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The Crucıitied Thıieves 1n Ethiopıian Arti
I lıterary al iconographical sources*

Al tour evangelists mentıon LW thieves AS havıng been erucıtied together wıth
Christ. Matthew Aan! Mark also relate that they had blasphemed agaınst Jesus
(Mt 27:536,44; S2732 The of the thieft wh repented AT the MOMeEeNT
of death 15 only tound 1ın Luke 23:32433% 9-4 while the CYUCLfrAZL0 15 LHETIIS

tiıoned by John alone
The apocryphal take their inspıratıon trom Luke and develop the

theme of the “good thıeft and the bad thief” Seekıng make the Evangelıst’s 1L

ratıve complete, they Present us wıth tolkloric detaıls their orıgın and destinıes.
In such 4S the Arabic Infancy Gospel, the apocryphal Gospel of John, the

Mirarcles of Jesus, the Vısı0n of T’heophilus, present 1ın the Ethiopian lıterary tra-

dıtiıon, 4S ell ASs ın the recensi10on ot the Acta Pılati, 1n the Narratıon of Joseph
of Arımathea and ın the Book ofthe Bee, It 15 reported that durıng theFlight Into
Egeypt the “good hıghwayman” protected the Holy Famıly and W as promiısed
admıssıon paradıse atter the Crucifixion.

Abbrevıjations:
British Lıbrary, London;
Bıbliotheque natıonale, Parıs;

CiSL. Corpus Christianorum Ser1es Latına, Turnhout;
S{} Corpus Scriptorum Christianorum Orıentalıum, Louvaın:
SEL Corpus Scriptorum Ecclesiasticorum Latınorum, Wıen:
AT ı1ctıonnaıre d’archeologie chretienne eit de Ia lıturgie, Parıs;
IES Instıtute ot Ethiopıian Studıies, Addıs Ababa:;

Patrologiae CS completus, ser1es SraCcCA, ed J- Mıgne, Parıs:;
Patrologiae CT SN completus, ser1es latına, ed J- Mıgne, Parıs:
Patrologıa Orıentalıs, Parıs, Turnhout;

SCHh Sources chretiennes, Parıs:
Arabic Infancy Gospel: VO Tischendorf, Evangelıa Apocrypha, Leıipzıg 1876. 181-209;
Evangıles apocryphes, ed transl. Ch Miıchel Peeters, IT Parıs 1914, 26-28;
Gospel of John Löfgren, Det apokryfiska Johannesevangeliet, Stockholm 1967, 30-532;
Moraldı, Vangelo arabo apocrıf0 dell’apostolo (710Vannı da MANOSCYLELO della Biıblioteca Am-
brostana, Miılano 1998 65-69
Miracles of Jesus: Grebaut, Les miracles de JEsus, 12:4, (19673, 5-62, CS DD See
Iso the LEXT ın OLE 117
Vısıon of Theophilus: Mıngana, Vısıon ot Theophıiılus: the Book of the Flight of the Holy
Famıly Into Egypt, Bulletin f the John Rylands Librar), 13 (19293; 401, Contiı Ros-
S1N1, I] discorso Monte Coscam attrıbulito Teotilo d’Alessandrıa nella versiıone et10p1Ca, Reale
Accademia de: Lincet: Classe dı SCLENZE moralı. Rendiconti, 521 395-471, CS 9-6
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Ethiopian paıntıng ıllustrates these storl1es. We tind them 1n of ıllumı-
nated manuscr1pts contaınıng the Miracles of Jesus.“ In churches they A GCGOH14=

monly placed the south Al of the mägdäs, tor example ın -Dibrä
Yohannoas Kıdaniä Mohrät GaT Sokota* (tig. 1)

In the Acts of Pılate ATl the Narratıon of Joseph tind the ood Thief actıng
4S Christ’s MECSSCHESCK; carryıng shinıng ()1: letter, he ascends heaven,

the gale of paradıse those lıberated from Sheo] anN! ouards 1t trom de-
MONS. In the Syrıan FeXT called the (Jave of Treasures he 15 turnıshed wıth the

cta Pilati: The redaction ot Cta Pılatı ıdentities the leprous child healed by the 1ın
which Jesus W as washed ıth the SO of the ood Thıief, The Apocryphal N e Testament Being
the Apocryphal Gospels, Acts, Ebistles and Apocalypses. transl]. by James, Oxtord 1953

LE
Narratıon of Joseph of Arimathea: The Narratıon of Joseph of Arımathea: Tischendorf, C

5-/0, CS 0-64; Apocryphal Gospels, cCts AAan Revelatıon, transl. Walker (1n:) nte-
Nıcene Christian Liıbrary, Edinburgh 1870, /-44;
Book of the Bee: E.AÄA Budge, 'The Book of the BHee (Anecdota Oxonzens14, Semıitı1ic Ser1es,
vol. I, part 11), Oxtord 1886,

The stor1es about the thieves tound theır WaY the estern lıterature well, SCC tor instance:
De instıtutione ınclusarum otf Aelred of Rıevault, Talbot, The De Instiıtutis Inclusarum of
Aelred ot Rievault, Analecta A OYdinıs (ıstercıensıs 19910 167-216; Tiber de infantia
Salvatoris, James, T atın Infancy Gospel, N ew Text, ıth Parallel erYSLON from the Irısh,
Cambrıidge 1927 120-126; Pseudo-Matthieu, SG Geerard, Le bon larron. Un Apocryphe
inedit, Patrologia ACYd. Biıblische UN patristische Studien für Hermann Frede UN Walter
Thiele ıhrem szebzıgsten Geburtstag, L Freiburg B: L993% 6
It that ıllustratiıon oft the Miracles of eSsus started the beginnıng of the X VIIIth CENLUFY.
Most of the mınıatures known today represent the called second Gondar-school,; ct tor CX AaM-

ple the tollowıng manuscrı1pts: Dublın, Chester Beatty Lıbrary, Ms.913 5 mını1atures,
Cerullı:, manoserittı et10p1C1 della Chester Beatty Liıbrary 1n Dublino, $tz della Accademiıda Na-
7zi0nale de: Lıincet, Classe dı SCLENZE moralı.., Memorı1ae, 811 1965} 289 > Parıs, B d’Abba-
die 226 74 mını1atures, Contiı Rossını, Notice SUT les manuscrIıts ethiopıiens de la collection
d’Abbadıe, J/ournal asıatıque 19412=13; 41-42; London, B  r (Ir 8824 40 mını1atures, Strel-
CYIL, Catalogue of Ethiopian Manuscripts IN the British Library acquıred SINCE the VCAY 577, Hon-
don 1978, LO Qırqos Church, Tana 91 mını1atures, Jager, Ethiopıian Manuscrıpt Paınt-
Ings, Ethiopta Observer 4 1960), D Gonder XAXVI partıcular ot the miıracles
preformed by the Child Jesus AI ıncluded 1ın the yel unedited Ethiopıian VEXT NägÄdärd Maryam
(Story of the Vırgın Mary). The manuscr1ıpts oft NAdgdrd Maryam A usually richly ıllustrated 1ın
the style of the second Gondar-school, ct tor instance Ms London, Or. 603, tols Yn
an Wright, Catalogue of the Ethiopıic Manuscrıipts In +he British Museum acquıred SINCE VCAT
1574, London LO Ms GG XC

Staude, Die iıkonographischen Regeln ın der athıopıischen Kırchenmalereı, Archiv für Voölker-
hunde S (1958%% Zl 262, 298, 92 It 15 Iso the place tor the miracles based the Nägärd
Maryam FEXT. Iconographically INOST of the paıntiıngs tollow the scheme worked OT by the
cond Gondar-school.
The KGEMNME®E 15 divıded Into LW ep1isodes. 'The tormer depicts the ıracle ıth the broken sword be-
longing the o0od Thief which W AasSs mended Dy Jesus. The second cshows the ood T hiet DA
ıng the Child Jesus hıs 4A1 I115 and mocked DYy the Ba Thief.
Cta Pılati, chap. A, and Narratıon of Josep of Arımathea, chap. LL; SCC Tischendorf, Evangelıa
Apocrypha, (n 5-62, 460; James, Apocryphal NT: (n 1} 1-65; Apocryphal Gospels,
(n _- NSee also Pasquero, I1 Buon Ladrone Ia dı Gesu, Roma 1947
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Fıg a  Wall-painting, Däbrä Johannoas Kıdana Maohrät Church 1ICcAaTr Sokota

decree wrıtten 1n the blood of the Saviour.  6 hıs ep1sode also APPCAars 1n the Ethi-
opıan LEXE known 4S the Book of the Mysterıes of Heaven an Earth and 1ın the
homily by the “ Orthodox” the Crucıfixion an +he T’hief on the yıght sıde.‘

These tOop1Cs ANC entered Syrıan lıturgy. The soghyatha dialogues 1n the
torm of dispute between LW people the subject of the C  tWO thıieves” and
the “entry of the o0od Thief into paradıse” WL SUNns an acted OUtT 1n Syrıan
churches during Holy Weel; © They served LOO 4S SUOUICEC of inspıratıon tor DYyr-
1lan paınters. mınıature 1n the Gospel Book, London, B  > Add /169; from the
turn of the 12 CCNLUFY, cshows the o0od Thief bearıng large 1n front of
gyate of paradıse, watched VT by angel.? The motit became part of thei
LOrY of Ethiopian paıntıng, 15 testitied by mını1ature ın the manuscrıpt COMN-

taınıng the 9ysand Mahyawı (Discourses the Passıon tor Holy Week),
which rCPrESCNLS Christ and the penıtent thiıef each carryıng hıs C105  10

In the Narratıon of Joseph of Arımathea, the Arabiıc Infancy Gospels and the

La averne des ETesors: les deux YeCENSLONS SYrYLAGueS, 6d trad Su-Mın Rı, Lovanıı 198 /
486-7, SSyr< 2-33, LD 432, 166

Le Lıivre des Mysteres du el de Ia les FYOLS derniers traıtes), d trad Par Grebaut,
6 1980 191 1)7 475 > ct. the manuscrıts MML, 27475 and 15584 in Catalogue ofEthiopian Mannuscrıpts microfilmed for the Ethiopian Manauscrıpt Miıcrofilm Library, Addıs Ab-

aAba and for the ıll Monastıc Manauscript, ols V1{ (L982): VII NSee Iso the LEXT Josephand Nıcodemus 1n the Ethiopian 5Synaxary, The 00R of the Saınts of the Ethiopian Church,
transl. by] BA Budge, Hıldesheim 1976 Cambrıdge 1182
Soghıta ber dıe beiden Räuber (10) Kırschner, Alfabetische Akrosticha 1n der syrischen Kır-
chenpoesie, Orıens Christianus (1906), 1-67; (1907), 4-91; Graffin, La soghita du
cherubin du larron, L’Orıent Syrıen (1967), 1-9 Englısh translatıon DYy Brock (ın:)Sogıuatha, 5Syrıac Dialogue I1ymns, Mannanam 19 (St. Joseph’s Press), 815 Pennacchi-
ett1,; ladrone ıl cherubino, Dramma liturgz1Cc0 CYLStLANGA orientale In $IY1LACO In NEOAYAMALCO,
Toriıno 1993 NSee also Brock, Syriac Dialogue Poems. Margınalıa Recent Edıtıon, E Mu-
SCON 9 / (1984), 29-58

Leroy, Les MANUSCYLES SYrL1Aques a peintures, Parıs 1964, pl 1ZZeTe ıdem, La Soghiıta du cherubin
du larron SOUTCE une mıinı1ature du manusecrıt syrıaque du Add A469: Parole de P’Ori-

enlL, G= (1975-76), al
10 CatCollegeville (n 7 9 Ms EMML PL. 5/1, t.58v, vol L11 Gl 194
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Miracles of Jesus, the ood Thief APPCals 4S heavenly figure the people
yuardıng Joseph of Arımathea 1n prıson. He 15 surrounded by lıght Aan!
fragrance. Together wıth the angels, the cherubim and the OMr Apocalyptic
Cireatures he belongs the celestial of Christ.}! According thıs tirst
ECXT hıs heavenly maJesty 15 also revealed John the Evangelist. 14

'The theme of “rhe z0o0od thieft an the bad” has likewise provıded mater1a]| tor
number of homiulıies and C1T1HO11S wrıtten for HSE ood Friday,. ell

tor the rel1g10us chants and hymns.”“ In Ethiopia SCIIL1L1O11S the penıtent rob-

Apocryphal Gospels, n 1) 2-43; Lötfgren, Johannesevangelıum, (n 1)’ 3-/5; Moraldı,
Vangelo Aarabo (n 1). 199 The LEXX of the Mirarcles of Jesus 1$ taken trom the manuscrıpt Lon-
don, Or. 654, Vva, translation Wıtakowskı: “And Sa the right of hım wh' W as

sıttıng the throne ()I1C of the LW obbers whom has erucıtie: together wiıth Jesus, and ın
hıs hand he held keys. hen Sa the thief COINC betore hım who W 4S sıttıng the throne,
interceding tor the sınners, SInce he had tound the and betore Hım”
Apocryphal Gospels (n 1)7 243

13 Hıppolytus of Rome, On LWO thieves, preserved 1n fragments by Theodoretus, Dialogus FEL
8 E col. 285 A and Ps-Hıppolytus, C IJn homelize inspLre du traıte S$AYr la Pägune d’Hiıppolyte,
d trad Nautın, Parıs 1950, SCH 27) 135 185; John Chrysostom, De Cruce el latrone,

and 27 PCG 4 5 cols 399-408 and 407-418% an latın version of the De yassıone
Domunı VLE SCH de (ruce el Latrone, 3 9 cols 2047-50; ıdem, In Genesim, (;  =  =  Quıi Sıt.
Hodıtıa eYLS INn Daradıso®?), 5 ‚ cols 607-616; Ps-Chrysostom, In S$SANCLUM Pascha,

5 9 Baur, Dreı unedierte Festpredigten AUS der Z eıt der nestorianıschen Streitigkei-
tcn, Tradıtio (1953 109 > In latronem, ascr1ibed Proclus, D col B FZZ: G also Pro-
clus, In Crucıfixionem, 20; $ Leroy, L’homüiletique de Proclus de Constantinople, Roma
1967/, $ 28-3/, 1-12; Sever1an ot Gabala, De ALO 5_> 5 9 cols 0-54; De (YAUCGE et

latrone, aseribed Sever1an, Wenger, e SCI I11OI1 de Ia collection augustinıenne de Maı,
st1tue Severıen de Gabala, Augustinus magıster, I) Parıs L933; /-82; Eusebius of Alexandrıia
( Johannes Notarıus?), De Passıo Domainı, 4’ 6 9 cols 1-24; S1ımon, Homiüälıe
ınedıite SUurT Michel eit le Bon Larron attrıbuee Jean Chrysostome, Orientalia (

/-34; Rıllıet, Un homelie Pseudo-Chrysostomienne SUrTr le dernıier samedi de careme, Rı-
sta deglı studz oriental: 1980), 18-22; homily attrıbuted Ephraem Syrus by AÄAssem-
anı, el St. Ev. Assemanı, S.P Ephraem 5yrıD OMMNLA STACCA, ILK, TEL NSee also
Hemmerdinger-Iliadou, Sermon AICC inedıt de Ephrem e le Bon Larron, Analecta Bollandı-
AL  \ 85 (1 967 Va  ; Esbroeck, Un homelıe inedıte ephremienne SUT le bon larron C

SICC, georgıen et arabe, Analecta Bollandıana 101 )7 5-62, (here the lıst ot 15 textes);
Jacob of Serugh: Homuiliae Selectae Mar-Jacobı Sarugens1s, ed Bedjan, Parıs 1910; “(In +he
RobberZ rıght sıde” L 8-4 an “On the cherub an the Robber”, V, 658-68/;

Mıngana, Narsaı Doctorıs 5yr1, Homuliae Carmına, Mosul 19705, LE AD LE (In the
homiuıilıies f Jacob of Serugh and Narsaı1,; Glentho)j, The Cross and Paradıse the Robber and
the Cherub 1n Dialogue (in:) In +he Last Days Jewish and Christian Apocalyptic an ıEs Per-
10d,; Arhus 1994, 60-77, (Festschrıift UOtzen) where the author Z1Vves the SYyNOPSIS of the
homiuilıes. Among the Latın Fathers SC al the tirst place Maxımus of Turın, De latrone, 61

7 9 Maxım1 Episcopi1 Taurınensıs, Sermones, ed Mutzenbecker, Turnhout 1962 23);
309-315; Eusebius ot Galıa, De Atrone beato, homily 2 ® Eusebius Galliıcıanus, Collectio Ho-

milıarum, ed Glorıe, Turnhout L96/- 101 9-90
Junker, Koptische Poesıie des Jahrhunderts, Orıens Christianus (1906) 9-4 13 R’O-

Melodos, Hymne 39 “ Adoratıon of the CrOSS , OMANOS le Melode, Hymnes, d
Grosdidıier de Matons, vol I 9 Parıs 196/, SCHh 128), 65 Severus ot Antıioch, Hymnus ()I1

the Robber, James ot Edessa: The Hymns of Severus of Antıoch an others: 5yrıaC DvErSLON, ed
N  9 Brooks, 6:1 (4909),; 108 s}
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ber attrıbuted Varıo0ous authors 2A16 included ın ditferent collections oft Om1-
lies  15

(In the basıs of these plentitul 9 the ood Thief carryıng the be-
permanent eature of the ımage of paradıse. An early example, trom the

mıddle of the 9th CENLUTY, 15 tound 1ın the Cappadocıan church of St Theodore
HEATr Ortahıisar. The robber 15 depicted 4as INa  — wearıng loıncloth, halt
hıdden by bıg Beside hım stand the patrıarchs who clutch the souls ot the
rıghteous theır breasts, holy S10n and probably St Stephen the protomartyr.“
TOm the 11th CENTUFY onwards thıs ımage of paradıse including the ood Thief
becomes part of the complex TOSLAILIN of the Aast Judgement.*/ prıme

}

A\Y
S
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E

Fıg Mosaıc, Torcello, Basılica

15 Ct the tollowing manuscrı1pts: EMML Nos 411(4/d), , 2140(09, L205); 2338(8),
y 2868(10/2), 36171 129b):; 3625(4:1233); CatCollegeviılle, (: /93 vol. II 1976),
1979 VI (1982), VII (41983%; 1987); Parıs: B äth. 146, ols 235-245, Zotenberg, AA
logue des MANUSCYLES ethiopzens (gheez el amharıque) de la Bibliotheque Nationale, Parıs 1877,

248; Parıs: d’Abbadıe 12 1 YZwW Contı Rossını, Notice SUuT les manuscrIıts ethıopıiens
de la collection d’Abbadıe, J/ournal asıatıque 1912-15, 466; London, Add (Gädlä
Hamamat, 222); Dıllmann, Codices Aethiopict, Catalogus Codicum manuscriptomm quı In
Museo Britannico SSETVANLMUFT, En Londinı 1847, i

16 Thierry, Lillustration des apocryphes ans les 6glises de Cappadoce (am?) La fable apocryphe
I E Turnhout 1991 Z30:; fg L5

LEA I'suyı, Stabilisation eit diversitication de l’1conographie du Jugement ernıier ans V’art DYy-
zantın m€dieval, Relıgion an Civilisation. Bulletin ofthe Instiıtute for research of Christian cul-
LUTYE, Universit'y of Sacred Heart, Tokyo, (1980), 20-70; ıdem, Destruction des portes de
V’enter ’ouverture des pOortes du Paradıis PIODOS des ıllustratıions du Psaume ‚/-1 et du
Psaume 117 19-20, Cahirers archeologiques 30 (4982) Z ZTLE The of the ood Thiet
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ample 15 the famous mMOSAaIlC 1n the basılica Al Torcello trom the 12th CENLUFY,
where he 15 represented together wıth St Peter an the archangel Michael!®
(fig. Z pıcture of the ood Thıef, Christ, and St DPeter betore the gyate of Para-
1s€e closed an! ouarded by cherub AaDPCAars 1ın number of margınal psalters
datıng ftrom the 12th and 13th centurıes, Rom, Vatıcan Library, Graec. PSZ.
where It 15 assocı1ated wıth Psalm L5 and the Hamılton Psalter (Berlin, Kupfer-
stichkabinett, Ham 78A 9) where 1t 15 attached Psalm 17:19.1?

The ımages of the Crucıtixion ın late antıquıity ıllustrate the narratıves of the
synoptics.  20 Some, tollowıng Matthew and Mark, chow the thieves L[W ıdent-
ical CrsONaASCS; others, inspıred by Luke, HSE Varıous of expression
underline the ditterence between the z personalıtıes.

'The tormer tradıtıon 15 the less usual. The thieves AA ShOWI'I alıve, mostly
OUNg, beardless*! and sımılarly dressed, nearly always 1n loincloth.** They
hang theır e OS5s€ES ın entirely rontal posıtıon, eıiıther wıth theır be-
hınd them and theır feet bound by the LODC the “oriental’ form,  25 4S tor

1n the Last Judgement representations INaYy be Iso explaıned by the tact that 1ın the Infancy (70$-
pel and ın the Mirarcles of Jesus he 15 presented PCISOM particularly loved by Christ and OIMlC

who intercedes tor sınners, ct. Löfgren, Johannesevangelıum, (n 1)’ 1/75, Moraldı, Vangelo
arabo (n 1)’ p.179-80 and above NnNOTLeEe 11

18 Andrescu, Torcello: Le Christ Inconnu, I1 Anastasıs 6 Judgement ernier: tetes vrales,
tetes tausses, Dumbarton aks Papers 76 (1972): { A The other examples SCr Mılo-
SEeVI1C, Das Jüngste Gericht, Recklinghausen 1965, f1es 23-24, Y 48,

19 The ıllustration In the Manuscrıpts of the Septuagınt, vol 111 Psalms an Odes, DPart Vatıcanus
YACCUS V S ed de Wald, Princeton 1942, pl. XX and 12-13; Isu)ı, Portes, (n 17), 23-24,
f12.18.

Z The episode of the CruCtfragi0 tirst AaDPCAars 1ın estern Aart al the end oft the 9th CENTUFY O8 A the
beginning ot the 10th CENTUFY, though the motif 15 of EASTeTN Or1g1n, Schiller, Ikonogra-
phie der christlichen Kunst, vol LL Gütersloh 1967 116 and figs 390-394 We NOW only ONEC

Ethiopıian example representing thıs episode: paınting Cal Va ın the collection of the British
Museum, trom Mädhane läm church ın Adua, whıich has 110 disappeared (fıg. 15) We IMaYy
observe however that SUOIINNC Ethiopıian paıntıngs take inspıratıon trom European ICD-
resentatıions ot the CruCLfrAaZ10, SCC infra, Dn

71 In early Chrıstian Aart the depiction of aged, bearded thieves 1S An exception 1$ be tound
Syriac sılver plate trom Perm (St-Petersburg, Ermitage), usually dated the 6th CENLUFY,

c+ Schiller, Iconographie (n 20), 9 ‚ fıg.322; the 9th dated 1ın DarkevıiE MarSak,
tak nazıyayemom sırıyskom blyude 17 Permskoy oblastı, Sovetskaya Arkheologiya (1
p. 215-22

Z Here agaın the plate of Perm and the manuscrıpt trom Würzburg (see iıntra 219 an fig 22) Ad1C

exceptional. In these representations the thieves A clothed 1ın tUuN1CSs Just AS Christ 15
Z The orjental LypC derive IN OST probably trom the images depicting the thieves StaurolL,

Elbern, Das Reliet der Gekreuzıigten ın der Mellebaudıs-Memorie Poitiers: ber eıne vorka-
rolingische Nachbildung des Heılıgen Grabes Zu Jerusalem, Jahrbuch der Berliner Museen
% 158 The other representations belonging thıs LypC ATC trequent pılgrims’ SOU-

venırs trom the Holy Land such lasks, medallıons, bracelets and nnNgZs, ct. Balıcka-
Wıtakowska, Crucifixion SAa7ı$ Crucıifie dans 'art ethiopien. Recherches S$UY l’iconographie de
l’Antiquite tardıve, Warszawa-Wiesbaden 199 f1gs 5’ 8’ 11-12, 28-20, 23-27/7, A well A the
reliet trom Poıitıiers (Hypogee des Martyrs), Elbern, Op. Cit., tıg. 1 In thıs representatiıon the
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Fıg Censer, (Alfo, Fıg D NS  Column of the cyborium,

The Coptıc Museum Venıice, St Marc

ample ancıent GE1ISGETS (fıg. . OT iıke the figure of Chrıist, wıth theır A1TILLS

outstretched and theır hands and feet naıled the “ Jerusalem torm  » 1n the
relief ONEC of the columns of the cıborium al St Mark ın Venice  Z (fig. 4).

Sometimes OIlC C411 observe attempt enlıven thıs extremely rıg1d ormula:
the bodies of the thıeves, their heads Just theır CYVCS being turned owards the

of Christ .4
kKepresentations of the thieves ASs z iıdentical PEISONASCS AaPPCalL, ıt only

thıeves Aug naıled by the feet, NOL tied by FrOPC, the tormer being exceptional tor the orlıental
Lype The S\AILlC pattern 15 sed later 1ın the Cappadocıan wall-paintings 1n Kokar Kılıse Pürenl:i
Sekı1 Kılısesı, Thierry, Nouvelles eglıses de Cappadoce: regı0n du Hasan Dagı, Parıs
1 9263. pl. 60b, 68b, Aas well 4A5 ın the S\diIllC mıinıatures ot Vaspurakan, Akopyan, Mınıatyura
Vaspurakana SEÜ, Erevan 1989, fg 5 „ 9 , f1g

Al They orıgınate ftrom dıtferent of Christian Near East and 1n IMOST WCIC made between
the 6th and 9th centurIıes, SCC Rıchter-Siebels, Dıie palästinensischen Weıhrauchgefäfßse mAıt Re-
liefszenen aAM dem Leben Christi, Berlin 1990 Fıg cshows the GCGEHSST 1n the Coptıc Museum ın
(aır6. tound 1n Deıir mba Shenute Monastery 1ACAT: Sohag, Maspero, Un encensoır>

75
Annales du Servıce des Antıquites de PE 'gypte 1908), 8-4

Lucches; Pallı, Dıie Passıons- UN Endszenen Christz auf der Ciboriumsäule vDO  x San Marco In
Venedig, Prag 1942, > The other examples: the OOr ot Santa Sabina 1ın Rome, the Rabbula
Gospels, the paınted panel trom Sancta Sanctorum 1n Vatıcan, SOINEC Palestinjan pilgrım Jasks,
ct Schiller, Iconographie, (n 2)7 f1gs 326, Z 329, 324, el] the plate of Perm and the
manuscrıpt of Würzburg already mentioned (n 22) The Palestinian tlasks which belong thıs
Lype rCPrESCHL the varıant ıth naıled hands an LODC around feet, Grabar, Ampoules de
Terre Saınte (Monza-Bobbio), Parıs 1 958: pl E: 14, 16,

726 See tor instance LW medallıons: London (Universıty College) an Irıier (Unıiversıität,
Sammlung des Fachbereichs 111), Balıcka-Witakowska, Crucıfixion, (n 23)3 f1es L9226
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sporadically, 1n later Crucıitixions which remaın EG early 1conography. We
NOW examples where the thıeves A still alıve, the Utrecht Psalter (Bıbli-
otheek der Rıyksuniversiteit, Ms 58). the Gospel Book of Angers (Bıbliotheque
municıpale: Ms. 24), the Fartfa Bıble (Bıblioteca Vaticana, lat the cande-
Iabrum of San Paolo fuor]1 le INUTA, the Armenı1uan Gospel Book, Erevan, Matena-
daran, Ms 7744 27 OwWwever 1ın MOST they ATC already dead, Codex E 9-
berti, 84v, (DI-: the manuscrıpts: Paris: B Sn 74 and Erevanı. Matenadaran 65053,
516, SI 87797 25 Theır AQC, dress an posıtıon the Val Y. In11
tat1ıons taıthful ancıent 1conography they AT OUNg, VCIl boyısh, tixed
theır C1OSSES 1ın the rontal posıtıon, wıth theır A1TI11S wisted behind them, AS 1n
the mınıatures of the manuscrı1pts Matenadaran 6303 and 316 In the Utrecht
Psalter and the San Paolo candelabrum theır 11115 AL C behind them but they
AVE beards and A wearıng long tUNICS,; which 15 what OIlC would
EXPECL ın V1CEW of the cited prevıiously.

In addıtion there AT pıctures of the Z thieves wıth haloes. (Ine Call eNVIsage
that ın ancıent representations such 4S medallion mould (Brooklyn, Museum
of Art) OTL the Berlin medallıon (the tormer Kaıiser Friedrich Museum), both
trom the sixth CENTLUFY, thıs CUr10US detajl trom mısunderstandıng of
SCCHES wıthz saınts, apostles 0)8 angels Ar the toot of the GrOSS: But 1T 15 dıtti-
cult explain Its OCEGEUTETICGE ın the wall-painting of the New Church AL Tokalı
Kılise, trom the 10th CENLUFY, where they AIC naıled CTOSSCS5 whose
forms AIC Very close that of Christ. Later tind thieves wıth haloes 1n

mın1ı1ature in Arabıc manuscrıpt ot the 12th CENTUFY, contaınıng the Infancy
Gospel (Florence, Bıblioteca Laurenzıana, Med Pal 387) aN! 1ın Syrıac HL1LaHnu-

scr1pt (aB S Y 344) probably ılluminated by Armenı1nan artıst (tig. )31
These however Call be explaıned by the iıntluence of Islamıc Art  DL

In Ethiopı1a, the oldest representations, preserved ın of Gospel Books
from the 13€6, 14th and 15th centurı1es, contorm the model wıth S ıdentical
thieves.  3D Alıve and almost wıthout exception young,” they hang theır

©} Schiuller, Iconographie, (n 20), fes 359; 390 JT Armenıian Mınıature. Vaspourakan, Erevan
P 9/6; 3, Thoby, Le Crucıfix des or1ıgine€s Concıle de TIrente: 6tude ıconographique, Nantes
1959 I8

208 Thoby, Crucıfix, (n 27 1105 D/ 98; Zakaryan, I7 ıstOor1L vaspurakansko'y minlatyurı, FErevan
1980, f1es 35 36; Akopyan, Mınıatyura Vaspurakana (n 235 fıg 5 E er 9 E e

29 G Balıcka-Wıtakowska, Crucıtfixion, (n 23} nges PTE
de Jerphanıon, I/ne nOuUvVelle dprovınce de Part byzantın: les eglıses rupestres de Cappadoce,

Parıs 1925-42, pl 847
34 Miıllet, Recherchers S$A”YTr l’iconographie de l’Evangile AU}  >2 ‘I Ve X- Ve e XVI{Ie szecle, Parıs 191 65

t12.448; Macler, Miınıatures armenıennes, Parıs FT 7
On Ethiopıian representation SCC infra, A

55 Baliıcka-Witakowska, Crucıfixion, (n 23), f1es FSOCNAr
The ormula wıth earded thiıeves AapPCars only 1n three mınıatures: Sır Ganela, Arsıma, Gah&ah
G1iyorgıs, GE f1es L  y A Xl
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CLOSSES 1ın the “oriental  2 WAdY, wıth theır ATrI11S behind them and theıir teet tied by
rOPC. Only OLLC example of the “Jerusalem torm  » 15 known, namely the M1N1A-
IUTe ın the Gospel Book of Qohayn, 1in which the thiıeves’ hands A

naıled theır CrOSsSesS  55 412.6). 'Thıs mın1ature 15 1ın OIlC rEeSspECL unıque:
26ere the thieves AL wearıng loıncloths and poıinted headgear.

Ethiopıan paınters of the early peri10d depart trom the usual iconographical
scheme iın which the thieves WCAaL loıncloths (JE tUNiCcS.  3E They prefer chow
them entirely naked (two Gospel Books of Hayg, those of LES 2475, Dibrä
©  M  Aa Daäggı Da  SSam, Oru Soallase and the Stockholm fragment), OT else 1n
chort breeches (Gospel Books of 7iır Ganela, Arsıma, aryam Magdalawıt,
Dibrä Tonsae, Gähsäh G1iyorgı1s and the London tragment)38

Outside Ethiopia ( only cıte LW 1n which the thıeves AT naked
mınıature 1n Georgıian Gospel Book of the 12th CENLUFYV (Tbilisi,; Academy of
Scıences, Instıtute of Manuscr1pts) an that ın 13th CENTUFCY manuscrıpt of the
Gospel of Nıcodemus (Madrıd, Biıblioteca Nacıonal, Ms.3442) Whereas in
thesez the ECAasSON tor the nudıty o the figures 15 NOLT completely clear, 1n
the Ethiopian examples 1T results trom the tigures being subjected hıgh de-
SICC of 40  stylisation. As tor theır wearıng breeches, thıs would be due the 1N-
Iuence of Islamıc AF possıbly transtormatıon of the loıincloths:; these
WEeEIC probably unknown Ethiopian paınters of the early period.””

'The mınıature of the Gospel Book ftrom Haygq known 4S that of Krastos
'Tästanä reprEeSCNLS the thieves 1ın A NVSLYy particular ashion. Although the placıng
of the of theır bodies that theır ALC wiısted behind
them, theır hands ATC AT the Samnle tiıme SCCI1 be 2A1 chest height, raised 1ın the SC

35 In the Narratıon of Joseph of Arımathea 15 saıd that both thieves WEeTiIC naıled theır CYTOSSCS The
prints of the naıls of the o0d Thief WeTIC visıble the people when togehter wiıth Christ he
Caile ıberate Joseph trom prıson, Apocryphal Gospels, (n 1)’ 240, 247

36 hıs detaıl which rCapPCars 1n Ethiopian Crucıitixions of the later date, SSn infra, 2 seems
NOL eX1St 1n the other iconographical tradıtions.

S Long tUuNI1CSs AA represented only LG ın the Crucıitixion of the Parıs Gospel Book, B äth 3 ö
Balicka-Wıitakowska, Crucıfixi0on, (n 23); fig. C:

38 See
30 Georgian Mannuscrıpts, Thilıisı 1970, t1g.32; d}ı Erbach Furstenau, L’Evangelo dı Nıcodemo,

Archivo S$tOY1CO delParte )7 f1g (In the paınted trom ST Michel 1n Lucca the thiet
the Jesus’s right sıde 15 naked, Sandberg-Vavalä, La CTOGE dıpıinta ıtaliana l’iconografia

della Passıone, Verona 1929 fig 119
4.() We CAall observe the SAaImne phenomenon, but applıed for the figure of Christ, LW Irısh pıllars

trom Iniıshkea and Duviıllaun, ct Henry, L’Art ırlandais, Parıs 1965-64, vol K f1g 14 et pl ö1
45 well SOIILC Irısh CrOSSCS, C Muiredach’s AL Monasterboice and the ()11!

called “rhe (CCross of Scriptures , the Clonmacno1ise that al Dubeeke, CIl vol L:
f1gs 7 9 29 103
C the reproduction ın colour in Ethiopie. Manuscrıts a peinture, Parıs T961 pl
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HDE ot the 4°7) W/e 2Ve been able sımılar depiction Cappadocıa,
Kılıclar Kılise
In the Crucıitixion ot the Dibrä Toansa Gospels the ATIN1S of the z thieves

Dass behind the crossbar and theıir hands AL Joıned UuDOI theır chests ıt 111

Praycr
Both these ATC combined the of San Domingo E Sor1a

'The o0od T hiıef 15 cshown wıth upraıised hands, whıiıle the Bad Thief has them
45jJoıned AN! owered what might be interpreted AS gESLUFE of despair

'Thieves attıtude of PrIaycI AT be tound the Crucıitixion of the
Ethiopıian trıptych IES 4126 attrıbuted the 16th century The maletac-
LOTFrS A dead but theır hands AIiIC Joıned theır chests The IMDFECSSION ere ot
PCISONS AT PrayclL 15 reintorced by the tact that theır knees AIC ent as ıf SCHU-
Hection 46

In the cloth from Ahoya Fags Qusquam dated 17th CENLUFY,
SGCC the thıeves portrayed 4S the relief of San Domingo AT Sor1a, but wıth

OE ditterence the thief wıth owered hands Christ right and the other,
the attıtude of PraycCl, S hıs eft Moreover each has ONMNC nee ent (Tıg

The of PIaycL mentioned these Ethiopian represeNLaliONs AEVG us$s

1LCASON INASINC that these both thiıeves WEeIC consıdered ANVıE
pented There 4A16 however examples which both thiıeves AIC cshown
4S being the TO CXDICSS thıs the profile 15 4S rule sed eature
known oriıental Aart general but employed wıth specıal CONSISLENCY Ethi-
OD19 4 / The Crucıitixion the Kabran Gospel Book 15 AMNCAICHT CaSse

The faces of the thieves ShOWH alıve uDON C1OSSC5S5 whose A1TI11lS wıden Al theır
tremi1t1es ATITC dominated by sıngle CYVC and poımnted beard 45

The signıfıcant ditference between the Aancılent Chrıstian an the Ethiopian
depicti0ons of the thieves the torm and colour of thier CTOSSCS In Ethi-
OD1A they SCCI1 develop sımılarıty Christ which remarkable

the latter 15 NOL represented 4S NsSIrument of CL IHrE TAX yedalıs but

4°) Balıcka Wiıtakowska, Crucıfixion 23 f19 I1
43 Jerphanıon Cappadoce, (n 30) f1g 57 In Pürenl:i1 Sek] Kılıses1 only the ood Thief 15 naıled

the thıs Thierry, Cappadoce n 23)) B 68hb
Balıcka Wıtakowska, Crucıfixion (n 23) pl X Only the ood Thief represented 111 thıs
WAdY capıtal of the cloıister of Pamplona;.J. Bousquet, PIODOS ’un des Lympans de Salint-
Pons la place des arrons ans Ia Crucıifixion, Cahizers de Saint-Michel de (uXa (1977),; f1e

45 Durlıat, Hıspanıa die hohe Kunst der romanıschen Epoche ı Spanıen, Wıen 1 962:
fg 179

46 Religiöse Kunst Athiopiens, Ausstellungskatalog, Stuttgart L3 1E (hereafter RKA)
A Staude, Dıi1e Protfilregel ;111 der christ] ıchen Malereı Athiopiens und die Furcht VO dem Boösen

Blick Archiv für Völkerkunde 1954 116 61
458 Ethiopie Manauscrıts a peinture Parıs 1961 pl AZH
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Fıg Paınting cloth, Ahoaya Fags Qusquam””
A sıgn of hıs viıctory T triumphalıs.”” It 15 yellow (the colour which
places gold In Ethiop1a) wıth expandıng ATINS and often adorned wıth prec10us
STONES

'The thıeves’ (C(1:OSSES AT yellow 1ın ll the ancıent mını1atures, and 1n MOST

they aM wıdenıng T1 In the mınıature of the Gospel Book of Krastos
Tästanä OTte radıcal assımılatıon of the thieves’ CLOSSES that of Christ

wısh thank Mrs Spencer for her 1n sending the photograph.
49 Dinkler Dıinkler VO Schubert, Kreuz, Realenzyklopädie ZUNY byzantinischen Kunst

1991% cols 15-18, Z A
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al three C bestrewn wıth jewels 510 It 15 difficult tind close parallel tor such
A LLCALTNEeNE A4AS thıs It INa Y be observed however, that the reliefs of the c1ıb-

of ST Mark and that of the Crypt of the Martyrs AL Pointıiers the CLOSSES of
the thıeves aVe€e broadenıng AarIns, aAN! that the tormer Gaste the of the
thıet “  on the right hand’ 15 decorated wıth (In the Palestinian
ampulla Bobbio the GEOSSES of the thieves A1LC, 1ıke that of Jesus, ornamented
wıth balls 51

It 15 NOLT entirely clear why the thieves CLUSSCS AVE GOH1IC be ıke that of
Christ It CAANOL be ruled OUutL that 1T happened under the influence of VGL STOIN

of the legend of the Finding of the (Ciross whereby al three C1T1OSSCS5 WLLE iıdentical
and miracle W 4S needed iıdentify that of Chrıiıst Where the of the
ood Thief 15 concerned 1CSs assımılatıon that of Christ IMaYy be due the tact
that MENTONINGS the malefactor hıs descent ell shinıng

hıs shoulder do NOLT 5SaYvy whether thıs W as hıs z OT hıs Master
As result of thıs the of the ood Thief W 4ds SOINNC consıdered
Aas holy relic According O46 tradıtion the Empress Helena deposıted 1T AL A

Cyprus but IT 15 also venerated other places such 4S the churches of
55San Vıtale and San Stefano Ar Bologna

The thieves CL 0SSES diftfer colour from that of Christ z ancıent Ethiop-
14  - MiNnN1AafLures the Gospel Books of OFrUu Soallase and Gäh$äh Giyorgı1s In
the tormer the thıeves SCCIH be attached rather the stakes than the C-0SSES

4S theır crossbars ATC shorter than the thickness of the stakes
(Ine finds the thieves fixed stakes of AaNCIENT Chrıstian pılgrım

eulog14 assocıated wıth the Holy Land the ampullae Monza 4N the brace-
let of the Fouquet collection, the Stuttgart medalliıon ell number of
arly OCCGHSCT1S 55 In Ethiopia thıs Lype oft OCCUTS the trıptych [ES 30997

which (1 be dated the 6th CENLUFY, and the later all the Church
of Däbrä Sına CAT Gorgora carrıed OUL owards the end of the 17th CENLUCY
In the Gah$ah G1iyorgı1s MiN1aLure what the thieves ATC tortured uDOMN 15 sımply
the crossbar of Christ C  9 they AaVe 110 stakes ()I: CLOSSCS of theır OW. The

50 Balıcka Wıtakowska, Crucıfixion, 23) f1g 11
51 Grabar Ambpoules (n 25) pl 34

A Esbroeck opuscule “Sur Ia Alexandre de Chypre VGES1CHN SCOTSICHIC
ed:i Kartlıisa A (1979) 1138 > Borgenhammar, How the Holy CroOoss Was Found from
ent medieva legend Stockholm 1991 36 46

e Thılo Codex apocryphus Novı Testamentı, Lipsiae E vol 581sq; J Gaume, Hıs-
du Bon Larron dediee CO szecle, Parıs 1868 4106 4A71 CSPD 5: 2C)

Balıcka-Wıtakowska, Crucıfixion, (B 23 pls VE 1088
5 Op. CI ; f1es TDE and
56 Choynackı, Mayor Themes ı Ethiopian Pamtıng, Wıesbaden 1983, fıg 3 , Staude, FEtude

SUTr 1a decoratıon piıcturale des 6glıses Abb: Antonı1os de (3ondar B} Dabra 1Na de Gorgora, An-
nales d’Ethiopie (1959% 2135Z3D pl Cla
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S AT OMpOS1IL10N 15 be SCCI the trıptych of the MONASTECY of St Gabriel
Kabran Island (tig 8)

No other analogous portrayals Aı known Nonetheless the ıdea of ınk-
119 the CT1OSSCS of the thieves that ot Chriıst which they torm pendants —

alised tor relief capıtal the 6th CENTUrY Syrıan church JE De-
hes the Letters of St Paul (Würzburg, Universitätsbibliothek th ftol 69)
and the Vaspurakan mM1in1ıatfures the MANUSCFC1IPLIS Matenadaran 6303 316 and
88 JT In Irısh relief the church Al Maghera, trom the 11th (J4: 12th CENTLUFY,

>0the thıeves ATC hung directly UDO the A1TIN1S of Christ S

In Ethiopıa the CUSTOM of represenuUung the thieves ıdentical wıth each other
CONLINUES the 16th CENTUCY The M1IN1Afure of the MaNUsCr1IpL contammg the
TEXT Lahä aryam (Lamentatıon of the Vırgın Mary) from Bethlehem Church
HCan Däbrä Tabor Lirue AUNGIETH CONVeENLION 'The thieves, bearded WCaLINS
loıncloths anN! cshown the completely rontal S1U1ON, AL tastened theır
C1OSSES the orjental mode, wıth theır A1TIN1S bound behind them Their
fteet ATIC neıther naıled L1LOT attached by The INSCT1PUON zuhen they UC1-

fied the SAaDLIOUTr between LO thieves CXDICSSCS Just what the
PICSSCS that there W AS ditterence between the thieves

The Crucıitixion the mba (33Sen ManNuUuscCrıIpt 15 likewise dependent uUDOIIN
ANCGIEHE iconographical tradıtion (fig 93) The thieves, alive bearded aN! W Cal
loincloths, AL turned owards Christ Their CL 68S5S6S OIIGCE broaden SOMNC-

what owards theır eEXtIremMUITILES, but they ATC brown colour Moreover the
lower of the C1I1OSSCS 416 IN1SS1INS, SE VEn the IMDIESSION that the thieves AL

NOT hangıng but standıng wıth the ot the CT DSSES behind them
sımılar reduction GCA:  > be tound other Ethiopian Crucıifixion SGEHES The

dıptych the Gaduna G1iyorgı1s Church the ısland of Dag (lake Tana);
style K  NL of magıcal drawıngs, TGIHUalls Irue archaıic 1COoNnOography
The thieves ATIC portrayed atter death but they ATIC OUNg, dressed L[UN1ICS and
cshown the rontal They LOO AT presented standıng, theır
CT1OSSCS5 aVe been reduced VeCIrIYy chort crossbars AL chest height
5 Baccache, Eglıses de ıllage de la Syrıe du Nord Parıs 1979 $1o 215d ar]| der Grosse

Werk un: Wırkung, Aachen 1965 Ausstellungskatalog, 445 Zakaryan, Vaspurakan (n 28)
f1g8 25 316 Akopyan Mınıatyura Vaspurakana (n 23), p f12

58 Henry, L’Art ıyrlandais DParıs 1963 vol I11 p} Va
Leroy; La Pıttura Et10p1Ca Mılano 1964 pl C Chojnackı, Mayor Themes n 56) 58 59

hıs MANUSCCIDL, which tour Gospels; Senodos an SOTILLC hıstorical documents, 15 NLa-

tively dated the tirst decades oft the 16th CENLUFY, Spencer, Trıp Wag and North Wällo,
Journal of Ethziopian Studies (1967), OS

61 Hammerschmuidt, Jager, Illuminierte Athiopische Handschriften Wiıesbaden 1968 f1g
\We (1 observe the SA4Ille phenomenon resulting trom the PTFOCCSS ot stylısatıon the Irısh c<lah
ot Cardonaugh. Here, cCon the Ethiopıian PıCcture, the CTOSSCS A depicted the chests
ot the thieves who ATC represented AS standıng, Äberg, The Occıident and the rıent ı the
Seventh Century: The British Isles, Stockholm 1945, f1g COIn Georgıian reliet trom Zebelda,
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Fıg 99 Gospel Book Senodos, Fıg 9h Gospel Book &N Senodos, London,
mba GoaSen, tol.unknown British Liıbrary, (Ir. 481, tol 106r

The SAamnle dimınution of the GLOSSES 15 be SCCI1 1ın the diptych LES 4055 but
ere the thieves’ arıns, VeELY long AN! wiısted behind them, Pass S  Just below the
crosspiece. The tgures SCC1I hang the theır C1T05S565S because the teet 4A16

crossed an turned inwards. As tor the other detaıls, the maletactors S chown
yYOUNS,; dead and wıth large black eye-sockets. Therv AA wearıng short loincloths
and bulb-shaped headwear.

The trıptych LES 23977 has the thieves Aan! alıve, but ere they A y1ven
1n profile.®” Both of them ook owards Christ. Dressed in loincloths and pointed
Cap>s they A attached 1n “oriental” style CYTOSSCS reduced crossbars. Never-
theless theır bodies AT NOLT cshown trom 1n tront but 1n sem1-profile, wıth theır
knees slightly bent. (Ine Ca  a iımagıne that thıs 15 reflection of estern depi1c-
t10NS of the late Middle-Ages ın which the dead thieves AT portrayed realıst1-
cally 1n agonıised contortions and wıth theır legs havıngz been broken 1n the CYUCL-

fragio.°° hıs detaıl, adopted by Ethiopıian Painters durıng the 16th CENLUY,

dated the 7th C! the thıeves AL presented wıthout the CYTOSSCS standıng wiıth theır ATI1llS

crossed 1n tront of them anı tied by L  , Mepisaschwili Zinzadse, Die Kunst des alten
Georgıen, Leipzıg EL fig 244

63 Chojnackt, Notes Art 1ın Ethiop1a 1n the 16th Century: Enquıiry into the Unknown,
Journal of Ethiopian Studzies (1 fıg
C Iso the Crucıiftixion 1n the Sacramentary of Fulda, Schiller, Iconography, (n 20), f1g 351

65 Chojnackıi, Notes, (n 63 f1g
Mäle, T’art religienx de la fın duVage France, Parıs 1949 (5)% 5/'Sg; Thoby, Cruct-

JI (n 27)) 159-161, 187-191, L1rs 285 322; 340, 366; Schiller, Iconography, (n 20), 1g 518 On
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becomes characterıst1ic eature ın depict1ons of the thıeves the modern
per10d. Occasıonally 1t 15 mısunderstood and transtormed into DESLUFCE ot
Praycl. In tact of Crucıiftixions &.2 IES 4126, 5I9Z. chows the

6/thıeves kneeling rather than twisted iın paın.
Depictions of ıdentical thieves whiıch Ca  — be attrıbuted the 17th AN! 18th

centurıies AT 1ATIC (Ine 15 be tound 1ın the trıptych of St Gabriel Kaoabran HGE

tioned above (fıg. 8) Another peculiarıty of thıs piıcture 15 the tact that the dead
thieves, ın each of whose faces sıngle black-coloured CYC 15 the dominant tea-
EUTG: turn theır backs Christ. sımılar composıtıon 15 be observed 1ın the
mural of the Church of Emmanuel Ar BalGı, paınted 1in 156/ (fıg. 10) Outsıide
Ethiopia thıs LypC NOT exI1St. partıal analogy 15 provıded by ancıent
GEeHSET (Bagdad, National Museum), which the thieves cshown trom iın front
LU theır heads S  aWay.

On the sılver-gılt hand-cross donated the Narga Soallase Monastery by Kıng
Iyyasu 11 1750:55), SCCIHCS of the Passıon d inserted 1Into open-work decor-
atıon 1n the f0 TIl of stylised 69  vegetation. The theme of the Crucıitixion 15 div-
ded into three levels. The thiıeves, AT the lowest level, AT turned owards the ett
Ihey ATIC Aan: dressed 1ın loıncloths an hang theır CLOSSE6S wıth theır
ATIL1S stetched along the crossbeams. Theır CGTOSSES ATC presented diagonally
arrangemen also tound 1ın of paıntıngs trom the second half of the 18th
CENTLUTY. It 15 VSEY likely that 1t derıves trom estern Crucıitixions 1n which the
thieves’ CLOSSES AR€ cshown 1ın perspective AT right angles that of Christ. ”® Fthi-
opıan paınters, unable CODY thıs kınd of drawıng correctly, contented them-
selves wiıth reproducıng the diagonal crossbeams.

An especılally interesting portayal of the thieves 15 presented by paıntıng
Canı vVas 1n the Rayftield collection, datıng trom the 19th OF 70th centurıies
(fıg. 11 The thıeves, dead an OUNg, ATC tastened theır CTOSSCS5 by compli-
cated construction made of doubled LODC, be SCCI1 behind theır backs and

the intluences of European art Ethiopıian paıntıng durıng the 15th and 16th centurıes see
Chojnackı, Mayor Themes, (n 5)’ AT LA An Ethiopıian representation which be
vCIL Y close thıs LYPC of pıctures 15 be tound 1n the trıptych IES 244, dated the 17th CG1I1=

LUr Y, ct. RKA, n 4)7 I: the thieves, already dead, hang theır CLOSSCS 1n posıt1ons which
suggest the paıntul death: theır bodies A contorted 1n convulsıons, theır legs A1C markedly ent
anı theır heads ATC wisted.

6/ Chojynackı, Notes, (n 63), fg I9 Chojnackı, Mayor Themes, (n 56), f1es 38-_-39
68 Richter-Siebels, Weihrauchgefäfße 9 24), nr.4, e 1485
69 Koptische Kunst, Christentum Naıl. Ausstellungskatalog, Essen 1965 nr. 504, SC6 Iso Les

Dosszers de l’Archeologze 1985), 99
See tor instance Jean Fouquet, Heures d’Etienne Chevalıer, Thoby, Crucıfix, (n 2)7 nr.
the trıptych wıth SCEGLIGS ot the Passıon by the Master ot Hamburg, Schiller, Iconography, ( 2))
e 525

7 The Rayfıeld Collection of Ethiopian Art, Catalogue, Art Gallery of Oork Unıwversıty, February
20-March F97/8; Oronto 1978 nrı /
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the lower lımbs oft the CL 05565 We HNOW parallel thıs. OWEeVver double
LODC the ARAL feet of the thiıeves 15 be tound iınz 12th CENLUCY m1n1a-

Greek Gospel Book (Berlın, Staatsbibliothek, Ms 66) and Syr-
1an Add /169)

The decoratıons of certaın MagıCc scrolls contaın pıctures of z PCTISONS
standıng al the toot of the Most often these A1© interpreted 4S being the
Vırgıin and St. John, OT AS angels (: salnts. It mMay however be the CAasScCc that 1ın
scroll in the Liıttmann collection (Maınz, Unıiversıitätsbibliothek, aeth. 33)7 the

-  SY d  E  x I H;.är'l%'
+

f

AAA

n a D E  in kadanHDE  R

1 1iATTIITENE.
ATr

Fıg Magıc scroll, Maınz, Universitätsbibliothek, Fıg Irıptych,
aeth. Chevetogne,

prıvate collection

Miıllet, Recherchers (n 310 451, 11g.452; LeroOYy, Les MAaNUuSCYILIS SyrLAques peintures, Parıs
1964, pl 12002

/3 Wagner, Die Ilustrationen der Athiopischen Zauberrollen der Sammlung Lıttmann, Der
Orıent In der Forschung, Festschrift für ttO Shıes, Wıesbaden 1967, 728



The Crucıtied Thıieves 1n Ethiopıian Art lıterary and iconographical SOU ZT

paınter’s ıntention W 2AS depict the < thieves (tig L2Z) The f1gures A alıve,
OUN$, cshown entirely trom 1ın tront wıth theır A1TINS raısed. Their GEOSSES A

M1sSSINg: conıcal torms visıble behind theır heads INaYy be understood 245 pleces of
headwear rather than the uprights of GTrOSSES: It IA Y be added that ı OUT 1N-
terpretation of the identity of these fgures 15 rıght, thıs 15 the only Ethiopıian
representation of the thıeves wiıth haloes.

The second tradıtion, makıng distınction between the thieves, 15 much
wiıdespread than the tormer. In addıtion the ACCOUNLT of Luke It 15 based uUuDON
the apocryphal lIıterature mentioned AT the beginnıng of thıs artıcle. In these
the thıeves A1C o1venC In the early Acts of Pılate the penıtent thief 15 called
Dusmas (Dymas, Demas, Dısmas) and the condemned (HHIE (zestas (Cestas)./? In

Syrıan, Arabıc AHRK Ethiopıian they AT called Dumahos aN! Tiıtos and theır
characters AT transposed: Dumahos becomes the wicked thief and Tıtos 15 the
x0o0d OoOne In the Vısıon of Theophilus there 15 supplementary detaıl the
ood Thief trom Egypt and the wicked (QIIE 15 Syrıan or Jew.”  f In Ethi-
opıan apocryphal passıon yospel known the Homily AAan Teaching of (Jur FA
thers the Holy Apostles the brigands ATC named Awsemaby of Antihido, called
Qwostas, an Siälikonıidaki of Ephesus, called Demos.  78

More detailed inftormatıon the Z thieves 15 offered by the Narratıon of
Joseph of Arımathea. 'The BEXT underlines theır dissımılar nATUreSsS (zestas had
een robbıing an! kıllıng travellers, hangıng upsıde OoOWn aAN! cutting off
theır breasts. He had drunk the blood of children. [DDemas’s crımes WT NOLT

frightful. He had robbed the rich but o1ven the POOTL, When he stole 1t W as

from Jews, them Calaphas’s daughter.””

Ct. the thieves’ headwear 1n the paıntıng Ahoya Fass Qusquam, e
75 Tischendorf, Evangelıa Apocrypha, (n T 245 In Western Christian Iıterature other

have appeared, tor instance 1n the Collectanea attrıbuted the Venerable Bede they ATC called
Matha an Joca; 1n the otf Jesus Chrıst by the Jesut Jerome-Xavıer, Lustın and Vıssımus.
On the ot the thıeves C primarly Metzger, Names ot the Nameless 1n the New lesta-
ment Study 1n the Growth ot Christian Tradıtion (1n:) Kyriakon: Festschrift Johannes
Quasten, Munster r9 Z 89-972 See also Leclercq, Larrons, ;ACT. SL, Parıs 1928, cols
-1 Rupın, La MOTTL du bon du mMauvaıs larron, Revue de PArt Chretien $

kE9: Dısmas and (zestas (u:) Lexıcon für Theologıe UN Kirche, vol. IIL; col. 342, vol. IV,
col.456; Zoepfl, I)ısmas und (sestas (1n:) Reallexikon ZUY deutschen Kunstgeschichte ),
col. 84
Peeters, Evangıles (n 1)’ 26-28, Moraldı, Vangelo arabo, (n } 68-69; Grebaut, Mirarcles
(n 1)} Sd; Metzger, Names (n 725 92-94

AT Mıngana, Vısı:0n of Theophilus, (n 1)7 401; Cont1ı-Rossını, Il d1sCcOrSO, (n 1)3 395 > hıs
thought 15 typologically developed by certaın Church Fathers, SC

78 Cowley, The So-called “Ethiopi1c Book of the ook Part of Apocryphal Passıon Gospel”,
* T:he Homily and Teaching ot OUT Fathers the Holy Apostels” Journal ofthe Royal S1AL1C KO-
cıet'y (1

79 Tischendorf, Evangelıa Apocrypha, (n 1); 460; Apocryphal Gospels, (n 1), a
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In the figurative ATTS the tradıtıon that establishes the distinction between the
thieves the basıs of legends contamıng theır ADPCals relatıvely late It
15 first observed in Sınaılte 1cCON ftrom the Sth CENTLUFY; HCX durıng the 9th GE

LUr V, ın the Gospel Book ot Angers®” and 1ın the (Jerona Beatus where they ATiIC

called (sestas and Lımas (fıg. 23) Later IT 15 the al ot the provınces of Chrıiısten-
dom that makes uUSEe of the legends. hus INa V read the of the thieves

the wall-paıinting of the hermitage of St John of Chozıba In Palestine aN! ın
the Georgıian church ot Sabereebi 1n the desert ot Davıd Garedja, 1ın the aspu-
rakan Gospel Book, Matenadaran 5772 1ın the Coptıic manuscrı1pt, London, B  >
OIr 6796 and 1ın the Cappadocıan murals al Kokar Kılise and Pürenli1 Sekı 1ılı-
SCS 1:

In Ethiopıa INscr1pt10ns wıth the of the thieves ATunl In the
paıntıng Canl vVas of Ahoya Fass Qusquam, already mentioned, the thıet the
right of Chriıst 15 called T 3tos, the (QiiE the eft Dakras (tig. f In 70th C111

LUr Y trıptych at Chevetogne (tig. 13) they A named Tatos and Du(maJ)roas. In
the wall-paıinting of the Mädhane 1äm Church at Mandaba (Lake Tana); also of
the Z70th 2  century,® (tig. 14) the AT ıdentical those tound 1ın the Ahoaya
Fags paıntıng.

In the oldest Crucıifixions the righteous (T° unrıghteous character of the
thıeves 15 assoc1ated wıth how they A placed 1n relatıon the ot Christ.
The thiıet erucıtied Jesus’s right W as regarded 4S the penıtent, the ONMNC Hıs
eft 45 the impenıtent. It INaYy be supposed that thıs rrangement, unknown the
canoniıcal xospels, has arısen under the influence ot the symbolısm of the right
and ett sides® and the basıs of versıion of the Acts of Pılate which mentıons
thıs dısposıtion oft the thieves.  54 Therefore the thief the right hand sıde,
consıdered be a Jew, begıns s1gnıfy Jewry, indeed the 5Synagogue, which
retfused aAaCCCpPL the New Covenant, while the OI  ( the left, heathen, S12N1-
ties the gentiles, OT the Church:; which dıd 2.CCCPt IT hıs symbolısm, already fa-

Weıtzmann, The [cons, From the Sıxth the Tenth Century), Princeton 1976, 3 ,
Schiller, Iconography, (n 20), fg 390

x 1 Meımarıs, The Hermıitage of St. John the Chozebiıte, Deıir E1-Qılt, Liber Annuyus 28(
f1es 1 9 15; Thierry, Iconographie sacree profane TIranscaucasıe. Caracteres ponctuels
des influences (in:) Il AUCASO. Cerniera fra Culture dal Mediterraneo alla Persia secolı [V-ÄAÄIL,
Spoleto 1966, 5-96, 11es 21-22, 25 Akopyan, Mınıatyura Vaspurakana, (n 23)7 9 E fıg I

KropPp,; Dıie Kreuzıgungsgruppe des Koptischen Papyrus Brıit. Mus., Ms Or. 6/96, Orıens
Christianus (1928), fig Thierry, Cappadoce, n 23), n 29, pl.68b
The paıntıngs 1ın thıs church AAA executed by abba Täwäldaä Barhan

X3 Rahner, Symbole der Kırche die Ekklesiologze der Väter, Salzburg 1964, p:71-164;
Nussbaum, Die Bewertung VO Rechts und Links 1n der römischen Liturgıie, Jahrbuch für
Antıke UN Christentum 1962); 8-/1; Deitmarıng, Die Bedeutung VO Rechts und
Links 1n Theologischen un: Literarıschen Texten, Zeıtschrift für Deutsches Altertum un Deut-
sche Literatur )) 59
Tischendorf, Evangelıa Apocrypha (n 1)’ 361
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88mılıar Filarn 56  Augustine, Ephraim the Syrian, and Hıeronymus,
spreads through the iconography of Eastern AN! Western AT

The place of the ood Thief Christ’s rıght 15 important for other rCAaSONS

According certaın Fathers of the Church; the blood mingled wıth ftrom
the wound ın Jesus’s rıght side had sprinkled ıtself uDOIN the thief erucıitied the
right of Jesus AaN! baptısed hım 'These teachıng 15 be tound iın Cypraan, Hılary,
Jerome, Augustine, Jacob of Serugh aAM Pseudo-Chrysostom.“” It 15 often GCO11-
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Fıg ;z;ll—painting, Mandaba, Mädhane läm Church

In Matthaeum DD 57 col 1074 A -B
Sermo DD and S26 38, colA‚ In Johannıs evangelıum LIYACLALUS 124, OC ed
Wıllems, Turnhout 1954 CCS 3)7 341

8/ C4 hymnes: De Crucıfixione el Rouwhorst,; Les Hymnes hascales d’Ephrem de
Niısıbe: analyse theologıique el recherche S$MY P6evolution de Ia fete hascale chretienne Niısıbe e
Fdesse et dans quelques Eglıses MDOLSINES quatrıeme szecle, Leiden 1989, vol L 68,

88 In Mattheum 2 9 4 e 2 „ AT
Cyprıan, Ebpistula Ad Iubaianum POZZE Thascı Caesıli Cyprıani, Opera OMNILA, ed Hartel,
Vinobonae, 18658, CSEL 2 /96; Hılarıus ot Poitıiers, Iractatus In Psalmos, In DPs 65,26,
Hıların, Iractatus UD Psalmos, ed Zıngerle, Lıipsıae 1891, CFE 22X% 6-6/; ıdem, De
Trınıtate X,34, 1 y oL370B: Sanctı Fuseba Hıeronymı Ebistulae, Epistula DO Ad Paulı-
NM Presbyterum, ed Hıilberg, Lips1ae 1810, 5)3 Z Augustine, De diversıis au ECS-
HON1LDUS 8 ‚ quest10 62, 40, col:53; ıdem, De Aanımd orıgıne ANnımdae librıf Sanctı
Aurelı Augustıinıt, Üpera, 9.  y ed Urba Zycha, Lıpsıae MS CL 60) E,

S14 Sever1an, De (n 13 Bedjan, Mar-Jacobı, (n 1 A
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bıined wıth the highly developed theme of Chriıst’s OPCN wound through which
the thıet enters paradise. ””

In arı exceptions thıs “rule of rıght and left” ATC I1aiece We INAaV call mınd
the example of the OOr of Santa Sabina WB Rome, z Siınaılte 1CONS, the mura|l A
Pürenli Sekı Kılisesi an drawıng in the Coptıc manuscr1pt, B  9 OIr 67967}

In Ethiopia the 4ssoc1atıon of the thieves wıth theır respective sıdes 15 VEIY
strong. In depictions they AL A rule distinguished by INscCr1pt1ons designatingthem A4AS fayyatawı ZA-YAMAN “rthe thief of the rıght hand sıde  2 and fayyatawı
za-dagam “+the thıet of the eft hand sıde”, (: sımply dägama,, the ett an
yamana), the rıght. hıs indicatıon 15 especıially usetul when the thieves AdIC
shown 4S iıdentical tigures.

We NOW ot only z instances of the ood Thiet being placed Christ’s
ett the dıptych IES 4132 and that of the Däbrä Libanos Monastery. ”” It 15 erue
that these representations ack iNnscr1ptions, but certaın details SC make the
iıdentifications assured. hus ın the IES diptych the thıet OUr rıght, unlike hıs
cCompanıon, 15 alıve, turned owards Christ an touched by angel. In the
Däbrä Liıbanos diptych he 15 turned owards Christ, who 15 looking Aı hım and
he 15O AT beardless, while the other thief 15 of INALUTEe ABC and
has poıinted beard.7*

Of the WaVYS 1ın which the dıtference between the thieves 15 emphasısed bypurely artıstıc the MOST wıdespread 15 that by which the ood Thıef 15
turned owards Christ and the Bad ON turned AWAY from Hım There 15 also
sımplıtfıed varıant showing the of the malefactor directed owards OT AWAVtrom Christ. Thıs 1conographical Lype 15 orounded 1n tirst place upON the Lucan
LeExX T already mentıioned, according which ON ot the thieves SEeTISs about 1N-
sulting Christ whıle the other CXDICSSCS hıs repentance an faıth; by thıs ACT
alone he obtained salvation and entered paradıse before l other people, wıthout
eed oft domg PCNANCEC. everal Church Fathers aV commented uUuDON thıs

Danıelou, Terre paradıs che7 les peres de l’eglise, Eranos Jahrbuch D (1953): 455 >Murray, The lance which re-opened Paradıse, Orzentalia Christiana Periodica 39 P TE
The read by Aall Esbroeck the 111 sSymposı1um Georgıan arı ın Barı entıitled

LE bon larron ET Ia du paradıs” has NOLT een avaılable See alsou 208-9
Schuller, Ikonographie, (n 20), f1g. 326; Weıtzmann, [cons, (n 80), and 5 9Thierry, Cappadoce, ( 23)) pl. 68b; Kropp, Kreuzıgungsgruppe, (n 81), fgThe INSCr1pt10Ns AdIiIC tound 1n the Vaspurakan mın1atures, Matenadaran 346, Akopyan, Mı1ı-
nNLALyura Vaspurakana, (n 23)7 119 55: Matenadaran 2/7/44, Armenıian Mınıature. Vaspourakan,Erevan 1978, pl COn the plate of DPerm the INscCr1pti10ns make distinction between the thieves
an tel] of the thıet b  on the eft sıde  » and “the thıef whose SINS WEETITC forgiven” ct. Schiller, Icono-
graphie, (n 2)’ 9 322.

93 Chojnackı, Notes, (n 63), tıg.20. The only TE existing reproduction of the dıptych of Däbrä
Lıbanos 15 the water-colour paınted by Playne and publıshed 1: Playne, In Search of EarlyChristian Paintings 1n Ethiopia, The Geographical Magazıne, February L950; 403 The dıp-tych 15 dıtticult ate Most probably 1T W ds executed ATı the end of the 17th
COn the sıgnıfıcation ot these detaıils SCC infra, 230
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theme an analysed it. In the Ethiopıian Lenten Antıphonary also tind
TEXE treatıng thıs problem; 1t cenifres the ıdea that GF the MOMeEeNT when the
oo0od Thief W as converted he had CC sıgn sent by God.?®

In ancıent Christian artefacts, such the Palestinian ampullae, the erm plate
(JI: paınted coveriıng of the relıquary AT the Vatıcan (Museo Sacro); the thieves
ATC distinguished by theır posıtıon wıth regard Christ.?/ Nonetheless the
Rabbula Gospel Book the relationship between the three figures FEROTE

subtly. The ood Thief bows hıs head 1n geESLUrE full of humility towards Jesus,
who be lookıng Ar hım, while the Bad Thief ralses hıs head wıth PEO-
vOocatıve AIr Later It 15 precisely the meeting of Christ’s aN! the ood Thief’s
CVCS which MOST often SCIVCS pomint OUut which malefactor obtaıns forgiveness.
We IA Y recall the example of the mınıature ın the Codex Egberti, S3V, (: that
1n the Chludov Psalter, 45v.??

In Ethiopıan AT the establishment of the thieves’ ıdentities by of theır
posıtıon wıth regard Christ 15 tirst wıtnessed durıng the 16th CENTLUFY. CAaS«C

15 provıded by the trıptych LES 4126, already mentioned everal times. It should
be noted that thıs 15 seldom the only of iıdentitication. Normally IT 15 SUPD-

100plemented by other detaıls havıng the S\”diIlle iımport.

95 For instance Urıgen, Commentarıus ad Ebistula aAd OMANES 3’ 2/-28, 6d trad Schener, Le
Calre 957 164; Ambrose, Expositio0 evangelıı secundum Lucam IO LZ1 ed trad 1S=
SOL, Parıs 1938; SCH 52 195-6; John Chrysostom, In enesım 7>) 5 E col.613;
Ps-Chrysostom, In Adorationem venerandae CYUCIS, 61 col /47; Augustıine, Enarrationes
In Psalmos, 1ın DPs 68,8, Sanctı Aurehu Augustıinı1, Enarrationes INn Psalmos, ed Dekkers

Fraıpont, Turnhaolti 1956; SI 3 9 908; Gregory the Great, Moralıa ın Job, 40,64,
7 ' Through the Mıddle Ages the ıdea W 4S developed accordıng which the o0d

Thief became tree trom hıs S1INS by the intervention of the Vırgın Mary who remınded Jesus of
hıs 200d ee durıng the the STaV of the Holy Famıly 1ın Egypt, Kretzenbacher, St Dısmas,
der rechte Schächer. Legenden, Kultstätten un Verehrungsformen 1n Innerösterreich, e1t-
schrıft des Historischen Vereines für Stezermark (Graz) 4°)( 171 We Ca  - observe that
CVCIMN ere the typology thıiet-Church an thief-Synagogue 1$ possıble, ct u 8 9 XS
'The thıef the right (sa1d the thief the left) “Who has has p1ty VOU, and wh; has
made thıs clear, that yOUu IHNAY recognıse FHim?”, i | ave NOLT questioned the Prophets 1L1LOT fOl=-
lowed the Apostles, but the Sun has o1ven S12N, When 5Sd elıved The of the
(Cross has een salvatıon.”, 5Soma DIgZwa, POUL le ans e semaıne de Careme,

Velat, 5Soma Daggwa, Antıphonaire du Careme, (1969), V.p 409
/ Schiller, Iconography, ( 20), f1es DZZ 524, 3250 329 an Moorey, The paınted panel trom

Sancta Sanctorum, Festschrift Clemen, Bonn 1926; 0-6
98 Schiller, Iconography), (n 20) ne.327% The Rabbula Gospels, ed Cecchellı, Furlanı,

Salmı, Olten-Lausanne 1959
99 Schiller, Iconography, (n 20); f1gs 335 397 hıs ıdea 15 developed in Ps-Ephraem, In Para-

SCE DE el IN el latronem, (1n:) Upera Oomn1a STACCC el latıne, 3! Romae 1746, SA
100 CT the dıptych IES 3 $ Choynackı, Notes, (n 6)’ fg 70 and trıptych of Chevetogne (tig. I3);

the mın1ature of Ms London, B  y (Ir.639 (Mıracles ot the Vırgin Mary) (fig. 1 )’ the all-
paıntıng ot Däbrä Barhan Sollase, SCC 106, the paıntıng (3 wood trom the MONASLETY of
Abräntant, G1irma Elıas, The Monastery of Abrentant 1n Waldibba,A 1977 f1g
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Apparently the ıdentification of the thieves by ot theır posıtıon W as

employed above all by the tirst Gondar-school. Later 1It W as taken by paınters
workıng owards the end of the 19th CCENtUrYy and during the 20th We Can ob-

1T OTNEC hand 1n mınıature 1n the Gospel book, London, B  , Or. 510,
made tor Kıng Fasılidäs ın 1666, an 1n diptych 1n prıvate collection ın (zer-

101IAa V, and the other 1ın paıntıng Canl vas AT dua an mural AL Man-
daba (figs 14, 15)

Note be taken of the Crucıitixion ın manuscrıpt contaınıng the Acts of
Michael ot the Gubaraya G1yorg1s Church.!°? Although of 270th CENTUCY orıgın
It reliıes upDON ancıent 1Conography. The thieves, alıve and boyısh, aAaTrC attached
theır SS wıth theır arımıs outstretched. They dICcC shown entirely from ıIn
tront, and only the posıtionıng oft their feet cshows that the thief OI Christ’s right
15 turned owards Hım and the ON Hıs ett 15 turned AWANYM.

The Ethiopian CUSEOIN of depicting unrıghteous PCISONS ın profile W as applied
both thıeves 1n of ancıent representatıions. Later 1T W as sed mark

the ditference between them, the head of the impenıtent thief being shown 1n
profile and that of the penıtent 1n full tace (31.: iın sem1-profile. z00d example of
thıs 15 turnıshed by 17th CCNTUrY hand-cross trom the Däbrä Dammo Monas-
LEr y 105 (11g 16) Although both thieves A and turned owards Christ, It
15 CasS V recognNıSeE the penıtent siınce hıs tace 15 cshown ftrom 1ın front. The other
malefactor dısplays hıs profile wıth ( CYVC opened Wlde In manuscrıpt
of the Miracles ofthe Vırgın Mary, London, B  , Or. 659 the thıeves A dead and
the Bad Thief 15 cshown iın profile wıth black 104  eye-socket (fıg. 7

The dıfference between the thieves could be told by of theıir ASC In
ancıent ATE the Good Thıet 15 drawn 45 OUNg, beardless INan, OT CVEeEn A4AS boy,the Bad Thief AdS bearded adult OT old INan wıth SICY Z hıs 1conograph-ical schema reflects the ıdea that PCISON corresponds the Greek ıdeal
of beauty being assoc1ated wıth xoodness (kalokagathıa), whereas elderly OTr
atfure PCISON denotes uglıness and pervers1ı0n. Among the oldest examples ı l-
lustrating thıs thought 15 the Rabbula Gospel Book It LGGUTIS later ın (forE

101 LE.AÄA Budge, The Queen of Sheba an her only $ON Menyelek, London L9ZZ: pl. XXVI anı
Choynacki, Mayor Themes, (n 5)7 fıg 56 See also ftrom the time the paıntıng cloth 1ın
the Betlehem Church Al Gaynt, Staude, Une peınture ethıiopienne datee ans l’eglıse de
Beta-Laham (regıon de Gaynt, provınce du Begemder), Revue de l’Histoire des Religions 156
(1959), fg the

102
103

Chojnacki, Mayor Themes, (n 5)) ng.221e.
Koptische Kunst, (n 6)’ 515? Leroy; Ethiopie. Archeologie culture, Parıs 1973 f1es 8o-
90

104
106

Other examples: the trıptych oft Chevetogne (dig. 13), the paınting of Däbrä Barhan Sallase, SCC
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Fıg Miracles of the Virgin Mary, London, British Lıbrary, Or. 63‘; toln
ple) the Cappadocıan paıntıng Al Kılıclar Kılise and the Vaspurakan mını1ature of
the manuscrıpt Matenadaran 481 3 105

(OQver the centurıes thıs point of V1eW changes, an owards the end of the
Miıddle Ages paınters o1ve expression the opposıte Conception: the Bad Thıeft,
1gnorant Aan! capable of ımpertinence even ın the face ot death, 15 yYOUN$S; the

105 Jerphanıon, Cappadoce DE SL: Akopyan, Mınıatyura Vaspurakana DAON,
fg
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ood Thıef, WI1Se and experienced, tilled wıth repCENLANCE and reproachıing hıs
cCompanıon, 15 perceived AS old INan hıs latter 1eW of the dAgC of the reSspEeCL-
1Ve thiıeves prevaıls modern t1imes.

When Al the beginnıng of the 16th CENLULCY Ethiopıian paınters started mark
distincetion between the AsC of the thieves, they adopted the ancıent correlatıon.

hıs 15 astonıshıng fact. ıf OE remembers that by and large they WEeTIC inspıred
by estern pıctures produced 1n the late Middle Ages. (In paınted board of the
6th CENTLUY, belongıng prıvate collection 1ın Italy (fig 18), the ood Thief
15 depicted 4S lıttle boy, the wicked IHNan of INAEUTE AYC,. hıs ormula W as

abandoned durıng the 1748 CENTUFY because the tirst Gondar-school] preferred
make the malefactors identical. The second Gondar-school took 1t agaın, 4as 15
wıtnessed by tor example the mural of Däbrä Boarhan Sallase AT Gondar. 19 Tom
then It remaıned 1in us  Q V1Z. the dua Canı vas and the Chevetogne trıptych
(fıgs 15 15)

The other, less ancıent correlatıon W AS also known 1ın Ethiop1a, but only 1ın
modern paıntıngs executed during the last tfty 107  years. An interesting example
15 provıded by the Crucıitixion 1n the Miracles of +he Vırgın Mary trom Harra
mba Mikael 1n Ankober, datıng ftrom the 19th century. * Stylistically thıs
drawıng Call be lınked magıcal scroll-painting. The figures ATC rendered 1n
such abstract WdY that 1t 15 somet1mes dittiecult NOW whom they represeNt.
The bodies of the thieves AT extremely siımplıfıed, the CO SSES ATC m1ssıng. The
penıtent thief, placed Christ’s right hand sıde, has SECYy AT

Another iconographical conventıon iın CUurrent uUus«e chows thiıef alıve second
death In ancıent depictions the Bad Thiıeft 15 dead, wıth unsee1ıng CYVCS, that 15
5SAV, definıtively damned. 'The ood Thief 15 alıve, wıth OPCH CVCS, havıngz WO

eternal ıte In the language of the ancıent Church he symbolises humanıty that
15 ou1lty but repentant and 109  forgiven. Romanus the Sweet Sınger (Romanos
Melodos) poetically develops the typological ıdea that the tirst efftect of the Re-
demption 15 OPDCI1 the spirıtual CYC>S of the thief, which ave been closed SINCE
the SIN of dam  110 'Thıs ıdea has apt iconographical COUNTtErpart 1n m1ın1a-

106 The wall-paintings Ad1C dated 11575 but 1T 15 possıble that they copıed older ensemble,
Annequıiın, De quand datent V’eglise actuelle de Däbrä Berhan Sellase de Gondar S()

semble de peıntures, Annales d’Ethiopie 104 Ya 35 The reproduction 1in colour of
the Crucifixion, The European, November 79-December (1991); Z

107 Takıng into consıderation the tact that photographic documentatıon of these paıntıngs
1Sts reproduce ere OILLC example the wall-painting trom aha Iyyasu Church 1n Gondar,
created around 1960 (fig 19)

108 (r Collegeville 49 )’ (n 10), No EMML, Z999. 269%9-299, Jenkıns, Four Mınıa-
trom 19th-20th Century, Sawa Atrican Perspective?, (1n:) Aspects of Ethiopian Art

from ncıent Axum the 20th Century, London 19903 fg 139
109 COn the which probably created hasıs tor thıs 1conography C 95
O Hymne “Adoratıon of the CYOSS , Komanos, Hymnes, (n 14), DL See also Bedjan, Mar-

Jacobi, (n 13)> 2 The other reterences: Hermmendinger-Ilıadou, Sermon, (n :3
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ture iın the Chludov Psalter (1.45v) the penıtent thief ralses hıs head ook
uUDOI Christ’s face; the other 15 dead, hıs head and body leanıng heavıly tor-
ward.1!!

It INAY be remarked that ın tıme thıs conception EO®O 15 moditied. Crucıiftixions
trom the end of the Middle Ages depict the ood Thief havıng died; nonethe-
less hıs reposetul body and head leanıng OIlC sıde dısplay dignitied calm
Death 15 NOLT ere consıdered od’s SCOUTSC but the soul’s deliverance trom
the t1es of the body. In thıs WdY the ood Thief becomes the patron saınt of
quıet, paınless death

We might ad that since the end of the Middle Ages the ormula 15 standard-
ised whereby these z iconographical conventlons A1IC superimposed. Almost
always tind the ood Thief portrayed A dead older INa  z and the Bad A

113lıyıng OT1  @

In the Ethiopian trıptych LES 4463 the o0d Thief has hıs CYCS OPCII and
looks owards Christ.| At first sıght he yOUNS, wıth hıs small body and
boyısh face; but closer examınatıon reveals hım be old I1l wıth SICY Aalr.
The Bad Thıef, chown dead, 15 wıth hıs black Alr obviously 111411,

Seventeenth CENTUrCY examples the SAaTIllE lines include LW paınted boards,
belonging stylıstically the tirst Gondar-school; trom the monasterı1es Abränt-
Aant and May Labata.1l> In the tirst paıntıng the thieves, 1ın “kneeling”? posıtıon
UPDOI theır CT OSSCS, A almost identical, but the OMNC (: right has OPCH CVCS
aN! looks owards Christ: the other, turned A W d Y, 15 dead In the second paınting
both thieves AT turned AWdY trom Christ, but the repentant OIl  (D Ca  - be g-
nısed by hıs ODCIl CYCS and white AArT. Hıs companıon 15 dead, wıth hıs head

116leanıng OHE sıde, hıs CYCS closed; hıs SII 15 hıdden under turban.

Ar The thieves represented 1ın thıs WAY CAall 11ICE agaın symbolıse the 5Synagogue and the
Church, the tirst blind, the second enlighted.

[ Schiller, [conograph)y, (n 20), 119.:355. The other examples: Mosan 1VOrYy of Brussels:; wall-
paıntıng of San Urbano alla Catarella 1n Kom:; Hours of Salısbury, Thoby, Cructfix, (n Z7) f1es
58, S/, DL

12 In Gallıpoli (Tarento), Bavarıa and ustrıa. He 15 celebrated the 75th of March 1n the VWest-
CrMN Church and the 23th of March 1n the Lkastern; Zoepfl, Dısmas-Gestas, (n 73 col 8 9 Bı-
blıitheca Sanctorum 1963 col. 600; Bressıieres, Le bon larron Saınt Dismas, Parıs 1997/;

Krausen, Der ult des heiligen Dısmas 1n Altbayern, Bayerisches Jahrbuch für Volkskunde,
Festschrift Gebhard, Würtaburg 1970; 1 Kretzenbacher, St Dısmas, (n 95), 1139
(In the ood Thief interceding tor Porphyrius ot (3a7za durıng hıs ascensi10n heaven SCS

homıily of John of Jerusalem, V  — Esbroeck, Une homieälie SUrTr l’Eglise attrıbuee Jean de
Jerusalem, Le Museon (1973) 4 9 295

173 See the tollowings exemples: Barna dı Sıena, wall-painting 1ın San Gim1ignano Church: paınt-
Ings wood Master of St Veroniıca an Master of Cologne, Cologne, Wallrat-Richartz Mu-
SCUIM, Schiller, Iconographie, (n Z0) figs 309 Z Z Padua, St: George, wall-painting by Al-
tichıero; Prayer Book of Rohan, Parıs, B Ms.Lat.9471, Thoby, Crucıfix (n 27); 1115 Z 220

114 Chojnackıt, Mayor Themes, (1 5)7 11g.38.
115 G1irma Elıas, Abrentant, ( 100), f1es “r  O
116 (In thıs detaiıl el intra Z
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The ormula under consıderation 15 NOLT foreign the paınters of the second
Gondar-schoaol. In wall-painting 1n Däbrä Mohrät Sallase Church al ( aläkot
(112. 20) the ood Thıef, elderly INan, ralses hıs head ook AL Christ’s face,
whıiıle the Bad Thıef, INall, 15 already dead, hıs head resting his
shoulder.

In paıntıng 1ın the Emmanuel Church AT Bal&ı both thieves ATC turned AWAY
ftrom Christ. but the OHE Hıs rıght 15 alıve, the OMNC Hıs eft dead (fıg. 10)

The tradıtion of showing the penıtent thief dead and the ımpenıtent (IIC

lıyıng, especıally popular In the West, APPCArs NOLT ave been adopted 1n
Ethiopia. In the rcpertory of Crucıtixions known us there 15 example of
thıs tYyPC

It 15 quıte possıble that the persistence of the scheme whereby the ood Thiet
has OPDPCH CYCS Can be explained by the tact that thıs motiıt W as ell rooted ın
Ethiopian tradıtion. The HEXT: of the Miracles of Jesus relates that the maletactor
repented atter seeıng V1IS1ON of Jesus enthroned 1n the Kıngdom of Heaven.  117

Attempts TAW attention the dıifference between the thıeves and A the
Samne time underline the specıal STAatus ot the penıtent OI AaVe led 4
atl1ons 1ın which the latter 1ın SOINEC degree resemble the erucıtied Christ.
In the relief ot the San Marco cıborium the of the penıtent thieft 15 adorned
wıth PreCc10us Just ıke the of Christ ın the mıddle (fig In the
Cof Saınt-Pons-de-Thomuieres, (Herault), (fig 24), the Bad Thief

loıncloth, hıs companıon and Christ hımself long tunıcs. In the mını1ature oft
Armenıuan manuscrıpt executed in the St Anthony Monastery WSAT: Kaffa the
halo dıistıguishes the penıtent robber from hıs partner while 1n the Pürenl:i Sek1
Kılısesı paıntıng the wıcked thıef 15 attached hıs CI© wıth hıs Aa1TI1l$S behind

1T “And the robber wh; Wwas erucıtied Hıs) right sıde rebuked hım the other robber) (Say-ing):
Aeep sılent! We have een erucıtie tor OUr crımes, but thıs InNnan has 110 SIN ouilt.”When he saıd thıs hıs CYCS W.GC1I:C opened and he Sa the Lord Jesus sıttıng OIM the throne oft

Hıs glory 1ın heaven, anı Hıs angels sıngıng glory around Hım When he Sa thıs, he openedhıs mouth and sa1d e)bbe Lord Jesus Christ
“ Remember I Lord when hou Te! into Thy kingdom!”
Sa1ıd (Q)UT Lord Jesus Chriıst hım
“Behold, thou art worthy SCC splendour and olory. Truly, tell thee that today thou

wiılt be wıth 1n the Garden oft Eden an Jo1n 1n happıness which thou ast SO today.You wiılt be N: the heirs. (30 the Garden of Delight, tor, behold, o1ve thee the
VDECN 1ts 1t thou angels do NOL be atraıd either of them) ot the SCa of tire NVer

which thou chalt walk, because 1t CAannOT hınder thee Know that today thou wilt be there Wltl'l
I] and have entered (there) betore dam.  z

hen He ;old hım
MI Tiıtos, what old thee the WdY trom Egypt has een tulfilled today.”The fragment 15 taken trom the manuscrı1pt, London, B  r OIr IMZ: tol 173va-b, 18th Irans-

latıon Dy Wıtakowski:i.
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hım, but the repeCnNtant thieft 15 naıled hıs ıke Christ. 115 hıs latter d1spo-
sıt10n 15 mentioned 1n the Narratıon of Joseph of Arimathea.**? CIn the 1VOrYy
plaque trom Essen the oo0od Thief’s 15 ıke that of Jesus edged wıth rıb-
bon  120 The SAamMe ıdea 15 brought OUuUtTt In mı1ınıature 1ın the Gospel Book, Matena-
daran 4806, where the penıtent thief’s 15 assımılated Christ’s by ItSs lımbs
broadening owards theır ends and by the tact that the ood Thıiet and Jesus

121aV€e sımılar faces and AT
The tradıtion of representing the ood Thiet wıth teatures characteristic of

the Crucıitied Christ be absent trom Ethiopia.
Fınally MUST mentıon SOINC unconventıonal expedients by whiıch make

plaın the difference between the thıeves. On the OOr of Santa Sabina the 1 -
penıtent thıef, turned AWAY trom Christ, 15 smaller than the penıtent whıile
capıtal 1ın Pamplona the ood Thief 15 shown 1n attıtude of prayer.“““ In the
Syrıan Gospel Book, London, B Add 7169 the thief Christ’s rıght 15
touched by OIl angel whiıle another SCCI1HS be MOVINg AWAY trom the other
thief 125 (n the Cross of St Miıchael al Lucca the thief Christ’s right 15 naked
(G1ven that thıs 15 the penıtent thief ONEC INa Y urmıse that hıs nakedness denotes

124hıs havıng been reborn 1ın hıs baptısm the
The MOST orıgınal IHannelT of dıstinguishing the malefactors 15 VIEeW 1N z

Sınalte 1COnNs. The evıl thıef 1S cshown wıth femiıinıne features, long aln and
woman’s breasts.  125 Kurt Weıtzmann, the first notıice thıs, thıs PCCU-
ıar 1conography wıth monastıc envıronment which 15 hostile

Iso 1ın Ethiopia paınters use unconventıional poıint the dıtfference
between the thıeves. These AT however unlıke those enumerated above.
In mın1ıature of the Arsıma Gospel Book the thief c  on the rıght hand sıde  E has
red hıs cheeks and torehead; ın that of Däibrä Toansa’e the thıef c  on the
eft hand sıde  » has black turrow hıs TOW. In the manuscrıpt London,
r 481 the oo0od Thıieft, dıstinguished trom hıs companıon by looking upwards,
hangs formıng part of the of Chrıst (tig. )26

Fınally CapD by both thiıeves 1n the ancıent mı1in1ıature of Däbräa Maryam
118 Buschhausen, Dıie ılluminıerten armenıschen Handschriften der Mechitharisten-Con-

gregatıon In Wıen, Wıen 1976, pl.54:143; Thierry, Cappadoce, (n 23); pl.68b
119 Apocryphal Gospels, (n 1); ZIU: James, ‚pocryphal (n D 164
120 Thoby, Cructfix, ( 27}
121 Zakaryan, Vaspurakan, (n 28)) fg U
12792 Schiller, Iconograph), n 20), g 326; Bousquet, Saınt-Pons, (n 44)1 He 2
23 Leroy, Mss SYTLAGQUES, (n 2 fg 12
124 Sandberg-Vavalä, Croce dıpıinta, (n 39} e 19 On the 1n whiıch such teaching 15 g1ven

SO

125 Weıtzmann, [cons, (n 80), 11rSs 76; an 6 9
126 (n the manuscrıpt el VWright, Catalogue of the Ethiopic Manuscripts In the Brıitish Museum

(n 2 IS We observe that thıs deta]l Oes NOT EX1ST 1n 1ts mode]l the mınıature trom the
Jsen mba Gos?els‚ (tig. 9a)
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Qohayn (tig 6 and later ın Z trıptychs, L1ES 972127 and that of the Kabran
Monastery (fig. 8 becomes sıgn of the ımpenıtent thıef, 45 Cal} be SCCH iın the
trıptych LES 992128 and that of Chevetogne, (fıg. 13) In the CCMIFSE of t1ime the
Cap 15 transtormed into turban.!*? Sınce the turban 15 WOTIN by Muslims It has
received negatıve 41SsOC1atI1OonNns an become the attrıbute of both thiıeves when
garded AS unrepentant crımınals, the mural ftrom Qaha Iyyasıu, Gondar (at
present 1n Parıs A the Musee de l’Homme) and the hangıng 1n the Betalahem
Church AT Dibrä Tabor It 15 surprıise that there eX1St representations 1n
which the Muslim turban 15 WOTIINN only by the wıicked thief; wıtness the paıntıng

1371wood of the May Labata Monastery.

Of ll the representations of the Crucıitixion 1n Ethiopian art, the ın Yın-
GGSsS Zır Ganela’s Gospel Book 15 unıquely ınteresting (1.21). The distinction
between the z thıeves 15 NOL, 1n the examples cited above, 1ımıted detaıls
which 1ın princıple miıght CSCADC the onlooker’s attention. Rather 1t 15 developed
into SOTE of narratıve episode: the soul of the o0od Thief 15 being protected by

angel AN! that of the Bad Thief be 1ın the PTIOCCSS of being strangled
by demon. The accompanyıng INSCrY1pt10NS A 4S ollows: nafsa fayyatawı

zakamad aWWwWd Ta mal’aka baran z a-Sallala bakanafıhu “rhe soul] of the
thıef the rıght hand sıde when the angel of lıght leads IT AWAY an shields it
wıth hıs wıngs”, and mal’akha salmat z4kama nwWd Ta nafsa fayyatay za-dagam
“r he angel of darkness when he leads AWAY the thıef of the ett hand sıde  »

The theme of the death of the thıeves ın the tıgurative ATES 15 probably of
orijental 52  origin. An ımportant part 1ın Its development Ca  e be attriıbuted
apocrypha, partıcularly such early Chrıistian apocrypha AaSs the Apocalypse of
Peter the Apocalypse f Panul, which descr1ıbe, often 1n hıghly evocatıve fa-
shıon, the reception awaltıng the souls of the Just and the unjust atter death

Nevertheless thıs theme has seldom been iıllustrated ıIn early Christian AFE

One of the oldest depictions 15 contaıned 1ın the previously mentioned Qth CETI-

157 Choynackt, Notes, (n 63), fg
17% Choynackt, Mayor Themes, (n 560; 11g.39
129 We INa Yy consıder the onıon-shaped headgear 1ın the trıptych IES 4055 and ın the paıntıng

cloth of Ahoaya Fass 4S transıtıional torm, Choyjnackt, CiE:, fg 39
130 Leclant, Ethiopie millenaıre, Les Dossızers de l’Archeologie (1 275), f1g E/: Staude, Une

peinture ethıopıenne (n 101), fl e
131 Gıigar Tesfaye, Abrentant, (n 100), f1g
132 Schuller, Ikonographie, (n 2)7 116
133 James, Apocryphal (n I: /-293:; Buchholz, Your Eyes 111 he opened. Study of

the Greek (Ethzopic) Apocalypse of Peter, Atlanta 1985; SS also Bauckham, The Apocalypse
ot DPeter. Jewısh Christian Apocalypse trom the Tıme ot Bar Kokhba, Apocrypha )’

FA IM James, CH.. 5-55); Kappler, Apocalypse de Panul, Introduction, traduction
notes, Strasburg 1990; SCC also Pıovanellı, Les orıgınes de l’Apocalypse de Paul reconsıderes,
Apocrypha (1993 X 25-64, where the of research thıs LeEXT 15 Set OUu  —
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LUr Y Irısh manuscrı1pt from Würzburg (tig. 22) There OI tinds z angels wıth
human faces and birds’ bodies flyıng owards the thief Jesus’s right. hıs
IHNanliler of depicting angels 15 altogether exceptional, and INaYy AVe do wıth
the wiıdely spread belief that the angels ATC the “birds ot God” 154

Iwo black birds ascend owards the thief of the eft hand sıde (OIne of them
be peckıng hım wıth Its beak In ancıent Christian tradıtion Varıo0ous

bırds of PICYV WG 1SsOcCI1ates of the devıl an! of evıl S  Spifits. It W as also
thought that they thronged the AIr AT the t1me of the Crucıiftixion. wrıting of
Eusebius of (aesarea afttfords us suggest1ve pıcture of thıs GGEHTTEIHNGCcE Christ
sa “zith Hıs iınspıred CYCS while Hıs body W 4S stil] hangıng the scattold
ot the (Ciross toreıgn POWCIS incorporeal and iınvısıble INEIN, spread though-

»”OUut the AlT iıke bırds of carrıon and ıke ıld beasts cırcling around Hım
As tor the Würzburg mını1ature, 1It probably exemplities tolk beliefs, especlally
long-lived 1n Ireland, accordıng which demons AD PCal 1ın the torm of black-

K3coloured birds
Another characterıst1ic eature of the mınıature under discussıon MUST be

noted: thez thieves ATC alıve aAN! the souls coveted by angels an demons ANVe
NOLT een treed from the bonds of the body.

CENLUFY later the SAamne W0uld be reproduced ın mınıature 1ın the
Commentar'y the Apocalypse by Beatus of Lıcebana (Gerona, Museo de la
Catedral):® (H2.23) 'The ood Thief 15 however approached ere by G

ventional angel holding book In the absence of 1ts OE MUST

SUDPOSC that thıs 15 the book 1ın which the z00d and evıl deeds of the thief had

134 Even though the 1ssOcC1atıon ot the bırds ıth the angels be quıte natural (the W1ngs,
theır dwelling in heaven, theır soNg), ct Leclerca: Anges,A (1 0o01.2124;, the
angels-biırds AD PCal first 1n the Aart ot the late Gothic, Rosenberg, Engel UN AmOnen: @7
staltwandel einNeSs Urbildes, München 196/, 3 , 69 Another early example, P trom the
mınıature of the manuscrıpt ot Würzburg, 1$ Iso of Irısh TOVCHALCE the of Termon-
techin dated the 10th C‚ Porter, The YOSSES and Culture of Ireland, New Haven P
fg 0S

135 Keeclercq, Corbau, A (1914), o1.2912: Charbonneau-Lassay, Le Bestiare du
Christ: Ia mysterieuse emblematıique de JeEsus-Christ, Mılano 1975(2} 45-6/, 9-/0, 85 /
bırd-demon called Reshab 15 mentioned Man y t1imes 1ın the Old Testament, Caquot, Sur
quelques demons de ”Ancıen lestament (Resheb, eteb, eber), Semit1ca (1956), 53-65
The bırd-demons clawıng al sınners AD PCar 1ın the Apocalypse ot Peter, Buchholz, Apocalypse
of Peter, (n 133)); e

136 Demonstratio evangelıca X87 Eusebius, Die Demonstratio evangeliıca, hrsg. Heikel,
Leipz1g 1915 485

135/ Gaugoud, The FEarlıest Irısh Representations of the Crucıifixion, /ournal Royal Socıet'y
of Antiquarıes of Ireland 5(} (1 53

1358 Beato de Liıebana, Comentarıo al Apocalypsıs: edicıön, facsımil del codıce de (Jerona ‚DOCALYD-
SIN brı duodecim, Codex Gerundensıs B: 975 Madrıd 1975
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been recorded COININONMN motift the GONLEXT of the judgement ot the
dead 1359

COn OIlC AL of the Bad Thief stands devıil wh touches hıs head wıth
tork hıs motift known trom the Apocalypse of Paul where devıls AT sa1d

poke AL souls wıth torks pointed sticks and hooks 140 The devıl specıf1-
cally gEeL the evıl thıef soul and trap 1T AaPPCals the Crucıfixion of the

141Narratıon of Joseph of Arımathea
CIn the Pamplona capıtal only devıls ACCOLUNDALLY thez thieves 147 'The PICS-

CC ot< evıl sp1r1ts C  ' be explaıned ıf (QJIIE POSITS that the SCeT before
the COLMLLVEITS1ONN of ONC of the thıeves It 15 equally possıble that the AfrLÜIsSte has tol-
lowed the tradıtıon which consıders both thıeves unrepentant evıl doers

The iconographical CONVentLION desceribed above still urvıved the thirteenth
CENLUrY On the Lympan of Saınt Ons de Thomieres (tig 24), angel stands
beneath the crossbeam of the oo0od T hiet (In the side, close the
other malefactor, devıl 15 SGCCH half crouching E1S face 15 SCCIL

be vashed 144 detaıl lıkely be derived from ANCcIiIeENT apocryphal EGXT S1in-
LIGTS wıth yashed taces and bodies AdIC mentioned the Apocalypse of Peter and
the Apocalypse of Pan1145

In IHNINIATEUTE of the Syrıan Gospel Book London Add 7169 each thief
15 accompanıed by angel 146 It IA Y be that these ATIC the yuardian angels which
accordıng SOINC apocalyptıc ACCOLLLDALLY dyıng PCISONM They ASSIST the
soul ıtself trom the body an ESCOTT 1T the Judgement of God
which takes place immediately after death Before the divıne triıbunal 1T 15 theır
duty report the PCISONS earthly deeds and they IA Y ıntercede tor hım After
judgement the righteous soul 15 handed OVCI by 1CS angel ST Michael who
takes 1L paradıse the 1IMMDIOUS soul 15 abandoned by 1tSs angel aM brought by
the devıl hell 147/ We AVe already SC that the 5yrıan ITMAIMIALUHFEe the thief
“Of the right hand sıde 15 being touched by OE angel while another be

139 DPs (68) 79 109(108 14 Es 65 Ne 13 MI1 3 16 IIn 7 10 APp 70 12 l Enoch 81 and
61 Pl The Old Testament Pseudoepigrapha, ed Charlesworth Louvaın 1983 68-
69 See Iso olz Di1e Eschatologıie der jüdischen Gemeinde neutestamentlichen Zeitalter,
Tübingen 1934 290

140 James, Apocryphal (n 1) 543 We tind them the LeXieSs of Falascha the Book of
Angels and the Apocalypse of G07g0Y710S, Falascha Anthology, Leslau New Heaven
LOSE: 5 9

141 Apocryphal Gospels, 241; James, Apocyphal n 1)3 16)
147 Bousquet, Salnt-Pons, (n 44), flg
143 Bousquet, CI AT
144 Op CIE. ; P A
145 Buchholtz, Apocalypse of Peter, ( 133), AT; James;, Apocryphal N  (n 1)’ 545
146 LeroYy, Mss 5SVYILAGQUCS, n 2 pl1
14/ See primarıly the Apocalypse of Paul COIn the other where thıs D presecnt Piovanellı,

L’Apocalypse de Paul (n 133) Danıelou Les Anges er leurs hev-
CLORNE 1953 127 140
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Wn

Fıg Iympan, Saınt-Pons-de-Thomuieres, Häerault

departıng from the other thief It Call theretfore NOLT be ruled OUut that the paınter
of thıs pıcture INa Y AVE een inspıred by the mentioned above.

The of the death oft the thiıeves W as transformed, It AaPPCaIs, durıng the
13th and 14th centurıes, tor the Crucitixion became LLOTC dramatıc and LLOTC

spectacular. The changes which then took place WEeIC based mysterı1es A
mystical wrıtiıngs which elaborated Ireely margınal themes ın the oft the

145Gospels.
We AVe previously remarked that AT thıs peri10d, unlı;ke that immediately be-

tore, Crucifixion SCO1I165S chow the penıtant thief A4aSs old INall, dead an wıth
tranquıl eXpress10N, an hıs companıon 4S INan, lıvıng, racked by COIMN-

vulsıons, hıs face pale wıth horror. It 15 exactly thıs kınd of depiction 1Into which
angel and demon WEeTC introduced 1ın the röle of psychogogues. 'The ftormer

tishes wıth lıne tor the soul of the repentant thief 1n order take It heaven,
the 1atter STaSDS AT the robber’s soul which 15 about S OWnNn hell

There 1S doubt that these ımages 2 Ve been shaped under the influence of
apocalyptic that emphasiıse the difterence between the soul of Just I1a  -

aN! that of .  unjust. The tormer 15 gathered by xo0od angels wh embrace 1T
and instiıl 1t wıth COUTASC. It 15 brought heaven aın presented betfore God The

wısh thank Mr. Cynkın tor hıs ın provıdıng wıth thıs photograph.

148 Schiller, Iconography, (n 20), 151 > Yung, The Drama ofthe Mediaeval Church, Osxtord
1933 I) 49722530
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latter 15 surrounded by evıl spırıts wh wısh LTanNsSpOrt 1T immediately hell
1t It 15 allowed Into heaven be judged thıs 15 solely due the ıntervention of
ItSs ouardıan angel. Havıng been condemned, lamented by the heavenly beings, 1t

1491S tınally o1ven (QVEGT the deviıls.
An early representation of thıs kınd torms part of the Crucıitixion the cath-

edra AT Pısa, the work oft (G10vannı Pısano In 3041° (fıg. 25) The righteous thief
1$ depicted ePre A4AS old Ia  = He has died and hıs soul 15 being taken heaven
by angel. The wicked thıef, INall, looks upwards and crl1es Out 1ın hor-
F©  Z Hıs soul 15 hangıng trom the claws oft demon who, 1T 15 worth noting, has
only OE AL and only OTMLEC leg He and hıs PICY AIC being pushed by another
el

mong the paıntıngs which vVCLIY early exploited the theme of the death of
the thiıeves the tollowıing Crucıtixions c<hould be iıncluded: that iın Pamplona en

149 James, Apocryphal NTn 1 ä <See also Urıgen, Commentarıum In Epistolam Paulı
Romanos, Lib ,  y 1 E col Eusebius, Oommentarıa 1ın Psalmos, In DPs 4 „

2 5 col 404 C; Ephraem, Hymnes de Paradıso, V 1,24, Ephrem de Nısıbe, Hymnes ST le Paradıs,
trad Lavenant, Parıs 1968, (SCH 1373 91

150 Ayrton, 10VANNL Pısano, Sculptor, London 1969 157-169
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Fıg Wall-painting, G1iovannı Olıyier1, Pamplona, Cathedral

thedral, paınted by G1ovannı Olıvier1 around 1330 (fıg. 26) that of Sacro Speco AL

Subıiaco, datıng from the mıd 14th CENLUFY, that 1n the Church Aat SIN Gim1ignano,
paınted by Barna dı Sıena between 1350 an 1355 and that 1ın the Chapel of the
Spanıiards 1ın Santa Marıa Novella, one around 1355 by the stud10 of Andrea da
Firenze.5ı

Certain portrayals went AAA urther 1n the evolution of thıs episode, ımagın-
ıng the reacti1ons of the souls what happens them hus tor example (Ser-
w panel paınted around 1400 by Master Hans (1 27) has the sou]l of the
ood Thief kneelıng wıth Its hands joined 1ın PpraycCl, while that of the wıcked
thief 15 tryıng ESCADC trom the demon comıng owards it:  152 Once agaın WC

tind ere reflection of apocalyptic 1n which souls AIC treated 4S bodies

151 Das Hohe Mittelalter, ed C Sımson, Propyläens Kunstgeschichte 67 Berlin KOLZ: pl LIV,
407; Barbier de Montault, Subiaco: les fresques du Sacro-Speco, Annales archeologiques

IN (4 351; Faıson, Barna an Bartolo dı Fredi, Art Bulletin 14 G: 285-315,
o 30 Carlı. Prımativn senest, Miılano 1961, p  0-41; t1g.40; Thoby, Crucıfix, n.27)
LA 278; Boskovits, Pittura fiorentina alla vigLL1A del Rınascımento Fırenze, 1973,
PE

1572 Stange, Deutsche Malerei der Gotik, OÖOsterreich UN der ostdeutsche Szedlungsraum
VO' Danzıng hıs Szebenbürgen ın der eıt [0109)  _ 1400 hıs 71500, Nendeln 1969, 1420 Other
representations of thıs kınd A enumerated 1n Zoepfl, Dısmas-Gestas, (n 75)7 col
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able recelve physical IMpress10ns by the intermediary of the CNSsSCS an
AGCT 1ıke lıying PCISONS., 153

Al the examples cıted above lıe 1ın the tield of estern artl, tor thıs theme, de-
spıte 1ts orıental Or121Ns, has been sed neıither ın Eastern Christian AT 11OTr 1n By-
zantıne AT of the classıcal per10  d„154 Theretore the PTOVCNANCE of the depiction
1ın the Zır Ganela manuscrıpt 15 NOLT CaS y explaın, the HOTE SInCce IT CONstI-

A hapax ın the COTrDUS of Ethiopian Crucıifixions known today.
(G1iven that souls WLG introduced the 1ın the ZUISE of tiny fgures

ONC miıght advance the hypothesis that the Ethiopian paınter W as iınspıred by
estern pıcture of the 4th CCNTUFY, when thıs ashion had become estahb-
lished.?°>

The history of the manuscrıpt corroborate thıs supposiıtıon. It W 4S
carrıed OUut AT the end of the 4th (371: the beginning of the 5th CENLUY, which 15

Sa v the OmMent AT which Ethiopia had Just established CONTAGT wıth Euröpe
and 1above ll wıth Italy. Italian paınters Caine Ethiopia, AS dıd European
11210US pıctures destined tor the Ethiopian 156  emperor. Zır Ganela, for whom the
manuscrıpt W as prepared, belonged the royal family.  157 It 15 entirely possıble
that the paınter workıng tor her had AGGesSs the latest aCqulsıt10ns of the 1 -
per1al He miıght equally ell aV ZoL NOW (D Or other of the foreign
artısts who had Just arrıved.

It thıs really W as the CadSC, It be sa1ıd that 1ın makıng uUuse of hıs models the
Ethiopian paınter showed invention and creatıvıty. In fact, 6 VM ıt the general
conception ot the pıcture 15 of European orıg1n, number oft detaıls bear

153 In the Apocalypse of Paul tind Passapgc about sinful soul complainıng al bad treatment
trom the sıde of the spırıts bringing her betore the judge. Later che trıes CSCaPDCl trom the PUL-iıshment, sayıng that che 18 innocent, James, Apocryphal (n 1), SAn hıs tOop1C 15 devel-
oped In VELV colourtul WaY by LW Irısh apocrypha: the Vısıon 1200 Death and the Dia-
logue of the Soul ıth the Body, Marstrander, The Iwo Deaths, Eriu (191 1), 120-125;
Dottıin, Une versıon ırlandaise du dialogue du de IA  l  Ääme, Revue Celtique Tn (1

I  O
154 It ADDCAaIs sometıimes 1ın recentL paıntıngs intluenced by Italian art, S the wall-paintingsiın the Mount Athos monasterı1es, Lavra Kutlumus, Miıllet, Monuments de P’Athos Les

peintures, Parıs 1927 12 129:7) 162:1; retean 1CONEe, Geneva, Musee d’Art, Les ICONeES
cretoıse dans le MUSECE d’art er d’histoire, Geneve, Geneve 1985;

155 enamel trıptych preserved 1ın the Maryam Dongoalat Church Tigre) discovered by Schnei-
der 1970 contirms the 1ın Ethiopia of thıs kınd of representatıion, Gigar Tesfaye, Re-
connalıssance des TIroıs Egılses Anterijeures 1314, Journal of Ethiopian Studies 129 (1974),

65, LV
156 Choynackı, MayJor Themes, (n 5)7 SAnother ıtınerary tollowed by European models

during thıs per10d INAaV aVe ZONC through the Holy Land W e NOW that kıng Davıd S
organısed pılgrimage Jerusalem atter havıng made wıth the Moslem rulers of

Egypt, Caquot, Apercu preliminaire SUr le Mashafa Tetut de Gechen Amba, Annales d’Ethi-
opıe (1955). ST

157 Grebaut, Note S: la princesse Zır Ganela, Journal asıatıque G 1928), E ıdentities
her with the daughter of kıng Säyfa T A-7
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wıtness 1ts adaptation lıterary A 1conographical tradıtions which A
much orjental A indıgenous Ethiopian.

Let us OTe tirstly that the ep1ısode ot the souls W as incorporated Into the
ancıent Ethiopian Crucıitixion 1n whiıch, oft COUTSC, the thieves ATC shown ASs z
ıdentical tigures, alıve and affixed yellow GL ©SSES ın “orıiental” ashion.

The ıdea of designating the angel an demon comıng tor the thiıeves’? souls as
the angel of lıght and angel of darkness W as doubtless taken ftrom ancıent wrIt-
Ings inftluenced by 7nOost1icısm. The of the Essene Communıty AT Qumran
which teach the dualıty of unıverse divided Into lıght and darkness, such 4S the
Vısıon of Amram, the so-called Damascus Covenanlt, the ule of +he (Oom-
muNLEY (JE: the War Scroll 158 speak oft the COSMIC struggle between angels havıng

Over the lıght, led by the Prince ot Light15 7 AT angels havıng (3VGTI
the darkness, commanded by the Prince ot Darkness.  160 In Christian lıterature
these, especıially the angels of lıght, appeared A4AS psychogogues, in the Hıstory
of Joseph t+he Carpenter, the Life of Macrina by Gregory of Nyssa. ”

Among Ethiopian these spırıts A mentioned 1n the Apocalypse of the
162Virgin an 1ın the Falasha tor example the Commandments of the Sab-

bath (19 3747a sänbat) and the Book of the Angels. Here the Angel of Lıight an
the Angel of Darkness aSssoc1ated wıth the rıght and eft sides !© ATC the angels
which ACCOMPDANYV INa  — during hıs lıfetime and record all hıs z00d an evı] de-
eds They wriıte them oOwn 1ın books which AiIC brought before God an
weıghed the scales. 164

Let usSs M consıder the mınıature’s 1conographical details. The angel’s
W1ngs K red Perhaps thıs 15 allusion the sphere tree trom SIN where angels
dwell, which 15 symbolised by thıs colour,*® else the NAatrure oft fire which
15 characteristic feature of these spırıts, otten mentioned ın Jewiısh and Christian

166relıg10us lıterature.

158 Dupont 5Sommer, Les EcYrıts PSSCHLENS decouverts pres de la Mer Morte, DParıs 1968, 97-84;
Martınez, The Dead Sed Scrol[Äls TIranslated. The Qumran Texts In Englısh, Leiden 1994,

5-/1, 5-12 Miılık, 4 Vısıon de WE  Amram ET unl cıtatıon d’Origene, Revue ı-

159
blique 79 (1 LF
Often iıdentitied ıth the archangel Miıchael, ct. Stone, J/ewish Wrıtings ofthe Second TemplePeriod, Philadeltia 1984, 523 >

160 Called Belıal, Gaster, Belıal (1N:) Encyclopedia Judaica, vol I 9 Teyssedre, Le
Diable PEnjer L.DS de Jesus, Parıs 1985, sFalasha Anthology, (n 140), 160-
61 COIn the Angel of Light and the Angel of Darkness D Forsyth, The Old Enemy: Satan
and the Combat Myth, Princeton 198/7, I9

161 Peeters, Evangıles (n 1: I? 6-27; Vıe de saınte Macrıne de Gregoire de Nysse, ed Mara-
val; DParıs 197/1; SCH 178); 7D U: FA See Iso Danıelou, AÄnges, (n 147), 129

162 On thıs BGXT: SE 17
163 Recheıs, Engel, Tod un Seelenreise, Roma 1958, 55-64
164 Leslau, Falasha Anthology, (n 140), 5752
165 Rosenberg, Engel UN Dämonen, n 134), 64-65
166 DPs (  ,  5 Apocalypse of Henoch ( Jewish) 15 3 E Old Testament Pseudoepigrapha, (n
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In Ethiopıa the 4ssoc1latıon of angels wıth fire be particularly StroNg.
In the already mentioned Book of the Angels, 1t 15 sa1d that SOILLC of the spirıts
that descend trom heaven NC the souls A of lıght, aın others of fire  167 The
Apocalypse of Esdras Al the Apocalypse of Elias teach that God created the aAM
els trom “rthe spırıt of tire  » and by of the “{ame of fire  »” The tormer

1658speaks eXDTESSIS m»erbis of the squadron of angels of tire wıth WI1ngs aflame.
The angel 1ın the mınıature holds ın hıs hand and chields the sou] wıth
( of hıs Ww1ngs. hıs gEeSLUrE 15 typıcal of Ethiopıian representations. It 15 MOST

notably tound 1ın pıctures of the Vırgin wıth the Child. where che 15 lanked by
LW angels wıth raısed wıngs tormıing AT above her head.1°? Other figures,

Esuch 4S Christ: salnts and kıngs, ATIC also depicted beneath the WInNgS of angels.
It cshould nonetheless be made clear that 1n thıs mınıature the signıfıcance of the
gESLUCCE 15 underscored by the inscr1ption. It 15 theretore possible that ın yel
other regard the Ethiopian paınter has been inspired by early apocalyptic lıtera-
Iure In such An be tound which tell how the yuardıan angel

the soul trom the onslaughts of evıl spiırıts tryıng StOP 1t from P O-
1/ceeding ItSs WaY heaven.

There 15 doubt that such SCHEFGE lies behind the white robe and the haloed

139% Z61, 26/, 288; Dıionysıus of the Areopagıte, Celestial Hierarchy, Denys l’Areopagıte,
La hierarchie celeste, ed Roques, Heıl, de Gaudıllac, Parıs 1958 SCh 58), XV.2. X V,4,

6-6/, L/ Sedulius, Carmen Paschale, Lib V, 328, 1 „ col 740 See also Cramer, Iıe
Engelvorstellungen beiı Ephräm dem SMTEn, Koma 1965, 45-46, 6-17; Schäfer, Rivalıtät
zwischen Engeln UN Menschen. Untersuchungen VE S Rabbinischen Engelvorstellung, Berlıin
O75 5155

16/ Falasha Anthology, (n 140), 558
168 T&’°67Äza Sanbat (Commendements du sabat), accompagne de S$IX AULrYeSs Bcrıts pseudo-epi-

graphiques Admuts DaYr les Falaschas Juifs d’Abyssinıe: ethıopıen publ. ET trad. Par
Halevy, Parıs 1902, Fr65; 1871 An angel wiıth red wıngs 15 represented mıinıature of Ahoya
Fagg, Spencer, 'The Monastery otf Ahoaya Fage Qusqwam 1n Wallo 1ts Iluminated Manu-
scr1pts anı Other TIreasures, (ın:) AÄspects of Ethiopian Ayrt (n 108), e

169 See the examples cited 1n Chonmackı, Major Themes, (n 56), 179-195
170 See tor instance: Christ they the mınıature trom annäata Maryam Gospel Book, Les

Dossziers de ’Archeologıe (1975), flg 7 9 Vırgin Mary 1ın Annuncıatıon, SG examples In:
Balıcka-Wıtakowska, Observatıons SUr V’1iconographie de ”Annuncı1ation ans la peinture

ethıopıenne, Proceedings of the Seventh International Conference of Ethiopian Studıes, [Jnı-
versıt'y of Lund, 26-729 Aprıl FOZ: Addıs Ababa-Uppsala 1984, 149-164 an Chojnackı,
'The Annuncıatiıon 1n Ethiopian Art Its iconography trom the 13th 19th CENLUFY, Nubiıa el

Orıens Christianus. Festschrift für Detlef G. M üller ZU 60 Geburtstag, öln 1987 281-551;
Chriıst 1n the baptısm S  I1  ‚9 SGMe examples 1n Chojnackt, Note the Baptısm ot Christ 1n
Ethiopıian Art,; Annalı Istıtuto Orientale dı Napolı 1976 , P: 105-115; St George: the
wall-painting 1in the rock-hewn church ot Kororo, J. LeroYy; L’Ethiopie. Archeologıe culture,
Parıs 1973, fg 7 9 kıng: Balicka-Witakowska Gervers, Monumental Ethiopıian tablet-

siılk curtaıns: CaNe tor royal patronage, The Burlington Magazıne, June 1966, 1g
17 Apocalypse of Panl, chap. 1 9 James, Apocryphal (n 1)’ 531
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head of the soul depicted 1n the mınıature. Rıghteous souls wearıng fine clothes
and radıant CIOWTNS A mentioned everal times 1n these texts. 17

1+ take into AaACCOUNLT al] the detaıls regardıng the ot the angel and the
soul iın thıs mını1ature, tragment from the Apocalypse of the Vırgıin
especıally pertinent: “And then Sa twelve angels ot lıght (holding) ın theır
hands the HaSso of the (1 an they descended recelve the sou] of thıs right-
COUsSs PCISON. And the angels of lıght and the angels of darkness Carn upon thıs
soul The angels of darkness lost 1T because 1t W as NOT theırs, and they abandoned
thıs soul hen the angels of lıght Came, surrounded and encırcled that soul ın
der take 1T trom Its body.” “-And He (Christ) DaVC that sou] bright’
brighter than the Su which had neıither been SPUun OT He DAVC 1t shinıng
CIOWINS that WEIC LNOTEC oylor10us than the SR AN! MOON  _»173

It the Apocalypse of +he Vırgın W as composed 1n the 15th CENLUCY LL that 15
SaV around the S4a4IMNe time that the Zır Ganela Gospel Book W as produced, the

dependence of the mın1ature the ([EXT 15 possıbılıty.
The sou] of the evıl thıef 15 black and haloless befits sınner. It 15 also

naked detail explained by Iragment of the Book of the Angels which relates
how the armıes oft Beryal punısh siıntul soul by crushıng, beatıng and strıppıng
IT179

The soul 15 being strangled by angel of darkness that 15 of dark blue-green
tint, almost black, havıng halo of the Same colour and only OTE ATIM an OTIlC

leg
The colour blue W as sed denote both the alr y bodies of demons and the

place ın which they dwell. !6 As regards the angel ot darkness havıng ONEC AIl
and OIlC leg, Meyer Schapıro has cshown that the 1absence of lımbs 15 typıcal ofe
pıcti1ons of demons 1n theart of ate Antıquıity and ın orıental ärt  177 0)81(5

armed, one-legged demon named Aqımos fgures 1n mıin1ı1ature of the (om-
mentary +he Apocalypse by Beatus, B  9 Add (tig. 28) G1iovannı Pısano
SAaVC sımılar APPCAFaANCE the demon comıng tor the sou] of the Bad Thief
the 152a cathedra (die. 25)

In Ethiopia IT 15 NOT unusual depict evıl spırıt wıthout full complement
of lımbs In the paınted CanNlvas ot Amıiıdale Daga tind one-armed demon
managıng 1n orıgınal IIHAHNHET: OrTmMent damned soul, while another demon

1 (F tor instance the Ethiopic Book of Baruch and the 00R of Angels, Falasha Anthology,(n 140), 52-53, 65, 69
173 Apocrypha de Marıa Vırgine, ed interpr. Chaine, Roma 1909,' 5 9 56
1E The Apocalypse of the Vırgıin C-SsSE'! the FEXT of the Apocalypse of Peter, which 15 NOLT attested 1ın

Ethiopian tradıtion, Mımoun1i, Les apocalypses de Ia Vıerge. tat de Ia Questıion, Apocrypha(1993); 102=-104
175 Falasha Anthology (n 140),
176 Rosenberg, Engel un! amonen (n 134), 63-64, 18L
LL Schapiro, From ozarabıc Komanesque ın S1ılos, Art Bulletin 21 (4939); Da
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nearby lacks both ATINS:  178 one-armed, one-legged eviıl spırıt named Saytan
AD PCAals 1n the MagıC scroll; B  9 Or 3716? . 29).

Fınally It INa Y be stated that orıental apocryphal lıterature has evıdently iınflu-
enced evera| other details characterising the angel of darkness 1n (F mınıature,
such the red CVCS, the gyapıng mouth, the oversızed toot and the large hand
sed smother the wıcked thief’s soul Let by WAdY of example {rag-
mMent of the Ebistle of the Abpostles, known ın Ethiopıa under the tıtle ot the Tes-
LAamMent OF (OQur SAaV10uUr In Galıilee. 180 It contaıns detaıled description of the de-
vıl which provıdes excellent lıterary parallel OUTr pıcture: ‘hıs right CYC 1$
lecked wıth blood, hıs ett eye 15 dead hıs bıg lower lıp, hıs large feet and

»”later e hıs rıght hand 15 Orture

1 Gigar Tesfaye, Notes SUr Gunda Gunde, Abbay 10 (1979); fıg
179 Strelcyn, Catalogue of Ethiopian Mannuscripts In the British Library n 2 9 8L /a 551
1580 Le Testament Galılee de Notre Seigneur Jesus-Christ, &d trad. Guerrier, Parıs

1912° 185 (F Iso the homily DPs 33 of Basıle the Great telling of angels dark wıth VEeIN-

ZCANCC, theır taces black wıth hate, wıth ardent CYCS and wıth burnıng breath, 2 9 col BT
181 (In the ADDCArFaNCcE of Devı]l SCC Russel, Lucıfer. The Dewvil In the Middle Ages, London

1984, 65-69, 1302153


