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Barly. Medieval Georgıian Monumental Painting
Establishment of the 5System of Church Decoratıon

Notes CONCCIMNUING the peculiarıties of the SYySsStem of4] Early Medie-
val Georgla A generally ımıted the repetton of the STATCMECNT that the —

complete, ACONIC decoratiıons of the earlıer per10d AD replaced by complete
decorations by the late 10th and early 11th hıs 15 partly due the SCAaNLYy
and {iragmentary HAaLiTe of the SUTPV1IV1INS mater1a] and partly the fact that 1L has
NOL yel been tully studied Individual CONCCITMUNG the problem AD found
Varı0Ous publiıcations SCIVINS a4as general iındıcatıon of the character and peculi-
arıtlıes of the decoratıve SYSLEM of Georgıan murals different chronological
per10ds At the SA4I1llE UMGe; the compıulatiıon ot the whole mater1a] avaılable AL

present and 1TS DEl  - thıs respecCL reveals distinct pıctlure of the CO -

I10O PTFOCCSS ot establishment of the decoratıive SYySteEM, testifyıng the STL-

11CE of Gertaın regularıty AaN! evolution of Early Medieval Georgıan HAO

mental ATt

'The oldest Christian NnNumen of mural9known today Georgıa,
dIC aseribed the 6th 7th The decoratıve SYySsStem of these murals, PIECOILL-
diıtiıoned CEXBENE by the character of the CONLEMPOFCArCY natıonal archi-
teCLUFE; namely the of the churches 15 distiınguished by 1TSs laconısm and

hıs article sliıghtly enlarged anı revised torm ot presented the X VIIIth Inter-
natıonal Congress of Byzantıne Studıies Moscow 1991 oratetul Antony Eastmond tor
hıs 4ASS1ISTANGE the preparatıon oft thıs

Virsaladze, UOsnovnye gruzınsko1 srednevekovoı monumentaljno1
|T’he Maın Stages of the Development ot the Medieval Georgıian Mural Painting], {1 International
Symposium Georgian Art; Tbilıisı, 1L G6-

Smerling W 4S the tirst PaYy attentıion the EX1ISTENCE of iıncomplete decoratıions ı the
early medieval] Georgı1a, though che consıdere:only Aten1ı and Erc murals, CONCCITMUNGS the SUuD-
posıtional ate of these ONUMENTIS; SC  m Smerling, Sak“art‘velos udzveles ‘reskul mokhat-
ulobata dat‘arıgebis sakıt‘KhıstV1S [ Io the Datıng of the Farlıest Murals of Georgıia]. Abstracts of
the Qth Scientitic Session ot the Instıtute of Hıstory of Georgıan Art,; Tbiılıisı, 1954, -11
markable materı1al ı15 collected ı small, but sıgnıfıcant artıcle by Sevjakova VODIOSU
voznıknovenı ı kharaktere treskovykh Gruzıı= ‚On the Problem of the (Irı-
SIn and the Charaecter of Fresco Georgıa the Sth-9th ] Proceedings of the Georg-
1an Academy of Scıences (Series ot Hıstory, Archaeology and Art),; 1962 N1;, DG264;
remarks thıs problem SC also 1ı Sevjakova, Monumentaljnaıa ZZ1VODI1S Panııcso sredne-
vekovja Gruzıu [Early Medieval Georglian Monumental Painting];, Tbilıisı, 1983; Volskaıa,
Paıntures ALIC1ENNES de Garedja, International 5Symposium Georgıan Art Tbılısı, 1983
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tectonıc character. Mosaıc (T fresco decoratıion, along wıth the sculptures of the
capıtals, organıcally fits the Strict, AaCcONI1C style of the earlier architecture. Be-
sıdes, “+rhe paıntıng marks Out only SOINC of the church (namely the chan-
cel), while the rest of the.interi0r, generally adorned wıth excellent facıng
(31° L1TG rarely covered wıth plain plaster, 15 ett unpainted”.”

In the small church of Jvarı, built by (Gsuaram Eriısmtavarı 545-586) ın the SCC-=

ON half otf the 6th mountaın opposıte Mtskheta,X the Cross erected
AT the tiıme of the conversıon of the COUNLTY, MOSAICS adorned the ADSC and Its tF1-
umphal arch only. Insignificant of the MOSAI1C volden, red, SICCI, yel-
lowısh, blue, black aN! whıte WeIC collected early Aa the first decade
ot thıs CENLUFY, whiıle fragments of the MOSAI1C decoratiıon WT st11] preserved 1ın
the north COTILICET of the trıumphal arch the 1940s.*

Despite the evıdence concernıng the character of the MOSAILC, the
sumptıion that Cross iınscer1bed 1ın ftrame ex1isted here, sımılar the 6th-8Sth

Syrıan tradıtıon quıte acceptable, takıng into consıderation NOLT only
the place where the church W as buıilt, but also the s1ignıf1canCE which the
ımage of the Cross had acquıred 1ın the PTOCCSS of converting Georgia.® In ad-
dition, the close, versatile NTaAaCTS, traceable between the Georgian and Syro-
Palestinian Churches throughout the Early Miıddle Ages,/ should definıtely be
taken 1Into ACCOUNT At anı rate, 2ACONIC aN1CONIC decoratıon TLLNOTC prob-
able tor the chancel MOSAIl1CSs of the mınor church of Jvarı; indeed, the small dı-
mens1o0ns of the conch actually preclude the ex1istence of allYy kınd of figurative
composıtıion. 'The ex1istence of MmMOSAaI1C composıtıon has been assumed iın the

Vısaladze, CIts p.2
TIschubinaschvili, Untersuchungen SA Geschichte der georgischen Baukunst, } Ht.

Die kleine Kıirche des Heılıgen Teuzes VO Mzcheta, Tiflis, 1921, 17-19, Tat L: Id., Pamyat-
1ıkı tıpa D7varı Monuments oft the Iype ot DzZvarı]; Tbiıulısı, 1948,

Hermann, Programme der georgischen Monumentalmalereı aUus dem bıs D Jahrhundert,
Acta Hıstoriae Artıum, t. AVAL tasc 1'3 1970 45

Cubina$&vili, PamJjatnıkı tıpa DzZvarı, 18{ff: Lafontaiıne-Dosogne pOo1Nts OUutL that >1a
Gloritication de Ia CrO1X ESsT attestee SS Ul telle CONSLAaNGcE ans des onumen veorgıeNs tort
elo1gn€s les u1ls des AaULreSs JUC theme peut-etre consıdere typıquement vyEorgıen. faut
Samls doute TOUVer l’origine ans le culte rendu Ia CrO1X UJUC Ste Nıno et le rO1 Mırıan auralent
plantee SUTr le rocher de Mckheta JUC avaıt ensuılte donnee leu l’erection de l’eglise de Dzvarı,
c&’’est-Aä-dıre la CrO1X, plutöt qu ä Ul!| tradıtıon hierysolymitaıine” (3 Lafontaıne-Dosogne, R @-
cherches SUT les TOSTAIMINES decoratits des eglıses medievales Georgıe relatıon AVEC la peın-
TuTE monumentale byzantıne, 41 Internatıonal 5Symposium Georgıian Art,; Tbilısı, 197% 6

Kekelidze, lerusalımskı, anonar VII eka [ Jerusalem Lectionary of the 7th c]) Tbiılısı,
1912 33-39; Idi. VOPTOSU ob ierusalımskom proiskhozZden gruzinsko1 Cerkvi / Io the Jeru-
salem Orıgın of the Georgıian Church], In: Idi FEtiudebi d7zvel; k‘art‘ulı lıteraturıs istorııdan
Studıies 1ın Medieval Georgıan Lıterature],; XX Tbiılısı, 19575 358-23260)3 an Thierry
plaın the popularıty of the Ciross 1n Georgıa by close connection between Jerusalem an Georg-
1an Churches. G+ eit Thierry, Peıintures du CS s1ecle Georgıe Meridionale leurs LaD-

NVGC la peinture byzantıne d’Asıe Mıneure, Cahıiers Archeologiques, XAXIV, 1975
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chancel of the church of Jvarı (586/87-604/5),° though nothıng substantıal
in thıs reSpECL 15 eft there.

I+ 110 certaın sSupposıt1Oons AIC be made, concerning the churches of Jvarı,
the MOSAI1C and fresco fragments preserved ın C‘romı, which WEeEIC executed S1M-
ultaneously wıth the erection of the church 1n the thırd decade of the Z7th Coy PTO-
vide quıte clear pıcture of the character of the decoratıve SYySsStem of mural
paıntıng in thıs peri0d.

In C:römi, paıntıng adorned the half of the chancel only. In the remaın-
Ing, lower part of the ADSC, the plaster W as eftt untouched. + W as NOLT ven CO V=-

ered wiıth paınt an! 1ts white colour, doubt, oreatly contributed the specıal
accentuatıon of the mural decoratıiıon of the conch and the part of the
chancel.

Examınatıon of the fresco iragments preserved below the conch MOSAI1CS, has
made It possıble shed lıght the quest10ns concerning the iconographic
scheme and the TOSTAILIN of the composıtıon placed 1ın the chancel, which
ave Gen debated by scholars tor SOTINC time. € has een ascertaıned that the
conch mOSsaIlC (depicting Christ: standıng da1s, and Angels), and the fresco
trieze below It (wıth the tgures of the Vırgıin (Jrans and Apostles) form sıngle,
iıntegral composıtıon, 1in 1ts CONCEDL (fıg. It reflects Theophanıc ıdea and 15
connected wıth the Ascensıion 1ın Its scheme.  10 'The distriıbution of thıs kınd ot
ADSC composıtıon ın LW regıisters 15 characteristic of MONUMENTS 1n Varıo0us
of the Christian Orıient tor quıte long tıme, beginning trom early period.””

In C‘rom1 the part of the AaDSC wındow 15 paınted 4A5 ell The wındow
arch 15 adorned wıth equal-armed Cross 1ın medallıon, lanked by
dallions bearıng the halt-figures of St Martyrs wıth Crosses ın theır rıght hand

According the CONCCPL of the chancel composıtıon AanNn! takıng 1nto the CO1N-

sıderation LES iconographiıc elements, It IAa Y be assumed that, based

Cubina&vili, PamJjatnık: tıpa DzZvarı, 41, 90 atroev STAaLES the existence of the paınt-
ıng wıth the Deesıs 1n the chance]l of the church (A Natroev, Mckhet CHO sobor Svet1- Ckhovel:i
Mckheta an 1ts Cathedral Svetitskhoveli], Tbiılısı, 1900, p.20]. These CL be murals of
relatıvely later date, though NOLT later than 14th tar 4A5 the CONLEMPOFarY oraffit! WCCIC tound

the plaster (G.N Cubina&vili, Cit. p: 937
Ja SmI1rnov, wh; has dedicated specıal work C“‘rom1 MOSAI1CS, thought that the APSC conch
Ore Christus legem dat” GJa Smirnov, Cromskaja mozaika£The Mosaıcs of C‘romı1]; T‘bıl=
1S1, 1935 hıs viewpoılnt W Aas chared by number of scholars (cf. Ja AmıranaöSvılı, Istor1ya
zınsko1 monumentaljno1 Z1vOp1S1 'TI’he Hıstory of Georgian Monumental Painting], Tbiılısı,
1957; DEZ I@. ‘art‘uli khelovnebıs istoriay the Hıstory of Georgıian ATtı, Tbilsi, 1963,

141-142; Vırsaladze, CIt:: D.Z%33 Sevjakova, Monumentaljnaıa Z1VOpIS, 5_a
Hermann, Cl D: 497552; Thierry, La peinture medievale veorgıenNNE, dı cultura
sull’arte ravennate bızantına, Kavenna, 1973 140|

10 Skhirtladze, PTODOS du decor bsıdal de C romı, Revue des etudes georgıeENNES Caucası-
308  9 N6-7, -1 165185

11 C Ihm, IDITS Programme der christlichen Apsısmalerei VO vierten Jahrhundert bıs AT

Mıtte des achten Jahrhunderts, Wiıesbaden, 1960, 100164
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L3Early Medieval Georgıian Monumental Paınting

the tradıtion widespread 1n Early Medieval Georgıa, reliet (Ciross 1adorned the
ome of C‘rom1 (no longer extant) A W ds the CAasSs«e of Jvarı, Aten1ı (7th C;) Sam-
c‘evrısı (7th c Q ancaetı (8th C4); Telovanı (8th &) and Sabereebi (9th-10th CC:);
Thıs iımage, together wıth the ADSC decoratıon, revealed the ıdea of the eschato-
logical comıng of the Lord, 45 COSmIC triumpher. “

'The iragments of the SaNCLUAF Y composıtıon of C‘rom1ı church enable us

PrOpOSC that the MOSAI1LC and fresco, adornıng the ADSC, organıcally titted the
church inter1or. The Alr of orandeur, iımparted by the architect the buildıng,
W as oreatly enhanced by the fascınatıng composıtıon adornıng the chancel
which had occupıed Its part, distinctly markıng 1t Out in the ınter10r of the
church.

Due the mode of chancel decoratıon (combinatıon of OSAI1Cs and IrescOoes)
C‘rom1 stands somewhat trom other Early Christian and Byzantıne
OoONUMENTIS; thıs c<hould NOT, naturally, be comprehended 1n the direct GCOONtEXT of

complete ack of such mMOonNnumen iın the Christıian Orıent, though the mater1a|l
known today oreatly dıfters 1n Its character, which Z1VES possı1ıbilıty of TAaW-
ıng alıy conclusıions wıth definıte certainty. certaın colourıstıic unıty of the

U Hermann, GItx; D3L According the iconography of C“rom1 ADSC decoratıiıon 1T 15 hard
chare the opınıon of the author that the ome sphere cheltered Ascensıion

43 Indeed, 1n connection wiıth C“rom1ı of certaın ınterest <hould be the ADSC decoratıon of the maın
church of St Catherine’s5y Mount Sınal, where beneath the conch mOSAaIl1C LW Old
Testament SCCMNCS connected wıth the sacrıtıcıal theme WeIC discovere (K Weıtzmann, The Jep-
tah Panel 1n the Bema of the Church ot St Catherine’s Monastery Mount Sınal, 1In: Ia Stud-
1eSs 1n the Tts of Sınal, Princeton, New Jersey, 1982, p:341-352; t1g.3-6) At the SAaImnlle tıme, 1t
<hould Iso be taken 1nto ACCOUNT that the composıt10ons 2a executed 1n encaustıc technıque
the marble taced walls, 1.e. they AT made NOL siımultaneously wiıth the conch mMOSAa1C but SCHHG*-

what later. Besıdes, the COomposıt1ons AIC represented separately, kınd of paınted 1CONS, being
NOL immediıate part ot the conch composıtıon. Likewise, DA e somewhat dıtterent ftrom
C‘rom1 C be SCCIL 1ın Thessalonıikı church of St Sophıa. It 1s ditficult detine the interrelatiıon
of the three layers oft OSAI1CS (8th, 9th, and 13th CC )a preserved ın ditferent of the church,
and the Sth trescoes 1n the torechoır, namely the flourished CT1OSSCS wiıth the mentıon of Sts
Constantıne anı Helen Cormack, The Apse Mosaıcs ot Sophıa Thessalonikı, AsAtIiov
ING AÄQLOTLAVLANG "AQXALOAOYLANG "ETALODELAG, 11lseo A? Tou (1980-1981), 114-126). As tor
the decoratıon oft Thessalonik:ı church of St George, here the moOsaılc and tresco NOL only belong

ditferent per10ds (respectively Sth and 9th cC. } but adorn ditferent ot the bulldıng,
namely th. Oome and chancel (specıially thıs SCC Panayotidı, Les mMmOonNuUumMmen de Grece de-
PU1S Ia tin de la crıse iıconoclasme Jusqu ä l’an mıille, Parıs, 1969, 8-13) Analogous 15 the An

1n Thessalonik:ı church of St Davıd, where besides the well-known Sth conch MOSAILC, the frag-
ot the murals executed 12006 AIC preserved 1n the south and north CTOSSAaTrINSs Mou-

rıkı, Stylıstic TIrends 1n Monumental Paınting of Greece Durıng the Fleventh and 'Iwelfth Cen-
turıes, Dumbarton Oaks Papers, 34-35, 1982; 119-123, fıg 88-91, 73-96; earlıer datıng of
the frescoes : Towyaptöac, (L TOLYOYOQCOLEG LTG WOVNG AOQTOUWOU ©EOOAAOVLANG X CL

BUCAavtLVN CWYOCAOLXN LOU 1200 ALOVO, ©EOOAAOVEAXN, 1986, 33) The rest of the mater1a|
known today Call, tentatively, be divided Into LW STIOUDS. Fırst of these ICS the OoNuUumMen!

(St Luke ot Phokide, Chora MONASLEFY and St Mary Pammakarıstos al Constantinople) where
MOSAI1C and tresco decoratıons adorn architecturally separated, dittferent oft the church (Ih
Chatzıdakıs, Questions SL: la chronologıe des peıntures murales de Hosios-Loukas, Actes du
X Ve Congres International d’&tudes byzantınes, t. LL-A, Athenes, 1981, p 145-162; l Les
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OSa1CsSs and frescoes and theır OFrSahnıc iınterrelation wıth the whole of
the church has been achieved precondıtioning etffect of the JUuXTapO-
S1IL10N of the pertectly ewn the URE hand and flickering 1L110SA1C Aan!
relatıvely dim fresco the other AIl thıs 4S ell 4S the monumental and ICD-

character of the COMPpOS1IUON reveal the Aan!
compositional sk:ll of PTOSTCSSIVC crattsman of the epoch

The above mentioned tendency CONLLNUES 1TSs E X1STGEHNGE the mural
of the tollowing per10d 8th 10th In SOINEC of the ONuUumMen of thıs peri0d
the 15 still eftt wiıthin the liımıts of the SaANCLUAr Y Indeed OoOmeLiImMe the
ADSC TOSTAILLILL 15 imıted the conch OMpOS1IUON only amebuli,** Cvabi-

PEINTLUTES murales de Hosıos Loukas, Athenes, 1982 Underwood The Karıye DJjamı,
vo] New ork 1966 Belting, Mango, Mourıikı, The Mosaıcs and Frescoes of ST
Mary Pammakaristos ALl Istambul Washington, In other the L111OSAIC and tresco Irag-

WCIC discovere: sımultaneously durıng the archaeological CX  NS (St Ephemia and
Kalenderhane Constantinople) and that 15 why IT 15 possıble determine theır orıgınal place
and theır interrelation An 1nterestlng example, however bıt later date, 15 the history of the
Cot the decoration oft Thessalonik:ı church of St Apostles The work begun 1330 by
the Constantinopolıtan Patriarc Nıkon, ceased atter hıs res1ıgNatıiıonN the OSa1Cs WCECIC executed

the OMe only) In the pOSter10r peri0d the 111A111 part of the church W aAS adorned wiıth fres-
COCS, though the conch W 4S left undecorate: maybe due the ack of of purchasıng the

OSa1lCS (S K1ssas, La datatıon des fresques des Saınt Apötres Thessalonique, Zograf
1977 5 / 11C argumen(ts the chronology of the SCC Stephan Eın

byzantınısches Bıldensemble Dıie Mosaıken un! Fresken der Apostelkırche Thessalonikı
Baden Baden 1986 25)) hıs CS6 though tor CeNTLUurıeSs separated from the epoch ot the CIE6-

otf the LOINN ADSC COMPpOSIL10N MUST by be taken 1NTIO consıderatiıon 1T could
reflect GCertaın ADC old connected ıth VaTrıOQOuUs possıbiılıties of of INOSAaIC and
tresco decorations The SaInle should be sa1d ot the late, 13th decoratıon of Porta Panagıa
church Thessalıe, where large L1NOSAIC IMAaCS of Christ and the Vırgın ıth the Child WEeIC

ecuted the chancel barrıer only, sımultaneously wiıth the trescoes (A "OoA0.VÖOC, 116  -
1 1ovayıc LO ©EOOAALAG, AOQYELOV 10 BUCAVTLVÖV NC EAMAÖOaG, TOuU0oG A, 1935,
GEA. 26-4 9 ELX 1 , 2 9 21 and Iso wıth the corrected ate of the— Tsıturıdou, Les
fresques du XLLE s1ecle dans ] eglise de Ia Porta Panagıa Thessalie, Actes du X Ve Congres In
ternational d’&tudes byzantınes, 11{ Athenes, 1981 X63 878) At the SA\AaIllC UMe,
that wıth CerLaıin contidence ()1I1E G2T speak of the CXISTENCE of tradıtion of sımul-
LanNeOUS UuUs«ec of INOSAalCc an fresco for the decoratıon of SOINC ot the church Byzantıum

tar as 1L revealed the 11th decoratıon of ST Sophıa church Kıev Lazarev. Stor1a de
V’arte bızantına Torıino, 1967 1572 ff) To GEr eXiIenNtT Georgıian mater1a| also NnNOTtLe-

worthy, though neıther 17 tırm toundatıon thıs rESPECL the murals, executed below
the 12th INOSAIC the ADSC conch of the INaln church of Gelatı MONASTECY WEeTIiC repaınted
the 16th and the ate ot theır orıgınal exXxeCutLioOon st1l] ett unknown (R MepisaSvılı Virsal-
adze, Gelatı, Tbilısı, 1986 ı5 1g 66 67) The SAaImne cshould be sa1d ot the ADSC decoratiıon

Ackurı church which accordıng the 19th brief descr1ptions W as adorned wıth both
S\AdlC an tresco IIa CS of the Savıour, the Vırgın, Apostles and Church Fathers Due the COM

plete eitacement of the decoration the date ot the ECYXECLUHON well the chronology of these
11A9 CS A1I1C unknown (CI Pokrovskıj), Kratkij ocerk cerkovno istor1cesko) pravoslav-
110) Gruzıı Briet LESSay the Ecclesijastical anı Hıstorical Lite oft Georgı1a], Dukhovnı)
vestnık oruzınskogo ekzarkhata, 1903 N19 37)

14 Gaprındasvılı, 1089 c‘Jıs AD CTa IN1L1IC isdzvrıs sesakheb HaICc]1Ss amehbulıis udabnos kharı-
kuabidan 'TI’he 1089 Inscription the Earthquake trom Kharıton (Cave the amebulj

Monastery al Gareja Desert] Proceedings of the Georgıan Academy of Sciıences (Serı1es of Hıs-
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15 Pkhotrer1 ll aser1ibed the 10th HEL (tig Z), while 111 other
rals the greater part ot the ADSC (Telovani  17 8th 9th 18  Nezguni 9th-
Oth The 1conography of the ADSC COMPpOSIL1ON 15 distinguished by Certaın

stabılıty 111 the selection of the theme the Theophanıc COMPpPOSIT1ON of Christ
MaJesty, which the whole ollows the schemes of the VaiI1l0Qus otf old
4st Christian murals The aCONI1C character of the decoration had PICCOL-
ditioned specıal Sh21EHTALHON of the COMPOS1IL1ONS tar theır CONCCPL 15 COM-

cerned MOST of them, alongside relatively small number of 1IMASCS ATC dis-
tinguished by complicated conceptual GONILCXE combinıng ACGEHETES
wıthın the limiıts of the general ıdea

tory, Archaeology and Aft), 1976, N ö 1/78, fg 2) Al Volskaia, GItH RKospisı peS-
cernykh monastyreı Davıd Gared)jı, ı “Garedj1”, Tbiıilısı, 1988, 1A83 139

ı5 Smerling W as the tirst determine the ate of SXECCULION ot the the Oth (cf.
her Malye tormy arkhitekture srednevekovoı Gruzıu |Mınor Forms ı the Architecture of
Medieval Georgıa], Tbiılısı, 1962 234) In the tirst publıcatıon of the church donor INSCI1D-

the ate ot exeCutLiOnNnN of the murals W 4S determine: the of kıng Bagrat e
(V. Sılogava, tıtort‘ preskuli A1C ‘“ereb1 Svanet‘ S51 [Dedicatory Inscr1iptions Svanetı];,

“Svanetı”, vol I, Tbıulısı, I, 46- Thıiıs datıng W as iımmediately dısputed and the
ECULION of the the ast quarter of the 10th W As proved (FA Aleksıdze, Cvabianis
mackhovris ekles1ı1s preskuli Arl‘“erebis arıg1satVıs [Concerning the Date of the Mural In-
SCYT1PT1ONS ot the Church of the Savıour ı Chrvabiani], Proceedings ot the Georgıan Academy ot
Scıences (Serıes ot Hıstory, Archaeology and Art), 1978, N , TB176) On thıs hıghlyy
NOLT properly studıed SC Iso Velmans, Image de Ia Deisıs dans les eglıses de
Georgıe, Cahıiers Arche6ologiques, XX 1980- LY81, 7 9 Sevjakova, Monumentaljna1a
Z1VODIS, scheme 1 9 Aladaö$vılı, Altarkonchen-Kompositionen ı den Kırchen Svane-
„ Internatıional 5Symposium Georgıian Art Tbiıilısı 1983 AladaöSvılı,
AlıbegaöSvilı Volskaıa, ZıvopiısnaJa kola Svanetı [School of Mural Paınting of 5vanetı| Tbi-
lısı, 1983 DA 79

16 In Pkhotrer: murals the Archangel figures, tradıtional tor the extended VETITS10ON of Deesıs, AI C

moved the S: of the vault CX the ADSC (cf. Alada$vılı, CI 53 The
has NOL yel een the subject of specıal study; Certain Ca  - be tound ı

Smerling, Malye formYy, 260; Thıerry, Notes VOYASC archeologique Haute-Svane-
He Bedi:i Kartlısa, Revue de kartvelologıe, vol y@ @ QATANAN 979 148; Velmans, Deısıs, F

1 Cincadze, Telovanıs Jvarpatıosanı '"The Church of Jvarpatıosanı ı Telovanı], Ars Georgıca,
5, 1959 FAn 59; Sevjakova, [)ata LOSP1SI PCIVOSO sloja khrama Telovanı 'The Date of the
Orıgıinal Paınting of Telovaını Church], Bulletin ot the Academy oft Scıences ot the Georgıan
SSR N1 1964 235 247) the results ot the research work undertaken during the 1CS-

of the W ET presented read al the VI International 5>ymposium
Georgian Art. CT also — Skhirtladze, The Mandylıon Medieval Georgıan Lıiıterature and
Art, 16th Annual Byzantıne Studies Conterence, Abstracts otf Papers, Baltımore, 1990

18 Sevjakova, datirovke LOSD1S1 cerkvı Nesgun [Concerning the ate ot Nesgun Church
Wall Painting], Bulletin ot the Academy of Scıences of the Georgıan 5SR, XAXIIL; N: 959

115 120 the murals AL dated the tirst halt oft the 10th
The orıgınal of Nezgun1 church based 10& Tei: interpretatlion ot the dedicatory

INSCYT1pT10N placed al the lower edge of the ADSC OMpOSI1IT1ON, W 4S dated the late 11th 12th
Sılogava, CIT:;; 50-52) hıs datıng W as lately revised and changed DYy the author

(Svanetıs ‘er1lobiti dzeglebi [Lıterary Monuments of Svaneti], IE Tbilıisı, 198S8, /68, fig 4 S
ct. SevjJakova, Monumentaljna) ZZ1VODI1S, BA 18; Alada$vılı, AlıbegaSvili,
Volskaja, G1E‚P 19
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In the of these NONUMEN the murals of the church ot the Holy
(CCross in Telovanı stand somewhat Here the TOSTAMINEC of decoratıion,
tormed by the combinatıon of the orıgınal Theophanıc composıtıon ot the chan-
ce] Aan! relief Ciross in the ome (fig. 3) tinds Its iımmediate predecessors ın

of Early Christian Nnumen where the composıtıon 15 crowned by the
Holy and Lite-giving (CrösS, while the glorıfıed Christ and Apostles AT placed
below. Moreover, thıs scheme, which W tradıtionally ocated ın the ADSC 1in the
earlıer MONUMECNLIS, became split AN! unfolded ın 1n Telovanı church. Due

such solution of the SYStIEM of decoration, the general ıdea expressed 1n 1t
comprise the whole inter10r of the church.

Certaıin owards the urther complication of the decorative SYStem AL

noted 1n thıs per10d. The paıntıng leaves the lımıts ot the chancel: both narratıve
SUGGEHES and fgures of salnts OT donors, inseribed ın SUUaIC trame, AaSs

kınd of 1CON, begın oradually APPCar 1ın of the inter10r (gener-
ally, opposıte the NTIranCce, 1.e. 1ın places which AT best perceived by those
terıng the church). Nevertheless, the composiıtional interrelatıon between the

images iın different of the inter10r, Aas ell AS theır subordinatıiıon
the architectural torms of the buildıng 15 NOT yel established. In thıs reESPECL the
sıgnıfıcance of the 15 increased, as It contributes the organızatıon ot
the paıntıng ın the inter1o0r.

In the th-10th murals of the small CAVE churches, which form the Sa-
bereedi monastıc complex 1n Gareja desert!? (one being hall church Aan! three
others domed structures), OLLC Call easıly discern adherence COIMMIMMON prın-
cıple of decoration wıthiın the lımıts ot AaCONI1C TOSTAMMIMNE,;) tunctionally S1&-
nıficant of the inter10r AIC marked OUuUtT by ot paıntıng. The selection
of the 1conographic themes 15 tactually the SATIIE. The ADSC bears the Lype ot the
Theophanıic composıtıon of Christ 1n Majesty (represented Dy Varıo0ous 1CONO-
oraphic vers10ns), which 15 based scheme arranged 1ın LW regıisters and 15
characteristic of ast Christian oNumen (Syraa; Palestine, Coptic EOyDt
Cappadocıa). hıs theme 15 actually the only ONEC ME wıthın the ADSC PIO-
STAaIMNINCS of Georgıian murals the late 10th (though 1t MUST be noted, that
1ın the murals of the ateral chapel of Sabereebı, the theme ot the Gloritication of
the Vırgın, which later W as become OM  (D of the maın ADSC cComposıtıons of
Georgıian churches, including those ot Gareja AS well, 15 tound ASs early 4S the
th-10th CE.) The Crucıifixion, (: heraldıc composıtıon depicting the arrıor
Saınts, ST George aı St Theodore horseback, 15 placed the north all

In the 9th murals of the hall church N5 1n the rock-cut complex, the APSC

19 On the paıntıng of the complex SC  G Volskaja, Peıintures ancıennes de Garedja, 3-13;
SevjJakova, MonumentaljnaJa Z1VOpIS, D: 7-16; Skhirtladze, Sabereebis p‘reskuli c‘arc‘erebı
[The Mural Inscriptions ot Sabereebi];, Tbilıisı, 1985; Gaprıindasvılı, Gare]1, Tbıulısı, 1987
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paıntıng 15 arranged iın z regısters, being subjected the archıitecture (figs.4,
and 6 Next the ADSC, 1ın the part of blind arch in the north wall,

1above the the9 composiıtion, depictingz arrıor Salnts 15
represented A4AS kınd of bıg c  1C0N  20 The SCENNC, tramed by sımple zeometr1c
ornamentatıon, 15 distributed unevenly the walls of the bayı GG LLLOIC

phasızıng the ack of interrelation between the paıntıng and architectural forms
of the inter1lor. The 15 perceived independently ftrom the ADSC paıntıng,
which makes 1t impossible speak of unıty between the < of the dec-
oratıon, CVCI1 wıthın the limıts of incomplete SYStEM.

Sımilar arrangemen 15 found ın the NeXT, domed church of the complex.
The SAUaInlec 1conographic version of the Theophany had een chosen for the ADSC
As tor the north wall,; 1t W as also adorned by the SA”adille “icon ”-Iıke composıtıon,
but unlıke the Previ0us church, GTr the Crucıitixion W asSs depicted. Notwith-
standıng close conceptual interrelatıon of thesez of the decoratıon, the
COomposıt1ons 1ın the AaDSC AN! the north al still remaın unrelated each
other. hıs 15 urther emphasızed by the unusual disposıtion of the Crucıitixion
G: the maın part of thıs oblonged composıtıon 15 depicted the north a1]
ot the bay (at the SAlllc tiıme, 1ts right edge oes NOLT reach the W EeSst part of the
wall), while the rest 15 untolded the eEAst all of the bay, immediately d
proachıing the Orans fıgure of donor (tig. Z

I)ue the damaged of the paıntıng of the late 9th murals in the small
domed church of St odo rock-cut MONASTETCY Ia Gareja“” only general e-

G:  b be made concerning 1ts decoratıve SYSLCM. peculiar versıon of the
Theophanıc composıtiıon (the so-called Liturgical Maıestas) had determined the
character of the ADSC paıntıng, where murals adorn the ADSC conch only (figs.
and 9

comparıson of the old sketches and descr1pt10ns, made before the paıntıng
20 It should be noted that simılar examples aiC tound ın the mural paıntiıng tor quıite long spell

Specıally noteworthy1: them could ave een considere Santa Marıa Antıqua ın Rome (T
Wılpert, Dıie römischen Mosaıken und Malereıen der kırchlichen Bauten VO bıs A
Jahrhundert, 1 V, Freiburg, 19 7’ Taf. 159 160, 165, L6/: 168, 179-180, 196), Panagıa Drosıianı

Naxos N AQavVOCKNG, (L NMAAÄCLOYXQLOTLOAVLXEG TLOXOYOQCOLEG OTY| AQOO0LOLVN LG NAEOv,
NVOA, 1988, EL, f 9-1 1’ 14), St Demetrios ın Thessalonıikı XL OTNOQLOV, BaoıAıXn
Tou AYLOU ÄNUNTQLOU ©EOOAAOVLANG, AO1VvOaL, 193Z: I7 GE F: JULV. 60-71), chapelle

of Zelve, Hlanlı Kılise and ST Barbre ot (GGOreme 1ın Cappadoce e Jolivet-Levy, Les eglıses
byzantiınes de Cappadoce. Le TFOSTAINILLE iconographıque de l’absıide GT de SCS abords, Parıs.
LI9T, pl 18; Restle, Dıi1e byzantinische Wandmalereı 1n Kleinasıen, L1, Recklinghausen,
196/, Abb 245; Thıerry, L’eglıse Saınt-Barbre, Dossıiers AV’histoire ei arch6ologıe, NI2Z1,
1987, p.56-58), well Faras cathedral,; 1n connection wiıth which Weıtzmann remarke:
that the examples of the 1cConN paıntıng served models or thıs kınd of images; thıs viewpoınnt 15
IMOST lıkely be extended other well ( Weıtzmann, OmMe Remarks the Sources
of the Fresco Paınting of the Cathedral ot Faras, 1n Kunst und Geschichte Nubıiıens ın

ghristlicher Zeıt”, Recklinghausen, 19/0; p.335-339).
21 Ja AmıiıranaößSvılı, Istorıa, p  0-3
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had suffered er10us damage, make 1t possıble conclude that, alongside the
AaDSC conch,; the north bay W as also partıially paınted, depicting three arrıor
Saılınts Its north wall.* Thus,; AL IMOST probably dealıng wiıth the SAaInle

ot the development of the SYSLEM oft decoratıon which 1S reflected 1n the
murals of the Sabereebi complex consiıdered above. It 15 110 actually iımpossıble

examıne the particular peculiarıties of the decoratıve SyStemM 1n thıs rock-cut
Church: the only essenti1al observatıon acceptable 1ın thıs respect, 15 that accord-
ıng old graphical materı1al, the level of the regıisters 1ın the ADSC conch and the
north bay did NOL coincıde wıth each other. ThI1S, iın ItSs GÜrn MUST be indicatıve
of the tact that the tendency owards the compositional unıty of these z
of the paıntıng MUST NOLT yel ave been established.

sımılar solution of the decoratıve SYSLEM 15 characteriıstıic of the origınal
paıntıng 1n the diaconıcon of the maın church of Udabno rock-cut MONASTLECVY 1ın
Gare]ja, executed probably 1in the late 9th 10th ( Deesıs composıtıion,
tormed by three t1gures accordıng archaic iconographic scheme (wıith the
image of standıng Christ), OCCUPIES only the central part of the wıde AN! deep
ADSC of the chapel. Quite tar trom It, 1n the Dart of the W Eest portion of the
north all of the APSC, the Ascensıon of Elijah 15 represented (fig. 10) The aisle
of the diaconıcon 15 partıally paınted 4S ell Ö1x lıte-scenes of the ounder of the
Gareja monastıc CEHNWE; ST Davıd Garejeli, ALC unfolded ere the WEeSst all
an the WEeSst part the north 411 (fig 11) 'The cycle depicted ın the part
of the al 15 arranged 45 kınd of paınted band each all hıs 15 emphasızed
by the fact, that the ditferent ep1isodes AL NOLT separated trom each other by

of frame (fig 12) Notwithstandıing such solution, the cycle Cal hardly
be perceived 4S CONtINUOUS frieze trom the compositional poıint of VICEW, 45 tar
4S the of episodes entering 1t 15 placed ditferent levels the WEeSst

aN! north walls The ceiling ot the diaconıcon W AS partıially paınted 45 well, with
tetramorphs, depicted 1ın 1ts WEeSst part hıs poınts certaın tendency owards

Skhirtladze, On the 5System ot the Mural Paınting ot the domed Church of Monastery of St
Dodo In Gare]ya, Bulletin ot the Georgıian Academy of Scıences, 144, N1, 19971

23 Amiranaß&vıli W Aas the first PIODOSC the ate of executıion ot the origınal paıntıng 1n the dı-
aCONICON, which he determine: the 9°th Ja Amiranas$vılı, Istorıa, p.43-47). Lately thıs
datıng W ds chared by Abramıö6&valı and Tomekovı6c (cf. Abramıiö$8vılı, Davıt varejelıs cıklı
kartul kedlis mkhatvrobaßı 'The Cyele of Davıd Garejelı 1n Georgıian Monumental Painting];,
Tbıulısı, 1 97Z; p  1=60; Tomekovı6, Les particularıtes du cycle peınt de Ia Vıe de Davıd (zare-
jelı, Revue des etudes georgıeENNES 67 Caucasıennes, N2, 1986; 113-134). Accordıing Vır-
saladze the murals of the central part and diaconıcon ot the church AT executed al the SaInle

time ın the 10th-1 1th Vıirsaladze, VODTIOSY datirovke pervonachaljno1 rosp1sı SCV -

CErINOSO pridela glavnogo khrama monastyrJa Udabno On the Problem of Datıng the Orıigıinal
Frescoes of the Northern Annexe of the Maın Church of Udabno Monastery ];, Proceedings of
the Georgıian Academy ot Scıences, 1968, N4, p.238-239). The SAaImllc date 15 tound 1: Vol-
skaya, Rospıisı srednevekovykh trapeznykh Gruzıu |Mural Paıntings o Medieval Retectories In
Georgıa], Tbiılısı, 1974, p-87-96.
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190 Skhirtladze

the urther complication of the TOSTALLLILL AN! SYStEM of decoration but AL the
SAdIlLlC tıme, trom the compositional pomint of VIeW, the tetramorphs afec perceived
ındependently trom the ımages of the ADSC aN! the CAT: walls, thus placıng the
murals oft thıs chapel the OonNumen definitely iınclined owards the CS -

tabliıshment of complete decoration, though NOLT yel tully completed iın thıs

Beginning ftrom the 10th the princıple of the Irangemen of the paıntıng 15
oradually altered in Georgıa: the COomposıtıions, distriıbuted iın the Varıo0ous
of the inter10r ATC 110 organıcally titted the architecture of the church. The
ome 15 also adorned wiıth trescoes, completing the paıntıng. The sıgnıfıcance of
the ornamentıon ın the organızatıon of the paınted decoratıon 15 oreatly -
hanced.

Iwo churches AT Sabereebi (N7 and N8), the murals of which WEITIE executed
1n the 10th C.3 reveal somewhat dıifferent artıst1ic princıple of the rrangemen of
the SYStem ot decoration: the murals AaATre agaın distributed 1n z regısters iın the
AaDSC, while the composıtıon ot the north bay COVECI'S the whole surface of the al
(thus, 1T 15 NOT marked Out 4as kınd of paınted 1CON). Ornamental bands tollow
the architectural articulation of the church inter10r; they 1: along the triıumphal
arches of the APSC AT the north bay, the portions of the adjacent walls, emi1col-
111115 BG In 1ts Curn, the SroWwıng signıfıcance of the INCHT, and the adoption
of varıecd motifts ftrom the Early Christıian repertoı1re, increases the general eCO-
ratıve etffect of the murals.

In the murals of church N7 of the rock-cut complex, multıpartıte Orucı1-
tixıon composıtıon 15 depicted 1n the north bay, EeXt the Theophanıc Or
Ss1t10N 1n the APDSC (Tıgs. 13 anı 14) I 15 spread a1] (3VET: the northern part of the
interl10r aN! 15 subordinated the artiıculation of the architecture. The compli-
cated versıon of the composıtıion, which abounds 1n Oriental elements, and
certaın narratıve tendency 1ın the depiction of the details, makes 1t possible
SUPPOSC the USC of PFrOTLOLYPC comıng from Syro-Palestinian tradıtion. It 15
hard Sa Yvy what C XTeNT. thıs tradıtıon 15 reflected ın the peculıarıties of the
church decoratıon, although 1t 15 signıfıcant that ere OTIIlC Call definıtely SCC

partıcular 1in the tormatıon of complete decoratıon, when the ome 15 also
iıncluded 1ın the paıntıng SYStTEM : reljet (TOSS, serving 4S kınd of iıntermediate
between the of the paıntıng, W as represented here, whiıle the
squinches, which DEa complicated moulding, WOIC covered wıth linear dec-
oratıon (fig. 15) The sıght 15 caught by the abundance of ornamental motifs,
which SCIVC the distinct artıculatıon of the paıntıng and Its architectonıc
character.

The murals of the last church of Sabereebı,; N8S, which AT absolutely dıs-
tinguished by theır orıgınal INanner of executıon, tollow the decoratiıon of the
earlıest church ot the corpplex‚ N5, 1n the selection of the ımages and theır AT -
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rangemen ın the iınterl1o0r: the ADSC bears bizonate Theophanıc composıtıon
(tig. 16), whiıle the north bay has heraldıc representation of LW arrıor Saınts;
fıgures of the Prophets tlankıng the medallıon wıth the (CCiross AIC depicted ın the
arch of the SAamne bayı. The paınted decoratıon of the church W as termınated by
the representation of (Ciross ın the dome, depicted agaınst the background ot
starred sky (fıg. 17) Thus, the ome decoration W 9aS NOLT only marked by relief
(rOSS; but also became homogeneous part of the paıntıng, organıcally included
1ın the SYSteEm oft decoratiıon of the church. In thıs CaASC, the tendency owards
LLOTEC Organıc ıntegration oft the of the ensembile into siıngle
whole, which 15 revealed ın thıs, stil] incomplete, paıntıng, 4S ell 45 1tSs closer 1N-
terrelatıon wıth the architecture po1nts urther development of the SYySsStem of
paınted decoration.

logıcal result of the tendency, traced 1in the murals of the complex, 15 manı-
tested by the frescoes iın the southern chapel of the church, executed by the S4111l E

cratftsman. 5 should be noted beforehand, that thıs rock-cut chapel 15 dis-
tinguished by unusual architectural solution: It 15 OPCH z sıdes, south
and north, serving Al the SAaInNe time AS kınd of the maın church (tig
18) Accordingly, the vault 15 thrown from EAST WEest and the chancel 15 NOL

hıgher than 160 However, the MOST sıgnıfıcant poıint 15 that the murals
the whole inter10r ot the chapel. Due 1tSs small dimens1ions the paıntıng COIM-

prıises only the ADSC composıtıon (the Glorification of the Vırgıin) (fıg. 19X% <
SCE165 (the Annuncıation aN! Vısıtation), and donor fıgure. Nevertheless, iIt 15
quıte clear that the chapel decoratıiıon W created takıng the practice of complete
paıntıng into AaCCOUNLT, AS ell 4S the general tendency the oradual establish-
mMent of the decoratıve SYSLTCM, dıstinctly manıtested 1n the murals of the SA4aTmllE

complex.
The paıntıng of Doört Kılıse, executed iın the late 10th 1n the historical south-

CTr provınce of Georgıa, Tao-Klarjeti,““ has rıvals the other known
th-10th Georgıian ONUMECNTIS, 4S tar AS the Yyrrangemen of 1ts 1conographic
TOSTAMIN 1St concerned. Frescoes adorned only certaın of thıs large
basılica (fıg. 20) The murals AT distriıbuted 1n tour regısters 1n the chancel, 1n ad-
dition the conch cComposıtıon oft Christ 1n Majesty. They contaın the tollow-
ıng ımages: choır of hovering Angels wıth the Heto1masıa in the CCHErE:

of the Apostles wıth the Vırgıin aM the Prodromos:; images of the Pro-
phets and Holy Bıshops, arranged both sıdes of the W1INdOW, which 15
adorned by the personıification of the Sı0nN aN! the MguUres of Moses and Melch:i-
sedek; and tınally, ser1es of teast cycle SCCI1C5S, beginnıng wıth the Annuncı1atıon

24 Tagaı8vılı, Arkheologiceskaja ekspedits1ja 1917 voda juZnye provıntsıl Gruzıu [The Ar-
chaeologıcal Expedition of 1917 1n the Southern provınces of Georgıa], Tbiıilıisı, 1952 5-586;

Ja AmıiıranaößSvyılı, Istor1a, 105: Thıerry, Peıintures du Xe sıecle, /8-56, f1g



F

OR

S

Z

\#
v

WL W

%

b

a

8

&

.

A

r

d D

9 x

S

%-

F

+  .
6

7‘.'  7

i

Dlj
pg

Ya

P,

T  E 3

f  2  &.

Ka

.

W

A E  K

F A

T
.

Establishment of the 5System of Church Decoratıiıon

Y A“

Tadn
B SE

b

A

??‚g‚i
E,

—

N

195

Fıg
M  Q®®.„DQN%
LUMD£O
SUIYOO’T

1SEY



*

196

s  n

a

E  Z E

Pa

n

4

F

.

$  7  An B

A

ua

<

S

n

Skhirtladze

%4

.4

*L’ Sa
n

8

“

E
&

b

ä

“ B

S

A

Fıg
.mLuw._mß.mm
LUH HLUS
AMILA
the
IWOD



Establishment ot the System of Church Decoratiıon 197

©

®

”}‘!
a W

K A  B  \
AD E3

/ -

£1Y
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and ending wıth Christ appearıng the holy Painted fragments, PIC-
served the walls, which the aisles and the pastophories, CXT. the
chancel, poıint the ex1istence of “.con ”-like images of the saınts wiıth the
busts, placed 1ın quadrilateral trames. The ex1istence of sımılar representations
oft standıng arrıor Saılnts the sıdes of the aısle pıers C  5 be supposed from
the tragments, still discernıble the second and thırd north pıers. f 15 quıte
eviıdent that the decoratıon of Dort Kılise continues the general tendency ot
the establishment of the decoratıve SYSLEM, traceable 1in Georgıian mural paınt-
ıng However, AT the SAamnle time It 15 characterized by number of peculıarıties.
In thıs respecCtT, the chancel paıntıng 15 ot specıal s1gnıf1cance, A4AS Its complıicated
character and multipartıte STFUGLEUTE A certaın EXTCNHL determined by the
dimensions of the buildıng: the consıiderable height of the ADSC had dictated the
rrangemen of the murals ın tive regısters the craftsman paıntıng the
church. Nevertheless, the changes, traceable iın Georgıian mural paıntıng 1n the
second half of the 10th Cog 1ın the PFrOCCSS of the final establishment of COMHN-

plete SYSLEM of decoratıon <hould be consıdered 4S princıpal precondıtion 1ın
the CAasSC of [)Oört Kılise. 'The latter SC VE 45 intermediate between the S

StagCSs of the PFrOCCSS mentioned above Its paınted decoratıon, accordıng
ancıent, everal centurıes old tradıtion, 15 still imıted the adornment of

the chancel and the distrıbution of “icon”-Iıke iımages 1ın certaın of the
inter10r, but alongside the representations established ın APDSC TOSTAILLUINLES for
quıte long tıme, 1It compriIises ımages and composıt1ons which would SOOIN

ough take theır place throughout the whole ınter10r of the church. Thus, such
solutiıon of the ADSC decoratıon distinctly reveals the strıving for IO LG COMHNL-

plicated SYSLEM of paıntıng, which makes It possıble consıder the murals of
Dört Kılıse 4S transıtional the final tormatıon of the complete SYySLEM
of decoratıon.

When speakıng about the decoratıon SYStEM of the early medieval Georgıan
churches OINC MUST take into 2CGOMAL aN1CcONIC paıntıngs AI well, the number of
which has considerably increased thanks FEGCCHNT research. number of
1CONI1C decorations known today, compriıse the per10d beginnıng from the 6th

the 10th Due er10us damage ot these MONUMECNLIS, the SyStem and
PTFrOSTAaMMINC of theır murals ( only be discussed the basıs of number of
examples preserved 1n relatıvely complete FExamınatıon of these murals
clearly chows that 1n majJorıty of aN1CONIC murals adorn only
SOTINC of the ınter10r AaDSC conchs, the chancel 0)8 ItSs conch only, the
trıumphal arch of the chancel AN! thus, ere AT dealıng wıth the 1INncCcom-
plete SYSLEM of decoratıon (Dumeila  25 Sth C.y Uravel)j triconch,“® Zemo Krı-

25 Notes the ex1istence of aN1CONIC decoratıon 1n the church AT tound 1: Miırı1anasSvılı,
Sop Dumeılas eklesıa "The Church 1n the Viıllage of Dumaeeıla],; Dzeglıs Megobarı, OS N 9
p.32
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k“ Gostibe“® all ascribed the 10th S a It MUST be noted betorehand that
thıs definıtion 15 conventional certiaın EXFIeNHN: the decısıon adorn only
SOINC definıtely accentuated aMn specılally selected of the ıtself
p011’1t$ the fact that the physıognomy of the W das COMPIEC-
hended 4S integral el] thought of SYStEmM of decoration

In SOTILLC Georgıan NUumMECNTIS, decorations torm complete SV S-
e  3 COMPI1SINS the whole In thıs reSpECL especıially noteworthy 15 the

of Aten1ı S10N, which 15 MOST lıkely 4AVe been executed iımmediately
after the of the church the 7th 29 hıs decoratiıon COMPT1SCS the
paınted 1imM1ıtaAatLiıon of the MAaSONLY the tetraconch Ome and bays, the IMMASCS
of (lrosses Aan! artıstically treated INSCY1PL1ONS (fig 21) The decoratiıons
of Erc S10n (8th EL 31 Zaleti (8th 9th w Benıisı 9th )3 and Armazı

Beridze, Samtskhıs khurotmodzgvruli dzeglebi 'TIhe Architectural Monuments of Samts-
khe]; Tbilıisı, 1970 41 Monuments de Tao Klardjetie dans ”’histoire de V”architecture
Georgienne, Tbilıisı 1981 3072 303

T Vıirsaladze, Freskovaja LOSDIS tserkvı Arkhangelov sela Zemo Krikhi Fresco Paiınting
the Church ot the Holy Archangels of the Viıllage of Zemo Krikhi], Ars Georgica, 1963

158 160
Z MepisaSvılı, Pamjatnık: archıtektury X vekov selen1yakh Kaber: Gostıbe, [10th 11ch

Architectural Monuments the Vıllages of Kaberı1 and Gostibe], ÄArs Georgica, 1979
/

79 In the tirst study oft the by Cubinaßsyvılı ONEC Can ınd Just enLION of the L-
> of plaster, earliıer than the 11th layer; though the author ı only concerned ıth
the EX1ISTENCE of 1UIMMECTOU INSCFT1IPL1ONS 1L (G Cubina®&vili, Pamyatnıkı Upa DzZvarı, 48)

Sevjakova has paıd attention thıs layer ofpaıntıng her artiıcle — VODIOSU, Z23% HCLE

ENSIVE discussion of the decoratıon tound Virsaladze, PervonaCaljnaja LOSDIS Aten-
skogo S10nNa [Original Paınting of Aten1ı 5102 Abstracts of the 7th All Unıon Conterence of By-
ZAaNUıNıSTS, Tbiıulısı, 1965 66 Id Deux PEINLUES murales de L’eglıse de 10N ans le village

Aten1ı Attı del prımo s1mpos10 ınternazıonale sull’arte SCOTS1ANA Mılano, 19/7/ 01 303 Id
Nekotorye VODIOSY ob&e1 kompozıcı1 LOSD1S1 Atenskogo S10a |Some Aspects oft the General
Composıtion of Aten1ı 10N Murals];, Srednevekovoe iıskusstvo Rus Gruzya, Moscow 1978

91 Id Atenıs S10N1S mokhatuloba 'Ihe Paınting of Aten1 Sıon] Tbilısı, 1984 E3
Abramıiö$vılı, Alexidze ed Aart ulı A erebıs korpusiı, 111 Atenıs S10n1 Corpus of

Georgıian Inscriptions, I Aten1ı S10n ; Tbilıisı 1989 33
A Though the W AS archaeologically tudied and tixed early the 50s oft thıs CENTUFY

(connected ıth the O:  10 ot the Storage reservoır| and later transierre: the Museum
of Folk Architecture (Tbilısı) 1T has NOL yeLl become the subject of specıal INVESLgALLON hat
15 why there ditferent VICWPOII'ItS COMNCECITILUNG the date ot the basılica and the OnN:  CLION
ot 1CS orıgınal torms Ramıiö&vailı who has studied the archaeologically thınks that
the basılıca IMUST be conternporary the tomb discovered nearby, of the 5th (cf. RamısSs-
vılı, Iyrıs kheobis ark’eologiurI dzeglebı "The Archaeological Monuments of lorı Gorge], I
S10n1, Tbiılısı, 1970, Al)=43); CubinaSvili aM ämei'ling ate| the church the Sth

Cubina$&vili, Arkhtektura Kakheti |The Architecture of Kakheti], Tbilıisı, 1958, 3D
133: Smerling, Malye formy, A32) Takıng ı1NTO consıderatıon the character ot the
sculptural decoratıon, the second SuppOS1U10N HILG acceptable.

adeı8vılı, Zalet‘i khurotmodzgvruli dzeglı 'T’he Architectural Monument of Zaleti];, bıl-
151, 1964

33 Dvalı, Sop Benisıs ‘mında G10rg1s ekles1ia '"The Church of St George the Vıllage of Benıisı1]|,
Proceedings of the Georgıian Academy of Sciences (serıes of Hıstory, Archaeology and Art)
1986, N ‚ 119% 136



NSA  D

WLLE
8  6

\

P

\

C  e

(
DE

( N  IF_*
I

S

_

K

P

FEL

3

P
P
E
SEVL

DZ

€

al

Skhirtladze

SS

A
Z

0L  A  D

E

N

MR  B:  CR
< FE HIL

nG

E  e

HI-

I{ H—

S€  x

HHH &€fNZ

/
Fıg 74 Atenı 10N Iransverse SECLION lookıng BasSı AÄAnıconic decoration

719



203Early Medieval Georgıian Monumental Paınting

864)** churches A be ascribed the SAaIlLlC SI1OUD, though unlike Aten1ı
S10n, all the above mentioned ONUMENE the decoration 15 iımiıted the
represeNtation of single motift (namely, the INAaSONLY ımıtatıon) In thıs Lype
of Nument. motits often COEXISL wıth the sculpture (capıtal reliefs
and ornamental motifs, adorning Certfain CONSIrUCLIVE elements of the ınter10r)
hıs 1mparts artıstically LLOTEC complete character the ACONIC decoration, CIE-

the UN1YUC CADICSSIVCICSS partıcular CASE

'T he tinal of establishment of complete SYStem of decoratıon Call be
traced Georgıian murals dating the late 10th aN! early 11th (the I11alllı

church of Udabno rock GCHE Gareja)”” (fig ZZ) Due the better
of theır preservatiıon INOTEC complete pıcture 15 traceable the CONteEMPOF-

ar V murals of Svanet1 In the selection of themes these murals tollow the estab-
lıshed tradıtion Deısıs (JE.: Maıestas Domuinı the ADSC, ınımal number of
Christological SCECI1LCS, unıted by the Theophanıc idea, the ACS and the figures
of SAaınts whose place 15 varıecd the murals where hiıerarchic nNnierre-

latıon between 15 ıgnored the arrıor Salnts VUOCCUDY the
ZONNC of the al (JI: the vault while other CASC>, where the hierarchic order 15

preserved they AIC represented theır usual place, the lower ZONE At the
SAaTllE Uume, distributing the IMAaSCS the whole the crattsmen ollowed
architectural artıculatıon of the church INOTC OT less CONNECLINS them, 4S tar A4AS

the general composiıtional rrangemen 15 concerned Besıdes, cCertaın ALLEeHHON

paıd the general rhythmical Oganızalıon of the ensemble, revealed the alter-
natıon of colourıstic AGCGENTS 0)8 verticals Accordıingly, these
murals make 1T possıble CONSISTENT PTOCCSS of ftormatıon of —

ble 4S artıstiıcally homogeneous NıtL It the murals of Atsıi, ® Ipkhı 3/

ämerling, Sak“art‘velos, 14 Sevjakova, VODTOSU, 257 MepisaSvılı and
Cincadze, Arkhıiıtektura Castı istorıcesko1 PFOVINCH Gruzu Sida Karrtlı |The Archıiıtec-
LTure of the Mountaıiınous Part of the Historical Provınce of Georgl1a — Sida Kartlı], Tbıulısı, E9/3,
p.20-2D4
The ate oft EXECULION of the murals the INaln church of Udabno rYy 15 stil] the subject
otf dispute the scholars The date 90983 proposed by Abramıö&viılı the basıs of the
fragmented dedicatory INSCT1pT10N W as revised an rejected by Vıirsaladze who dated the
rals the early 11th (cf Abramıius$vılı, Davıt yarejelıs ciklı 69 Virsaladze
u datiırovke, Z-239) Her datıng also supported by Volskaja (Rospisı, S88)
In fact, the peculıarıties of the decoratıon SYSTEM testify relatıvely later ate of E ECUHLIOH.

Sevjaköva, MonumentaljnaJa ZZ1VOD15S, IN
SevjJakova, datırovke LOSD1S1 cerkvı Georg1a blız sel Ipkhı, Verkhnjaja Svanet1a |On

the Datıng of the frescoes of the Church of St George Near the Viıllage Ipkhı, Upper Svanetia],
Bulletin of the Academy ot Sciences ot the Georgıan SSR DE 1963 879 836 The

expressed here WCIC later concisely repeated the album ot the SaInle author
Monumentaljnaja Z1VODPIS, 20 Concerning ditferent aAaSPECLS of Ipkhı murals SG Iso
Thierry, Notes second VOYVapC Haute Svanetıe, Bedi Kartlısa Revue de kartvelologie,
vol MCNON/T 1980 58 60 Alada$Svılı, AlıbegaSvılı, Volskaja, C1IL

p:23 DL
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205Early Medieval Georgian Monumental Paınting

Adisi?® the beginnıng of the ın thıs direction mMaYy be SCCIL, the murals
of Sy1p1} ”Zibiani?© and 41  Lagami mark the en of thıs development Al the early

of evolution of the Svanet1 school of paıntıng.
The examınatıon of Early Medieval Georgıian decoratıons makes it quıte clear

that the PTOCCSS of establishment of the paıntıng SYSLEM, traceable from the 6th
up the 10th CC: ; W asSs Organıc part of the development of mural paıntıng ın
the COUNTFY. Noteworthy 15 the oradual character of thıs ınner PTOCC>SS, which
had naturally prepared the ground tor complete SYyStem of decoratıon which
Georgla adopted ftrom Byzantıum by the end of the 10th

It 15 quıte natural ask what W 4S MOST lıkely determiıne the CONtINUOUS and
oradual evolution of the decoratıve System of mural paınting 1n Georgıla. It

that the stable tradıtion of the cult of ımages, ascertaıned 1n the COUNIFY
durıng the Early Middle Ages, MUST 2vVe played decıisıve part 1ın thıs rESPECL.
The continulty of the iconographic tradıtion, 1ts oradual alteratiıon and SUD-
plementatıon, A4s ell 45 the PFOCCSS of oradual establishment ot the SyStem of
decoratıon W as possıble only 1n the condıtion of preserving the veneratıon of
images throughout the whole Early Middle Ages. Consıderation of the hıistor1-
cal SOUICC5S, orıgınal and translated literature A4AS ell 45 the onumen of tine
arts, preserved OUT. days testify the tact that the Strong ıconoclastıc WAVC

which part of the Byzantıne world tor IHOFLE than CENTUCY dıid NOT

touch z  Georgia.” On the the continulty of artıstıc tradıtıons W asSs GOMN-

triıbuted by the emphasızed iconodule tendency, which 15 traceable 1n the
natıonal culture throughout the earlier per10d, and especı1ally distinctly ın the
S-h-9th SC It 15 NOLT coincıdental either, that the tendency owards the PICSCI-

35 For the tirst t1me the paıntıng W 4as mentioned 1n Sevjakova, VODIOSU kharaktere, 263;
later iıt W as specılally studıied: ct. Sevjakova, VODPIOSY datırovkı roSp1s1 cerkvı “DzZgraag” L1as-

polozenno) sel Adısı [Regardıng the Datıng of the Frescoes of the Church “DZgraag” Near
the Vıllage oft Adısı], Bulletin ot the Academy of Scı1ences of the Georgıian SSR, N E
1961, D:377-384; ct. Thierry, Notes d’un second VOYaARC, 90-93; Alada$vılı, Aı
begaSvılı, Volskaja, Op CIl TIr

39 Sevjakova, Pirvelji p en1s mkhatvroba sopel SV1p1S ekles1ia81 \ Fırst Layer Paınting 1ın the
Church otf the Vıllage Sv1p1];, Bulletin ot the Academy o Scıiences ot the Georgıian SSKR., XAIVM
N 9 1960, 769-774; the ex1istence of the entıre SYStEM of decoratıon 1n the tirst layer of paıntıng
W as ascertaıned 1n the COUTSC of restoratıon. Chei8vılı, Buchukurıi,; On ertaın Peculıiarı-
t1es of Medieval Mural Paıntings 1n Upper Svaneti, International Symposium Georgıian
Art,; Tbilisi, 1985, 8-10; $ Alada$Svılıi, AlıbegaSvılı, Volska)ya, GIE 17519

Sevjakova, Rospıs PCEIVOSO sloja Z1vOp1s1 cerkvı “Lamarıa” selsoveta USgul [The Fırst Layer
Frescoes of the Church of “Lamarıa ” 1n the Vıllage oft Zibiani], Proceedings of the Academy of
Scıences ot the Georgıian SSR, 1964, NT: 189-204; Id., MonumentaljnaJja Z1VOpIS,

41 Ken1a, Lagamıs mackhorvris ekles1i1s udzvelesı mkhatvroba |T’he Oldest Paınting ot La$amı
Church],; Proceedings of the Georgıian Academy of Scıences (Serı1es of Hıstory, Archaeology
and Art), 1986, NI1, 146-165

Lafontaine-Dosogne, CIEt: DIZ
43 Skhirtladze, The ILconoclastıc Controversy and Georgıian Art Durıng the Sth-9th CI 18th

Annual Byzantıne Studies Conterence, Abstracts ot Papers; Urbana-Champaıign, O02 6-
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vatıon of old iconographic themes 1n Georgıa 15 especially vivıd 1ın the murals of
the chancel and dome, 1.e 1n those of the church, which wıthin the lımıts of
the incomplete decoratıon SYSLCEM, WG actually always accentuated by paınt-
Ing, has een cshown.

Wılling adoption of the SYStIEM of decoratıon, which W aS ultımately tormed
by the 10th Byzantıum, W as rightly connected wıth the 116 style established
1n Georgıian archıitecture, which had subjected torms sıngle spatıal
CONCECPDL, demandıng the adornment of the ınter10r by complete SYyStem of
painting.” At the SAaIlleE tıme, the establishment of C SyStem of decoratıon 1n
the posticonoclastıc Byzantıne church and the ultımate result of the oradual de-
velopment of thıs SyStEmM 1n Georgıa MUST also RS taken place in thıs CGaASe:

hıs essential change determined consıderable CXENHT: the urther develop-
ment of Georgıian mural paıntıng.

Vırsaladze, Freskovaja roSp1S, 1: ct. Cubina$&vili, Severov, Putı razvıt1a
zınsko) arkhıtektury ["The Ways of Georgıian Architecture], Tbilisıi, 1956, SS


