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In thıs chal l attempt throw SOT11eE lıght uDON the X VIEh3 century
wall-paintings of the Last udgmen In the Armenıan Churches of New Julfa,
south of sfahan ın Iran. Altogether eTe AT Tee churches whiıich Ale

adorned ıth wall-paintings of thıs theme, namely, the Cathedral of Al
Savlour (Surb Amenaperkıtch), the Church of St, Menas (Surb Mınas
Surb Lusavorıtch) and the Church of Bethlehem (Meydanı Betghahem).

When Shah Abbas the Great (  7-1  ) transferred hıs capıtal from

(Jazvın LO sfahan 1ın 1589, Man y Armen1lans WeTe subsequently moved
from the reg10NS around Julfa the Rıver Araxes the border of Persıa
an Armenı1a LO hıs ne  z capıtal. Duriıng the fırst feW of the X VIIth

CEeNTUTY, the ne arrıyals WeTIie offered land by the Shah LO gettle south of
sfahan 4CTOSS the Rıver Zanderood, and 1t. Was ere that New Julfa W as

establıshed, named after the old LOown from whıch they had GOIN®e 'T ’he
enforced m1gTatıon from Armenla econtinued for sgeveral EVEeNN after 1604
Once settled ın aN around sfahan., however, the Armenlans profited by
the Shah’s ıberal attıtude owarTds them He relieved them of certaın axXes,
and ın dısputes involvıng Muslıms he Was quıte lıkely LO gyıve jJudgment 1ın
favour of the Armenlans ıf he felt that theır W aS Just}. He allowed
them LO erect churches ın sfahan an New Julfa, an they seemed LO ave

practised theır relıg10n wıthout interference from the State In New Julfa
thırteen Armenı1an churches ave SUTVIVed LO thıs day ost, of these churches
WeIie®e constructed between 1606 an 1650, an WeTe®e adorned ıth all-
paıntıngs. T’he best preserved wall-paintings, however, AT those 1n the
Cathedral of AIl Savılour, the Church of Bethlehem an the Church of St
Menas:?2.

T'here 18 doubt that these paıntıngs, especlally those of the Last

Judgment, Al the work of Kuropean rather than of Persian Armen1an

aCccount of the Armenı1an emigration 1S gıven ın detaiıl by Arak’el of Tabriz, who wrote

his Inrvre Ad’ Hıstorvres 1ın the middle of the VTn CeENTtUrCY. The origina|l work ın Armenılan,
published In Amsterdam ın 1669, Was translated by Brosset, St. Petersburg, 1874

'Traces of wall-paintings ‚Iso remaın 1n the Churches of St. Stephen, St. Catherıine, Sargıs
an St. Gregory the I1lluminator. Carswell, John, New Julfa T’he Armenıan OChurches and
er Burldıngs. Oxford, 1968, ..
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artısts. T'he dependence of the Armenılans uDON non-Armenıan artısts ın
the X VILth CENTULCY 1S interesting phenomenon, especlally 1n 1e W of
the tradıtional inconoclastıec tendencıes N the antı-Byzantıne attıtudes
of the Armen1ans?3. It that mMay even observe certaın. rec1procıty
ın the cultural fertiılızatıon of the X MI1 century Armen1lans by the

Kuropean artısts. HKor Just centurıes AgO Armenı1an archıtectural forms
an pattern had found theır WaYy iınto Kurope, NO Kuropean aTT penetrated
an Was accepted ın 91 least ONne Armenı1an settlement. namely 1ın New Julfa
We NOW that the Safavıd COUurt engaged Kuropean artısts an the
of Kuropean paınters 1ın sfahan ın the X VIItCh CEeNtUTCYy 18 ell documented
by the cContempoTary wrıters4. Thus., for example, Pıetro della Valle 1617
travelled from Venıce wıth Flemıish paınter, certaın G10vannı, who
left hıs ervıce ıIn sfahan LO work for Shah Abbas aber the Shah sent
Ciovannı back LO Flanders aN Krance ıth cCommMmMı1sSsS1ıON fınd eTtT

paınters LO work ın Pers1a®. SIr T'homas Herbert 1628 also mentijons John,
Dutchman’ who had long served the Shah and practised hıs aTtLO Tavernlers

1633 refers LWO Dutehmen ın Shah Abbas 1a SETVICE, who instructed
hım how draw”, an de Bruyn recorded that erTe Was (+erman paınter
ın sfahan who had studıed paıntıng 1n Italy®. Ag Carswell correctly pomts
0UT, a Y fore1gner workıng 1n sfahan would ave lıyed 1ın New Julfa together
en the other fore1gNners, and would ave naturally COINE ın ontact ıth
the Armen1ans, who ıIn the X VIIth CENTUCY constructed theır churches
there?

It 18, therefore, veLY lıkely that ıth the iıntımate econOomı1c and cultural
relatıons between the Dutch and the Armenlans of New Julfa, Dutch
artıst artısts, together ıth Armenı1nan assıstants. paınted the wall-paintings
of the Last Judgments under diseussıion.

In erms of procedure, chall fırst disecuss the wall-painting of the Last

Judgment 1n the Cathedral of All Savılour, then that 1ın the Curch of
St Menas, and thırdly the wall-paintings of the SAaIlıe theme In the Church

Strzygowskı, Josef, Ie Baukunst der Armenıuer und Huropa. Wiıen, 19158, vol I 9
530-532
Carswell, J’ CH.,
Della Valle, Pıetro, Les JTameux voOyYyAqES Ae Paetro Adella Valle Parıs, 1663, vol J:rn

Idem, ella (ondıtionı dr S Re dı Persıua. Venice, 1628, 49243
6  6 Herbert, SIır Thomas, Somes Yeares Travels ınto dıvers Darı of Asıa and Afrıque De.-

scrıbıng espeECLALLY the LWO famous Kmprıres, the erSıan and the great Mogull. London, 1677, 175

TLavernıier, ‚Jean Baptıste, T’he S1T Voyages through Turkey, ınto Persua and Ehe Hast

Indıes, for the D f forty E London, 1677, vol 1 183
De ruyn, Cornelıis, Travels ınto M uscovy, Persıa anıd Dart of the 'ast Indıes. London,

IS 2920
S} Carswel!l, da 0 CU.,
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of Bethlehem. 'T ’he deser1ptions of ese paıntıngs 311 then be ollowed by
LWwO analytıcal chapters the artıstıc influences uUuDON the paıntıngs, the
Byzantıne Canon and the Woodeuts of Christoffel V3a Sıchem1®.

he Last Judgment N the (athedral of All Savıour

'T'’hıs X VITtEN CENTULCY wall-painting adorns the western part of the north
all of the 2 V.O of the Cathedral of All Savlour. Wıth reSspeCT LO the date
of thıs paıntıng, the FermMmMınus ante TUEW 1S qeT, by the date of the general
remodellıng of the Cathedral, which, accordıng Dr Mınasıan, Occurred
between 1655 and 166411 Carswell points out that the Dart of the paıntıng

whıich Chrıist 1S portrayed shows evıdence of blocked WINdOW, whıch
corresponds LO the WIndow In the south al] opposıte. T'’hıs ad]ustment 1S
aser1bed the per10d of the remodellıng of the SaNCLUaTrYy.

'T ’he wall-painting has the form BT slıghtly pomted arch, and 18 dıyıded
ınto four horiızontal T’he fırst the uppermos ZONe portrays Heaven.
At the VOLY LOP, there 1S the half-fıgure of (+0d the Father, depicted A

old 111a  - ıth SIO Y beard an SIcY alr and brıght lıght around Hıs head
T'he ımage of (+0d the HKather corresponds LO the deser1ption of the Ancıent
of Days ın Danrel 11:9 Hıs rıght hand 18 raısed for blessing. He 1S shown
standıng 1ın TON of reversed raınbow. Immedıiately below the Ancıent of
Days, there 1S the Holy Spırıt ın the form of OVve ‘proceeding from the
Father’. 'The OVve 18 shown ın elongated cloud, whıich 1S supported by
LWwO angels. 4O the rıght 9,N' left of the supporting angels, eTrTe 1S respectively
the Su  - ıth 1ts ra yS and the INOOL, both beıng presented ıth human faces.
On eiıther sıde of the elongated cloud, there AT LWwoO chomrs of angels ıth
three and four angels each, total of fourteen angels. Below the cloud ıth
the dove, there 1S Chrıst the Pantoecrator ıth the part of Hıs body
bare, wearıng merely kınd of Funıca eXOMAS. He 1S seated doubhle raınbow
(Kzekuel 1:28) oth hıs AaAUTILS AIl ralsed, an Hıs hands ALr turned upwards,
thereby demonstratıng Hıs reception of the behevers. T’he head of OChriıst
1Ss surrounded by double nımbus. On the left, there 1S the Holy Vırgin
kneelıng In supplıcatıon, the rıght, SPCc St; John the Baptıst IMN hıs
raıment of camel’s haır, an eathern giırdle about hıs loıns Matthew 111:4).
He LOO kneels and has hıs hands stretched forth 1ın supplicatıion. T'hıs Re-
nalssance NDDeesıs 1S supported by whıte eloud. (n eıther sıde of the Deesıs,

Christoffel VEa  - Sichem (  ) Was OTN 1ın Delft As pupıl of (Aoltziıus he produced
most of hıs Scriptural cCuts for Armenıan works printed In Amsterdam. CR uncG M., Le
Invre Belge (Aravures. Parıs, 1925, 251 Hın An Introductıon fO Hıstory of Woodeut
En detarted. SUTVEY of the work ONEC un the century. Boston, 1935, 1 9 1
Musper, H: Der Holzschmnatt un fünf Jahrhunderten. Stuttgart, 1964, 279

172 Carswell, J CH., U, D
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ere Ale seated QA1X Apostles ıth three church-fathérs AT () standıng al the
ends of the Sıdes of the TOWS

Below the Pantoecrator ı1n the centre, there 1S large ('ross ıth
of thorns and superser1ption. T’o the left of the Cross, there AIe twenty-three
PEISONS, a. ]] INeEN, representing VarTl0ouUs professions and classes of soclety.
Among these, there Ar e members of the clergYy, the arıstocracy well
sımple people. 'To the rıght of the Cross, there Ale twenty-nıne PeETSONS,
a ]] OmneN, agaln representing a ]] walks of hlıfe T’hese LWwO ATIe the
°redeemed/.

T’he second should be entitled ‘Redemption’, an 1s separated from
the fırst ZONe by horızontal whıte eloud Kneelıng to the eft of the Üross,
whıch extends from the fırst LO the second ZONE, an lookıng upwards LO
the Pantocrator, 1S the donor, Hodja Avetik Stepanoslan!?, Placed 1ın front
of hım 1S hıs turban!3. On eıther sıde of the (ross there ATe S1X angels. Krom
eft LO rıght, sSece angel soundıng trumpet, angel 1n Prayer, another
angel soundıng trumpet, angel holdıng ıth hıs left hand the oppProbrıum
and ıth hıs rıght hand pomting LO the column, angel holdıng the sudarıum
Chrasta, angel holdıng 1n hıs rıght hand hammer N In hıs left hand
ataff ıth SPONSE dıpped In vinegar. These angels face the (ross by beıng
turned LO the rıght To the rıght of the (lross CC angel ıth S  9

angel holdıng ladder, angel ıth SCOUTSE, angel soundıng
trumpet, angel 1n Prayer an another angel soundıng trumpet These
angels face the (ross being turned LO the left

T'he thırd ZONE€E, whiıich should be called the Judgment, 1s separated from
the sSeCOonNd Z0ONe by horiızontal whıte eloud In the centre of thıs ZUNE,
there 1S St Miıchael dressed 1n ancıent Roman arMOTY, wearıng OVel hıs
eft shoulder chlamys Hıs helmet: 1S decorated ıth fıve feathers. In hıs
rıght hand he holds 9 whıle 1n hıs eft hand he holds the scales for
the weıghıing of souls. T’he feathers hıs helmet el the posıtion of
hıs legs indıcate close resemblance LO Mercurius14. Wıth hıs left foot he
Ssteps upDon the devıl, whiıich 1S depicted ıth long taıl, hıs LWwO ALINS AT E

stretched out LO indıcate hıs StALEe of intense Above the head
of St. Michael, there 1S angel holdıng OPEN book 1n whıch the g00d
deeds ATe recorded. 'To the rıght of St, Michael, devıl holds ODEN book

19 One of the earhest representations of penitent ın the proskynesıs before Chrıst 1S shown
In the famous MOSalC ın the Church of Haghia Sophla, where Leo VI presents hımself before
the Pantoerator. tepanoslan 1S not be confused ıth the priest tepanos, who 1S mentioned
In the colophon of AIl illuminated of 1658 ın the Armenlan Museum ın New Julfa.
Y O' Crb.,

northern exonarthex of the Cathedral of All Savlour.
he donor CAaArs the Sarmne garments ın which he 18 por_tmyed the paınting 1ın the

Didron, Alphonse, N! (’hrıistian Iconography. New VOrX; 1886, vol I ’ 179-181
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1ın whıch the SINS Ar e recorded. OUT angels soundıng the trumpet L1y above
the Judgment Just below St; Mıichael, sSec€e the Resurreecetion of the
ead (Z Cor xVvV:32 John V  g  ) T’he tombs Arle opened N! twelve PETSONS
holdıng a least ONe Ar AIe the redeemed. An angel holdıng 1n
hıs eft hand whıp forces the damned into hell Here SCceE the naked
bodies of INnen and OMen, SOTNE of them 1n SLALE of anxlety, others 1ın
SLA,DE of apparen resignatıon. Further LO the rıght, skeleton, representing
Death, whı1ps three SINNETS.

To the left of St; Michael, the artıst. depıicted Paradıse 1ın the form of
OWEeT ıth gate, 1ın front of whıch LWenNty Armenı1an members of the
clergy an four MOSsStT, of them Carryıng candles AT assembled
T’he ma]or1ty of these clergymen ATe undoubtedly monks because of theır
tonsured heads15. 'T’he PeErsoN ıth the hıs habıt 1s Armenı1an
subdeacon16. The prelate standıng ın front of the gate 1S Armenı1an
bıshop!?, T’he tunıcs of the monks g1ve the ımpression of representing
celest1al habıts because of theır bright colour. Dıd the artıst perhaps even

suggest mess]1anıc banquet ın far the habıts ıth the fur collars AIle

VeELY sımılar LO the honorary caftans whıch the Shah presented to the fore1gn
ambassadors an notables before in vıtıng them for banquet % The
LO the left AT certamly not NUNsS, who would eXPEeCT LO be veıled. The
general theme of the assembly of members of the clergy 1n front. of the
tower-gate 1S strangely remınıscent of Stephen Lochner’s ‚Last Judgment’
of 1450 1 the Cologne Museum, whıich 1S MOStT 1mpressıve 1n the part whıich
depicts the procession of Saınts passıng through late (+o0thie portal leadıng
LO Paradısel

On eıther sıde of the OWerT there 1s angel soundıng the trumpet. Four
smaller angels a1t, the battlements of the OWerT T’he PEeISON the eft

hıs IS of special interest ın 1e6W of the hostility which existed between the Armenlan
Catholics an the Gregorlans. The fact. that there should be latınızationsI the Armenlan
clergy 1S nOot Surprisıng. In sfahan an In New Julfa 1ın the XVIIith century, the Jesuits ma1ın-
taıned the Church of St; Joseph an college, the Krench Capuchins had beautiful mMOoNastery
1n Ghalatabaruk, the Portuguese Augustinlans Al ell the talıan Carmelites (Church of
St Elias) operated M1SS10NS, an the Dominicans had mOonastery 1n the Kotcher quarter.
Tavernier, O' CH., vol 1 160. Deslandes, Lies Beautez Ae Ia Perse
Parıs, 1673, Fryer, John, TLEU) Account of 'ast Indıa nıd Persiua, vın eyght etters
€eInNg NANE T’ravels begun 1672 and finıshed 1681 London, 1698, 262-263 De
Bruyn, C, O48 239.9233

the illustration of an Armenian deacon nd subdeacon’ 1n De Tourne{fort, Joseph
Pıtton Relatıon un Voyage du evant, etC., Parıs, BA

17 During the (Orusader per10d, the Armenilans adopted Man y Latın customs, including the
Latın mıiıtre, while the former Armenlan episcopal 18 W O' by priests

an D (zZeschichte der Kölner Malerschule., Lübeck,
1902
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of the OWeT 1S ogrey-haıred SasC, the PEISON the rıght holds ın hıs rıght
hand OPEN book an ın hıs eft hand short ladder. Hıs head 1S sSurrounded
by nımbus.

T’he fourth ZONe represents the StLATEe of ell ıth a ]] the ımagınable
mediaeval apocalyptıc ımagery In the lower rıght hand COINEeETL, there 18

wınged devıl ıth LWO horns Just 1n the PIOCCSS of orabbıng vicetım and
pushıng hım ınto the mouth of hell? ell 1S portrayed by the head of
beast ıth wıde OPEN mouth, VELY asiımılar LO the representatıon of ell In
the 1ssal of Poitiers1®9. Kıdıng thıs beast there 1S the Great OTE of
the Apocalypse?®. Fourteen SINNETS Al being swallowed by the beast
T’o the eft N! ın the centre of the fourth ZONE, there Ar eıght wınged devıls

ell lıon, Un1corn, dragon, wolf, a 11 of these beasts beıng
occupıed 1n torturıng the SINNeTS. W hıle SOTMNle WOINeEeN ın the lower left COTNeT

aunffer from the flames of fıre, another DEISON 1s depicted ın the claws of
devıl T‘'he wıinged devıl ın the lower eft OCOTNeEeT has Ccut OPDEN the belly of
siınner an rolls the intestines 1ıke LODE Others auffer from v1pers

whıch spın around theır legs and AaLINS, whiıle agaln others AIe branded ıth
hot ITONS OT ave theır teeth pulled QOut of theır mouths. The presentatıon
of ell has q 11 the marTks of the med1iıaeval ımagınatıon of orment N!
cruelty.

eTe 18 doubt that the TAst Judgment 1ın the (Cathedral of AIl Savlour
1lke that 1ın the Church of St Menas WasSs inspıred by combınatıon of
Renalssance an Byzantıne models. In fact, certaın DaTts of thıs Last
Judgment, for example the fourth ZONe of Hell, aPPCAaL ın eruder aM
1LOTE dramatıc an extreme forms ıIn the Last Judgment 1n the Church of
St Menas. T’he NUTHEeTOLU asimı1larıtjes between these LWO wall-paintings ATe

vVeLry obvıous N! Carswell’s suggest1ion that, 'perhaps the rtıists WET®E inspiıred
from the SOUICE, such eNgTaVvıNg' 1S NOEY lıkely2. T'he argument
for the exıstence of ONe rather everal W estern models for both paıntıngs
1s EVEeN 11LOTe CONVINCINZ the per10d of the econstruction of these 1AO
churches falls wıthın the years®°. In Man y respects, the detaıls of the
Liast udgmen In the Cathedral of All Savlour Are not As crudely represented

those of the paıntıng ın the Church of St. Menas.

Didron; 0 C vol I 1185
Amocalypse

21 Carswell, J, O' C:,
D The dates of the econstruect.ion an completion of the Cathedral of All Savıour aN! the

Church of St. Menas ın New ‚Julfa Ar E identical. The building of the LWO churches Was egun
ın 1108 e  ) an completed ın 1119 )
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T’he ast Judgment un the Church of SE Menas

The Last Judgment 1ın the Church of St, Menas 18 paınted the north
all of the ave between the fırst an the second pılasters. T’he paıntıng,
whıch COVeIS approxımately thırty SQUaLe metres, has the form of slıghtly
pointed arch, ‚N! 18 a,1s0 dıyıded iınto four horızontal T’he fırst ZONE,
whıich OCCup1eES the uppermost part of the wall-paintings, pPOTtrayS Heaven
ıth OChrıst enthroned raınbow. Hıs head 1s surrounded by bright
lıght ıth TayS of hıght emanatıng, an 18 turned LO the rıght 'T’he

part of Hıs body 18 bare, N! Hıs rıght sıde ONe SEEeS the wound plıerced
bYy the soldıers ıth (John XIX ()ver Hıs left shoulder He

HNCa On the left of Christ, there 1sS the Holy Viırgın, holdıng her left
hand ın front of her breast, her CYCS AT e cast oOWN Her head 18 surrounded
by nımbus. 4O the rıght of Chrıst, St John the Baptıst 18 depıicted In

supplıcatıon. He 1S lookıng LO Christ and he has hıs hands folded. Above
Chrıst ere 18 celoud whıch encloses OoOve representing the Holy Spırıt.
T'o the left of Chrıst, above the Holy Viırgın, there 1S the Su. LO the rıght,
abhove St, John the Baptıst, there 1S the 11001 oth celestial bodıes 216

depicted ıth human faces.
T'he Deesıs 1S lanked the left side DYy Lour, the rıght sıde by fıyve

Apostles. Oriıginally, the artıst iıntended LO portray a ]] Twelve Apostles, an
merely the ack of determıned the eliımınatıon of the other Apostles.
Below the Apostles, ere ATE PEISONS portrayed LO the eft of the

Holy Vırgın. T’hey include 1116  > an and LWwO of them WEaL CTITOWNS.

i the eft of St; John the Baptıst, there AIe eıght PETSONS, agaln both INeNN

N a |] of whom AIe erowned.
T’he second ZUONE 18 separated from the fırat ZONE by horiızontal celoud

T '’hıs ZONE portrays the event of Redemption. In the centre, below Chrıst.
there 18 the (ross ıt.h the ('rown of T'horns and superser1ption. Kneeling
LO the eft of the ('ross N! holdıng :r ıth hıs hands 18 the donor. T’he
presentatıon N! the arrangement of the S1X angels eıther sıde of the
(iross 1S almost ıdentical LO that of the Last Judgment 1ın the Cathedral of
AIl Savlour. Beginning from the left. angel sounds trumpet, the ext

angel plays harp, the thırd angel from the eft sounds trumpet T’he
followıng LWO angels hold 1ın theır hands the Instruments of the Passıon,
namely the opprobrıum and th@6 sudarıum OChraıste. seraph ouards the Uross.
1’0 the rıght of the Üross, there 1s another seraph guardıng the Üross, and
LWO angels, ONe of them holdıng 1ın hıs hands 9 the other ladder N

SCOUTSE., I'wo other angels sSound the trumpet, whiıle ONne angel plays harp
T’he thırd ZONe 1S separated from the ahbove ZONe by another horizontal

celoud Its theme 1S that of Judgment. In the centre erTe 1S the Archangel
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St. Michael wearıng helmet, breast-plate and long skırt. hıs head 1S
turned LO the Git In hıs rıght hand he holds ıth whıich he defeats
the devıl, ın hıs eft hand he holds the scales. Wıth hıs eft foot he steps
uDON the devıl, whose CYCS AT already blındfolded ıth TO DE T’o the
eft, of the head of the Archangel, there 1s another angel holdıng OPEN
book In whıch the x00d deeds ArIe recorded. 'To the rıght of the Archangel,
there 1S wınged devıl holding ODEN book 1ın whıch the SINS of the wıcked
Are recorded. The eft section of thıs ZO0Ne represents Paradıse, whıich 1s
quıte dıfferent from the portrayal of Paradıse In the Last Judgment 1ın the
Cathedral of All SavIl0our. Here Paradıse 1S depicted large shell
better EeVEN tunnel-lıke cylinder guarded DYy angel. Men and
cerowd ınto the cylınder, which 1S ılluımınated Dy shıinıng hıght, whıle SOINe

redeemed PEISONS AT shown theır WaYy LO Paradıse. In the foreground,
there 1S angel who qssıste DErSON Out of hıs tombbh for the rudıcum generale.
Others who Ar resurrected lounge In front. of Paradıse. The three nudes
the eft ArTe clearly adopted from Christoffel Va  ; Sıiıchem s woodeut. T’he
composıtıon of these three PETSONS, however. 18 sufficıently altered
LO speculatıon regardıng the intent of the artıst. It 1S probably aın
LO attempt Aln iıdentificatıon of these three nudes LO the eft of Paradıse.
The wkward posture of these f1gures, the otherworldly eXxpression theır
faces the unıntellig1ble uUusSe of theır ALCILLS ead ONe wonder whether the
artıst thought of anythıng else beyond Tıllıng the space’.

45 the rıght of the Archangel, there 18 ange ıth whıp beatıng 2Rl
chasıng chaıned DEISON, who 1S being pulled by devıl into hell T’he
posture of thıs angel 1s undoubtedly inspıred DYy the ange] chasıng the
wıcked 1n the paıntıng of the HFall‘ DYy ILucas Cranach the Elder23. W hereas
the sSInnNer ın the Last Judgment ın the Cathedral ofAll Savlour 1S undoubtedly

1n thıs paıntıng ıt. 1S 11a  a who 1s covered ıth shırt In both
paıntıngs the posture of the PEISON 1s ıdentical. In fact, it that eıther
the rtısts the donors mıght ave had partıcular DEISON 1ın mınd when
they portrayed thıs sinner. In both instances, thıs PEISON stands 0ut an
domınates the rıght sıde of the Judgment Behınd thıs PEISON, there
1S shown skeleton representing Death holding In hıs hands sickle. Above
Death, LWwoOo angels blow the trumpet, whiıle LO the rıght of them, Lucıfer
dressed In black and ıth broken WINSS rechnes celoud

The fourth ZONe pOTrtrays ell 1n almost ıdentical 11Lanner LO that
of the Last Judgment 1n the Cathedral] of AIl SavIlour. The DETSONS an the
beasts Ar closely interlinked whıich g1VES the impression f inecreased
chaos N! violence. The eXpTreSSIONS of the faces of the SINNETS indıcate

I’hıs paınting IS ın the possess1on of the Art, Gallery In Vienna.
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iıntense and paln, whıle the faces of the devıls an beasts Arle 1NOoTe

feroc1]1o0us than the other paıntıng. COomparısıon of the presentatıons
of ell of the Last udgments 1n ese LWO churches <ShOws clearly theır
dependence ubon each eTtT ell At theır mutual dependence UDOR
Western Rena1lssance model

In the lower rıght COTINEeL, erTe 1s the head of the beast, I6n ıts mouth
wıde OPEN swallowıng SCVEN 1nners. devıl holdıng ın hıs rıght hand
whıp CONSIENS four OINeN LO the beast Other INnNers ATe shown weepıng
an ynashıng theır teeth (Matth VII:12). T'’he wheel of OTrture N! several
MoONsSTters unbearable sufferıng LO the econdemned. T’he lower left
COTNEL 1S fılled ıth SINNETS who ALle embraced by vıpers whıch bıte ınto
the hbreasts of the devıl plerces ıth hıs pıke the breasts of another

whose lower part of the body 1S surrounded by the flames of hell
Another monster bıtes ınto the genital of {a  S KEıghteen devıls an
MONSTEeTS A ell A large number of v1pers Oorture twenty-eıght sInnerTs.
There 1S weepıng and ynashıng of teeth, N! the qheth not and the
fıre 18 not quenched.

T’he Last Judqgment ın the Church of Bethlehem

T’he Church of Bethlehem close LO the Great Maıdan 1n New Julfa W as

built by Hodja Petros Velidjanıan In Ul 'T’he paıntıngs of the Last
Judgment adorn the west al of the SaNCLUaLY N AT e quıte dıfferent from
Ose In the LWO ahbove mentijoned churches. T’he incelusıon of these paıntıngs
ın thıs partıcular study 1S merely for the ag ke of completion rather than
for the PUTrDOSE of analysıs. IT 1S obvıo0us. that a 180 these paıntıngs WEeIe

inspıred by W estern model In thıs church, the theme such 1s diıvyıded
ınto TEeE separate paıntıngs, namely that of OChrıst A Pantocrator, whıich
1S sıtuated above the western door. the representatıon of Heaven LO the south.,
‚N the paıntıng of ell LO the north of Chrıst. OChrıist 1s shown supported
by clouds, standıng eTeCct and havıng both ALINLS ralısed for the blessing.
He 1S celothed In elaborate garments. Hıs head 18 surrounded DYy nımbus.

T’he paıntıng of Heaven LO the south of Chrıst pOTtraysS Paradıse ın the
form of landscape ıth three Jarge TEES 1ın the foreground ; N! WO0dS,
hılls an brıdge 1ın the background. large eloud and bırd 4r e deplicted
1ın the sky T’he PEISONASECS In Paradıse include angels, saınts an the donor.
In the lower eft COTrNEer, LWO bearded saınts Are shown, probably Peter
an Paul ext, LO them, there ATr LWO angels In long whıte robes ıIn the
posture of devotion. To the rıght of ese LWO angels, there 1s another angel
bestowıng uDON vırgın-martyr the of lıfe I1 wo of the three iris
ın the lower rıght hand COTNET hold 1n theır hands hıllıes, symbols of theır
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virgmıty. In the rıght hand COTNET, another angel admıts three saınts
ınto Paradıse. In the left hand COTNEeT, there 1s angel holdıng 1ın
hıs left hand scToll N! 1ın hıs rıght hand staff. He faces saınt, who
1S clothed ıth loın cloth On the GFE hand Sioler the donor kneelıng In
front of angel. He the CUStOomMar y turban and hıs hands AIl folded24

To the north of Chrıst, there 1S the paıntıng of ell ıth devıls an ınners.
S1x heads of Iınners AIle surrounded by the flames of fıre. T’he devıls ALlC

shown employıng hooks LO plerce the breasts of whıle v1lpers bıte
iınto the breasts, the ALILLS and the faces of the bound victıms?5. One
devıl pulls the alr of another devıl sıts resting
ONe foot, her breasts In the left hand COTNeEeT xee the head of
dragon ıth number of hılıputian SINNETS whom he intends LO devour.

Artıstıc Influences the ast Judgments
un the OChurches of N ew Julfa

T’he Byzantıne (Janon

The Last udgments In the Cathedral of All Savlour N! In the Church
of St Menas AaArTe 1cConNogTaphıcal hybrıds reflecting varıety of tradıtions
and schools, of whiıich the tradıtıonal Byzantıne representatıon of the Last
udgmen ahould be regarded merely ONe aspect. Although there ALl

sıgnıfıcant dıfferences between these LWO wall-paintings of the Last Judgment,
erTe ALC, ,T the SAaTle tıme, auffiıclent siımılarıtiıes LO discuss these LWO
paıntıngs together ıth reSPeECT LO theır relatıonshıp LO the Byzantıne (Canon.

In erms of the StEructuUure of both of these paıntıngs, notıce the four-zonal
scheme found already 1n the CENTUCY moOsalc of the Last Judgment
of Torecello. According LO the Byzantıne Canon, OChrıist A Pantoecrator 18
the ONe an only rıghteous Judge of the Last Judgment. It 1S of interest,
therefore, LO notıce thaft ıIn the Last Judgment In the Cathedral of All Savlour,
the Holy Trinity 1S portrayed ıth the KEternal Father eclothed In dark
garment The placıng of the KEternal Father In the paıntıng of the Last
Judgment 1s VL infrequent, for thıs motiıf 1S neıther found In the Athoniıte
paıntıngs of thıs theme NOT 1n MOST Bucovınıan frescoes. parallel LO OUT

motif 1S found ın the LOpMOST ZONe of the CENTULCY Last Judgment
of the church 1n Voronet, Bucovına26. In the Last Judgment In the Church
of St Menas only the Deesıs 1S portrayed. nstead of showıng Chrıist’'s rıght

Another paınting of odJja Petros Velidjanıan adorns the north al of the Church of
Bethlehem

The 1CONOgraphic uUusSe of snakes bıtıng the breasts of female sinners Ca  - hbe traced 1 eas
LO the 11L1th CENTUTY. CT the ast Judgment 1ın the Monastery S0opocanı

Nan drı S Y Grigore, Ohrıstian Humanısm un the N eo-Byzantıne Murat-Parintıng of Kastern
Hurope., Wiesbaden, 1970, 237
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hand turned ıth the palm owarTds the onlooker, symbolıc for Hıs recEe1VING
of the Just, and Hıs eft palm turned AWaY, symbolıe of Hıs castıng out of
the wıcked, Christ 18 portrayed 1ın both paıntıngs ıth Hıs hands stretched
Out for the blessing. The arrangement of the Holy Apostles, the Angelic
ost an the Assembly of the Saılnts ollows essentaally the Byzantine
Canon, thıs 18 especlally true ıth respect LO the seatıng of the Holy Apostles
In the Last Judgment ın the Cathedral of All Savlour. Yet, 1ın both paıntıngs,
the Holy Apostles hold neıther scTolls 11LOT books Halos, whıch A re
characterıistie for the representatıon of saınts 1ın Byzantıne art, ArTe almost;
altogether mıtted Mosgt: Byzantıne paıntıngs of the Last Judgment dıyıde
the saınts accordıng LO theır vocatıons. C anchorıtes, Martyrs, bıshops
and kıngs. In the Last Judgment ın the Church of All Davlour, saınts of
the Varlous vocatıons AT shown. however, they ArTe separated accordıng
LO theır SCA, the 1Inen the left. the Olnen the rıght sıde of Chrıst,
thereby following the opposıte arfrangemen of Albrecht Dürer’s ‘A Saılnts’
of 1511; where a ls0 the salınts Are allocated accordıng LO theır SeCX

nstead of the Hetimasıa, the Preparatıon of the IT’hrone, OUT paıntıngs
merely show Oross ıth LWO guardıan angels eıther sıde of ıt Thıs
arrangemen 1Ss clearly adopted from Christoffel Va  - Sıchem’’s woodcut
ıllustrating Matthew DV ın Der Zielen Lust-Hof?8. W hereas should
ave expected dam an Kve kneeling al the foot, of the Üross, OUT paıntıngs
show the respectıve donors. The Byzantıne Canon INCcOorpOoTates the Ian
truments of the Passıon 1ın the Hetimasıa, In these paıntıngs, however,
they AT portrayed separately, guarded by angels, eXCcEePTt for the (Crown of
Thorns, whıch 18 hung the OCross. 'The model for the angels’ holding the
Instruments of the Passıon 18 provıded 1ın Christoffel Va  — Sichem’’s woodeut.
ıllustrating M atthew MO  — 1ın the Bıblıa Sacra??. Here the angels Arle shown
supporting ladder, the oPProOrIUM, C  9 el al Noteworthy 1S the vVerYy
promıinent presentatıon of the sudarıum Ohristz the Instruments of
the Passıon3®.

In the thırd ZONE, the basıc Byzantıne Canon 18 observed ıth St, Miıchael
In the battle-dress of Roman soldıer ın the centre spearıng the devıl ıth
hıs Jeft hand and weıghıng the souls ıth hıs rıght hand Following the

27 T’his paınting IS In the possession of the Art, Gallery In Vıenna.
28 Der Zurelen Lust-Hof, Inhoudende Het leven ende Iyden NSC ECETEN Tesu Chrausti, etc. Louvain,

Jacobsz, 1629, 157
2Q Bıblıa Sacra, Anvers, Paets, 1657, vol INn deeply indebted to Mrs Kay eeuwissen

of Brussels, who has kindly assısted 1n locating the woodeuts of Va Sichem In the Bı
bliotheque KRoyale In Brussels.

OT Grabar, A’ La Sarnte Face de Laon, Le Mandylıon MANS art orthodaoxe Prague,
1931 Ernst I1 ’ Ohristusbilder. Untersuchungen ZUT chrıstlichen Legende,
Texte un Untersuchungen ZU  K (Geschichte der altchristlichen Literatur. 1L1L, 1899
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traditional arrangement of the senaratıo vustorum renrobts, the rıg hteous
AT assembled the left, the wıcked the rıg ht sıde of the paıntıng.
Omitted HO the r1ver of fıre flowıng beneath Christ’s feet an the Angel
of the Lord rollıng the Heaven serToLll. In both paıntıngs, there 18

the Resurreetjion of the Body, the dead MsINg from the ODCH tombs. but
instead of being covered ın theır burıial shrouds, they AT naked Neıther
anımals NOTL beasts cast from theır mouths par of the peoples whom they
ave devoured. 1Iso the representatıions of the Karth an the Ssea AIe omıtted.

In both wall-paintings, the conNcepts of Paradıse ALlC far removed from

Ose of the Byzantıne models, ‘whıich AI surrounded by all of crystal
an PUr€E gold, adorned ıth TEES fılled ıth brıght birds’. Normally,
Byzantıne TT aSSıgNs the aft sıde of the lower ZONE LO Paradıse, the rıght
sıde LO ell In both paıntıngs al of the lower ZONE 1S devoted LO the

portrayal of ell 2 In the Casc of George Klontzas’ 1con of the Last

Judgment?!. ere 1s hlıttle that Cal be added LO the deser1ption of ell

At gıven by the author of “"T'’he Byzantıne Gu1lde LO Painting‘, who speaks
about ‘demons castıng the wicked and ıncharıtable ınto I; N Orture

them horrıbly ıth dıvers instruments of torture, ıth harpoons an lances.

Others drıve them ınto the flames ıth pıkes, others encırecle theır bodıes
lıke f1ery serpents‘.

The artısts, chıldren of theır tıme, MUST ave een acquaıted ıth both,
Byzantıne an Rena1l1ssance paıntıngs of thıs theme Sınce they felt them-
selves closer LO the Renalissance mMmasters than 6O the Byzantıne Manuel,
only the irame an the princıpal personages T' C adopted from the Byzantıne
(lanon. The portrayal of the persONS, the angels, the rıg hteous an the wicked,
the eXpreSsSIONS theır faces. the style of theır clothes Ar ell An theır

nakedness ATr adaptıons from the Renalssance world

T’he Woodeuts byY Christoffel DA  S Sıchem

The usSe of Western woodceuts from the illustrations of the Holy Scriptures
A models for wall-paintings 1S ell known LO the student of Byzantıne
mediaeval wall-paintings of the Last Judgment. Ludwiıg Heydenreich??
an Juhette Renaud3?3 ave demonstrated that the woodeuts of Iucas

S  31 Embir1ıcos, Alex., L’ecole ()retorse derniuere nhase de In nemnture Byzantıne. Parıs, 1967,

188, pl hıs 1c0N IS In the Institut Hellenique de Venise.
I1 h ' Der Apokalypsen-Zyklus 1mM. Athosgebiet un ge1INe Beziehungen

{ deutschen Bibelillustration der Reformation’, Zeitschruft für irchengeschichte, VIIL,; 1939,
E Heydenreich argues that the cycle In the Monastery of Dionysıou IS dependent

the mode]l provided DYy the woocdcdeuts of Hans Holbeıin.
. Renaud, Juliette, Le cycle de !’ Amnocalypse dAe Drionysıou. Interpretatvon byzantıne de
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Cranach the Klder 1522) an those of Hans Holbeın 1525 provıded INSpI-
ratıon for the paıntıngs of the cycle of the Apocalypse ın the Mount Athos
monasterlies of Doch1arıou, Dionysiou, Xenophontos, an others34. Dr

Boase has deser1bed the arrangement of the wall-paintings 1n the
Cathedral of All Savlour 1n New Julfa, although for SOINe 164501 he omıtted
the Last Judgment. Wıth the exception of the Lwo lower LOWS of paıntıngs,
Boase ıdentıfıed them stylıstıcally work of artıst, of
artısts. belongıng LO the Italo-Flemısh schools of the ate X VEn CENTUTY.
In conclusıon of hıs interesting Study, he pomts OuUut the sım1larıty between
Ianı y of the Cathedral wall-paintings an Christoffel Va  — Sıchem s engTraved
iıllustrations LO the fırst printed Armen]an Bıble, publıshed In Amsterdam
1ın 1666835

There 1S question that VQa  . Sichem s woodeuts a 180 provıded inspiıratıon
ıf not EeVeN model for the executıon of the Last udgments ın the OCathedral
of All Savl10our and especlally In the Church of St Menas3®. The woodeut
ıllustrating Matthew K A  —- 1n the Biblıa Sacra3” W ASs undoubtedly employed
by the artıst for the paıntıng of the Last Judgment In the Church f St Menas.
HKor the qa ke of COMpaT1SON, <hall hıst those f1Q9uUres In the Last udgment,
whıch ATr e dırectly related LO Va  S Sichem s woodeut

In the fırst Z T’he Deesıs. ote the posture of the three f[1gures.
In the second Z0ONe T’he angels ıth the Instruments of the Passıon aD PEAL

ın the woodeut eıther sıde of the Deesıs.
In the thırd ZONe The of the three PEISONS the left, whıich AT

somehow rearranged 1ın the wall-painting. T'he cylindrıcal Paradıse guarded
by angel, whıich N  - Sichem mıght ave borrowed EeVEeN from the famous
paıntıng of Hea ven‘’ by Hıeronymus Bosch 1521)38. T’he angel who extends
hıs eft hand LO aqssıst PEIrSON out of the tomb

In Tact, the influence of the Dutch master the wall-paintings OT the
Last Judgments In New Julfa LO he establıshed beyond aD Y doubt

occıidentales. Bibliotheque de 1’Keole des Hautes Etudes, Scliences religıeuses, 1LAX,
Parıs, 1943, I Renaud teels that, the cycle In the Monastery of Dionysıou reflects the Wwood-
cuts otf I ucas Cranach the Kılder

Huber, Paul, Athos, Leben, G(Glaube, Kunst. Zürich, 1969, 365-382 Huber SeCec>5

('ranach’s woodeuts models for the paıntings Iın the monasterlies of Dionysıou an X eno-

phontos, Holbein’s woodeuts models for the paıntings In the Monastery of Dochlariou.
Boase, 15 %A seventeenth-century typologıcal cycle of Paiıntings ıIn the Armenlan

Cathedral In Julfa”, Journal of Warburg nıd. Oourtauld I'nstitutes, X 1L, 3 1950, 3903.3927
HKor understanding of the mediaeval practice of COPYyınNg from the masters, ef; Maı

So T’hemes nd Varıations. Fıve centurıes of MAaster cCoOMLES (LNA ınterpretatıons. London,
1960

31 indehbhted LO the Bibliotheque Royakle ın Brussels for the perm1ssıon LO publısh thıs
woodeut.

hıs paıntıng 18 In the Ducal Palace In Venice.


