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I1II
We MUSLT rerIurn NO cons1ıderation of the rehefs dsSs whole As

ave noted above, the reliefs of the tıtors the eastern facade of Jvarı
form OINC homogeneous an inseparable composıtion. e1ir three plaques,
though physıcally separated, constitute log1ically composed Nıt 1n their
CSSCHErr an ıdea (see otfe 10)

In the Center plaque fıg the broad-shouldered, StronNg, an majestic
figure of15 15 represented, an 1n gesture symbolıc of Hım ds Protector,
He 15 shown wıth OIlC hand upOoNn the head of the maller figure of Stephanos,
kneeling before Hım

'The plaques each s1de cshow Hypatos emetre and ypatos Adrnerse
wıth hıs SON, gulded Dy the guardıan an interceding Archangels, iıchael
an Gabriel who face the viewer though theıir bodies ATICc depicted 1n profille.
ach Ktıitor kneels ONC nee hıle extendıing the other Jeg forward;
each reaches forward wıth both arms, S1VINg impression of urgent IN0
mMent toward the figure 1n the CEeNtire plaque 'The effect of thıs dynamıc an
resolute 15 intensified by the fact that 1T 1$ reflected 1ın the images
of both angels, who INOVC, LOO, toward the SAamnec pomt. Thus, the whole
composition mbodies intimate an deep interrelationshıp between 1ts
three plaques, an reflects classıcally balanced harmony, illustra-
t1ve of the creative of the artsıt. Wıth regard the 1conography,
both Byzantıne 2381 Sasanıan elements dIiC found 1n the sculpture. 'Che
central plaque depicts famılıar theme of Christ which Was iconographi-
cally treated an crystallızed 1n arly Christian art, and which could ave
served d mMO for OUT sculptor. However, all kneeling figures in att1-
tude of worshI1ıp point Sasanıan protoLypes. Sımilar representations Canl
be found 1n Sasanıan rock culptures (see . 48) 2 Sasanıan or1g1ın 15 SCCI1
LOO 1n the techniıcal tireatment of Chrıist’s thickly-curled beard *®® and in the

Continuation of 44 (1960) 2—2325
13 Sarre, BTZIE Iranısche Felsenrelhefs Berlıin pl

rıght, pl ALIV, AL Sarre, Die Kunst des alten ersien (Berlın pl 74,
13 79; {17 also HOörst. Proskyneın. Z ur Anbetung ım Urchristentum nach ıhrer
relıgıonsgeschichtlichen Eıgenart Neutestamentliche Forschungen Reıihe, eft
(1932) {(9E.; As for kneeling fgures also A E Alföldı, DTDe Ausgestaltung des
monarchıschen Peremonells Röm Mıtt 49 (1934) 46 —66

B For instance, Rustem, Sarre; Cit.: pl ö1: VeCILIY g00d examples
of symmetrically curled beards Ar OUnN:! much earlıer 1in the relief of Persepolis,
Sarre, Cit.: pl 26, D anı Susa, ıbıd., pl 28
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style of Hıs haır134 (fig 2 Despite the fact that the relhefs dIc damaged, 1t
15 possıble GE the long val faces of the LWO Hypato1, whose
1TO2 deeply-cut CYCS an mustaches also remıind 0)81> of Sasanılan rock
sculptures an silver dishes 135

specılal interest 18 the representation of the ngures rmen(tSs; riıchly
ornamented robes and long tun1cs heavıly embro1idered toward the bottom.
'Ihe straıght-fallıng hand freely from the shoulders, and double thick-
NESSCS of heavy cClot form tubular scarf-lıke draperies extending from the
shoulders almost the ems of the coats196. ould also ike point OUuUTt
Kobul’s DOoots, (fıg hıch SCCIN be riıchly adorned137 'IThe execution
of the robes an faces demonstrates Carec an dılıgence often found in
Sasanıan art (fıgs 3 4

Except for the characteristics of detaıl mentioned above dS of dıfferent
Or1g1ns, the eastern facade of Jvarı has whole direct PrOoTtOLYPC,
either in Sasanıan-Persian Byzantıne art I he archıtect dıd NOT imıtate
completed forms SeTtibut performed hıs task usıng hıs OW.: imagı1-
natıon an thus created or1ıgınal composıtıion.

'IThe whole idea of representing such composıtion the walls of the
eastern facade, that 15 Sa Y the MOSLT important part of the Church, 1S
extremely interesting because far NOW there 15 Ssimılar instance 1n
Karly Chrıistian art anywhere Asıa Minor Byzantıum. Byzantıne archıtec-
ture included external decoratıon of churches because 1n Byzantıum
the bulldıng mater1al Was TICK, hıch 1S NOT adaptable such sculpture.

Even Syria, where the churches WEIC built of CUuTL an wıth dry
INASONTY techn1ıque, the outsıde Wa of the EXTant ONUuMeENLT: do NOT reveal
panels of human representatıion. It 15 Irue that few Syrıan churches ave
sculptured decoratıons OVer the doors an WINndow frames anı along the
lıntels, but these ATrc 1L1OTEC than sımple accentuations of geometrical and
stylızed AMoral designs**8,

134 Orbeli, Jrever, Sasanıdskı) eitd: (MOoscow, Lenıingrad
pl AAXXAIL, Sarre, CIl pl

13 OÖrbeli; Irever, CIt:: pl 15 16
183 Sımilar WCAaLr Saharun1ı anı hıs wıfe the egastern facade of Mren

Der Nersess1i1an, Ymen1a and the Byzantıne Embire (Cambrıdge
8S0; Strzygowskı, Cit 1, 435() fg 469, 4 70); Anahıt an Ormi1zd fNankıng
Khosrau 11 Parvez 1—06 erzie Am Tore 0On AÄsıen |Berlın 66,
pl ALAL, XLIV, XLA an foreign dignıtarıes the belisk of I heodosius (ca
390) 1n Constantinople, Bruns, Der Obelısk und seine Basıs auf dem Hıppodrom

Konstantınopel Istanbuler Forschungen (Istan 4, ng 37 43.) ] hese
which ATC evıdently NOLT of byzantıne but Oriental (probably Persıian) OrNg1N,

iın LWO SCCIN be made of fur, namely 1ın Mren anı 1n Constantıinople.
137 Describing the and ins1ign1a of the King I’'sathe of Lazıca dIiC

told Dy I’heophanes that » I' sathe’s boots WEeTC red,; dorned wıth pearls 1n ersian
fashıon; also that hıs belt Was golden, adorned wıth pearls. T YAD Ta yYYLA A TOV Q0UOLA.
x  OAXV EYOVTO LAXOYAPLTAC Llepo.x& OYNLATL. ÖLOLGG X.CXL VT A TOL TV XRUON 5L Y -
OLTOV ZT’heoph Chronographia, ed de Boor, 168

13 Butler;
CIt 84ff. rchıtecture  ; an other AÄArts (1904) 2028 Der Nersessıan,
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Nevertheless, the composıtion represented the eastern facade of Jvarı
had Its 1in the early Christian tradıtion whiıch, EVCIl the fiıfth an
sixth centurIies, permitted MOSA1LC paınted decorations ın church \
Usually 1n these SCCNECS salnts an ecclesjiastical dignitarıes ATC presented

Chriıst Dy angels as 1n San Vıtale in Kavenna 0-5 (fig by
the apostels Peter and Paul: 4S ın Sts Cosmas amılano 1n Rome (whıich
dates from the pontificate of Felıx [5265530]) 79 an in ST Teodoro,
also in Rome (530 en of s1xth beginnıng of seventh CeNturY)* — But

Jvarı in these examples, the whole iıdea 1S transferred the
outsıde walls of the eagst aDSC an 15 carved in

Jvarı 1Ss NOT isolated instance of thıs practice 1n Georgıla. 'CThe SAaMc

princıple Was applıed the erucıform domed church of Atenıs Sioni, erected
shortly after TVvarıı, an agaın the basılıcal church of Bolnisıs S10N1
8-49 though ere the idea Was NOT expressed 1in human Houres?*

In dealıng wıth the stylıstic problems of the sculptures of ]varı, it should
ST be understood that positively and dependably ate: ONUMENTS of late
s1ixth an seventh CENTUFY Georgla ATC VCLY imiıted.

ave already mentioned the SCArCIty of PIC- anı post-Hereklıan works
of art in Georgla, an ave pointed OUTt that IMNOST of these ATC in VerLY PDOOTF

E  ‘ Regardıng the ate of the aps1ısmosalCcs of S. Vıtale depend LLLOTC less
hypothetical theorıies 1 VarYy cons1ıderabily. Ihe earhest date accepted 1$ 530
O0EesSCAH, Stor1a dell’ Arte Italıana, I Medio VO, TUrn 1927, I9511;

Berhem; GI0UZOt; Mosaiques chretiennes du IV: sıecle, Geneva,
1924,;, 146, fig 197; 12 AUENNA., Les znlles art celebres, Parıs, 1928,

{A} However, the latest date 1s 546— 547 R1CC1 Monumentiz. Tavole storıche
deı Mosaıcı dı Ravenna, Ya Kome 1935, 1238 Deichmann, Gründung
und Datıerung DOoN S. Vıtale Ravenna, Attı de]l 11 Convegno DECI lo Stud10 dell’
Arte dell Ito Medio K VO LTEeENUTO TCSSO 1’Universıta dı Pavıa nel Settembre 1950,

116) See also Nordström, Ravennastudıen, Upsala, 1953, 90)
140 Wılpert, Mosaıken S fig 102 1071/4; erhem-Clouzot, bıd

/4, figs 136 139
143 Wilpert, Mosaıken, W, 1074; Berhem-Clouzot, ıbıd., 194
14 hubinashrvılı, Monuments
143 hubinashvılı, Bolnısskı 10N 111S1 62
14 On the eastern facade of the Bolnisis S10n1 OVCT the apsıdal WINdOW, supplı-

catıon of the donors directed Christ 15 inscribed. In the central pDart of the inscr1p-
tion there 18 representation of patee wıth LWO OWS of encıircling 1t

hubinashvılı, C1It 63/8, ig 48, 1E} Itf remember, that 1n certaın
CiIrcumstances anımatıon of the (iross Was admıissıble 1n the 5th CENTLUCY Cer. olo Wy),
T’he veneratıon of the Relıc of the True Cross Aat the End of the 0I an the Beginning
of the Seventh Centurıes St Vladimir’s Seminary Quarterly 11958|] I 1 9
especlally NOTE 50; also Raabe; K, DPetrus der Tberer. Fın Charakterbild ZUTr Kırchen-
und Sıttengeschichte des Fünften ahrhunderts | Le1ipzig 29£f.), an 1f also
recollect the symbolıcal meanıng of the MOSAa1lC the 1Iome of the Chapel of

Placıdıa 1n avenna Nordstroem, Ravennastudıen Upsala
Z pl 3Za) an the iıdentificatıon of the wıth the Christ $ KOo1LwWits2:
(Oströmaische Plastık 1381%€., where he g1Vves extensive SOUrCes), then the ProOpCI
meanıng of the Bolnisı composition becomes
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Fıg avenna San Vitale, Apse Mosaiı1c Christ between Angels
and the Saınts Vıtalıs an Eccles1ius. After Volbach
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Fıg 11 stanbul,; Museum of Antıquities, “«MajJestas Domin1”.
After OLE1
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Fıg 13 Aten1i, Church of S10n1, southern acade,
dignitarıies (after Chubinashviılı)
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U, 14 Ateni,; ('hurch of S10N1, Western facade,
Hunting SCeNE (detail (after Chubinashvilı)
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'Che Sculptures ON the Kastern Facade

STaTte of conservation and mostly inaccessıble. It apPCars also that Georglan
art of that peri0d displays variety of forms, which 1$ a indication
of certain instabilıty and lack of definıite evolution of stylistic trends. 'Thıs
Creates difficulties for an yOoNCc who wıshes follow an clarıfy the
development and character of style 1n early Medieval Georglan art. Further-
C  5 the field under consideration ere has almost een the subject
of extensive scholarly discussion 145, For these l’Ccason 101 deal defin1i-
tıvely with the problems involved 1n the sculptures of Jvarı, but obliged
LO confine myself Ö rather general description of characteristic trends 1n
style, and by relying ON the dependable MONUMECNTS, [O define che
relatively broad chronological limits of the ]varı sculptures, Unfortunately
the picture ıll be incomplete and therefore, 1n SOINC reSspeCTS, inadequate,
but it ıll afford a general impression of technique, designs, trends, S{C.,
and ill establısh, approximately at least, the extent f the peri0d within
the ]varı reliefs be dated.

In Chis part of study WC Are 10 concerned with Ü precise date for the
sculptures ere devised and executed 10 after che iNVasiıon öf che Arabs
(643), but a  A che urn Öf the seventh CENLUY.

he characteristic feature Öf style 18 found in the formation Öf the surface
öf the sculptures, that 18, in the reduction öf round bodies o flat Surfaces;
in the specıial importance attached LO line; and in a StroNg inclination toward
decorative effects, öften reduced tö iNONOTONOUS repetit10u8s schemes. T’he
1NOST revealing itistance Ööf this abstract style with 118 characteristic elements
18 found in Georgian Jat reliefs.

Highly instructive materjual 18 provided by the capıtals and öther reliefs
Öf the dated basılical church öf the Bolnisis Sion1i!46 and by the KEarly Christian
flat reliefs preserved in the National Museum öf ' T’bilisi147, Using the SCUlp-
ures €  ıf Bolnisı ll\ basıs for cComparıson, find in those öf ]varı PTONOUN-
ced distortion öf proportions which 18 particularly apparent in the legs and
hand öf Demetre (fig Flat aurfaces generally used lll ]varı, and
there, OO che COmMpPosition of the plaques 18 confined within SO emall ın

arca chat the relatıve position of the figures 18 compromised; they SOMELIMES
collıde wiıtch another, occasionally Ven breaking through che bounds öf
their allotted SPUCC UunLo 1Üs frame !4 (e Christ and the angels, fig &ı and

45 (eneral development Öl carly (Georgian medieval sculpture has been öutlined
by G C hubina AYLLLG Hıstory of (1e0rgian Art (  11181 1936; 1n (jeorglan) 205 — 18 ;
I’he SaInıc problems also occupied SMIrNOV 1n his study »0 drevneishikh (Ohris-
tanskıkh reliefakh Sakavukasıak, which aATrTC 10 published VeL, and have been 11N-
accesible for and recently a V CONStrUuCtiIVe monography f avakhishvilı,
Drevnekhristianskıe memorıalno kultovıe pamıatnıkı Grusu (Avtoreferat) (  11181

accessible for only 1n abbreviated form.
1446 hubinashvil1i, Bolnisskı S01 (  11181 9—93
147 hubinashviılı, Dart’ulı Khelovunebiıs ıstor1a (in Georglan) (  ilisı

5— 1
14  D Similar Caseces TO be observed 1 Sasanıan sculptures, Sarre; Die Kunst

des alten DPersien Berlin pl 74, 78, I9 81, 83
5



jobadze

hlıttle Aarca 15 eft free of sculpture inscr1iption (Supra Al of these
tendencıes led 1n the later seventh and eighth centurıes complete de-
terioration of PTFODCI representation of the uman body And, as result,
purely geometrIiCc, statıc, an graphic designs became the MOST ıimportant an
dominatıng themes in sculpture. Dramatıc examples of thıs Can be SCCMH 1n the
abstract sculptures of Zebelda, Gveldzesi, I’sırkholi, an later 1n those of
sanet 114®.

As whole, the ehefs of Jvarı dIC Hat, but when consıder the per10dof INa Yy OVer hıch they WeTC developed, realıze that they reveal,;
1n addıtion theıir purely Oriental Conceptlon, characteristics remıiniscent
of classıcal In iıllustratiıon of thıs, the Jvarı Christ 1S MMOST important:
He 15 represented stocky Lull-length igure wıth large head resting
VeErYy close uDON the shoulders. He stands solıdly the ground. Hıs Te-
mely long feet dIC gıven 1n perspective. TI he plastıc arrangemMeNtT of the iingersof Hıs eft hand, wıth the sleeve fallıng softly ACTIOSS Hıs WwrIst, the heavy
panels the lower part of the COAaT delineated Dy subtle control of shadow
bDy the sculptur, and nnally, the ept of the frame, all ATrC Hellenistic
vestiges.

In the disproportionate fgures of the ber1an Hypatoı1 the bodies AT
revealed in natural sımplicıty; deeply CHE nes permıit the Ngures stand
OUT agalnst theır backgrounds, smoothly-fowing robes AdiCc draped OVer the
kKnees, an hınally, loosely-hanging but 1arTOoW sleeves partıally the
lower part of the bodies. These stylıstıc features, though INOTEC than POOFvestiges of classıical form SOON dısappear altogether, enable fix the
ate of the rehefs of Jvarı prior that of the Moses relief whıch or1gina-ted in Gonstantinople159, of that (fig 11 of ‘Maimestas Domuin1ı’ from theStudion Basılıca *>! 8(8) in the Otoman Museum in Istanbul, in which,

form fIree arrangemen of hgures wıthıin 1mıted S  3 advanced
lınear style 1$

In Georgla the church of S10Nn1 in Aten1 (already mentioned above) 1S,
though vaguely dated, highly instructive, for 1t 1s NOT only illustrative of
certaiın phase 1n the PFrOCCSS of Orıientalization, but 15 also remıiniscent f
Jvarı. It has eecn attrıbuted the seventh CENTLUFY by Prof. Chubinashvili 152

14  ° hubinashvili, CIt. 6—6
15 u Altchristliche Un Miıttelalterliche Byzantınısche und Italienische

Bıldwerke 1G Altchrıstliche Bıldwerke, Vol Berlın 19—20, ote 27 Kor
datıng (late sixth and beginning of eventh centurıies) SCC KOollwitz, FEın Altar
ım Museum V“O:  & Kayserı Festgabe für O1S Fuchs (Paderborn 19{ff.,especlally 20

151 endel:; Catalogue des sculptures Greques, Romaınes et Byzantınes(Constantinople KOollwitz,; Oströmische Plastık der T’heodosıanıschen
Leıt Studien Z145: Spätantiken Kunstgeschichte (Berlin 15 pl 30 33Pıerce, VACT. art 5yzantıne (Parıs 1283; dates 1T the fifth
CENTLUCY. As for Kollwitz Eın Altar ım Museum “OoN Kaysertı, Z0) he ascr1ıbes
1t the s1ixth seventh CENTLUTY.

15  DD hubinashvili, Monuments 11L
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The comparıson f these sculptures those of Jvarı 1S amazıngly revealıng.
Fırst, the purely conceptual representation anı dimınıshed S17e of the
human gures of S10n1 should be noted. 'Ihe fgures represented the
western facade of that church (fig P2); wıth their debased structural ele-
ö where the ole field 15 dominated by stra1ght, r1g1d, parallel lınmes.
aATrc IMOST strıkıng examples of abstract Iınear style, carrıed the

'The Samlıc evaluatıon could be made of the solemn representatiıon of LWO
hiıeratıcal gures OVECT the eastern nıche of the southern facade fıg 13 in
which there 1$ emphasıs agaın the usec of parallel lınes anı symmetrıcal
delineation of gures

Contrasting these gures those in the rehef of Jvarı DIOVECS IMOST
useful for 1t reveals the last phase of transformation from Hellenıistic
herıtage lıfeless schematiıc style which developed in relatıvely short
time after the bulldıng of Jvarı.

But the confining of certaiın stylıstıc trends withın spec1fic chronologica
MITS 1s NOLT be easıly arrıved AL for there ATr complications an CONTra-
dıctions 1n the instances presented above. 'The sculptures of Georgla al thıs
per10d dıisplay miıinglıng of dıfferent styles which Can sometimes be SCCH

single In illustration of thıs Aten1 1011 agaln offers the INOST
effective examples. Besides the purely schematıc an lınear forms of sculpture
an the Stat1icC human gures mentioned above, there ATC panels the church
that x h1bit entirely dıfferent style IC Was inspired poss1bly Dy Hel-
enIist1c forms.

One such pane. containıng relief of rider 1n hunting (fig 14)
isplays vitalıty anı al the SaIıc time softness of form, and could be
considered a continuation of early 1conographical SCHEMES *> of Sasanıan AT

'The examples mentioned above, however, offer only general character1-
SLIES. whiıich @& 38 be accommodated wiıithin wıde chronological frame.

'T he of hıxing the elıefs of Jvarı wıthın chronological
lımıts 18 found certaiın Armenı1an specıfically the church
of Mren whose sculptures ATrC dated 638-641 154 Here find close rela-
1onshıp style anı especılally in 1conography wıth the Jvarı plaques On
the western facade of the church of Mren TW  o angels OCCUDY the half
of the anum, an eI0W them, 1n the lower half, dIC the hgures of
Christ and LWO salnts, holding 00 1 wo PErSONASCS, presumably the
founders of the church, Davıd Saharun1ı an hıs WE advance from left
and rıght toward the four central fgures 'The iconographical simılarıty of
thıs that of the homage of the ber1an princes 1n the Jvarı plaques
1$ readıly discern1ıble.

1D} 1bıd 1768.: In regard stile an ftorm N Kıtzınger, Römuaiusche Malereı
“VOomM Begınn des bıs ZUVr Maıtte des ahrhunderts 1SS Muniıch

15 Strzygowskı, Die BaukßRunst der Armenier UN: Europa VWıen 41
83—064 182, figs 467, 469, 4A70

15 Der Nersessıan, CIr 89; Strzygowskı, bıd 4230
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Stylıstic characteristics COMMIMMNON the relhefs of the LWO churches AIc
also ‘9 but close examınatıon of the Mren sculptures reveals, LOO,
certaın devıl1atiıons from those of Jvanı: Mren the central the
angels, Christ anı the Salnts 15 INOTC schematıc, flat, an linear than 15
that of Jvarı, an the figures Mren arec placed lower 1n their frame an
AdTICc NOT full-length, that their body STIrucCfILures ATIc NOT revealed they AaTrC

Jvarı; Mren the clothıng 1s delineated by deeply-cut parallel lınes
creating sharp CONTFraSTs, wıthout the smooth gradatıons found Jvarı; at
Mren the style of sculpture 0€Ss NOT permıit the play of hadows hıch
Jvarı 1n SOINC X1VES plasticıty and CD the figures; there 1$
gradatıon 1n the shapıng of the lımbs, but only of surface that
evokes schematıc impression ell dS feelıng of harshness. In the maın
then, sculpture of the central of Mren gures reveals lıfelessness
and primıtıveness closely akın that of Zebelda, Gveldzesı, ir an
Usanet 1, and thıs LUrn, resembles the sculpture of the Studıion Basılica,
although 1T bears, LOO, SOINC simılarıty that of the kneeling gures of the
western facade of Mren, hıch reveals close 1conographical and stylıstıc
paralle]l wıth the kneeling figures of Jyarı228, especılally wıth the figure of
"obul fg 6) In the side panels the eastern facade of the church
of Mren the gures of the princes of Armen1iıa OD LNOTC carefully anı ACCUTa-

tely worked than ATC other figure in the SAaMlec panels than those the
estern facade 157 Unlike the figures the ber1an Hypatoı of Jvarı the
rmen1an princes do NOT neel; but ATr shown strı1dıng forward, wearıng
theır shoulders tunıque-lıke OVeEerCOAaTSs simılar 1n style those OT the berjan
princes, Dut, considering the WaYy they ATICc draped, apparent] dıfferent 1n
mater1al. 'IThe founders of the church of Mren ATC represented wıth the
fMatness and stiffness that ATrC characterist1ic attrıbutes of the advanced
Oriıental style

When spea: of plastıcıty, do NOT necessarıly 1n of surface
standıng OUT in relief 1TOM Its background, but of lamınatıiıon of the relıef
an gradatıon of the surface 1C produces plasticıty in the
background. 'T he comparıson of the Christs of Jvarı and Mren hıch
ave 1n COTMMNINON the SAaINC 1conographical SUOUTCEC anı especılally of theıir
left ands, confirms the super10r1ty of the Jvarı work. ere 1S oOu
that the Jvarı fgure find NOT only wıth greater “cClassıcal” value than 1n
the Mren, but also longer experience of applied techn1ques an hıgher
artist1c development.

TOom the evidence presented above, 1t 1S clear that the characterist1ics
which dIiC IMOST s1ignıficant in evaluatıng the plaques E theıir reflections of

15  m Strzygowskı, 1Did.;; ng 468 ; also h1ıs Orıgın of Chrıstian Church Art
Oxford ng 12 242, 245

157 z poss1ibly could be due the tfact that 1conographical scheme of
Sasanıan PrOotoLyDes Wds sed DYy the craftsmen. Jag Bustan (Herzfeld; Am
T 0r “on Asıen, pl offers striıkıng paralle. the founders of the church
of Mren.
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classıcal attrıbutes, theır precise execution and theıir classıcally stylıstıc
sensualıty.

'Therefore conclude from OUT analysıs that the reliefs of Jvarı could
NOT ave originated after, but only before those of Mren, ‚# before 638

It 1s Irue that 1ts degree of abstraction 15 NOT always certaiın for
atıng ere AaATrC SOINC instances in Georgla, where, addıtion

figures of pronounced abstract style, there Arc also rounded, plastıc,
an intensely dynamıc figures, al Aten1 S10n1 (Supra /41) the
fragments of the rulns of the Armenıian Church /vartnots 641-66).
But in these instances there ATC also repetit10ns of former 1CoNOgraphic forms
(Atenıs S1o0n1) poss1ıbly implications of work DYy fore1gn craftsmen, 1in
Zvartnots

avVe pomted OUuUtTt before that the harmon10usly balanced sculptures of
Jvarı demonstrate dynamıc ‚5 V1vaCıty of moti1on, and certaın
ension whiıich could be regarded as characteristic of the post-Justinian CT

On the other hand, the sculptures reveal radıcally abstract an lınear form,
hıch points relationshıip wıth ONUumMenNtT. of TrsSt half of the seventh
GeENtuLY 22

Future research InaYy define 1LLOTC sharply the stylıstic trends an phy-
S10gNOMY of thıs particular per10d of Georglan artl, an arrıve LNOTIC

ate for the Jvarı reliefs, but in the present Cırcumstances, datıng
the VCILY end of the sixth and the beginning of the seventh CENTLUCYy

reasonable me 1690
And from the historical facts anı hıch ave ciıted.; and whıch

ATC borne OUT part Dy the inscr1pt1ons of the plaques themselves, 1t Can

be determined that the PCITSONS represented the eastern facade of ]varı,
1ın the beri1an metropolıs of Mtzkhet’a, ATC Stephanos E hıs brother Demetre,
an Adrnerse

15 Jacobson, OcherkR ıstorı1 zodschestua Yrmen11 V—X 0U MOoscow
Leningrad 36; Der Nersessıan, CIt 68; Analogical development took
place 1n the eastern Mediterranean reg10ns, 1n Kome an 1n Constantinople 1t
Was convincingly demonstrated DYy Kıtzınger 1n hıs excellent Byzantıne
art ın the perı0d between Fustiman an TIconoclasm ulletın ZUM ınternationalen
Byzantınıschen Kongreß unchen OTtfe 1, 18, 29 —232)

15  ° In thıs connectl1on, the southern facade of J varlı, particularly the figure of
St Stephen (g be the MOST important. It finds 1t ounterpart
outsıde the Caucasus 1n the MmMOSal1Cs of St Demetrius Basılıca of Salonica, partı-
ularly in the of St Demetrius an donors —6 HFor datıng these
mMOSa1Cs SCC LE ZatTen CIr 1 50 pl W Volbach;: CIt 8306, Ng 211

Kıtzinger, C1It
16 It 15 needless ote that these relhefs COU. under CIrCcumstances ave

appeared after the rab 1invasıon of Iberia 1n 43


