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Introduction

W hereas ıIn the Dıyvyıne Lauturgy the wıne 1S changed ınto the Precious
Blood of Chrıst, the 1cC0ON09Taphy of the Kucharıstie Chrıist OTtIaysS through
several themes the changıng of the Precijous Blood of Chrıist iınto wıne.

T’he 1cCOoNOographıcal themes of the Eucharıstie Christ Are Jargely based
uUDON the Old and New Testament imagery and symbolısm of the ıne
The Old Testament prophets regarded the ıne the symbol of the TUeEe
Israel. T ’hÖ wıne INOUTNS, the ıne langulshes, q, ]] the merry-hearted
sıgh” (Isaıah 24:1). planted you choice vıine, wholly of PUTIe€ seed.
How then ave yYOu turned degenerate an become ald ıne 2)’ (Jeremiah
2:21). “* Israel 1S Iuxurant ıne that yıelds ıts frunts. The 1INOTe hıs frunt
INCTEeASES the 1NOTe altars he bu1lt” (Hosa 10:1). 'T’he New Testament wrıters
Sa In the ıne symbolıc ımage of the Messıah, the fulfılment of the TUeEe
srael, and thus Jesus Chrıist elaımed tO he MOS true Vıne  27 (John 1521 But
a lso the Church, the Body of Chrıist and the New Israel, Are SeEeN the vVvıne
which depends uUDON ıts lıfe uUuDON the vinedresser, the Heavenly Father.

The KHarly Church readıly adopted thıs 1magery an related i LO ıts OW

sıtuatıon, namely that of sufferıng due LO ımperı1al persecutıions. Üriıgen
Sa  z ıIn the wıine-press the symbol of the unıty of the Church, where the
sufferıng body of Jesus OChrıist 1S beıng offered, Whose blood 1S shed for the
redemptıon of Mal y, And Eusebius of Caesarea iıdentified the W1ne-pTrESS
ıth the a  aT, SINCE both provıde the eucharıstie wıne of the Savıour of
the World T'he MarTtyrs Arle the STa PES of the true vıne, of Chrıst, whıch AT

erushed by the persecutions. St. Augustine sa1d that he who 1S erushed
1S thus transformed ınto the hıfe-g1ving wıne. The Old Testament

prophecy 18 hereby transferred LO the Church: ((I ave rodden the Wıne-preESsS
alone, N! from the peoples ONe Was ıth M trod them ıIn
an trampled them In wrath theır 00 IS sprinkled upbonNn Sa
ments, N! ave staıned >Ml raıment” (Isaıah 03:3).

In the Mıddle AÄges the mystical theology elaborated thıs theme and
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EVEN represented Chrıst erucıfıed the vıne, SINCE the TEeeEe of 1äfe W as

identifıed ıth the ıne It Was behlieved that the TEee of I afe ın Paradıse
W as the ıne that offered eternal hlıfe According LO the Amnocalypse of Abraham
the frunt the Tee of Paradıse W as ın the form of (23:9 and ın the
Amocalypse of Baruch the ıne ın Paradıse Was ost In the Deluge, but Ted1sS-
covered y oah who planted 1t agaln (Gen 9:20)

Probably the earhest 1conogTraphıcal representatıon of the Chrıistian
vine-mysticısm 1S found ın 5th CENTUCY wall-paiınting In the necropolıs
of al-Bagawat ın al-Kharga Qasıs 1n the W estern Kgyptian desert, which
sShOWSs ITaPES an the of OChrıst STOW1INg OuUt of vıne, thus ıllus-
tratıng John 1551

60KEiMe COMNIMON theme of the Euchartıstic OChrıst 1s that of the Crucıf1xus,
Whose blood flowıng from Hıs hands aN Hıs sıde 1S collected by geveral
angels holdıng halıces 1n theır hands T ’hıs theme, which Cal be traced ın
the Latın West LO the Carolingian Kra, becomes quıte popular durıng the
ater Middle Ages Well-known iıllustrations AT C the central part of the 15th
CENTULCY altar of the Church of St Nıicholas 1n Niederwıldungen? an the
marble-relief of the hıgh-altar of St Kustorg10 ın Mılano? One of the earhest
examples of thıs theme 1ın the Byzantıne world 1S found 1ın the 11t8 CeNTULCY
Gospel codex or of the Bıblıotheque natıonale4, whıle the earhest Arme-
19n example of the angel symbolızıng the Church an collecting the blood
of the erucıfied Chrıst 18 1ın the famous 13th CENTULY (iheian Gospel (Krıyan
7644 copıed an iıllumınated fOr Prince Sembat®. An excellent modern
Armenı1an illustration of thıs theme 1S the VCLY large mosale of the erucıfied
Chrıst IO0 1n the Armenı1an section of the Church of the Holy Sepulchre
In Jerusalem. sımılar thought 1s expressed ın the 11th CENTUCY mMmoOosalc
of the Crucıfixion ın the Monastery of Daphne ear Athens. Here the blood
flowıng from Hıs hands an {irom Hıs sıde 1S transformed into OTaPES. It 1S

noteworthy, however, that thıs theme., otherwıse COMLMLOLL, 18 omıtted
DYy the artısts of the Armenı1an churches 1ın New Julfa

Among the paıntıngs 1ın the 17th CENTULCY Armenıan churches of New Julfa
Cal distinguish between three iconographical themes of the Eucharıstie

OChrıist. In the Church of St Catherine the altar-paınting ShOWS rıst
treadıng Grapes”. In the Cathedral of Savlour, the Church of the Holy
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Mother of God, an the Church of St Stephen® paıntings of °Chrıist the Vıne”
adorn the north-wall of the chancel, whıle ın the Church of Bethlehem
° Christ ın the Chahece” IN shown the north-wall of the chancel?. these
paıntings Are inspıred Dy the medıaeval aTT of the Latın West, and WeIe®e

probably executed by Western rtıistes who WeTe ın the SerTrVICE of the Safavıd
Court Sınce a 11 the f{ıve churches referred LO ıIn thıs study WEeTe constructed
1n the first half of the 17th CENTUTY, the termınus ante TUEM 1S set by the date
of the bulldıng of the churches.

OChrist T’reading Gramnes
The paıntıng of °°Christ treadıng Grapes” ın wıne-press adorns the

eastern A UDSC of the Church of St Catherine (Surb Katarıne), where ıt rests
the thırd and vOp step of the step-altar 1) 'The church Was built by

Khodja KEKhazar 1n 1072 1622/23) anı 1s cContempoTary ıth the NUNNETY,
whıch 1S sıtuated the nNnOT sıde of the church-yard.

The paıntıng ShOWws OChrıist lothed ıth loıneloth an upholding
From Hıs pıerced hands, Hıs sıde an Hıs feet blood flows ınto the wıne-press.
The weıght of the Causes Hım LO bend OTWAarTd. On Hıs head He

of thorns, hıch 18 surrounded by small nımbus. Wıth Hıs feet,
whıich a lso show the marks of the Passıon, He treads OuUt the STa DES In
large WI1ine-press. 1 wo angels, the left ONe clothed ıth loıncloth, the rıght
ONne naked, hold LO the PES an the fıstula of chalıce an collect the blood-
wıne, which LUNS through openıng ın the W1ine-press into the euchartıstie
vessel.

On the left, standıng (partly) 1ın the WI1ne-preSS, 18 beardless youth,
probably the donor of the paıntıng SINCE he 1s shown wıthout nımbus.
On the rıght ivie the Holy Vırgın ıth nımbus an her hands folded.
She standes al the sıde of the Wı1ıne-press, an the portion of her 18
paınted agaınst brıght background, whıch May indıcate SOMEe retouchıing
,T later tıme. HKour addıtional bearded PEISONS ALl sSeeN standıng behind
the youth the left The aged INa  - ıth whiıte double-pointed beard
anı nımbus 1ın the rıght COTNeT of the paıntıng MUust be understood

representing (+0d the Father. Hıs hands Test the horizontal eam of
the WIne-press. T’he entra|l theme 1S lanked by LWwO TOWS of S1X medalhons
showing G1 X Apostles eıther sıde an LWO angels the LOp The iıdea for

Jo  S Carswell, New Julfa T’he Armenıan Churches anıd OÖther Butldıngs. Oxford 1968,
pl XXXVII.

Idem, pl x Ivii
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thıs paıntıng 18 evıdently taken from the prophecy of Isa1lah: ‘CI ave trodden
the wıne-press alone, an from the peoples ONe Was ıth me  27 (Isaıah
63:5) The Armenı1an LEeXTt at the bottom of the paıntıng reads: *U hie altar
1S 1n MEMOLY of Sımon and hıs wıfe azlukhan an hıs ate SOM Manuk
(and €) Yeghlazar (%) made DYy Yeghısapet, daughter of Mahdesı, 1n the
yVCal 11580 17531 Aprıl 24”

T'here 18 g00d 1645011 LO beheve that the donors of the altar an the paıntıng
belonged to dıstinguished New Julfa amılıes. Manuk 1S undoubtedly
relatıve of the 17th CENTULCY Khodja Manuk, whose SO  S Aghazar buılt the
NunNnNerYy. According LO Yovhanılantz (  -1  } the Yeghlazarıans WeIie

the leadıng people of the cıty, an the ame of Mahdesı 18 mentioned
tıle 1n the Church of St argıs ın New Julfa

OÖhraist the Vıne

The theme of °“Ohrıst the Vıne  27 18 found ıIn three Armenı1an churches ın
New Julfa, the Cathedral of Savlour (Surb Amenaperkıtch), the Church
of the Holy Mother of (+0d (Surb Astuatsatsın), an the Church of St Stephen
(Surb Stepannos). In a, ]] three ınstances the paıntıngs ATr ocated the
north-wall of the chancel. Ohrıst 1S celothed ıth loıineloth an 1S seated

wooden L-shaped bench Hıs rıght leg 18 placed ın TON of Hıs left leg
Hıs rıght foot an Hıs rıght hand clearly sShOW the martTks of Hıs passıon.
Out of Hıs rıght sıde wound W ıne ıth 9TaPES and vineleaves. The
ıne wınds around which stands behind the Chrıist. Hıs head 1S
surrounded by nımbus. Wıth both hands He PTESSES out the ınto

chalice.
T’he most famous and best known ıllustration of the theme of the ıne

STOWINS 0out of the rıght sıde of Chrıist 1S found ın the beautiful stained-glass
WwWiIndow 1640 DYy Linard Gontier ın the Cathedral of Troyes ube) Here
the ıne ıth 1ts branches supporting the Twelve Apostles N out of the
sıde-wound of Chrıst, Who 18 beıing pressed by the wıne-press. The wıine-blood
TUNS into chalıces T’he arrangement of the Apostles seated the branches
1S VOLY sımılar LO the well-known Byzantıne theme °°Ohrıst the Vıne  27 which
1S the complementary theme LO that of the ‘“ I'ree of Jesse’?9.

The paıntıng 1n the Cathedral of Savıour (94 111 CM.) shows Chrıist
wearıng the of thorns, He upwards an ıth both hands He
PTESSES STa NS into chalhice. The tıtle the 1S ılleg1ble 2)

Kindness of bbe Ledit of Iroyes Cathedral (July 2‚
Manolis Chadzıdakıs, Tcönes de Sarnt-Georges des GrecCcs el de la (/ollectıon de ’ Institut.

Venice 19062, pl 43, 128
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In the paıntıng ıIn the Church of the Holy Mother of (+0d (8S6 100 CM.)
the of thorns an the superser1ption of the AT e mıtted, an
OChrıist faces the onlooker. The whole 18 geft,; 1ın hılly landscape ıth

tree either sıde of Chrıist d
devJ]atıon of thıs theme 1S found ın the Church of St Stephen. Agaın,

Chrıist 1S shown seated wooden bench elothed aıth loıneloth. On Hıs
head He the of thorns an the tıtle of the 18 wrıtten 1n
Latın an 1n Armenınuan. ıne Wa OUT of the rıght sıde wound of Chrıist
N wınds around the Wıth both hands He PIESSCS OuUt the TaPES into

large chalıce whıich 1s placed ama l SBOO AD the left of Christ stands
bearded prelate wearıng mıtre aN! COPE In hıs rıght hand he holds

lance ıth which he p1erCcESs the rıght sıde of Chrıst, ıth hıs left hand he
holds the branch OTOWINZ 0out of the rıg ht sıde of the wound. Attached to
hıs vestment. ATrC LWO scTOlls aıth the followıng EeXTtSs ın Armenı1an: *e
blood for the drınkıng of the sacrıfıce”, aN “ +H@ water for the sacrıfıce of
the baptısmal font. On hıs CODE ArCe embroı1dered the Armenı1an etters
for N, which mMay stand for Surb Nerses. We asSssSume that thıs prelate 1S
the 12423 CENTULCY aaınt Nerses Shnorhalı. The SIZE of thıs paıntıng 1s
1923 4)

14 1S dıfficult DO interpret thıs partıcular theme an wonder the legıt1macy
of suggesting symbolıc representatıon of the Euchartıistie Loaf ın the
Servıce of the Prothesıs, being quıte that the only ıte ın which
the Loaf 1S plerced 1S the Byzantıne KRıte., an not the Armen]an Rıte !

Ohrıst N the Ohalıce

'T'’he paıntıng of * Ohrıst ın the Chalhce” set ın dısk (dıameter am.)
1s found the north-wall of the chancel of the Church of Bethlehem (Mey-
anı Betghanem). 16 <ShOWwSs bearded OChrıst ıth Hıs CYVCS celosed and Hıs
head inchned towards the rıght ın eucharıstie chalıce. Hıs ATINS hang
from Hıs shoulders an Ale pressed LO Hıs naked body Hıs head 1S surrounded
by eross-nımbus 9)

On first sıght thıs theme a P PEALIS related LO the vVeELrY COINIMMNON Byzantıne
representatıons of °°Ohrı1st 1ın the Chalıce”, fınd them ın

CeENTUCY 1cC0ONs and embrolderI1es. In most instances, however.
the Byzantıne models portray the Emmanuel Chrıst, beardless an clothed
ıth tunıc, Hıs hands raısed fOor the blessing, In the Case of the 17th
CENTULCY “Onhrıst ıIn the Chalıce supported by LWO angels altar an
lanked by LWO prelates eıther s1de10. On the other hand, the °“hearded

I dqm, pl 6 ‘9 140
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Ohrıst ın the Chalice” aD PCAIS a 10 iın Byzantıne art, A illustrated by the
16th CENTULCY 1c0onN of °°Ohrıst ın the Chahece” by Michael Damaskınos. In thıs
1CON, Ohrıst ıth Hıs naked OTSO an nımbus around Hıs head invıtes
ıth Hıs AaTINS the faıthful LO partıcıpate 1n the Kucharıst. Hıs CYVES AT

OPCH an He aPPCAaIs LO be standıng ın the chalhlıce. T wo angels Support
the halıce the altar, which 18 lanked DYy three hierarchs either sidell.

18th CeENtUrCYy altar-curtaın embro1dery portrayıng thıs eme, though
ıth SOINeE alteratıons, 18 exh1ıbıted ın the Byzantıne Museum 1ın Athens
Here the Chrıst standıng ın the chahce WEATS eucharıstıiec vestments, Hıs

EYCS Av OPCH and Hıs hands ALl e raısed for the essing.
T’he paıntıng of *CO MSt 1n the Chalıce” 1n the Church of Bethlehem

ollows 1HNOTeEe closely W estern model, whıich combınes LWO iconographical
themes, namely °°COhrıst 1n the Chalıce” and °°Chrıst ın the Tomb’’12 It 1S
the Chrıist of the Passıon, the erucıfıed Savl1our, Who offers Hıimself 1n the
eucharıstiec meal. T’here OCa  S be doubt that the posture of the bearded
Chrıist ıth Hıs inchned head an celosed CYVES and the naked OTSO 18 applıed
from the theme of the °Chrıist ın the Tomb”, which ın Western TT O2  S be
traced LO the 13th CENTUTY, ın Byzantıne aTT LO the kOth CENTUTY.

three themes of the KEucharıstie OChrıst clearly betray med1iaeval
Western iconographical influences, reflecting the eucharıstic theology N
plety of the Latın Chureh. T’he paıntıngs ahould be assıgned LO the ate 17th

early 18th CENTUTY.

Idem, pl 3 ’
Heınz krobu cha, Merveılles des Tcönes. Parıs 1969, pl X X111.


