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ifhe aer1a] Flight of Iixlexander the Great in Ethiopian paıntıng
an literature

Recently had OCcCcasıon publısh Ethiop1an pıcture from DPeter the
(sreat Museum of Anthropology and Ethnography (Kunstkammer) collection
No 2594-21, paınted by AILLOILYITLOUS Ethiopian artıst iın July 1912 It depicts
the aer1a| tlight of Alexander the (sreat Paradise an then back Jerusalem

predatory “eagle-horse”, whom he entices tly and OWN by holdıng
before hıs beak pole wıth pıece of I1a Meat tied it: 'The subject provoked
Russıan scholarly interest ımmediately atter Dr Alexander Kokhanowski had
brought the pıcture from Ethiop1a 1ın 1913 Kokhanowskiı hımself W SC1IE

Ethiop1a 1ın 1905 as physıcıan of the Russıan Legatıon. It W as peri0d when
the interest of the Russıan Imperi1al Overnment towards Ethiopi1a W as reducing,
an by 1910 Alexander Kokhanowskı remaıned the only Russıan officıal
representatıve in Addıs Ababa European dıplomats WECIC 1TrON1C 1about the
“breath-takıng career” of the Russıan doctor and nıck-named hım “watchman”
of the Russıan Legatıon. But 1t W the interest of the Russıan OVErNMENL
owards Ethiopia whıich W as wanıng, NOL that of Kokhanowski hıimself who
W as tascınated wıth Ethiopia and her culture. He vathered there rich collection
of Ethiopian artıfacts, thıs pıcture including. In the S!”UaInNnle VYCal of 1913 the
promiınent Russıan ATT hıstoriıan Dmutrı Aınalov made hypothesıs of certaın
connection between “thie Mıraj of Muhammad” of Arabıc manuscr1pts AälTl
the tlıght of Alexander in Abyssınıan paıntıng% SG /_Sevir B. Chernetsov  The aerial Flight of Alexander the Great in Ethiopian painting  and literature  Recently I had an occasion to publish an Ethiopian picture from Peter the  Great Museum of Anthropology and Ethnography (Kunstkammer) collection  No. 2594-21, painted by an anonymous Ethiopian artist in July 1912. It depicts  the aerial flight of Alexander the Great to Paradise and then back to Jerusalem  on a predatory “eagle-horse”, whom he entices to fly up and down by holding  before his beak a pole with a piece of raw meat tied to it.' The subject provoked  Russıian scholarly interest immediately after Dr. Alexander Kokhanowski had  brought the picture from Ethiopia in 1913. Kokhanowski himself was sent to  Ethiopia in 1905 as a physician of the Russian Legation. It was a period when  the interest of the Russian Imperial government towards Ethiopia was reducing,  and by 1910 Alexander Kokhanowski remained the only Russian official  representative in Addis Ababa. European diplomats were ironic about the  “breath-taking career” of the Russian doctor and nick-named him “watchman”  of the Russian Legation. But it was the interest of the Russian government  towards Ethiopia which was waning, not that of Kokhanowski himself who  was fascinated with Ethiopia and her culture. He gathered there a rich collection  of Ethiopian artifacts, this picture including. In the same year of 1913 the  prominent Russian art historian Dmitri Ainalov made a hypothesis of a certain  connection between “the Miraj of Muhammad” of Arabic manuscripts and  the flight of Alexander in Abyssinian painting ... The Paradise Alexander was  striving to, occupies a special place in the “Miraj of Muhammad” and is  described there in details. On the Abyssinian picture Paradise is depicted as a  roofed building with three locked entrances. Behind it there are two trees, and  to the left a large fig-tree grows ... Near Paradise there stands Seraphim ın the  appearance of an angel with a sword who raises his hand against Alexander,  forbidding him to enter and driving him down. It is interesting that Alexander  is descending down to Jerusalem with a branch of the fig-tree which he is  likely to have stolen from Paradise. Beneath, near Jerusalem, the same fig-tree  1 Chernetsov, Sevir B.: Ethiopiafi Traditional Painting: On the materials of collection of Peter  the Great Kunstkammer. In: St. Petersburg Journal of African Studies. 6. 1997. (128-155)  p- 150.  OrChr 83 (1999)The Paradıse Alexander W as

strıving C OCCup1eS specıal place 1n the “ Mıra) of Muhammad” An 15
deser1ibed there 1n details. On the Abyssınian pıcture Paradise 15 depicted A

rooted bulldıng wıth three locked CeHNiITanGces Behind It there AT LW F  9 an
the eft large f1g-tree% SG /_Sevir B. Chernetsov  The aerial Flight of Alexander the Great in Ethiopian painting  and literature  Recently I had an occasion to publish an Ethiopian picture from Peter the  Great Museum of Anthropology and Ethnography (Kunstkammer) collection  No. 2594-21, painted by an anonymous Ethiopian artist in July 1912. It depicts  the aerial flight of Alexander the Great to Paradise and then back to Jerusalem  on a predatory “eagle-horse”, whom he entices to fly up and down by holding  before his beak a pole with a piece of raw meat tied to it.' The subject provoked  Russıian scholarly interest immediately after Dr. Alexander Kokhanowski had  brought the picture from Ethiopia in 1913. Kokhanowski himself was sent to  Ethiopia in 1905 as a physician of the Russian Legation. It was a period when  the interest of the Russian Imperial government towards Ethiopia was reducing,  and by 1910 Alexander Kokhanowski remained the only Russian official  representative in Addis Ababa. European diplomats were ironic about the  “breath-taking career” of the Russian doctor and nick-named him “watchman”  of the Russian Legation. But it was the interest of the Russian government  towards Ethiopia which was waning, not that of Kokhanowski himself who  was fascinated with Ethiopia and her culture. He gathered there a rich collection  of Ethiopian artifacts, this picture including. In the same year of 1913 the  prominent Russian art historian Dmitri Ainalov made a hypothesis of a certain  connection between “the Miraj of Muhammad” of Arabic manuscripts and  the flight of Alexander in Abyssinian painting ... The Paradise Alexander was  striving to, occupies a special place in the “Miraj of Muhammad” and is  described there in details. On the Abyssinian picture Paradise is depicted as a  roofed building with three locked entrances. Behind it there are two trees, and  to the left a large fig-tree grows ... Near Paradise there stands Seraphim ın the  appearance of an angel with a sword who raises his hand against Alexander,  forbidding him to enter and driving him down. It is interesting that Alexander  is descending down to Jerusalem with a branch of the fig-tree which he is  likely to have stolen from Paradise. Beneath, near Jerusalem, the same fig-tree  1 Chernetsov, Sevir B.: Ethiopiafi Traditional Painting: On the materials of collection of Peter  the Great Kunstkammer. In: St. Petersburg Journal of African Studies. 6. 1997. (128-155)  p- 150.  OrChr 83 (1999)Near Paradıse there stands Seraphım 1n the

AaPPCATaANCEC of angel wıth sword who ralses hıs hand agalnst Alexander,
torbidding hım and driving hım OoOWn It 15 interesting that Alexander
15 descending OWN Jerusalem wıth branch of the fig-tree which he 15
lıkely aVe stolen ftrom Paradıise. Beneath, C4AT Jerusalem, the S”diIllC fig-tree

Chernetsov, Sevır Ethiopiafi Tradıtional Paıinting: COn the materıals of collection of DPeter
the (Great Kunstkammer. In St Petersburg Journal of Atrıcan Studies. 1997 in
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15 depicted 45 oroW1InNg the » 4  right hıs Ainalov’s connection between the
Ethiopıan pıcture and the ‘Mıray of Muhammad” INAY be NOLT 4S tar-fetched 4A5

1t SCECINS, because the Muhammads’s Journey 4S described 1n “T’he Lıite of
Muhammad” 1S trıp NOL only Jerusalem but heavens 4A5 ell It 15 called
“T’he nıght Journey and the 42SGCAT heavens” and precisely the celestial
Jerusalem, where the “apostle” Muhammad ‘tound Abraham, Moses, 288
Jesus COMLDAaLNY of the prophets. The apostle acted A theır 1iımam 1n
prayer.” However, the Ethiopıian pıcture depicts NOLT Muhammad, but lex-
ander, AaN! the “Mıray of Muhammad’ Cannnr be the ımmediate SOUICE tor the
paıntıng.
f 15 quıte typical of Ethiopian tradıitional paıntıng, ecclesiastical and medieval

4S IT 1S, that ItSs ALT WOI'kS AIC always closely related certaın teXT; sometımes
lıterary, somet1mes ral OIX  e Here pıcture 15 NOL MI GIE iıllustratiıon tor the
LEXT, 1t happens be pictorial narratıon of the SAaInlec subject, the FEXT relates
O narratıon ıf analogous, then quiıte independent. The MOST vivıd ıllustration
of the tact A Ethiopıan church murals that depict ın strıct chronological

the whole history of the world trom 1tSs creation the future events

oft Doomsday. Such kınd of paıntiıng 15 justly called “che Biıble tor illıterates”,
1.e the believers who WCEIC ılliterate al right but NOLT ignorant Al ll an wh
NECW ell (irom the Bible ıtself, (31 trom the mouth of earned lıterati) the
text's CONLENT Otherwise they would be unable understand Its pictor1al
narratıon. hıs cırcumstance provoked ın Russıan publıcation of the
pıcture of Alexander’s tlight make quıte darıng assumption: “Che pıcture
1ın question W as made ın 1917 by Ethıiopıian artıst wh NECW ell thıs
legend. It W as paınted tor Ethiopian public who also cshould NOW an
understand It ell Aul thıs permıits hope that thıs legend, 1ın 1ts wriıtten OT

ral form, ll be eventually tound and made avaılable tor urther examınatıon.”
These hopes Ca ITE surprisingly quickly. When W 4S representing

the theme AF the essi1on of the St Petersburg branch of the Russıan Palestinian
SOCIEFY., old triend aAN! colleague of mıne, Vyacheslav Platonov, called
attention the ECXT of (91176 Ambharıc chronograph, the photocopy ot.which he
had brought from Ethiopıa iın 1963 an the description of whıch he published

ural1ev und Aınalov Proijizvedenıya abissinskoi1 zhivop1sı, sobrannyıe d-rom
Kokhanovskım. St. Peterburg, 19172 DU
Guiillaume The Lite of Muhammad. translatıon of Ishaq’s Sırat Rasul Allah wıth
introduction and by Guillaume. Lahore Karachı Dacca: Pakıstan branch of
Oxtord Universıity Press, 1967 IR
Chernetsov Puteshestviıye Aleksandra Velikogo 17 Iyerusalıma ral obratno (Nartodnaya
kartına 17 sobranıya Kunstkamery) Voyage of Alexander the Great trom Jesuralem
Paradise and back (Popular paıntıng trom Kunstkammer collection)]. In Zhivaya Starına,
15) 1997 78
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1in 1976 He also prepared eritical edition of the LEexXT and Its Russıan translatıon,
both of which, however, remaıned unpublished. The maın role 1n thıs
chronograph, ıke in MOST works of sımılar kınd, belongs the compiler,
who, usıng the words of Alexe] Shakhmatov, “talt himself ul and irresponsible
mMaster of the collected mater1aL„6 Of al thıs heterogeneous mater1a| W C 4A1
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Platonov, Vyacheslav: “Mazrzhafta Tarık” rukop1sı Nazıonalnoy Biblioteki Addıs
-36, The Book ot Hıstory . In Öö1d Orientalistika Alalt. Oriental Studies. 4 Tartu Rıtklıku
Ulikooli Toi1metsed. cta el (C'ommentatıiıones Universıitatıs Tartuensıs. 297 1976 ABSZT
Shakhmatov Razbor sochınen1y Tikhomirova “Obozrenıiye SVvOodov Rusı Severo-
Vostochnoy”. In Otchet sorokovom prisuzhden11 nagrad grafa VaroOva. St Petersburg,
1899 106
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interested 1O only in the lıterary subject dealıng wıth Alexander the (Gsreat
and hıs aer11a] Journey Paradıse which correlates wiıth UL artıstıc subject
wıth surprıisıng prec1s10n. Therefore, there 15 1CASOINMN COMPDAIC them 1ın
CVCIY detaıl.

The pıcture 15 clearly divided NTtO an lower Part, between
which there AT depicted [W. figures of Alexander the Great hıs eagle-horse.
At the eft ÖRO the ero 15 tlyıng AN! Al the right ONEC OWNn At the LOpP
of the pıcture an AT the bottom of 1t LW mırror ımages of temple Aı

placed. The ONEC al the LOP 15 typical Ethiopıian church wıth AT the
roof and inscr1ıption ÜIT, “Paradise.” In the mıddle stands Seraphım wıth

P ON ME AAnaked sword a wıth Amhbharıc inscr1ption:
T p ( 1 “Seraphim SE A by sword

drove Alexander back”. In the right CO HGT stands captıon of the
artıst: A A M (QHan7 H7 NLYYOT A O] M&T NUI"A
“Ainıshed 1ın the VCal of John 1n 1904 \ year] of Gsrace in Hamle”, the ate
which corresponds July 1917 Near the ımage of ascending Alexander there

177 09° 4: AA h(”7 ) D, 1.e.15 inscr1ıption: ARn7eC
“ Alexander eft tor Paradıse eagle-horse.” Betore the beak of hıs
Alexander holds pole wıth red chred inscribed 'l-‘ 1 “a Batı. The
image of the descending ero dıtfers trom that of the ascending ONC NOLT only
by the tact that ere he holds the pole downwards ATı induces hıs eagle-horse

descend. The ero descending trom Paradise has 110 nımbus around hıs
head an branch of the heavenly f1g ITG tied FODC wıth inscr1ıption
A 1A0 1.e “flg DD One CAall understand that thıs branch WK stolen 1n
Paradıse which caused the wrath of Seraphım. The Samnle fg FHee 15 depicted
beneath 45 bıg FE already which tOWEerSs 1above temple wıthout
wıth inscr1ıption hPAAAI” 1.e “Jerusalem” Now chould ook A the
DasSsSascl trom the Ambharıc chronograph No B-36 AL the Natıional Lıbrary ın
Addıs Ababa

Amhbharıc FEXT

p 201 AFr 14) q“ n“ hPAAAI®
DZ2. AA MS ATW

AT H72 n A 1T : H147 p ’7 2
ANPA LV Q D3
(MÜC An Or P (sıc! Should be O--(D —” Ea AT

HAF (sıc! Should be 1HAT d OAHLN zrE\P r 07 132
000°0°77 71C MYP T D: An ((( DA

P'AY 47 h 650 r A0 M7 NN NE:Pe.
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Translatıon

In tormer times the Queen of the south Br 14| who had heard about the
wısdom of Solomon, CAMHAE Jerusalem, AS the Scripture Sa y S, The FEA for
thıs VOVaARC 15 4S ollows: when her tather W as kıllıng the Serpent, the blood of
that splashed upon her leg and shot out as a horn. When she grieved for thıis,

Ethiopia CAaTne merchant from Jerusalem. He W as buyıng tor vold an
sılver lot of incense, PrEeC1I0US STONES AN: pearls tor Solomon. The Queen oft
the south ordered SUIMNIMNON thıs merchant an asked hım about olomon.
He told her about a1] hıs wısdom, aM olory, AN: al the rules of hıs
And when che heard thıs, her heart W pıerced wıth the of love, al
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che wanted SCC hım She sa1d the merchant: “DO NOL lınger returnıng
yOUr COUNLILLYV ATl do NOL sleep; intend |tO 70 yOUTr tOwn yOUL master,

CONMN1I6 back SOOIL chow the Way The merchant replied her “ eS,
let 1T be O!“ So che BaVC the merchant much an SenNt olomon
prec10us STONES that WLG unavaılable 1ın Jerusalem. Upon hıs arrıval in hıs
LOWN thıs merchant f V| told olomon about the Queen an DBaAVC hım the
oifts which had een SET1 After chort while he sSent thıs merchant the
Queen of the south aM BaVC hım much When he arrıved |to the
Queen| tor the second tıme, he recounted her about Solomon HIO than
before about the of hıs domaın, the olory of hıs domiınıon an the
hıstory of hıs kıngdom. Atter that the Queen of the south departed from her
COUNLFY accompanıed by arı y 1ve hundred maıdens mounted

mules A camels tollow her Guided by the merchant, che entered
Jerusalem and camped in the palace-square.

At the of Solomon’s palace 11g C6 trunk] W as a1d The of
the f1g FG 15 thıs: When Alexander plotted SC Paradıse, he coupled I1IATE

eagle. And the INAaTIrc DaVC birth horse which had tour legs, ıke hıs
mother, A LW W1NgS, ıke hıs tather. hen he raısed the horse
an stopped feeding 1T Alexander himselt f 15 fasted AT prayed for
days. hen he ounted hıs horse, tied SOINC mMeat pole Al began chow
1t hıs horse holding 1t upwards. hus the horse brought hım Paradıise.
He tied hıs horse branch of f1g IT.GE AT entered. When the angel
Seraphım reprimanded hım, he mounted hıs horse and cshowed the ITMEeaL holding
1T downwards. hus the horse descended wıth Alexander aAM the fig I1

the palace SQUaAIC of Jerusalem. Solomon could make i the f1g tree| neıther
door-post, tor 1t W 4S LOO short for It. LLOT threshold, tor 1t W as LOO long, It
remaıned there. Atter that majordomo went olomon an sa1d hım
&I Kıng! beautitful lady has COHIC, but her leg 15 wisted AS Z0at'S OT S ——
“Summon her ; he sa1d And whıiıle entering, che touched the 1g IeE with
her foot, [ and the horn?] tell OoOWN And Solomon accepted her reJo1cıng
himself AN! makıng her joytul.
As Can SCC, thıs wrıtten GEXT 1about the aer1a] travel of Alexander the Great
correlates precisely wıth the paınted It 15 also quıte clear that 1ın the
chronograph thıs subject Oe€es NOLT constıtute independent SLOTFY, but plays

auxıiliary role iın the narratıon about Kıng Solomon a! Queen of Sheba
As IMmattier of fact, the central place 1n the pıcture also belongs NOLT much

the royal hero, OT hıs exot1ic of CONVEYALLCC, 45 precisely the 11g
e I Et us NOT forget that the pıcture Alexander recelves hıs nımbus only
after obtaınıng thıs 11g {ree which plays such important role 1n the rendezvous
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of the Queen oft the south wiıth Kıng Solomon. 'The tedious tact that historically
Solomon preceded Alexander the Great should NOLT disturb us ANE the least,
because deal NOLT wıth hıistory, but wıth myth, whiıich proved be FHOF6

important 1n soc1a|l ıte than hıstory PIODCL Allan Hoben, thorough CXpert
ın Amhara PCasant culture, “ Most Amhbhara AT E lıttle concerned wıth
the past AS such \What 15 iımportant them about these maJor events of
tradıtional history 15 theır representatiıon the present-day landscape an
theır proJection 1into CUHITTFEHT admıinıstrative an socı1al relatiıonships. Göß®
teEMPOFarYy relatıonshıps A1LC Justified wıth reference these hıstorical
presentations, an changes 1n these relatiıonsh1ps, particularly changes havıng

do wıth and rıghts, usually ınvolve changes 1n the representation of
‘history hat 15 exactly what happened 1ın (T GC4SE Thus, the wrıtten FEXT

which served the startıng pomunt tor the Ethiopian artıst who W as makıng hıs
pıcture 1n July 1912 15 tound hıs 15 LW of the Ambharıc chronograph
which W as compiled NOT long before, sometımes A the HR of the Z70th CENTUCY.

There the ep1ısode of Alexander’s VOYApC W as included Into the of the
Queen of the south (1.e Queen of Sheba), which invarıably constituted the
maJor part of Ethiopian natıonal mythology. hıs myth 1n 1ts wrıtten torm
(“Th Honour of Kings”)” took shape later than the 14th Century. There
the historical ımportance of the rendezvous of Kıng olomon wıth the Queen
of the south (of Sheba) 15 SGGT in Its result, 1 the birth of Menilek 1 theır
tirst-born SO an the ounder of Ethiopıian royal dynasty. He W as born atter
the FCLHITA of the Queen Ethiopıia, but later he visıted hıs tather 1n Jerusalem
whence he stole the Tabernacle of 107 hus Ethiopian kings WEeIC NOLT only
the descendants of Abraham aM Davıd, but the OWTINETI'S of the MOST sacred
relıc of the Old Testament world Concerning thıs olomon SCC5S oracular
dream how the Su had risen in Judea ÄNM atter whıiıle eft tor Ethiop1a
where 1T would chıne torever. Further SOCS narratıon about the orıgın ftrom
Sem of a1] the worldly kıngs of whom only Ethiopian kings aVve the right of
primogenıture al the privilege of “<he Orthodox faıth”, because Christian
kıngs of “ IOM (1.e Byzantıum) “perverted the fAıth-. In the epilogue of
S he Honour of Kıngs” the God-chosen HNAature of Israel 15 completely rejected
for the erucıtıx1i0on of Chrıiıst by the Jews alY the tuture trıumph of the New
Israel 15 proclaımed, 1  e, Ethiopia who had the royal dynasty of primal
Solomonides, the relic of the Tabernacle of Zı0n, an Cthe Orthodox
taıth which would prevaıl untiıl the Second Advent.”

The sıignıfıcanCe of S I°he Honour of Kıngs”, lıterary work of natıonal
scale, where, ın the words of Donald Levıne, c  YAE glorıfies trıbe, reg10n,

Hoben, Allan Land Tenure I1 the Amhara oft Ethiopıa. Chicago, 1L
Rıches aMn honor A wıth (Prov. 8’ 18)
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lınguistic STOUD, but the Ethiopıian natıon under her monarch, ”” 1S impossible
Overest1imate. For the Ethiopians 1T W 9a5 the absolute evıdence for the

unıqueness of Ethiopı1a, thıs New Israel, the legıtimate eır anN! SW CGESSOX of
the Old Israel. SO in the hardest times they cherished hopes tor better future
an Sa the pledge tor 1t in Ethiopia’s God chosen Natfure an forgot
theır < primogeniıture AN! the destiny promised in the of Queen of
Sheba hıs old yaıned 1IC popularıty both 1n Its lıterary an pictor1al
forms owards the en of the 19th CENLUrY due 1: political changes that
demanded HE historical representatıon. In 1889 the SUDIFEME authority 1n
Ethiopia passed Sahle aryam, descendant of rulıng tamıly ftrom Shewa
provınce. hıs tamıly consıdered ıtself Shewan branch of the olomoniıde
dynasty. In the proud though decayıng capıtal CIty of Gonder these claıms for
kınshıp WT flatly rejected, an there these Shewan offspring WT 6

regarded 4S Solomonides, but 4s TIHCTE descendants of Gonderıine deputies of
thıs provınce wh ın tact they WGE1G6.: hus AS tor legitimacy of hıs authorıty,
the 10 Emperor had begıin hıs wıth blank Pasc which he dıid
already in the choice of hıs “royal ame  » As Matter of faCct whiıle ascending
the throne, Ethiopıian monarch W as gıven NCW, so-called royal, AI

Here branch of the Vast Ethiopian royal dynasty had tradıtionally 1ts
OW pattern of such “royal names” One such pattern ex1isted in Gonder,
another 1ın Shewa The L1C Emperor wıthout meddlıng into the genealogical
hair-splitting of Gonderıine al Shewan dynastıc relatıons chose neıither of
these but ordered Aalille hıimself Menilek the Second, 1.e . the
second after the SO of Kıng Solomon aM Queen of Sheba, wh had een
called DYy thıs Name, thus appealing directly the orıgın of hıs genealogy an
hıs rights the throne.

hıse function admıxed the old of the Queen of Sheba demanded
make SOINEC changes that would better adjust 1t the HC task. And KG

those changes ın the PassSayc trom the Amhbharic chronograph published ere
Fırst, ere AaPPCals the motıve of certaın deformıity of the leg of the famous
Queen, the deformity che W as spared by Kıng olomon: Thıs motıve 15 ell
known 1n the Arabıan legend about Queen of Sheba Bıiılkis an Suleiman the
Wıse. However, ıf 1in the Arabıan versıon iIt W as the unattractıve hırsuteness
of legs of otherwise beautitful Queen, the hirsuteness which WwI1se (Hakım)
Suleiman elimınated wıth quıte ordınary poıntments A lınıments, 1n OUT

versıon 1T 15 magic horn, which splashed OUuUt of blood of the mythical
Serpent who had ruled (). VT Ethiop1a an W asSs kılled by the tather of the
Queen of Sheba She W as spared trom thıs Orn NOLT Al ll by Solomon, but by

Levıne, Donald reater Ethiopıa. The evolution ot multiethnıc socılety. Chicago London,
1974 107
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the trunk of the Paradıise M1g LLGE whıich had been brought Jerusalem by
Alexander the (sreaft. It 15 noteworthy that 1ın the (Gee7z SLOFY of “ The Honour
of Kıngs"” about the Queen of Sheba’s VISIt Jerusalem there 15 neıther
Arabıan hırsuteness, NOr Amhbhariıc orn Here Ca  — only PIODOSC SOINC

assumpt10ns 4S why thıs orn 15 needed HE al] in the Amhbharıc versiı0n. It 15
lıkely that the orn cshould fal] OoOWN AF the Queen’s into Solomon’s
palace 1n tulfilment of Ezekiel’s prophecy: “ In that day ll the Orn
of the house of Israel bud torth” (EZ Z9, 249 1.e.. demonstrate that the
meeting of olomon A{ı the Queen of Sheba wıth al Its CONSCYUCHCES W as 1n

detaıl toreordaıned by Providence. Alexander contributed hıs mıte tor
thıs by hıs fg tFcE; which had een predestinated precisely tor the
role It played, aAM 1n OUT FEXT. W as x00d for nothıng else
hıs of the fg Ere€e 15 known us only trom the manuscrıpt No B-36

of the Amhbharic chronograph which belongs the historiographic named
“cronaca interpolata” by Ignazıo Car This emerged 1n the last quarter
of the 19% CENTLUFY AF W as wıdely popular precisely 1ın the provınce of Shewa
The LE4SOH tor thıs development 1n Shewa AT the time when both Ethiopic
lıterature an royal iın Gonder WG 1n complete decline, probably due

the ftact that provıncıal Shewan rulers WG meanwhiıle pretending al first
iındependence, an then the SUDTECINEC NACGT all Christian Ethiopia.

Certainly, these claıms needed their historical Justification. What W needed
ere W asSs NOLT only the rights the throne of the Shewan pretender,
but also demonstrate the preference of the rights of hıs particular branch of
the dynasty betfore al other branches, the Gonderıne OLIlLC including. It W as

UuNncas y task, especıally tor the lıteratı of Shewa, which Gonder had
L[CASON slıght A the depth of the COUNLFLY. HO do thıs OHE had revise an
rewrıte the whole hıstory of both the world an Ethiopıa demonstrate a1]
along IT NOLT only the God-chosen HNAakre of the Ethiopıian royal dynasty, but,
first an toremost, the preference of the Shewan branch 1n thıs particular
rESPECL.

And ere Shewan annalısts revealed themselves AS <£ull AT ırresponsıble
masters” of theır histori10graphic legacy aM accomplished theır task maınly
by tendentious wordıing of the whole Ethiopıian lıterary herıtage. As MmMattier

of tact theır task W as NOLT historiographic, but propagandistic OILC, aMn It 15
only natural that they began UE tor the PUrDOSC NOLT the lıterary Ge’ez, but
the vernacular Amhbhuaric language intellig1ible tor wıder circle of readers anN!
lısteners. The CONTLENT of OUr Ms No B-36 15 quıte typıcal for such works. It

10 Gui1dı, Ignazıo: Due NUOVI manosecriıttı della “(ilronaca Abbrevıata dı Abiıssınıa. ” In RRAL,
< vol 1926 (357-421 358
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contaıns independent stor1ıes OIlC of which 15 orıgınal work of the
compiler who built the entıre construction wiıthout makıng single brick of
hıs OWIIL, merely by gatherıing aı adjusting ONEC borrowed element another.
However, <hould researcher blame ere the compiler ıf the latter o1VES hım
unıque opportunıity make SOINC acquaıntance wiıth those works of Ethiopian
literature that HC still unknown ın 1ts original form, though survıved being
included into such compilations yeLrl deformed by the compiler a4as they are!

hus WEeIC lucky enough tind detinite lıterary PEXT: which served AS

the immediate basıs tor the pictorial narratıon about the Jer1a|l flight of Alexander
the Great. It 15 also evıdent that it 15 NOLT orıginal an derıves trom SOIMNC inıtıal
lıterary TexT that provided materı1al tor the compuler of the Amhbharıc chronograph
B-36 Let us hope that the original LEXT ll be tound OIlC day


