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Introductıvon

T'he CENTUCY neo-Byzantıne wall-paintings of the Rumanıan Ortho-
dox churches 1ın the Bucovına ave attracted the attention of scholars 1n
1CONOZgTaphY, aTT aN! 1Story for SOIMeEe consıderabile tımel. T’he PULrDOSEC of
the followıng investigatıon 18 examıne erıtically ONe partıcular 1CONOgTA-
phiıcal theme, whıch adOorns adorned the exterl1o0r walls of several of these
churches, namely, the dıege of Constantinople. Several interpretations LO
the hıstorical even. ın question ave een advanced. In the COUTISEC of OUT

presentatıion hope LO demonstrate that SOTINeE of the conclusıons mMa y ave
een reached Dy overemphasıs of purely external crıter1a, which 1ın turn

Ma Yy ave led to SOINeEe rather unwarranted interpretations. FKFollowıng brıef
SULVEY of the four churches under discuss1on, shall examıne the VarTl0ous
interpretatıions, whıch ave een advanced ıth respect LO the theme of
the Siege of Constantinople.

We NOW of a least churches 1ın the Bucovına which ineluded
theır exter10T mura|l paıntıngs the 1conographical representatıon of the Aka-

Bal > an lorga, N’ art TUMALN. Parıs, 1922 Idem, Bıseriucıle S% manastırıle moldo-

venestt ın veacurıle al 11-la ST al VITI-lea. Bucharest, 1933 Grabar, A., ‘"Les eroisades
de 1’ Europe Orientale dans l’art', Melanges OCharles Iehl, *E Parıs, 1935. 19-292 Idem,
L’/’origine des facades peiıntes des Eglises moldaves’, Melanges fferts Torga, Parıs,
1935, 2365-382 Grecu, Vasile, "Kıne Belagerung Konstantinopels ın der rumänischen
Kirchenmalerei’, Byzantıon I! 1924, 73.9289 Idem, Influente sirbestı N vechea wconOografıe
hiserıceasca oldover Czernovitz, 1935, 235-242 enTy, Paul, Les eglıses de oldavıe
du Nord des 0719INeS la fın du AA FO sıecle. Archıtecture et Pernture. Paris, 1930 Idem, ‘ De

orıginalite des peıntures bucovin]ıennes dans l’applicatıon des princıpes byzantines’, Byzantıon
I, 1924, 291-303 Nandrıs, Grigore, Ohristian Humanısm un the Neo-Byzantıne Mural-
Parntıng of HKastern Hurope. Wiesbaden, 1970. Stefänescu, D I' Kvolution de yeNture
rel1qreuse Bucovıine et Moldavıe. Parıs, 1928 Tafifralı, O, "Le Siege de Constantinople
dans les fresques des eglıses de Bucovine’, Melanges fferts (Austave Schlumberger,Paris,
1924, 456-461 AAy Sorıin, ‘"L/’origine et la signification ideologique de la peinture exterieure
moldave’, Revue roOUMaLNE d’hıstorre, I L 1963, 29-71, especially 20.51
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thıstos Hymn together ıth the Sıege of Constantinople. The exter10T wall-
paıntıngs of a ]] these churches WeTiTe®e executed durıng the second quarter of
the CENTUTY, B durıng the re1gn of the voevode etru ares, the SO  S

of Stephan the Great, wh occupıed the throne of Moldova twıce, namely
iromTlan agaln from 1-:15462 Unfortunately, the wall-paintings
of the dıege of Constantinople of three churches AIe severely damaged,
that they cannot be consıdered for AD Y SEeT10US 1CONOgTaphıcal xamınatıon.
WHor the sa ke of completion, however, chall hıst them the Church of St;
Nıcholas 1ın Bälinesti the IM Vver Seret?, the Church of St George 91 Suceava“i
an the Church of St Demetrius 91 Suceavaß®.

In the Case of the other four churches, the wall-paıntings of the Dıege
of Constantiınople AT ın sufficıently well preserved SLATLE enahle
discuss the representatıons of the Diege of Constantıiınople. T’hey Al shown
91 the walls of the churches of Humor®, Baıa7, Moldovıtsa®s and Arbure®.
Wıth respeCct LO the locatıon of the wall-painting of the Diege of Constanti-
nople, notice that ın a ]] instances thıs theme 18 portrayed the
exterlor southern al below the paıntıng of the Akathıstos Hymn In
Tact, chall discuss later, the theme of the Dıege of Constantinople ought
LO be SECEIN ıntegral part of the Akathıstos Hymn.

T’he Kour OChurches unth Parntıngs of the Siege of Constantınople
Humor

T'he first monastıc Church of Humor, mentijoned 1ın 1415 ‘ The MONaSter y
of Pan Ivan Vornicul whıch 1s sıtuated ın Humor”, Was destroyed 1n 1527
According LO inser1ıption the southern exter10r Wa ext LO the eNtranCce,
the present church Was constructed an completed DYy the voevode Petru,

During the reign of Petru ares the TtS flourished In Moldova they had during the re1gn
of hıs father. In addıition to the churches 1n the Bucovına, several Mt. OS monasterles profi-

TOM hıs generosıty. 'The Catholicon of the Monastery of Dionysiou Wäas rebuilt, the 11a5

terjıes of Dochalarıou and Karakallou WEIC significantly aided, by the financıal qssıstance of
etLru ares Huber, Paul, Athos, Leben, Kunst Zürich, 1969, 7 9 9 9 102, 381-383

enrTy, P’ Les eglıses de oldavıe du Nord, elC., 230-231
Yor bibliography of thıs church, ef. Capro S Il Die Georgskirche un SUCEAVA, Bucha-

rest, 1969 Wall-paintings 1534
Ulea, S , loc. CH., Wall-paintings
Bal > Stephan, Das K loster Humaor. Bucharest, 1967
Ulea, S loc. C

Ü, Corina, T'he Moldovıta onastery. Bucharest, 1965
Q  Q apro I’ Ihe Kaırche Arbure Bucharest, 1967
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the SOM of Stephen, 1ın the yYCal (03810, the 15th of August, whiıle the wall-
paıntıngs WeTe completed 1ın 1535 On the south Wa of the church, the
artıst portrayed the Akathıstos Hymn and below the 1ege of Constantiınople.
In the centre of thıs paıntıng there 1S the City of Constantiınople surrounded
by Wa ıth LWO arge, three mediıum and four amall LOWweTrs Wıthın the
walls there AT two large churches, both of whıch ave the archıtectural
aPPCAaLal6e of typıcal XVth-XVIth CENTUCY churches of the Bucovına,
well f{ı1ve smaller churches identifiable by small OLrOSSEeS surmountıng the
church steeples. Wıthın the lower part of the City, the artıst paınted PIO-
cess1oNn whıich includes EMDEIOL and CM PCESS an other members of
the COUTT, S1X Byzantıne church athers ıth nımbus and celothed 1n the
phelonı0n, prıests an deacons. bıshop P o z M C) Carrıles the 1conN of the Panagıa
Hodigıtrıa. The cıty 18 defended DYy soldıers who ave occuplıed the LWO arge
LOowers an employ OWS an AITOWS agaınst the attackıng Towards
the left of the City there 1s smaller cıty complex enclosed Dy all ıth four
LOowers church an few houses AIe SCCI1 insıde the walls. 'T’hıs smaller
cıty, whıch 1S separated from the City by water, 1S (+alata. T'he fıye sh1ps,
whıich AIeC engaged 1n sea-battle, AT typıcal CENTUCY round sh1ps

carracks. They AIe wıde at the PIOW an the DPOOD an quıte or for theır
wıdth Thıs type of vessel rode hıgh Out of the water and Was deep 1t
Was wıdell, Two of these sh1ps 2A1 € shown sinkıng. LO the rıght of the City,
the 1S portrayed. large CAaNnon pomted at the gate of the City 1s sSeenmn

1n the foreground. T'’he cavalry 18 dıyıded into LWO OUDS, those wearıng
hıgh whıte fezzes an those wearıng whıte sashes aTOoUuNd theır dark CaDs
(turbans) theır heads According LO lea the artıst of thıs wall-painting
has portrayed hımself soldıer horseback plercıng ıth hıs lance the
cCommandıng offıcer of the attackıng cavalry. VeELY small inser1ıption of
the ammne ‘“Toma  27 WasSs paınted above the head of the horseman. Although
Tafralı Was the fırst scholar to notice thıs inser1ption, lea points 0out that
thıs horseman the typıcal ‘“bonnet  27 of the Moldovan dignıtarıes of
the Vth an CENTUTY. Moreover, learn that thıs 0Ma 18 known
through document wrıtten 1n Suceava 1n 154L1, 1n whıich read of °"”homas
zograph de Chochavıa spectabiılıs et magnıficı domını moldavıensıs Petri
wa]wode famılharıs". Wıthout question, lea concludes, thıs 0Ma Was

the paınter of the dıege of Constantinople 21 Humoaor12.

The dates 1n the churches of the Bucovına follow the Byzantine world-era, 7038
1530

17 Cf£. Brehier, I, ‘Le Marıne de Byzance’, Byzantıon, XIX, Lane, C) Venetıan
SDS N Shrpburlders of the Renatssance. Baltımore, 1934

Ulea, Sa 0 Bals, St., CW.,
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Baraı
The Church of the Kolmmnesıs of the Holy Vırgn 1n Baıla Was built by Petru

ares 1539 ost of the exter10T7 wall-paintings, whıch WeTe executed
between 1535 an 1538, ave faded aWaY Agaın, 1n the Case of the Church
of Humor, the Akathıstos Hymn ıth the Dıege of Constantinople aAPPCAaL
the western end of the south all Although faded an damaged, there Ale

sufficıent Lraces LO incelude thıs paıntıng for OUT study The
siımılarıtjıes between thıs paıntıng and that the SOW Wa. of the Church
at Humor would lead ONe LO assıgn thıs work to the Same artıst to ONne of
hıs students. Agaın, the theme 1S dıyıded iınto three In the centre,

sSee the City of Constantiınople ıth LWO arge an ten small towers Wıthın
the walls there AT Lwo large churches, of whıch ON!' 1ın enclosed DYy Wa
Wıthın the lower part of the City people Ale assembled Unfortu-
nately, ıt 1s ımposs1ıble tOo ıdentify an y PErSONS beyond several church athers
ın theır ceremon1a| vestments The frame of 1con whıich 1s carrıed 1n the
process10nN Ca  ; be SCCNH, probably the 1con of the Panagıa Hodigıtrıa. ext
to the large OWerTr the eft there 1s soldıer ıth bow an 'To
the left of the City ONe merely SECES few Iınes of Galata. The walls of (+alata

well the sea-battle AT longer dıscernıble. 10 the rıght of the City,
there 1s the attackıng cavalry. Details, however, Cannot be identified.

Moldoviıtsa
In 1532, durıng the re1gn of Petru Kares, the old mMmOoNaster y of Moldovıtsa

Was abandoned, and CeW ONeEe W as built 'T’he inscer1ıption the southern
facade of the pOorCc informs that the construection of the church WaSs COTMN-

pleted September Ö, 1532 an that the wall-paintings werTe ınıshed 1n
1537 Beneath the 1conographical representatıon of the Akathıstos Hymn

fıind the best preserved wall-painting of the Dıege of Constantinople, agaln
diıvyıded into three parts 'T'’he centre section depicts the City ıth LWwO large
an four medium s1zed LOWEeTS Wıthın the walls there ATe four churches ıth
bell-towers whıch <hOow typıcal Bucovınıan archıtectural characterıisties.
Moreover, the artıst included severa|l hılls, shown 1ın stylızed INanNnnNer, SINCE
Constantinople hıke Rome Was buı1lt hılls Along the walles insıde
the City ere 18 solemn procession led by deacons, prıests Nı bıshops
lothed 1n theır ceremon1a| vestments, followed by CIM DEIOL and the offiec1als
of the ımperı1al COUTT, an the CLHLUICSS ıth four ladıes-ın-walting. On the left
Wa. members of the clergy 1con of the Panagıa Hodigıtrıa hıle
others ShOW the Mandelıion. The City 1s eiende by geveral CAaNNONS an
soldiers ıth OWS and ALITOWS To the left, sıtuated hıll, there 18 (zalata
enclosed by walls aN SUTrToUNded three sıdes by the Sca. Several bulldıngs
AIe vıisıble insıde the walls. Between (+alata and the City the artıst depicted
sea-battle Of the four sh1ps, three ALlc sınkıng aN! only OIl carrack 1s afloat.
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4O the rıght of the City, the artıst portrayed the advancıng ıth four
SUNsS, amall detachment: of ınfantry and larger nıt of cavalry. The
former W6EeALr hıgh whıte fezzes, the latter turbans. 'T’o the rıght of the
Cannn oNS, notıice duel between LWwO horsemen, undoubtedly copıed from
the paıntıng of the Diege al Humor. T’hree large hılls AIe symbolıcally
depicted.

As ın the Case of the other paıntıngs of the Dıege of Constantinople, the
fıre from heaven descends from f1ery bal uDON the attackıng LTOOPS.

Arbure
T'he Church of St, John the Baptıst 1n Arbure Was baullt 1ın 1502 by the

boyar Pan Luca Arbure, COUnN: of Suceava. According LO inser1ıption above
the OOT of the NaVe, the exterl1o0r wall-paiıntings WeIt executed by the Z0-
graphos Gragosin, the SOI of the prıest (Coman of Jassy, 1n the yYCar 1541;
an WeTe paıd by Anna, the daughter of Arbure the KElder 'T'he paıntıng of
the Diege of Constantinople the south al of the church 1ın Arbure thus
represents the last endeavour LO pOTtIaYy thıs eme the walls of the chur-
ches of the Bucovına.

W hereas the paıntıngs of the Diege of Constantinople the walls of the
churches 1n Humor, ala an Moldovıtsa consıst of three parts, thıs paıntıng
includes the City, (+alata an the advancıng 1ın only ONe T'he
centre 18 occupled DYy the City of Constantiınople whıch 1s enclosed by
hıgh Wa. ıth S1X LOWEeTS an twenty-fıve pınnacles. Wıthın the walls erTe
ATe LWwO large churches ıth the characterıstie steeples of the Bucovınlan
churches of the CENTUTY, ell As LWO smaller churches. The artıst
of thıs representatıon has omıtted the procession of the STAaTe and eccles1ast1-
cal dıgnitarıes, although aT least the frame of 1CON, presumably that of
the Panagıa Hodigıitrıa, 18 vıisıble 1n the eft section of the City 'To the
left of the City 18 Galata, a,lso enclosed DYy hıgh walls ıth LWwWO large and LWwWO
mediıum siızed towers. Several bulldıngs ATe SeeEeNN wıthın the walls. Immedıate-
1y LO the rıght of the City there 1s inscr1ption ıth the followıng LexXxt13

“ın the yYCal 6035 s1c]14 the KmperTor Chosroes ıth the Persjians aN!173  Wall-Paintings of the Siege of Constantinople in the Bucovina  To the right of the City, the artist portrayed the advancing enemy with four  guns, a small detachment of infantry and a larger unit of cavalry. The  former wear high white fezzes, the latter turbans. To the right of the  cannons, we notice a duel between two horsemen, undoubtedly copied from  the painting of the Siege at Humor. Three large hills are symbolically  depicted.  As in the case of the other paintings of the Siege of Constantinople, the  fire from heavem descends from a fiery ball upon the attacking troops.  4. Arbure  The Church of St. John the Baptist in Arbure was built in 1502 by the  boyar Pan Luca Arbure, count of Suceava. According to an inseription above  the door of the nave, the exterior wall-paintings were executed by the Zo-  graphos Gragosin, the son of the priest Coman of Jassy, in the year 1541,  and were paid by Anna, the daughter of Arbure the Elder. The painting of  the Siege of Constantinople on the south wall of the church in Arbure thus  represents the last endeavour to portray this theme on the walls of the chur-  ches of the Bucovina.  Whereas the paintings of the Siege of Constantinople on the walls of the  churches in Humor, Baia and Moldovitsa consist of three parts, this painting  includes the City, Galata and the advancing enemy in only one scene. The  centre is occupied by the City of Constantinople which is enclosed by a  high wall with six towers and twenty-five pinnacles. Within the walls there  are two large churches with the characteristic steeples of the Bucovinian  churches of the XVIth century, as well as two smaller churches. The artist  of this representation has omitted the procession of the state and ecclesiasti-  cal dignitaries, although at least the frame of an icon, presumably that of  the Panagia Hodigitria, is visible in the left section of the City. To the  left of the City is Galata, also enclosed by high walls with two large and two  medium sized towers. Several buildings are seen within the walls. Immediate-  1y to the right of the City there is an inscription with the following text!3 :  ‘“In the year 6035 [sic]1* the Emperor Chosroes with the Persians and ...  and Scythes (?) and Libyans (?) and idolaters besieged Constantinople  with armies in the days of Emperor Heraclius. The Saints and the Theo-  tokos showered their wrath upon them and God sent upon them thunder  and rain and fire and caused them all to be drowned in the sea’”’15,  To the right of the City, there is a high mountain.. The enemy cavalry is  shown to the right of the City, the infantry in front of the walls and the navy,  13 An excellent reproduction of the text is found in Grecu, V., op. cit., p. 287.  14 6035 should read 6135 Byzantine world-era, which is 626 A.D.  15 Grecu, V., loc. cit.an Scythes (%) an Lıbyans (2€) an idolaters besieged Constantinople
wıth armles 1n the days of Kımperor Herachus. The Saılnts an the T’heo-
tokos showered theır wrath upOon them an (+0d sent upOoN them thunder
an raın and fıre and caused them a ]] LO hbe drowned 1n the qe9 15

'To the rıght of the City, there 1S hıgh mountaın. The cavalry 1s
shown to the rıght of the City, the infantry 1n TON. of the walls and the NAaVY,;

An excellent reproduction of the text 1S found 1ın Grecu, V‚ 9 CW., 87
60835 should read 6135 Byzantıne world-era, which 1S 626
Grecu, F loc. c4t.
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consıstıng of three one-mast sh1ps, between (}+alata an the City Raın aN!
fıre fall from heaven upOoN the shıps.

T’he Siege of Constantınonple un 1453

'T’he quest1ons As the even portrayed and the intention of the artıst
OT artısts ave led LO several suggest10ons an hypotheses. Wıiıthout Yo1INg
ınto Man y details, shall mentıon SOINe of the theor1es whıich ave een
advanced.

In hıs study “aın Belagerung Konstantınopels ıIn der rumänıschen
Kırchenmalereı”, Vasıle (Grecu aIQUES that the artıst of the wall-paintings
of Moldovıtsa, Humor, Bala N! Suceava intended LO portray the Dıege of
Constantinople by the Turks 1ın May 1453 'T ’hıs 1s substantiıated by the follow-
ıng observatıons. The Turkısh unıforms of the trOoOPS an the
ploymen of Cannn ons AI applıcable tOo the sıege 1n 1453 Kurthermore, the
observatıon that (+alata era) 1s neıther attacked by the Turks 1OT defended
by the Byzantınes 1s consıdered sufficJ1ent PTO00 that only the dıege of
Constantinople iın 1453 could ave een meant16 Thıs VIEW, based largely
uDON the unıforme of the an the usSse of Caln OonNSs, Was a ISO held by

Wınckenhauser1?, Stefanescu!8ß, an Henry!®.
Of COUTSEC, the hıstorical events of the sıege N! fınal fall of Constantinople

1n 1453 WEeTe undoubtedly sti11 uppermost 1n the mınds of Mal y orthodox
Chrıistians. The ımpact that thıs event mMust ave had ca  Z hardly be O>
e1ated by W esterners fıyve hundred later After all, aCcordıng to the
medıaeval Christian conception, the New Rome Constantıinople Was

exıst OWN LO the Second Advent of Chrıist, and the sıege an the fall of the
City WEeTITe ınterpreted LO be INOTE than merely milıtary pohıtıcal disaster.
It Was understood A the fulfılment of prophecy and the beginnıng of Ne  z

CIa, that of the Antı-Chrıist2o.
(Jrecu that the artıst of the wall-paintings of the Dıege of Con-

stantınople Was amıllar ıth the hıstorıcal detaiıls of the even In addıtiıon
LO the above mentioned characterıisties whıich led hım LO place the even into

1Tbıd.
Winckenhauser, B: Molda, Vol (zeschichte der Klöster Humor, etc. Czernovitz,

1881,
Stefänescu, D.; O' CH., 109
HenrYy, P Les eglıses de la Moldavıe, ebC., 239

1) ‘De quelques CrO VAaNces byzantines SUur la fın de Constantinople’, Byzantınısche
Zeıtschrift, ÄXX,S Vas Vy "Medieval Ideas of the End of the World
ast and es Byzantıon, B
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the days of May 1453, he poınts Out that a ]] wall-paintings of the sıege
ON‘ clearly SEcES the ‘“ raın and the fıre  23 descendıing uDON the attackers. 1t
1s vrue, Varl0ous natural an supernatural phenomena occurred durıng the
sıege of the City, especlally between May an We read of thıck mıst
which completely covered the whole City, miracle, whıch accordıng LO
Critobulos of Imbros, indıcated LO the besieged that (+0d had abandoned Hıs

City21, The inhabıtants remembered the prophecy *that the cıty would fall
ın the days when the 12007 should g1ve s19N.”, N true enough, vıolent
thunder an liıghtenıng StOrM, ollowed by torentıjal downpour Was followed
by strange phenomenon. ogTEAal lıght hovered OVeLr the ome of the Church
of Haghıa Sophıa, whıch Put panıc ınto both sıdes. FKFlames Ta  ; round the
dome, an streamed upward iınto sıngle orıflamme OVeLr ıt It Was durıng
the nıght from May LO that the elouds let lo0se, not ordınary raln,
but large drops of water, almost A bıg bull’s EYCS, Says wıtness, the SOTT
of raın that from celoud burst T'’hose 1n the City interpreted 1t
An shOower of blood??2

T’he SaImnle celestial manıfestations WeTe®e portrayed 1n a ]] of the päintings
of the s1ege, although the paıntıng T Baıla 18 damaged where should
eXPECTt the "S1gNS from heaven’”. Grecu’'s argument, however, 1S somehow
self-defeating. W hereas he aSS1ENS the s1eges a% the churches of Humor, Bala,
Suceava and Moldovıtsa LO the Tea Dıege of 1453, he allows the sıege a the
church of Arbure also ıth the ““S19NS of heaven ” LO represent the sıege by
the AÄAvars N! Persians 1n 626

The behef 1n celestial S18NS 1n tımes of natıonal trouble 1s deeply anchored
1n the udaeo-Chrıstian tradıtion. W hıle ,T the Dıege of Constantinople
1n 626 there W as partıcular supernatural SIN from heaven LO interfere
ıth the outcome of the battle, nevertheless, learn that when the Persian
ALILY under Sahın faced the Byzantıne arı y under T'heodore the fron-
tıers of Pontus aN! Armenıa, haıl fell owards the Persian front a the tıme
of the battle, whıch blınded them that they WeIe defeated 1n I 1s
most unlıkely, however, that the artıst of the sıege ,T the church of Arbure
would ave incorporated thıs event iınto the

Furthermore, it 1S argued 1ın favour fOr the 1453 date that the artıst inelu-
ded 1ın the s1egES at the churches of Humor, Baıa, N Moldovıtsa solemn

process1on includıng the EMPEIOL, the EMPLESS, several! church athers, bıshops
21 Critobulos Was Greek iın the Turkish Servıce wh: wrTote De rebus gestrs echemetıis

ınde ab MNUNLO 1451 USTUE MÜ 1467
chlumberger, G! Le S1egeE, Ia prıSE el le de Constantınonle DAr les T’arcs 1453

Parıs, 1922, 2923-9224 ct N, Davıd T’he World the Last Day London, 1965, 01779051
S Andreas N! Byzantvum un the Seventh Century. (transl. Marc

Amsterdam, 1968, 178
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N! deacons well the 1con of the Holy Vırgmm. It 1s true, Just PT10T LO the
fınal assault, relıg10us procession started Out from Hagıa Sophıa, whıle
the warnıng bells rang, to vısıt the INnOTe celebrated churches ıts WaYy to
the cıty walls. We CC informed that the prıests WOTE full vestments of gold
brocade, an carrıed 1CONS, relıcs an jewelled CTOSSES contamıng partıcles of
the Holy TEee T’he cıtızens, old Men, an chıldren, turned 0out to
follow them, mOost of them barefoot PCHANCE, weep1ıng, sıghıing, and beat-
Ing theır breasts hıstrıonıcally. The procession halted 31 each ımportant
holy posıtıon, where the prıests read specıal Pra yers askıng (+0d to strengthen
the walls of the City an orant victory LO Hıs faıthful people. The bıshops
raısed theır CTOZIEeTS an blessed the soldıers, sprinklıng them ıth holy
water from bunches of drıed basıl? Among the 1CONS, that WeTe carrıed around
the City, Was the Panagıa Hodigıtrıa, which the faıthful placed 91 the Church
of St; Savlour ın Chora, hopıng that 1ts ear the danger pomt would
safeguard the City

Wıth regard LO the Kımperor Constantıiıne JE Dragases (1449-14583),
however, there 1s evıdence that he partıcıpated In thıs pPTrOCess10N. For that
matter, hıle the solemn process1on. passed through the treets of the City,
he gathered round hım the commanders an the chıef cıtızens askıng them
no% LO themselves, and not to regre the shedding of theır blood

In the paıntıngs of the sıege al Humor an Moldovıtsa Can clearly
ıdentify EMPCESS. In the CcCase of the former paıntıng, she AD PEAIS LO the
riıght of the CM DETIOT, ın the Moldovıtsa paıntıng che 1S portraye al the OD DO-
s1ıte sıde of the City an attended by four ladıes-ın-walting. Interestingly
enough, <he 18 not beıng depieted ıth her ımperl1a|l Ins1ıgn1a, Cartyıng three
pomegranates, symbols of fertilıty, whıich WwWeTe studded ıth pPrec10ous StONES
T'he tracdıtıon that the basılıssa Was 1n Constantinople a the tıme of the sıege
18 based myt Kor, 1n fact, there Was EMPC.ESS 1n the City. Magdalene,
the fırst wıfe of Constantiıne 6} had dıed 1n 1430 chıldless. About LWeNtYy
later, Constantine selected Georglan pPrINCESS an sent embassy LO (+e0T-
gıa to f1x the contract an brıng the brıde LO Constantınople. But there
werTe delays. Before che could leave her home, che learnt that ıt; Was LOO
late25. Moreover, the incelusıon of the eccles1astical dignıtarıes ın the PIOCES-
S10 1n the paıntıngs 31 the churches of Humor, Baıa an Moldovıtsa ralses
SET10US questlons for the 1453 date In the OCase of the wall-painting at the
church of Humor, the bıshops ATe eVENN portraye ıth halos, indicatıng that
they WeTe®e salınts. T’he halos AI omıtted ın the other paıntıngs. We mMust

Stacton, D c 2920 Schlumberger, G) O' CL, D
Stacton, D! Ctl., 219 Runcıman, Steven, T’he 'all of Uonstantiınople 1453

Cambridge, 1965,
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remember that the SLADE of the Church WasSs ser10usly undermıned not only
by the recent proclamatıon of the Unıion ı63 the Latıns (Dec F2; 1452 but
a 180 by the fact that durıng the sıege GTegOTY, the Patrıarch of Constantiı-
nople, had resigned hıs offıce an 16  z patrıarch had een appomted.1t
1S Vr doubtful, that 1n 1eW of these developments the artıst would ave
depieted the members of the hıgher clergy In such promment posıtion.
No matter how look 91 16 recogn1ze that the artısts WeTe unfamıhar
ıth ecertaın hıstorıcal detaiıls.

Just there Was relig10us process1on 1n May 1453, there W as PIOCCS-
Ss10N 1ın 6206, when Serg1us, the Patrıarch of Constantinople, 91 the head of
the clergy, ollowed by the senate an arge number of cıtızens, carrıed the
1lcon of the Holy Virgin through the City an round the walls 'T’he 1CON,
whıch 1S behlieved LO be the palladıum of Constantinople durıng the sı1ege of
the City 1n 6206, Was the Panagıa Myrovlhlitissa, whıich belongs LO the 1CONO-
graphıcal type of the glykophylousa. T'hıs 1con 1s celaımed LO be 1n the DOSSCS-
SI0 of the oun OS Monastery of Dionysiou. 'T ’he inclusıon of the
ımperı1al couple 1n the wall-paiıntings Causes Mah y dıiffieulties for assıgnıng
the sıege LO 626 to 1453 Kor, 1n fact, the Kımperor Herachus, fearıng LO
be shut ın the City, had left Constantinople, whıle Martına, hıs wıfe, Was

probably at11] ‚U Trebizond, after havıng gıven bırth LO Herachus ] 126. It
1s moOost unlıkely, that the artısts would ave intended LO depict the PIOCES-
S10N August W %C after the VictorYy, when the Patrıarch DeETZIUS a{ the
head of the clergYy, followed DYy the CO-EM1DEIOLI Constantıne and a, ]] the officJ1als
repalred LO the Church of the Holy Vırgm of Blachernae LO offer thanks for
the trıumph OVerLl the barbarıans.

It should be noted that whereas ın the wall-paintings 91 the churches of
Humor, Baıla, an Arbure only the 1con of the Panagıa Hodigıitrıa 1S POLL-
trayed, 1n the paıntıng 1 the church of Moldovıtsa a, 180 Sc«Cc the Holy
Mandelıon, the acheiropoletos of Chrıst. However, a the tıme of the sıege
1n 626, the Holy Mandelıon had een taken by Herachus when he get Out
hıs cCampalgns agaınst the Persians??.

The inclusıon of artıllery 1n the paıntıngs of the sıege 1 the churches of
Humor an Moldovıtsa, perhaps a,l1so Bala, has strengthened Grecu
an others 1n theır arguments to assıgn these representations to the events
of 1453 T’here 18 doubt, the besieging forces under Muhammad I1 WEeTIe

well supported by artıllery, an 1n stormıng Constantinople the Turks sed

26 Stratos, N, C 76
Frolow Iso wrongly states that thıs 1con Was earried by the Patriarch Sergius around

the walls. an Dedicace de Constantinople’, Revue de !’ Hıstorre des Rel1qgrons, vol CX XVIL,
1944,
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thıs ne  z W6EaPON to extent undreamt before, an iın the words of Greek
CONtemMpOTATY, ‘“+he Cannn ons decıded the whole 1ssue’’28. he small Cannn ons

whıich the defenders employed could hardly compete ıth the gTeAaT Turkısh
ordnance.

And yet, should remember that 3180 durıng the sıege of the City by
the Avars and Persians In 626 heavy armament Was employed. When
July 31 fıghting broke 0OuUt between the Polyandrıou an the Pempton gates,
Khagan ordered the erectıon of SOTINE manganıka, heavy AaALrIns T’hey sed
stonethrowers projecting STONES weıghıng 100 LO 200 pounds dıistance of
LWO to three hundred yards In addıtıon, there WwWeTe balısters catapults
whıch shot; large AITOWS plercıng the ohıelds of the defenders. Fınally, the
Avars set twelve large wooden sıege LOWeTS of the Samıe height hıgher
than the al whıich Was LO be assaulted??®.

It the CENTUTY artıst W as of the uUuSe of heavy armaments
durıng the sıege ın 6206, ıt 1s unlıkely, that he would ave portrayed the
above mentiıoned equıpment. Indeed, he would ave shown the kınd
of heavy armament that WasSs sed In the CENTUTY, namely Caln ons

of the VarTlOous SI1ZES an ypes T’he Sarmne argumen should be sed LO explaın
the Turkısh unıformse of the besiegers. H; has een repeatedly stated that
the besieging LLOOPS depicted In the sıege ,T Arbure Ale shown Persıans,
whereas those 1n the other paıntings AT shown Turks30. It 18 true, the
attackıng forces especlally Iın the Moldovıtsa paıntıng aD PCAaL lıke Turks;
1 the Samne tıme, it; extremely dıfficult LO substantıate the claım
that the soldıers 1ın the Arbure paıntıng AÜAre celothed 1ın Persian unıforms.
T'he only dıfference between the paıntıngs of Humor, Baıa an Moldovıtsa

the ONlle hand and Arbure the other hand 1s the obvıous absence of
Cannn ons 'T’he fact that 1ın the Case of the Arbure paıntıng the forces
attack the cıty {irom LWwO sıdes 1s argument for eıther the 626 the 1453
date In 1453, the Turkısh forces WEeIe statıoned from the (+0olden Horn
almost LO the (+0lden Gate, whereas ın 626 the Pers]lans and the Avar-Slavs
attacked the cıty irom both the ast an the West @ —

W hereas several scholars ave suggested that the sıege of the paıntıngs
1 Humor, Baıla an Moldovıtsa represented the events of May 1453, ONe of
them explaıned Wwhy OChrıistian paınter would POTtLaYy the WOTS defeat of

Müller, Fragqmentäa 28t0FLcOrTum. GGraecorum. Parıs, 1883, V, Ostrogorsky,
G., Hıstory of the HByzantıne tate. Oxford, 1968, 570

Stratos, A, 9 C:, 182
Gre C V‚ ' Kıne Belagerung Konstantinopels, etc. CHTFTY, Les eglases de la oldavıe

du Nord, eLC., 239
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Byzantıne Christendom The tragedy of 1453 W as INMENSE that an Y I C-
sentatıon of the an the ENSULNS battle MUusSt ave seemed quıte INa
proprıate

T’he DLEGE of Constantınonle 677

We NOW that also after 626 whenever forces threatened LO capture
Constantinople the faıthful inhabıtants turned LO the Holy Vırgin for protec-
L10N ome scholars EVEI maıntaın that the E‘Te Hypermacho” of the Aka-
thıstos Hymn Was composed gratitude for the delıverance of the CILYy from
the Arabs 677 the days of Constantıne Pogonatus (6058 689)31 {t

Tafralı who behleves be abhle LO <ShOW that the paıntıngs of the Diege
of Constantinople pertaın LO the successful defense carrıed OUt DYy the yzan-
tiıne arı y ere doubt erms of hıstorical STaVITY, the V1IC-

LOTY of Constantıne Cal hardly be overemphasızed for hıs
not only saved hıs EMDITE but a,1s0O the entire W estern world irom the ArTabs33
Aft the Samne ıme 1 really quıte ımprobable that the TtUSTtS had the events
of the latter half of the CENTUCY mınd especlally 1f remember
that the V1CLOTY OVel the Saracens WaS achleved not much by the
and forces than Dy the Byzantıne NaVYy aCcCcount of the recently invented
‘“Greek Fire  27 In OUT wall-paıntings of the NaV Y battle portrayed
but certaınly not the decısıve event

T'he SiEgeE of Constantinonle Lesson of Fiıdelaty
The ıdea that the TtStS of the wall-paiıntings of the churches of Humor

Bala an Moldovıtsa WeItc inspiıred by theır contempoTrary pohitical sıtuatıon
Was already recognized by Henry3% N! (jrabar®5 Eıther Stephen the
Great hıs SO  S etru ares AIe ıdentıfıed ıth the defender of the Ortho-
dox Kaılth agaınst the infıdel Turks after the fa 11 of Constantinople It
thıs CONTINUMNG battle agalnst the Turks whıch the TtISTtS of the Bucovına

31 Kokkinakıis, thenagoras, T’he Ahkathıst Hymn The Original ext ıth Translation
Los Angeles, 1954

48a ‘Asediul Constantinopolui frescele bucovinene Vırtorul No 4717
of Norvr. 2 9 1923, quoted by Ulea, 2 0 CU.

Vasilıev, A Hıstory of the Byzantıne Kmmorre. Madison, 192S8, vol I) 262

Henry, P’ Les eglıses de Ia Moldavıe du Nord, ebC., 241
Grabar, ‘Les ecroisades de Kurope Orientale dans ,  art’ Melanges OCharles IDiehl

14 Paris, 1930
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attempted to portray lea spells out thıs theory VeLYyY clearly when he
states Jaust ONCe uDOoN tıme the Holy Vırgin alded the Byzantıne forces
1n the battle agalınst the Pers1ans, she can aqssıst to-day the people of Mol-
OV2A LO triıumph agalınst the Turkısh ASSIESSOTS. The ımage of the cıty whıch
1s besieged under these econdıtions Can ave LWO meanıngs. On the ON hand,
she represents Constantinople, however, the other hand, she stands for
the glor10us cıty of Suceava, an even par extens1on’ for the entire reg10N
of Moldavıa 36 ; an Zidarıta wrıtes : °'T”he meanıng of the composıtıon 1s
obvıous. Wıshıing LO pomt out the necessity of resisting the attacks of the
Turkısh invaders durıng the re1gN of Prince Petru ares, an the permanent
threat of the Ottoman Kımpıre to Moldova, the paınters pıctured defeat of
the Turks 1f LO Sa y nothıng 1s iımposs1ıble””37, Nıcoleseu 1s hıttle InOoTe

caut]1ous when she wrıtes that “ the battles fought agalınst the Turks whıch st.111
shook Moldova 1n the days of etru KRares, probably contrıbuted LO the dra-
matıc force N! Vastness of thıs fesco38. The modıficatıon of the al the
church of Arbure, lea interprets 1n V1CW of the changıng pohtical sıtuatıon.
After the Ottoman invasıon of 1538 Petru ares Was deposed by the Porte
In 1541, certaın reconcıllatıon ıth the Turks W as brought about whıch 1ın
turn determıned the Omı1ssıon of the Turks from the sıege a the church of
Arbure, paınted In 1541

The allegorıical interpretatıon of the wall-paintings of the Dıege of Constan-
tınople Ca  - be Justified, of COUISEC, by the hıstorıcal ceIitrecumMstances of that
per10d. After the fall of Constantinople, Stephen the Great reckonıng ıth

attack of the Turks uponN hıs COUNTTY, sought to get wıde antı- Tur-
kısh front by dıplomatıc In 1475, however, Muhammad 11 sent
AL Y of 120.000 1nen under Sulaıman Pasha agalınst Moldova. T'he decısıve
battle W as fought ın the hılls SoOu: of Vaslun an the Moldovans WO  S

soundıng Victory whiıich surprısed the whole world One YCal later, Muham-
mMa I1 hımself led aLrlııy of 200.000 agaınst Moldova, supported by the
Tartars. The huge Turkısh ar Y advanced along the Sıret Valley towards Su-
C  9 whiıich put hero1ec struggle. At the battle of Valea, 1bä an 2,Z-
boıen], the Moldovans 91 fırst had LO retreat, later, however, ıth assıstance
arrıving from Iransylvanıa, Muhammad I1 had LO wıthdraw hıs ALLLY
hurrıedly ACTIOSS the Danube. Stephen the Great, the MOST brilhant ruler
of Moldova, dıed iın July 1504, leavıng StrONg, centralızed SLATLE ıth hıgh
ınternatıonal standıng an powerful popular tradıtıons of struggle for

Ulea, s 0D 6i Iso Bals, St., Das Kloster Humor,
därıt s Stefan, SUCEAVEA. Bucharest, 1967, 104

Nıcolescu, Corina, T’he M oldovıta Monastery, 2l
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national freedom3?®. Under Petru ares, the ast really independent prince,
wh continued the antı-Ottoman struggle of hıs father Suceava experlenced
another per10d of prosper1ty. Under hıs rule the ATtS lourıshed 1ın Moldova,

they had one durıng the re1gn of hıs father, Stephen the Great As
mentJioned before, al the wall-paintings of the Diege of Constantinople AT

LO be assıgned LO thıs per10d. Nowadays, the allegorical interpretation of
the Dıege of Constantinople 18 wıdely accepted. T’he yuldes 91 the churches

point Out that the subject W as paınted ducate the people and LO StreNg-
then them 1ın theır struggle agalnst the infıdels. Commenting uDON thıs
theorYy, should lıke LO offer the followıng remarTks.

Firstly, ave ahown that aı identificatıon of thıs eme ıth the

s1egES of 1453 an OE both of them by Muslıms, 1S, of COUISC, quıte unten-

able Secondly, explaın the use of Cannn ohlsSs aN! Turkısh soldıery ın the

paıntıngs by pomtıing LO Turkısh hreats %, the tıme of the paıntıng of the
exterl1or walls hıghly hypothetical. On the CONTIATY, the artısts of
the paıntıngs of the Dıege of Constantinople WeTe Just sadly unıformed of
the historical erıter1a of the Dıege of the City ın 626 and must ave worked
from mediaeval Byzantıne model The armaments, the unıforms, the y pes
of sh1ps, etc merely eflect the per10d of the decoratıon of the walls. Not

knowıng, hOow Persians and Avars OX  S be portrayed, they clothed ese

LLOOPS ın the unıforms of the contemporary?namely those of the Turks
W hether n the artısts intended portray contemporary educatıonal
lesson, shall NOW. AT the SAaInle tıme, ıt 18 interesting LO ote that

Byzantıne scholars N Rumanıan Christians of the Xth CENTUTY should
transfer the meanıng of the Dıege of Constantinople LO Suceava. Are enti1it-
led LO question, whether thıs transfer might poss1bly be eXpression of
theır feelıngs about the per10d when Moldova Was trıbutary LO the Turks,
from 1529 untiıl the Ireaty of Parıs 1n 1856

T'he Suege of Constantinople art of the Ahkathıstos Hymn
In conclusıon, 1t; that ere 1s doubt that the artısts who adorn-

ed the churches of the Bucovına wıth the 1c0N0gTaphy of the Akathıstos

Hymn together ıth the Dıege of Constantinople could not ave had an y
eTt event ın mınd than the sıege of 626 'T'’he supernatural assıstance ın

Zıidärıta, st! O' CU.,
Already 1ın 1513 Moldova Was forced LO PDay annual tribute LO the Sultan, ıIn -  5 for

guarantees preserving the national relıgıon an constitutlion. ese terms WEeTe further regulated
by firman of 1529, when Moldova Was forced LO supply contingent to the Turkish forces.
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the victory of the Byzantınes 1s suffıcıently establıshed 41. In the OÜhronıcon
Paschale read of the City that W as saved through the intervention of the
Mother of God, an how the han maıntaıned that he Sa  z soberly dressed

walkıng aTOoOUNd the walls alone42. Theodore Synkellos reports how
the Holy Vırgın fought ıth the Byzantınes, that she Was always present,
strıkıng fear into the and O1VINg strength to her faıthful soldıers4%3,
whıle George Pısıdes 1ın the Bellum Avarıcum states that the Holy Vırgın
struck the foe aN! protected the Byzantınes44,

No cıty W as INOTEe closely ıdentifıed ıth the Holy Vırgin than Constan-
tınople. The Byzantınes WeIie®e certaın that the Holy Vırgın dwelt 1n theır
City, for where else ehanld she dwell ® It Was 1n her church 51 Blachernae
that her robe remaıned for Ian y centurıes %. In addıtıon, the City possessed
the Holy Vırgin s shroud, her gırdle well the swaddlıng-clothes ın whıch
her Dıvıne Son had rested agaınst Hıs mother’s breast, and whıich still OoTe
the marks of the Vırgin"s miılk 46 Thıs convıctıon of the celest1al] blessıngs of
the Holy Vırgin W as merely enforced by the viıctory of 626, when the Out-
numbered defenders of Constantinople dıspersed the besieg1ng forces aN!
forced them LO etreat In T  a dıisorder.

After the Victory, the people thronged the ancıent Church of the Holy
Vırgın 21 Blachernae the G(G0olden Horn, an standıng, they ]Joıned 1ın the
Haıretismos thanksgıvıng the “ Invıncıble Champion’”. From thıs
tıme ON.Wards, thıs hymn became known the Akathıstos47.

ÜTEPLAXW OTPATNYO T' VLKNTNPLA,
(Qg Äv*rpwßeicra T WV dELVMOV EUXAPLOTNPLA,
"Avaypadw GOL II  O.  ÄL5‘ GOU @€OTÖKE.
” AAA WwS €XOUO'GL TO KOCLTOS AMPOLAXNTOV,
° Hosz TOAVTOLGV LE KLVÖUVQmU EAevfEpWwWOOV
“ Iva KPACw TOL, XG.LPE Nvn dV‘L;‚LLQS€UTE*;

aT1 >N  . F, ‘Le sıege de Constantinople Par les Avares et les Slaves 1n 626’, Byzantıon,
AAXLV, 1954,

OChronicon Paschale (ed. Dindorf), Corpus Secriptorum Historiae Byzantinae. Bonn,
1832, vols. T’he CÜhronıcon, CONtemMpPOTAarYy SOUTCEe. deseribes the sıege ıth grea clarıty an
detail.

T’heodore yn  e  0ß In Novum 'atrum Bıbluothecae, Rome, 1853
Quoted by Stratos, A lOoc. cCat.

ersolt, Jean, Sanctuarres de Byzance. Paris, 1921, 44 -53
Baynes, H: “"The Supernatural Defenders of Constantinople’, Analecta Bollandıana,

1949, 165177
'T’he author of this hymn, composed of STaNZas, 18 unknown. OMANUuUs the priest

(  » the Patriarch Sergius 610-673), the Deacon Georges Pisides, cContemporary of the
former, anı the Patriarch Photius (  e have been suggested.
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nto thee, heotokos T’he invıncıble Champıon
T'hy City, in thanksgıvıng Inser1ibes the victory
FKor the delıvyverance of suffer1ngs.
As thy mıght 1s unconquerable HKree from a, 11 dangers
nto thee cryıng Haıl, thou Ever-Vırgin and Briıde48.

Whereas there 18 uncertaınty LO the date of the composıtıon of the hymn
A such, ere ALC, nevertheless, Man y scholars who maıntaın that ät least
the “Te hypermacho” W as wrıtten the day after the hıfting of the sıege
by the Persians4®.

In med1iaeval Byzantıne TT the Akathıstos Hymnos WE often 1CONOgTa-
phıcally portrayed®°, fOT example, 1n the narthex of the Monastery of St;
Sabas, Palestine, 1ın the trapeza of the Grand Lavra, Mt 0S, the narthex
of Dochalarıou, Mt 0S, the trapeza of Chilandarı Monastery, Mtos
And yet, the iconography of the Akathıstos Hymn the exterl1o0r walls
of the Bucovınıan churches 1S quıte dıfferent both from the model preser1bed
ın the Hermeneıa ell A from the paıntıngs of thıs eme 1n the above
ment.oned monasteri1es51. Moreover, apar from the wall-painting of the
Akathıstos ymns 91 the exonarthex of the Church of St Peter a Lake

Prespa, where a 180 ave of the Diege of Constantinople®?, the COIN-

bınatıon of the Diıege of Constantinople ıth the Akathıstos Hymn aD PCaLs
only ın the paıntıngs of the churches of the Bucovına. In fact, ıt 1S the COIL-

bınatıon of ose LWO themes whıch leaves doubt the event whıch
the Moldovan artısts had 1n mınd. Interesting the Varlous interpretations
of the paıntıngs of the sıege mMa y be, feel, that the artısts trıed theır NCGEVY
best LO POTtIaY the oTea victory of 626 uDON whıich the Church has fallen
back ın ADC, vıctory LO inspıre SUCCESSIVE generatıons and LO oran
them comfort 1ın the knowledge of the w of the protectress of the City
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