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The Porch

The officıal south 15 remarkable tor 1CSs porch which 15 line wıth the
south vallery wiıth 1TSs slantıng roof and compound 1T looks 1ıke bay
of the arcade The porch (fig 40) 15 SYUUaIc plan Ar covered wıth S4aJuUCcCcCI

vault built circles of coloured STONES depicting the soffit The
lotte four z aM z pılasters 'The AIC SQUaIEC
CCGHON but wıth angles which NO een taken off that theır siıdes AT

ike pılasters faced wıth LW1IN colonnettes Their GOTMHHGES LECC3SISI, COIN-

attached columns but larger 2AN! decorated almost half theır height The
LW pılasters agalnst the all of the church show the SAl GCGONSETUHGHON wiıth AaL-

tached LWI1IN colonnettes iıke those the s1ides of the The tor-
med four capped wıth capıtals SEVC TISE slıghtly poıinted stilted
arches LECCI, which ASSUTC the elevatıon of the SAUGET. 'The attached
lonnettes reinforce the pıllars, placed 1ı accordance wıth the SPI119S of the
arches, which charge them through the capıtals.

The LW1IN colonnettes Aas ell 4S the GOLHEGT: columns ave bulbous bases S1CEU-

ated NVIGT.: block wıth large lobes PUL ll along the sıdes wıth the

Continuation trom Vol 8 5 2002, 103 144

The SUUarc wıth attached ook columns ATC largely spread 1 Islamic archıtecture (  — be
SCCH the INOSIUC Ibn Tulun ı Ca1lro trom the 9th 10°h CENLUFYV; Encyclopaedia of World Archi-
LeCLUTE, Fribourg 199 33 'The columns tankıng the eNtrıes of the churches AT known trom
the early Christian epoch those trom the Dorade, Toulouse, 1O the Metropolıtan Mu-
SCUINN trom the titfch CCENLUrY They exhı1bıt plant TrNamenNTs, natural 111 shape and picturesquely
distriıbuted the WaYu dittferent trom those the right chatt of the porch denaturalised
densely arranged and subjected >though they reveal SOINNC COIMLLTNON oliated basıc el-
EIMECNTS The engaged columns wiıth prevaıled MG ZEOMELTIC design stand either sıde of the
n of the restored church of Baouıt the Louvre trom the sixth CENLUCY The ftlat style and
the ornamental OMpOS1ILON of the OSkı nooks remiıinds nevertheless SOINC Omayyad works
the decorated column trom the Wasıt INOSYUC 704/705 111 the Iragı Museum, Baghdad
Franz Palast Moschee UN Wüstenschloss Das Werden der ıslamiıschen Kunst ahrhundert
(Gra7z 1984 P p} XCI

(2003)
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39 South conch, archangels, detail

angles taken off, while projecting SYUUaICc plaque wıth round profile under-
neath, SCParaltes them trom the COININOIIN SUUaIC ase The SAaINe bulbs the
twın colonnettes and the COTLHNET columns of the pıers, and they Alg separated
from the chaft Aas those the base, wıth flat mouldıng and, CAVeEeIEO® OTr scotla
respectively. The twın colonnettes of the pılasters AT capped, nevertheless, wiıth

1O of lobes, which also PasSs sıdeways. They AIC al] surmounted by PFO-
Jecting plaque wıth round profile, crowned by the abacus.

The chafts of the attached columns AL the GOLTNETS ATC decorated wıth toliated
€  9 each OIMLC different but fınıshing the SUaINlec level The desıgn of the EAST

chaft 15 VCLYVY complicated. The plant motifts develop 1n height. At the bottom the
maın motift cONnsıIısts ofz symmetrical which TrAn the eft and the right
wıth 1ne eaf insıde aN! they AIC tollowed by second paır of which also
o1ve rıse sıdeways < high stalks wıth wıng palmettes AT the LOP In the
mıddle, 1n theır ınterspace the second paır of also Z1VES rıse < 5yl
metrical toliated elements bending stalks. An axı1al 1ne eaf above, hangs
the base of wıng palmette, which 15 elevated much hıgher than the ateral OMNES.

In the openıng of thıs palmette SYUUaTC, tilted Al forty-five degrees and covered
wıth diaper motif, 15 carved. It CT VE A4AS ınk the toliated motit above,
which 15 the Samnle AS the preceding 0)8l  e The carved surface of the chaft 15 imıted
from above wıth wıdened arches, which correspond the CONLOUF of the
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41 Porch, attached column, deta1l

TNAMENTS underneath, AN! together they torm the enlivened wıth
quatrefoıl, the LOpP end of the carved decoratıion.

The ornamentatıon of the attached CStEetrN column exhı1bıts scrolls, arranged
OE OVCI the other, which Harn 1ın the opposıte direction, o1ving rıse [1ve-pe-
ta] eaf wıthin. The scrolls touch the neighbouring CS the eft Aan! rıght,
whiıle chort horiızontal STem astens them together. Between them, clusters of
STaDCS, strongly geometrıised aM ranged OIlLC above the other, AVE theır pomnt of
CONTACI the Samlle STem Accentuatıng the verticalıty of the scroll or1d, the clus-
ters Can be conceived AsSs the axı1al constıtuents of 16 aAM larger plant motit
(t1g.41).

There 15 perfect arrangemen of the plant elements wıth the SUuppOrt of Cr
OMELTY. Moreover, the decorated surface of the chaft 15 treated 1n specıal 1LLAa1Il-

116  — the 1TNATMMEATS of the bottom AA carved wıth the tinest detaıils, which oradu-
ally dimınısh 45 the desıgn advances upward. hus the mınutlae disappear AS, tor
example, the artıculated sectl1ons of the scrolls 0)]8 the clusters that, loosing the
STaDCS, develop Into bolsters wıth ends 1ke stalks. The shapes become concıse
and the design somewhat sımplıfied, although the regularıty of Ifs ıntertwınıng
constıtuents 15 maıntaıned. 'The or1d of the scrolls 15 completed Al the LOP wiıth
stilted arches SGT al chort distance trom each other that the uppermos ser1es
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of the 1nNne leaves ATC fitted Into theır inner SPaCCS. Apparently, the detfinıte lımıt
of the carved decoratiıon 15 being searched tor.

As the columns ATr ornamented certaın level, their carvıng W consıdered
by Takarsvyılı A untinıshed work, ABa the authors thereafter, repeated what
had ımpressed hım Ar first sıght. However, admıt thıs level, equal tor both IIl
mentatıons of the shafts, W as VeLY lıkely designed beforehand tor aesthetic
16e48S0O115. 'The mMaster did NOLT WANE break OWN the homogeneous tat
surface of the compound pier, whıiıch, 4S whole, looked better agaınst the carved
decoratıon of the capıtal entirely posed above. It 15 ditficult AaCCECDL the 1M -
possıbilıty of achieving the ornamentatıon of the columns which WEeEIC exposed

the sıght of ll those wh entered through the porch In the church. As 1t 15 al-
ready known, the buildıng work took NCE ten and later renovatıons of the
church MMACLG undertaken, that 1t would aVe een VELY. CaS Y ın the meanwhıle,

the carvıng of the chaft the LOP ıt 1t had een NECCCSSAFL Y.
The base of the column, INOTEC precıisely Its OFus, simılar large bulb, 15 also

decorated wıth repetitıve toliated Fach ()IIiE CONsIsts of bunch of
leaves 1ıke seven-lobe palmette, pointed horızontally wıth the summıt the
ceircumterence of the The bunch 15 Set 1n somethıing ıke Aas«Cc aM al thıs
15 encıircled wıth double rıbbed that AT tastened the neighbouring OINCS

wıth hor1ızontal lınk, tormed by three mınıature roundels, the SAaAHlie 4S those tor
the scrolls the chaft

'The capıtal, especılally Its surtface under the abacus, 15 enhanced the
sıdes wıth hangıng clusters of STapCS, joined OLLC another wıth arched
while the ınner sıdes display toliage 4S removed palmettes, inserted each other.
'The latter recall the ornamentatıon of Syrıan capıtals trom the sixth-seventh GET-

LUr Y. Some decoratıve elements of the chaft 1n the of the base and
the capıtal, 4S tor example, the hangıng clusters of the framıng scrolls and theır
horizontal Jo1ıns.

The capıtal of the EASst attached columns, which 15 wıth the SAalillE STILPHGIUTrE 4S

the foregoing OILLC, cshows 10 of seven-lobe palmettes runnıng ll along Its
sıdes. The base, nevertheless 15 damaged (f1g.42).

The plant decoratıon of both columns especlally of the chaftts 15 characterized
by the densıty of the desıgn. The nNnature of the torms 15 recognisable, although
these ATC directed the abstract inventions of Iınear

Decoratiıon of the Gallery
The OPDCH vallery 15 remarkable wıth ItSs decoratıon which develops 1n the SUD-

especılally the octagonal pıer and the ceiling.
The 2i  OST SUuppOrL of the gyallery (tig. 59) 15 column of PTrO-
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portions and ike the others. Z 1n height, Its capıtal CONsISts of echinus
ike element surmounted by and capped wıth ımMpoOst, which HESsSt
the springers of the arches, perpendicular each other. The base 15 composed of

posed AT plinth. The chaft of the column 15 fluted an: the Call-

nelures, slıghtly modiıfied, PDadss OVCT the echinus of the capıtal and the of
the base

The second Support 15 clustered pıer wıth section of quatrefoıl. It CONsISsSts
of four cylindrical chafts attached each other and engraved wiıth chevrons.
The non-decorated capıtal 15 1n the shape of echinus separated by trochılus
trom the chaft More interesting 15 the iımpost above, wıth iESs imıtatıons of root-

It 15 trıpartıte ın height: the mıddle part 15 made of tTree trunks, while the
and the lower OMNCS aAICc $at bulks 'The iımpost 15 1n section erucıtorm wıth

proJecting COTMNGIS Its lower part has chamters. 'The iımpost W as sultable tor SUD-
porting the springers of the arches, which separated the challow domes A el]l 4S

the barrel vaults N.GTI: the bays of the portico.
The thırd SuppOrtL (fig 43) has cylindrıcal shaft, crowned wıth capıtal S1M1-

lar also echinus, while Itfs base features and round plinth under-
neath. The column 15 entirely ornamented an! thıs dwartfs the ımpression that ItSs
proportions AT heavy. The chaft 15 covered wıth orid of roundels tormed wıth
double-grooved wıres whiıch, 1n theır colling and interweaVvıng, o1Ve rıse also
tine trefoils, z of which spring OUT of other roundel, ONEC horizontally
and the other vertically. In thıs ITTangemen the trefoıls SUggESL secondary or1d,
emphasızıng the regularıty of the desıgn. The roundels AT tilled wıth quatre-
ftoıls
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45 South vallery,

The capıtal 15 decorated wıth repetitıve motifs of half-palmettes wıth tour
lobes placed back back, and between them small nıne-lobed palmette which
looks 1ıke bud springıng OUuUtL of theır base At the SAl C tıme, each OIlC of the
half-palmettes, along wıth Its neıghbourıng ONC,; torms splıt palmette. At the
LOP of thıs bud 15 outlined by paır of tıny palmettes, SEeT t1p t1p (hıg. 44)

The base, LLOTC precısely the9 15 enhanced wıth complicated plant motifs
whiıch increase 1n height wiıthıin arch-headed rectangular tields, separated from
each other DYy coupled colonnettes. (Ine of the Oornamentatıons represeNTtsz d1-
agonal StCMIS; which rıse trom the COTHGLS 1n order unıfy Into axıal (iIEC.

hıs o1VveS rıse z half-palmettes oriıented sSideway, and Q VGTI them spread the
lobes of wıng palmette. The plant 15 crowned Al the LOpP wıth bud, also traced by
tıny half-palmettes. In another decoratıon, the mıddle palmette 15 replaced byz
buds tine stalks underz leaves but the bud AT the LOp 15 almost the SAa’IllE

These toliated motiıts ATIC quıte the SAaIlIllc an do NOL tollow AaILY definıte
der. 'The arcade 15 bounded above by LO of half-rosettes OPCH downwards,
whiıle 1t 15 imıted from below by the chort bare surtface of the The OWN-
ward projecting haltf-torus ot the base 15 also wıthout embellishment.

'The spectacular decoratıon of the W e  OST octagonal pıer makes IT stand
OUuUtTL trom 4] the reSst (fig. 45, 45) Actually IT 15 SYUUaICc 1ın section wıth angles CHT

off diagonally that the sıdes Al the COTNETIS AHd= slıghtly smaller than the rontal
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South yallery, column, detaıl 45 Octagonal pıer

OLLCS Its capıtal represCNts octagonal echinus wıth Ss1xteen bosses under the
edge. I€ 15 capped wıth plinth and surmounted wıth the 1mpOoOSst, ıke the

forego1ng of the yallery. The base 15 composed ot plınth, tollowed by
large scotla which SCParaltes It trom the surmounted by the LO of the

lobes pointed AL theır ends
The decoratıon of the 12  pıer 15 strıkıng because of the WAaY 1t 15 adapted the

archıitectural detaıil. It CONsIsts oft toliated and tgural the tormer prevaıl
the shaft, the latter, the capıtal. Both aICc distriıbuted wıth the respective

regularıty whıiıch, however, INAY be omıtted when the COMPONCNLIS ot Chrıistian
dogma OT hıstorical ımportance had be introduced, but wıthout destroyıng
the aesthetic unıty of the desıgn.

Angelıc cho1rs AT depicted Zl the sıdes of the capıtal (f1g.46) the W EeSst

OIl z flyıng angels (fıg. 47) wh AT€ lanked the north-west by the stand-
ıng archangels, Michael and Gabriel (f1g.48), and the south-west, Raphael
(tig. 47), coupled veLYy lıkely wıth Uriel The Latter 15 depicted flyıng, apparently
because the sought-afterV1n the wıngs, penetratıng both sıdes Into

1} Wıntield, “Some Early Medieval| Fıgure Sculpture trom North-FEast Turkey”, Journal of the
Warburg AaAn Courtauld Institutes A (1 45-5/, 6/-68, pl 11-27, wıth drawıngs of the decor-
ated octagonal pıer by June Wainwright.
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Octagonal pıer, capıtal

the adjoımnıng south facet of the tetramorph (f1g.49). Actually Uriel 15 carryıng
the staff, topped wıth the half-palmette, ıke the three other archangels. How-
CVEI,; the tetramorph has been iıdentitied 4S “seraph . Such figure teatures
the C4ST tacet wıth the legend “tetramorph” which 15 nevertheless carved wıth
three man-heads (die.50) Its neıghbours the north-east, entitled “cherubs”
AT In tact S Ilyıng angels (fig. 50) and they the south-east (fig. 49)
COn the northern tacet z tetramorphs AI carved, OTMEC 1above the other: the
PCI OLLC iıdentified 4S 7seraph , the lower 4S “cherub”. The latter 15 elevated
tire wheels that recprescnt the celest1al cho1ır of the “ powers” (fig. 48)

Apparently the decoratıve scheme W as thought compriıse the He celest1a]|
orders. Their 1conography 1S, nevertheless, NOT always observed and four of the
cho1rs bear ITTONCOUS legends. The maAastfer W LLOTC interested 1n the artıs-
HE value of the capıtal AS whole, than 1n the ıdentity of the fgures and theır COT-

FGGt: entitling. Very attentive the celestıial beings, he PUL the {lyıng angels be-
the standıng archangels (3)I: tetramorphs, A obtaın the alternatıon of

the figures 1n accelerated wıth those 1n qui1escence, CXCCDL the pOosture
of the archangel Miıchael, which 15 Justified by the aesthetic motifs, regardless of
the north panel bearıng the z tetramorphs, while the archangel Urıiel, flyıng
instead oft standıng, balances hım

The angels and archangels untold theır ıinner W1Ings sıde by sıde and thus torm
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51 Octagonal pıer, capıtal, northeast sıde, angels

heart-shaped 1ın the mıddle of the panel. On the WEeSst tacet the flyıng
angels also untold theır W1ngs, AFı wiıth the opposıte ()141E of the adjoınıng
archangel, the SA takes shape AL the COI HET Such rrangemen Aat-

uates, ıt NOLT effaces, the edges between the facets and the viewer’s, CYC eNJOYys
larger composıtıon. The tetramorphs also ACCENEATE the composıtıon wıth

theıir axı1al pOosture. The vertical elements A1C balanced there by the horızontally
oriıented ONCS the flyıng angels trom the south-east Aan! north-east penetrate
wıth the part of theır WI1ngs, the lower part ot theır bodies, theır legs and
feet, the adjoınıng panel of the E24ST tetramorph precıisely the interspaces above
and below ItSs horizontal wıngs (tig. 51) In thıs WdY the angels, wh: latten OUTL

of theır panels, CXTeCHtT the edges of the OCLagon and the thus inter-
related adornments ook ıke unınterrupted frieze. To thıs unıticatıon of the
eight sıdes of the capıtal contrıbute also the toliated 1TNAaMeeNTSs the bor-
ders, which spread OUL the projecting bosses ALl the COTNETS and in the mıddle
of each facet (tig. 46)

The TNAamMentSs AT 1n agrecm«enNt wıth the curved surtface of the bosses. At the
COTI1IGETS they usually consıst of solid stalk wıth the summıt downwards, an:
ftrom thıs z paırs of half-palmettes spring, OMEC VCT the other. The decoratıve
motift 15 quıte the S\adiIlle and IT shows varıable (TEATMENT AS, for example, the
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INLer WwWOVeE half palmettes trom the anN! lower Palr either sıde of the
stalk (JI1 the intertwısted OIMCS of the lower Palt, visıble the mıddle OSS of the
north EC41ST tacet No strong ditferentiation 15 made between the central and COI -

HET Ät aı y rate five mıddle bosses exhıbıt the SAaIllCc decoratıve motift
ODCI] upward wreath tormed of 1ntertw1nmg half-palmettes, trom which COIMN-

S lınes owards central roundel (fig 49)
As has een sa1d the chaft of the PICT 15 decorated al CT (fig 43) FEach sıde

15 calculated of half-palmettes arranged OIlLC ()VET the
other, but placed the direction each other, accordıng the 11-

LGAllOoRn ınward CI outward of their lobes Net wıth the lobes face face, those
of the tirst Dalt under the capıtal torm budlıke motit Af the 4aSsSeEe they iınterlock
wıth the lower Palr of half-palmettes which APPCal back back wıth the SU111-

MITS downward stretched that theır INLEFSPACES 15 titted the bud motiıt for-
med by the Palt underneath In thıs alternatıon from OoOWn of the toliated
motifs other OIlC penetrates the above standıng ONEC wıth 1CSs SUMMITL (tigs

48 49 50)
Al the half palmettes develop OUutL of Calyvces which OoOmMeLImMeEe diversıfy AS do

those of the sıxth stretch Palt After interlocking wıth the preceding OILCS, they
descend and JO1D each other AF the SCParalıng of theır half-palmettes while
the LOpP of the last bud motift abuts the SAaille COTULLLS from bCIOW fit

theır INLErSPAaCES The calyces of the latter also differ from the Fest. by theıir d
proach each other an theır orowth ftrom small stalk together The above
VarıelLYy of the decoratıve detaıl dynamızes the pattern while the of 1CS

STLTILUCNTS 15 suggested by the tormal COTILLTLLOINN Aase Moreover, the stalks of
the calyces belonging the sixth Dall, S sıdeway and GCORNNEGGT those of the
neıghbourıing sıdes ot the PICHI, that the above-mentioned motıiıt wıth protrud-
INg calyces links all the sıdes of the chaft

The toliated TNamentfatıon AD DCal> 4S background for the ftour ProJeclung
panels which eature other sıde the north WEeSst south W EeSst north EASsST

and south-east 11CS$ Theır reliefs represecnt Saılnt Cosma, Saılnt Damıan: angel
and purely toliated OMPpOSILON of the SAaInle elements 45 the background but
smaller SLZC On the north W EeSst side E the COTNETNL. behind the Saıint
Healer, AD DCaIs Saılınt Nıno the ıllumınator of the Georglians Christianıity,
the POSC of OTAanta (fıg 43)

'The estern sıde of the PICHI, probably the MOST ımportan VCEY. lıkely features
the head of the buildıng work Grigol who are headed 15 kneeling Praycr
wıth raısed A1TI11S (tig 52) He 15 integrated the rıght halt of the plant OT1LA-

mMent and surmounted wıth Deıisıs, which AaPPCAars under the flyıng angels
the capıtal whıile the ımp OSL above, Saılınt Simeon the Younger 15 carved

(In the estern tace of the chaft the INnLErspaCce aloneside the
< ranks of tolıage, while human being wıth Cap hıs head 15 discernıble
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behind . 52): In the SAalillEe place, the north sıde of the pıer, stands '
dressed iın caftan and wıth the tradıtional Georgıian CaD, wh 15 carryıng 1ın hıs
z hands unıdentifiable object (tig. 53)

Numerous masks AiIC inserted 1n the interspaces of the plant motits a 11 the
sıdes of the chaft (figs. 4/, 49) an often visıble al the edges. Now
LeNT demolıshed, they represent man-heads wiıth CaD>S typıcal of Caucasıa. The
carved heads do NOL astonısh atter havıng been updated by the architectural fa-
chıon Al that time. They APPCal, tor example, 1ın strıng COUTSE hıgh the fa-
cade of the church 1ın Aghtamar (91 )13 The male and temale busts projecting
OUut of acanthı AIC ell known trom the STUCCO rOSeEeTiIte 1n the palace Khirbat al-
Mafjar. ““ Human heads eature occasıonally the capıtals, ASs they do the
ONC ın the Museum of Jerusalem (DI: another ONEC 1ın Constantinople trom the
early Chrıistian epoch. The iıntroduction of human shapes 4S PUILC decoratıve
tifs ınto toliated W 4S 1n USC 1ın rTeINOTE times. An earlıer example 15 the
ser1es oft human holdıng usıcal instruments that aATrC iınserted 1ın the
cond O of acanthı COrnıcCe trom Aırtam In Turkestan*  S ftrom the first CEeN-

15 Sınclair, FEastern Turkey: Archaeological and Architectural Survey, 1! London 1987 193-
197, pl.21-22.

14 Hamaıllton, An Arabıan Mansıon In Jordan Valley, Oxtord 19597 plAT
15 Ghiırshman, Iran, Parths UN Sassanıdes, Parıs 1960, t1g.347.
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55 Octagonal pıer, north facet, human fıgure

tury It 1S, after all, ımpossıble that the masks of OSkı ave had
symbolıc meanıng, OT thıink they exhibited the apotheos of Georgıan rulers!®.
The opınıon that these disembodied heads could aVe been the I114AaSO11S5 of the
church 15 also dıfficult aCCEPDL. The purely decoratıve of the masks the
octagonal pıer 15 evıident.

'The style of these Carvıngs 15 distincetive. The vegetal CONsIsts of e]-
emMeEeNTS ISSUING OUT of the Nature, but stylısed AAal compounded 1n TI eCO-
ratıve motifs, whiıch AT 1n agreecmeNtTL wıth the architectural deta]l they enhance.
So the half-palmettes AIC treated 1n dıifferent WaYy>S ASs constıtuents of the9

the bosses of the capıtal and ook dıtferent trom those the sıdes of the
chaft The lobes of the latter AIC delicately carved wıth STOOVC CONLOUTF, which
15 retraced, whıiıle the veınıng ıtself 15 neglected aN! only the maın rıb, depicted,
but 1t takes the shape of bud AT Its en The plant TINAamMents interlock ()41: ınter-
twIst accordıng the Oorıentatıon of the desıgn, subject veometrıc princıples.
The halt-palmettes, treated iın linear style, AT wıth dynamıc torms, theır lobes
anN! Calyıces 1ın thanks the skıiltul ornamental work 'The linear style
15 applıed 1n the SAdIllE WdY the toliated aN! tigural motits 1ın the composıtıon
a thus 1T contributes theır unıfıicatıon.

16 Djobadze, Early Medieval Monasterıes ın Iao0, 108
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Impressıive LOO 15 the ıntegration of the human being into the tolıage AS, for
ample, the PCISON behind the C)I: Grigol who 15 emergıng OUuUtL of the calyce
of the half-palmette in which he 15 integrated. Addressıing hıs gratitude tor the
divıne help ıIn the orandıo0se work, Grigol waıted tor hıs Praycerd ascend the
holy PCISONS represented, 1ın the hope of obtaınıng theır tor hıs z sal-
vatıon. Portrayıng hımself under the Deısıs he wanted, al the SA tıme, chow
hıs cCompatrıots the righteously hıgh level he had achieved ın the soc1al scale 4S

the Creaior of house of God
As 1T the holy PCISONS of the Deısıs (fıg. 54) and Saınt Nıno, theır

small S1Ze equal 1n height the half-palmettes, aAM theır place the border 15
the result of the Samnle sought-after ornamental unıty the chaft 'The relief 15
flat CXCCPL the human beings, head-and-shoulder length, carved 1n hıgh relief
the projecting panels.

The capıtal 15 1n compliance wıth decoratıve scheme that establishes the
adornment ot the tacets wıth CVC theır UnIty. The tıgural motifs A1.€ SOTINC

extent related those of the neıghbouring COmposıtions. As tar A4AS It 15 INALFer

of the ornamental ınk between them, the angelic figures somet1ımes modıfty theır
1ın agreecme«enNtL wıth the pOsture of the adjacent Hc The flyıng angels

the W est facet, tor example, Ara - wıth the Dart of theır bodies raised an
turned owards the viewer INOTEC than aTrCc the others, an! theır foreshortening 15

consıderable that the legs and thighs AL hardly visıble. 'The ack of the lower
part of the drapery 15 balanced by the scalloped ends of theır WI1ngs, which
AT tolded 1n order e wıth the Oopposıte 11C5 oft the archangels iın the adjoin-
ıng facets (fig. 55) The northeast and southeast flyıng angels, wh penetrate the
sıde wıth the tetramorphs, chow a1] theır draperies, and the edges of the capıtal,
also overlapped by the wıngs determine the pıctor1al rrangemen of the teathers
1n theır EXpressIVe layers (fig. 46)

The draperı1es fall 1n elegant tolds that ftorm suggesting the of the
body they The tolds ATC treated 1n oraphic INanNnnNer and their relief 15 flat
However, the effect of three-dimens1ional human being 15 obtaıned wıth the tine
CUI VC3, which suggest shapes but always wıth specıal attention the decoratıve
value of the device. The MAaster W as NOLT interested much 1n the clothing
ıtself 4S 1in the traced by the elegant tolds that magnıfy the draperies. The
tolds tend close CUT VE which ENTB GV GT 11O71.€ sweepiıingly 4S suggest the
slopıng surface of the relief, the hıghest poıint of which 15 accentuated wıth
roundısh element, A4AS It the shoulders, knees, hıps, thıghs and calves (tigs. Z
53) Very characteristic SK the z almost symmetrıcal tormed wıth
convoluted CUI VC3S, depicting the oval of the draperı1es suspended from the
shoulder the walst the western flyıng angels. In sımıiılar shapes tall the hym-
at103NS of those the south-east and north-east facets, but the FrFanNngcHMACH of
the tolds wıthın the always chows slıght dıfference, CEVEI HAOTG be-
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the eft and the rıght sıde of the body. The curvılınear tolds surroundıng
the highest poıint ot the pattern AT tollowed by V-shaped ONECS These eature
under the convolutions of the hips and S the thighs. The V-shaped tolds
mould the drapery, emphasizıng the calves under the roundel, but they AL larg-
ely embraced by the curvılınear 11C5 Al the lowest part of the hymatıon.

Between the wıth siımılar CULVY development of the tolds AaDPCal 1N-
termediary OIL1C5S, ıke those of the triangular tolds that tal] 1n ser1es the cloak
under the rıght AT of the archangels and left-Ilyıng angels. In other of
connection between the erns, the tolds deseribe CULVE3S,; which Dass tluently
ftrom OIlLC direction another, tracıng wıdely OPCI1 sinuosıtıies, such Aa those
the draperı1es which A1-C slung VeTr the choulder and tall lo0ose OUVGT the ATIL1LS5

(fıg. 51° 55) The gestuUre ot the bent AL wıth OIC hand, palm outward, and of the
other outstretched wıth the hand 1n pomtıng gesture of the angels, 4S ell 4A5

those of the archangels carryıng the taperıng stalfs, detine the arrangemen of the
tolds 1n roundly tormed O theır agıtated motıon and seemıingly hıgh
relief 15 Juxtaposed the motionlessness of the slightly waved (1° wrinkled tolds
the chest of the tıgures the south-west OT south-east facet respectively. The
vertical ACGERNT 15 preferred tor the openıng between the z tront of the
hymatıon, (3 of which displays elegant border fallıng OWN 1n large C 4aS5S-

cade (fig. 56), AS It 15 1n the standıng archangels. In the research Into the COTHLHOOHN
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outlıne of the bundled-up tolds, OCCUFTS anlıke pattern which 15 beside siımılar
OMNC as Canl be SGGCH the cloak of the western angels aN! Uriel whose chiton,
however, 15 tinıshed wıth tluted hem Contrary the tine graphısm In the CarvV-

ıng of the 15 the end of the cloak hangıng from the shoulder in large
cascade but moulded wıthout anı Y fine GCGWULVES 4S though 1t WGLG showıng band
of brocaded CX

The piıcturesque erns, each OTIlC well delineated by the tolds wıth definite
orıentatıon ATC subjected geometrIiıc princıples appropriated the linear style.
Thanks the linearısm applıed wıth CX EeINE dexteri1ty, dıifferent of the
body acquıre theır relief, though the torms AdIC somewhat theoretical ın LCD-
resentatıon.

'The ensemble of the the draperı1es of the angelıc CLE FES calls
mınd the tolded the virtues 1n fresco technıque the sealıng of the
Palatıne chapel*/. Theır ELGALHIMHECHE led 1n oraphıc style reveals the CONCCD-
tion tor the representation of the draped fgure. Besides thıs, they chow Islamıc
elements wıth Sassanıan or1g1n, which the paınters develop the Christian 4S
aftter havıng een inspıred by the Fattımıd AT 1n Egypt The introduction of
these elements disposıtion tor theır adoption which ex1isted 1ın Sicıly,
the COUNLLY has been SsInce long AgO in the hands of the CONQUCTOFS, holders of
Islamıc culture.

The WI1Ings of ll the celest1al GreA”EHFES ATC skilfully designed wıth the SAaIne

SiFÜGCEHLEe In the representations wıth elongated feathers known 1ın
Byzantıum, they AFG vVerYy much stylısed and dısplay artıculated layers, which de-
velop perpendicularly theır length. Each ONC CONSsISts of teathers arranged 1ın
bands which ATC separated by scalloped Proportioned ın harmony wıth
the W1ngs, the layers AL slıghtly ditferent 1n heıight that the schematisıng
regularıty of the desıgn 15 avoıded. hus the opposıte (OHES of the z Wıngs 1n
the heart-shaped motift do NOL MeEl each other the SaImnle level and the removal
of theır scalloped O1 VES ıte the large surface of the eather pattern. The

edge of these Wı1ıngs 15 crowned wıth band of tooth-like OrNaM C NTIS,
which harmoni17ze wıth the scalloped lınks between the layers. The toothed motiıf
15 1n lıne wıth the stylised tutfts of the smooth teathers of the part of the
wıngs. The LOP border, created, also unıties the wıings raısed opposıte each
other 1ın the adjoınıng edges of the facets.

The tetramorphs aAfCc 1n lıne wıth the established 1conography of the S1X-WINZ
CFEe2KEHFEeS Represented 1n solemn they help O1VE monumentalıty the
composıtıion, they dominate the south (f1g.49), E12ST 1tıg. 58) and north
(fig. 5%) facets of the capıtal. However, they ATC dıstiınguished trom each other by

1L Grube, A pıttura ıslamıca del DCKT secolo”, La Dittura IN Ttalıa. L’Altomedioevo,
Mılan 1994, 416, 418
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SOINC indıyvıdual characterıstics, and that 15 1n accordance wiıth the basıc princıiple
of the decoratıon, the prevention As tar 4A5 possible of unıformiıty of the facets.
The southern and the CASTETN OIL1C5S, tor example, differ 1ın the posıtiıon of theır
paır of horizontal Wıngs whıiıch, 1n the tormer, intercross 1ın front of the body
whiıle ın the latter, they spread only siıdeways 4S 1ın the northern 1165 In both
iımages the lower W1Ings tall downwards ll (T the figure and in the openıng
between theır scalloped ends, the chiton CINCISCS wiıth Its vertical tolds Sens1-
t1ve 15 the ditfference in theır faces: the CS LEr tetramorph 15 depicted wıth
three man-heads, instead of the tfour, symbols of the evangelısts, AS it 15 in al]
the BEST.

The tour symbols ADPCal unıfyıng GCeNitire tor the outstretched Ww1ngs,
especıially the eagle 1n ItSs posıtıon NAÄSTE: the INa  — head, and 1ts WIngs tolded 1n the
background of the 11C5 of the southern tetramorph. The SAalillE iımpress10n
of eat fıgure 15 o1ven by the e21Stern tetramorph whose three heads torm
COMPaCL element the frame of the W1ngs, an thus It becomes the GEFTFE

trom which the three paırs of WIngs radıate.
Wıirch theır lower Wwıngs vertically hangıng, the CAStTerN and southern a-

morphs call mınd armoured tgures 4S they really AiIC 1n the quality of divıne
ouards. Theır WI1Ings stretched hıgh OVCTI the heads AS though they WGITE

supporting the tloral boss above, reintorce the impress1ion of the powertul
beings.

CIn the north facet, As has already been saıd, thez tetramorphs ALKz placed AT

ditferent levels, that the OE 15 depicted the projecting OSS an 1T 1N-
(T 64865S ın height. Its vertical shapıng 15 ın opposıtıon the horizontal deploy-
ment of the lower tetramorph. The latter 15 elevated the $ire wheels, image
of the celestial choır of the POWCLIS, aN! therefore Its lower paır of Wı1ıngs spread
SIdeways and adopt the wavıng LFaCEr Y of the horizontal 11C5 NT: them On the
teathers of the mıddle and Wı1ıngs small rounds AL spread which cshow the
CV6I: watchtul CYCS of the divıne heaven. They match the toothed YTNAaMentSs SUl_L-

roundıng the LOP edge of the lower WIngs (fig. 5%)
The tetramorph 15 dıstinguished from al the BEeST by the posıtıon of 1tfs

and lower W1ngs, which ATC iınvolved 1ın elegant CUrVesSs More precısely, the
lower ONCS do NOT tall vertically from the shoulders, but diagonally orıented,
they approach each other and then swell OUL downwards. hıs narrowıng of the
torm they by Joınıng together, recalls the walst of human fngure. Be-
sıdes thıs, 1n the openıng outlined by theır scalloped ends AaPPCal the tolds of the
chıton, which CINCISZCS also round the eck The horizontal W1ngs, Z01Ng beyond
the decline teathers of the lower W1ngs, the bust of the tetramorph, ook ıke
large ODCNMN arIıns, whıile the small hands below them ATC sımple 1conographıc de-
taıl The swellıng of the lower Wı1ıngs 15 balanced by osmaller (OMNE made by the 1N-
tercrossıng of the W1ngs, which form somethıng ike fgure eight, AS
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integrate the eagle and shelter the l10n’s Ahal bull’s heads Touching OoOWnNn the
border of the boss, the tetramorph 15 1in COHLAGT wıth the lower eagle
whose slıghtly declined teathers of the WI1Ings ook a4as though they WEITIC the legs
of the tormer. All thıs the wısh of the sculptor revıve 1tss
tatıon wıth detaıls remindıing OTIlC of the human being, Aan! that 15 also contirmed
by the clothing of the lower tetramorph.

'The heads of the angelıc GrCAaLLures A of the SAaTllE Lype wıth slight difference
in the headdress and eyebrows. They A oft round shaped an ave siımılar
tıghtly fıtting hair-styles. However, the AIr of the angels and archangels 15 Ta

ticulated, whıiıle that of the tetramorphs 15 symmetrically one ın parallel challow
lınes either sıde of the mıddle partıng. 'The z arcuated headlines O VGT. the
torehead match the hıgh GUTLTVEsS of the eyebrows that turn 1n accordance wıth the
strikıng CYCS, but 1ın SOMIE they AT hor1izontal. 'The features ATC cOoncıse an:
moulded iın shallow relief. The maın lıne of the elongated OSC B0OC>S OWN trom
OLE of the eyebrows. 'The characteristic val o1ves $inısh the face, which 15 NOL

deprived of expression iın spıte of the imıted of the Carvıng.
The holy PCISONS of the Deısıs (tig. 54) AA the LOp of the chaft dıffer, certaın

degree, from the wınged CrEGALHTES the capıtal. The HUaAalNces ALı perceptible
but the style 15 almost the SATTAC. Christ, Saınt John aN! the Vırgıin ATrC iın the
and established by 1conography but theır clothing cshows SOTILLEC personal
COonNcepti10ons of the carvıng ot standıng figure 1ın Georgıia Al that time. Wırth
heads torward-looking, Saınt John an! the Vırgin AiIC slightly turned owards
Christ wıth whom they iıntercede for the salvatıon of humanıty. The proportions
of the holy PCISONMS ar somewhat shortened, the heads large, especlally those of
Saılınt John and Christ wıth theır hair-styles and long beards. The tolding of the

recalls those of the standıng archangels but the the draper-
1es AT moditied accordıng the There 15 tendency owards rhyth-
mi1cal approach the through the posıtıion of the attrıbutes an clothing
oft the tgures. hus the turned-back rontal border of Saınt John’s cloak, which
overlaps hıs wrI1st and falls down, matches the vertically unrolled scrolls 1ın the
eft hands of the Vırgın Aan: Christ. COMMMMON feature 1ın the mouldıng of the

15 theır ends hangıng 1in serl1es of triangular tolds Round the necks the
clothing exhıbits angular pleating Ar the LOP of the tolds, which descend vert1-
cally 1n front of the body. Underneath the chest, however, the desiıgn takes
curvılinear orlıentatıon, anda roundels AaPPCal downwards, OTMC after the other
wıth theır ciırcular convolutions, tollowed by V-shaped pleats, As 1t 15 Salnt
John’s tunıc, between the bejewelled edges of hıs cloak, OT under the belt ıke
tolding the chıiton of Christ. Characteristic of the style ATC also the anlıke

the skırts, which ATC bordered wıth straıght-cut hem wıth edge
CONLOLT ODCI1 ırregularly.

Often the roundels, showıng the 1n relief of the draped figure, dIC de-
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pıcted NOLT in the place they ought be, but slıghtly chiftfted AS, tor example, those
brought from the choulders the ATLTILLS of Saılınt John, OT CVEN displaced from the
h1ps an thıghs torward the right sıde of Christ. In thıs WaYy the relief 15 Sus”-
gested through the decoratıve motiıftf established tor that PUrDOSC but, 1in fact; the
hıghest part of the body 15 theoretically represented 2AN! 1ts real place has be
taken tor oranted.

At the adjacent sıde Saınt Nıno, figured 1n bust length, 15 dressed ıke the Vır-
in Both WeCaATr the tradıtional hood which falls OVCI the head in vouged OUtLT tolds
whose angular pleating round the tace matches that of the neckline. Sımilar
the ftemale Saınts, Christ AN! Salnt John Ave COINLTMMNLOIN facıal Y pC but wıth
SOINC NUANCCS, INOTEC precisely in the carvıng of the CYCS and the Aır Though the
teatures 411: rather crude the faces of the holy PCISON\NS aAICcC NOLT deprived of ıte
The drapery 15 ead ın the linear style. The tolds AiIC wıth VeLY lıttle depth but the
background the siıde of the fıgure 15 made deeper that the relief looks
higher. 'The mouldıng 15 rather HLLL pronounced the heads 'The S”diIlle effect
15 achieved the capıtal, where the toliated the projecting bosses
ook 45 though they WEeICcC 1n hıgh relief, agaın the angelıc CrTGaATLUrES engraved wıth

challow depth. However, the flat surtace of the facet 15 deeper-cut alongside the
fgures 4S 1t Can be observed iın the depiction of the S tetramorphs. hıs tech-
nıque the capıtal INaYy be reterred the so-called carvıng In < levels.

Saınt (losmas and Saınt Damıan represented 1n bust the north an the
south panel respectively, AT carved 1n high relief (figs. 43, 47, 48) The Saınt Hea-
lers reproduce COTLHHON iconographıc Lype dressed 1n the tradıtional tunıc and
mantel, they Aı carryıng the probes 1in the right hands aN! the POLTS of medicıne
1ın the eft hands Designed greater scale 1n comparıson wıth the above-dis-
cussed lıving beings, they make It easlier understand the mınutlae of the style.
Characteristic 15 the FTeAIMEeHE of the elbow shape entirely enveloped 1n the
clothing. The cloak, which hangs the right shoulder, talls behind the AT and
retaıned by the elbow, orward the hand and frames the right sıde of the
tgure, that the roundel wıth elliptıc convolutions the sleeve of the tunıcC
matches that of the eft shoulder of the cloak

Though Saınts (losmas and Damıan GCOHNIE from COTILNLLITNLLOINN model, there ATIC

enough distinctive elements reveal the wısh of the STONE-MASTITE diversıfy
theır portraılts. hus the tallıng of the draper1es chows varıety 1ın the rrangemen
of the tolds 'The cloak overlappıng the eft cshoulder of Saınt Cosmas hangs
loosely an 1ts tfolds torm est tor the box of medicıne carrıed 1ın the draped
hand

In the second figure, the cloak 15 Al distance ftrom the neck, Aan! leaves part
of the tunıc uncovered. Slightly twisted, It talls trom the choulder in smooth
pleats, which loop the wrIıst that the fingers CINCIZC carryıng the box Another
difference of the z reliefs 15 the posıtıon of the right hand raısed uprıght ()I
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horizontally, which also iıntluences the motion of the drapery. Though the <
Saınts aAfIfC in hıgh relief, the tolding 15 carved wıth VeCeLIY lıttle depth, but the desiıgn
15 tine that the of the body A easıly recogn1zable.

Now the heads of the sculptures ATC lackıng but that of Saınt Cosmas moulded
almost three-dimensionally Ca be SGCGGMH ın the Museum of Arts 1n Tbilissı. Hıs
tacıal Lype recalls certaın degree SOTINC earlıer portralts of Saınt Peter, AS, for
example, those the metal work of the sixth CENLUFY. Saınt Cosmas has short
haır, oval beard and lıttle moustache. Hıs face has regular features, especlally
ell shaped mouth, vivıd CYCS under arched eyebrows while the torehead looks
shortened, apparently by the CapD tiıghtly pressed OoOWNn the head In the
photograph taken wıth the head the face 15 sliıghtly turned the eft 4S 1n the
portrait of lıyıng PCISON. Saınt (osmas dıffers from al] the rest preserved 1n
Oskı through the vividness of the eXpress10n.

Saınt Sımeon Stylite the Younger, ıke the saınt Healers 15 carved 1ın hıgh relief
1n hıs z representat1ons. The first OTIlEC the iımpost of the octagonal pıer
(fıg. 47) 15 relatıvely better preserved than the other above the west wıiındow,
which 15 badly damaged by tallen block trom the cornıce (fig 16) 'The z
sculptures do NOLT dıftfer essentially from each other, 1n reproducıng the SAaImInle

del In both reliefs Saınt Sımeon 15 carved bust-length and elevated three-step
pedestal, ın reference the column which the stylıte W as perched. He 15 Pr
trayed accordıng the established iconography, ın the gEesLUrE of the OT alnls, palms
forward; he has long bushy beard Aan! cow/| the head, but the face 15 weath-
ered Saınt Simeon tunıc and cowl,; which falls ftrom the shoulders the
front of the body, aN! Its tolds take the shape of LW symmetrıcal of half-
ellıptıc convolutions Al equal distance from each other. hıs LYPEC of folding
continues In the opposıte direction 1ın the tUuN1IC under the raısed AaIIns, the sleeves
oft which AL also draped 1n parallel CULIVCS. 'The borders of the cow/| AF Joıned in
the tront wıth ap, which 15 attached eıther sıde wıth buckles 1n the shape of
CTOSSCS5 (n the relief of Salnt Sımeon the WEeSst facade (fig. 16) these C1OSSC5

hang, OMNC atter the other, hıs cow/| However, hıs bust-portrailt 15 distinguished
ftrom the above-described OIMC by Its unartıiculated forms and vVeCLYyY slight mouldıng
of the SarmeNtT, only VCI the shoulder, the rest being flat surtace.

Not only the pıers of the OPCH vallery AT richly decorated, but also the SAaUCEI-

shaped ceilings of the four bays they SUppOTFT. The transıtıon from the SQUar«c
of the bay the challow OoOme 15 obtaıned by the squınches which TAaW

wiıth the arches (over the pıers) OCLagON, ftrom each sıde of which corbel iın
the shape of SESMENL advances ()VeT: the bay, thus the eight OT twelve corbels COMN-

stitute the octagonal 0)8 dodecagonal ase of the S AUTGET. Above the corbels the
rıbs advance an the summıt of the intrados emphasızed wıth
roundel. The rıbs AIC lanked wıth the webs 'The central rıbs perpendicular
each other torm CI Od3, which stands OUL wıth ItSs rich ornamentatıon (fig. 9
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The four challow domes wıth theır remarkable decoration show the VOGLY SE
thesıis between the architectural torm an the Carvıng. The ornamentatıon
COmprI1ses the maın rıbs formıng the CI O55C5S, the squınches and the Ar
the 2SE of the SAaUCCIS, wıth the exception of the W e  OST OILLC, where the

WEeIC eft AL while the stalactıtes replacıng the squınches benetited by
rich adornment. Fach OoOme 15 subjected elaborated composıtion.
Fluted chell OrnNnaments embellısh the squınches of the three AUGET.N: They also

AaPPCal the twelve Al the base of the second OoOme an the tour of
the tirst OILC, where the anlıke fluted pattern A crowned wıth spırals. The 5CO-
metric des1gns dominate the carvıng the CL OSSES of these domes. Relatively
better preserved, the of the second S4AdUCCT dısplays z double whırls,
which INOVC 1Into Z19zag between the borders aM 1n theır intercrossıng in the
mıddle, torm SYUUaICcS orıented Al forty tive degrees. Four-edged tiny f1gures,

(1 palmettes AT ce1 wıthın the SYUarCcs while trılobed TIa HEeNTS ATIC 1N-
ser1bed 1n the alongside the borders.

The thırd and the torth domes (from C4SE west) AL adorned wıth toliated
patterns:”.  18 The of the thırd cshows repetitıve plant TNaments symmetr1-
cally poised the AT of the cross-rıbs. The decorative motit COnNnsıIısts of LW
stalks collıng ll along the rıbs In theır 1INUOUS 14 they o1VeE rıse the off-
choots whıiırlıng alternately ınward and outward and developıing half-palmettes
which AaPPCal face face OT back back 1n theır adjacent loops, ll along the

Moreover, trılobed plant TNamMments blow 1n the interspaces 218 the borders
and 1ın the mıddle of the rıbs

Striking A the vegetal motifts of the symmetrical cComposıtıons carved the
corbels of the Samnle thırd S”4dUCECT ome At the horizontal base of the W est mıddle
corbel, five round SEl siıde by sıde enclose t1ive inverse palmettes. At theır
COTILLTNON poımnt the AT tfastened wıth lace from which splıt palmette

O11 wıng spread sıdeward, the other reduced stalk slıghtly bent 1ın
the opposıte dırection, wıth small petals Al the LOp These constıituents of the pal-
mMettes oradually dımınısh accordıng theıir place the decoratıve surface. m
pressive ATIC the hıgh stalks iın the mıddle, slightly wısted AT ST face tace
wıth theır foliated LOPS 1n ventle bow. hıs marvellous desıgn calls mınd the
heads of bırds wıth theır elongated oraceful throats, 1n front of each other
(fig. 60)

The corbel AT the COTLICT oft the SAaINe thırd ome exh1bits another combination
of plant elements: z wısted tollow the curved frame of the decorative
surtace while al 1ts base, S symmetrıcal spirals o1ve rse, each ONEC z tiny
leaves wıth trılobed ends, which resemble climbing figures. These amazıng

18 Djobadze, Early Medieval Momnasterıes In Ta0, pl 144



The Church of (DSkı 203

Pa ir }T

Ya
a54

A EN
A

j >2

n R| N d7\ NZ
Ma A%. &s

u

\

UOpen vallery, SAUIGET dom, soffit, detail

thıngs Set tace tace remınd of the lıvıng beings, somethıng 1ıke snaıls Z01Ng OUut

of theır spiral shells.
The of the W e  OST SaLLGGT chows rich toliated desıgn. It CONsISsSts of

scrolls composed of Cal vees; which za OUuUtTt of OIlLC another and O1VeE rıse COI -

nucopla wiıth bunch of leaves (fig. 61) (One leaf, however, develops into
Iyce, which continues the of the scroll ın the opposıte direction. Be-
sıdes thıs another calyce aT the other sıde of the bunch 1n spiıral AN! depicts

of three leaves wiıthıin. The pıcturesque etfects of the toliated Dalt-
Fern AT reintorced by the tiny whirls and quatrefoıils, which mark the ends of the
pattern the rıbs

The decoratiıon of the stalactıtes Compriıses < scrolls, vertically oriıented,
which 14l theır z symmetrical surtfaces. Composed of double STEMS, Set

wıthın each other, the scrolls co1l and theır offshoots, whirling 1n the opposıte
direction, o1VeE rıse the £ive-lobe palmettes wıthın theır Lo0ps; while clusters
of SraDCS CH: two-lobe leaves SO W OUuUtT of them, AL the borders of each decoratıve
surtace. The z scrolls interweave approachıng the CUSD that theır adjacent
lLoops oradually diminısh, then Jo1ın each other and tinally, disappear. Iwo clus-
ters ot STaDCS hang eiıther side of theır last iınterlace and underneath bud
pOo1Nts the CUSD.
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Angels the Facades
The angelic figures*”? 1n tull length aVE the highest posıtıon 1n the church:
Michael an Gabriel AaPPCal the south ronton (tig. 39); while the WEeSsTt part
of the south tacade three angels stand al distance trom each other under the
cornıce (tig. Z 62) Hıgh under the central blind arch the eE14ST facade the
angel, 1O disappeared, 15 ell known trom the photograph an the desıgn
made in 1917 All these celestial beings A 1n solemn wıth outstretched
W1Ings and dressed 1n long tunıcs and cloaks. The archangels stafts an orbs
1n theır hands, while the angels make the gesture of the raised hands wıth palms
orward. However, Michael 15 dıstinguished by hıs proportions an the at-

mMent of hıs ftrom ll the resSt. Ät first sıght the archangel Gabriıel AN! the
other angels SKECIH chare lot of sımılarıties, but attentive observatıon
veals personal features in each (I16.-

The CE4STErN angel of the south facade has hıs Cal suspended between the
raısed hands, an the hangıng drapery forms large CUIVC, which 15 tollowed
ward by the smooth tolds Noticeable 15 the naturalıstic effect obtained in the AaL-

19 Wınfield, “Some Early Fıgure Sculpture trom North-East Turkey”, 46-54



The Church of Skı 205

u ra
n v

>

S O

Aa  Aa

MS
E  e

South tacade, angel

tachment ot the CAaDC the riıght shoulder, wıth Its end re-pleated 1n the shape
of trefoı1l, after being fastened 1n metal buttonhole. The discs suggesting the
relief of the shoulders ATE also carved, the right ONC, nevertheless clumsıly made,
contirms ignOrance of perspective. But logical ın doing hıs work, the sculptor
CI off the sıde of the cloak, shorter, because of being brought the front of the
body. Strikıng 15 the drapery of the tunNı1ıC wiıth ItSs vertical tolds, regularly pleated
and tallen right OoOWwn the bottom end that the feet ATC entirely hıdden.
These extended tolds tinısh wıth fluted bottom hem, whıiıch, ar the SAa time,
outlınes the that should AVe served 4S pedestal of the angel. The Huted
hem of the yarment, which coincıdes wıth the bottom CONTLOUF of the relief
CAMES 1n the mıddle angel, NO entirely broken off, the Samne south facade. hıs
vertical arrangemen of the tolds wıth yeometrical CXA4CTINESS calls mınd the de-
sıgn of the G4ST Hellenistic figure wıth column-lıke body. Such IreAIMEeNtE of the
clothing plays part 1n the height of the figure whose proportions ATC also
elevated.

The W e  OST angel the south facade (tıg. 62) in pOosture and gesture
iıke the above-discussed, 15 wearıng the S”dille but wıth SOMNMNC varıatıons
1n the desıign. Hıs raised hands CINCISC OUuUtL of the cloak, also tastened AHE the
choulder but wıth rontal borders tallen ın cascade. The visıble surtface of the
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tunıc draped wiıth repetitive triangular tolds contributes the sought-after VCI-

ticalıty in the depiction.
On the south fronton the archangel Gabriel (fig.39) 15 represented wıth hıs

usual attrıbutes which AIC, however, treated ın specıal TITHAHREGT.:; the orb iın hıs
right hand 15 depicted as rOSEeiITteEe wıth eıght petals, Al that 15 1ın lıne wıth the
half-palmette AT the LOp of the statt ın hıs eft hand In thıs respecCtT, the OINa-

mented cutfs and band the right sleeve of the tUuN1C complete the decoratıve
ACCENTS of the desıgn.

'The drapery of the tuUunı1ıC 15 treated wıth CONCIse The relief of the h1ps
15 suggested by small elliptic, tollowed by V-shaped tolds ONVGI the legs. T°he
roundels wıth CONcCIse convolutions AT carved, OIlC Cal the rıght c<houlder
the tun1C and the other the ett elbow the cloak The bottom ems of the
tunıcC AaN! of the turned-over rontal of the Cal ATC together outlinıng
angular pleating OPCD AT ırregular intervals. The neckline of the tunıc features
hem-like border, which I'CPI‘CSCI'I'CS the curvılınear LOP ends of the tolds In SOIMNC

of the angels 1It takes the shape of fluted hem
(One that the V-shaped tolds 1n the front of the body AT rig1dly angular,

due seemıingly the stitf CX TyEe of the cloth, which 15 unlıke the smooth OINlC of
the 1above-mentioned pıece of the cloak round the eck aAN! fastened A the
choulder. I that the stiff rontal Part, ent AF angle OVer iıtself, would
Aave represented another pıece WOTIN (QMYGE the dress. hıs thought INaYy 2AVeE een
aroused by the of the angel the eAast facade where the supposed ıtem
of clothing 15 LLOTC precisely designed.

The head of thıs e12stern angel and the legs ftrom the knees downwards ATrC

lackıng, but the 15 VL Y ell preserved 4S Call be SGCGCGH trom the tormer
desıgn and photograph.““ large band, which corresponds the turned-back
rontal border of the cloak vertically 4S be suspended the
forearms and pleated AT obtuse angle between them:; meanwhıile Its right en!
15 hangıng ireely the elbow. At the SAaiIlle tiıme the border of the cloak 15
diagonally brought the choulder 1n order be fastened an ıts end dısplays

trefo1l 4S the garment of the Nn-mMOos angel the south
facade.

'The fact that thıs band 15 NOLT retaıned ın the fastenıng of the cloak and 15 bor-
dered eiıther sıde wıth jewellery, allows (MIEG thınk of plece which
makes allusıon the loros, assoc1ated wıth the of the standıng angels.

'The angelıc tgure chows delicate mouldıng of the clothing wıth better A
proach the human shape than the 1bove-discussed O1468 The curvılınear small
surfaces emphasızıng the of the body 1n relief, AL tollowed by tine convol-
ut1ons. The draped thıghs ATC moulded wıth ellıptıc elements, tollowed by the

Z Takaı1Svılı, Ekspedic1ja, 65-66, pl 55-1,2
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oracetul which form triangular pattern between the legs, under the stiff
bejewelled band A the intriıcate tolds of the belt that APPCaL either side of
thıs. In the tront of the body the repetitıve triangles A C slıghtly removed thanks

theır z orlıentatlions. On the shoulders the rendering of the drapery 15 P —
rely decoratıve 1n accordance wıth the adjacent pıctor1al letterings the
pDart of the wıngs. hıs piıctographic motiıt replaces theır downy teathers, but ALl

the SA tıme, It reveals iımportant CEXE, which SayS that the bulldıng work
W as extended NGIE ten Under the letterıng the long teathers AL decorated
wıth vertical strıngs of pearls, which AT in line wıth the bejewelled borders of
the band hangıng the eft sıde of the fıgure. There 15 tendency unıfy the
constıituents of the relief ITAr Ler what theır HAaLure 15

The wıngs of the angels ATC treated wiıth layers of teathers, stylised 1ın the shape
of rectilinear elements wıth scalloped ends 'The teathers ATC vertically arranged,
and theır ends depict the horiızontal artıculated delineatıon of the sectl1ons.
However, the swollen Al the LOP of the wıngs AL recorded wıth the oblong
posıtıon of the bands, that the ends of the teathers offset theır ature, whıiıle
the rest cshow straıght vertica]l outline OT slıghtly COHEGAVE OMNC CT the lower
en OWever Gabriel’s Wwıngs ATC rendered ike those of the E1IStern angel, wıth
long teathers embellished wıth strıngs of jewellery.

As has already been saıd, the archangel Michael 15 distinguished from al] the
other angels carved the facades by hıs style. Hıs Wwıngs also cOonNnsıst of almost
equal bands of teathers, whose articulated delineations take slıghtly oblong
posıtıon an thus enlıven the CXAUUTFE 'The dOWHY teathers torm toothed motiıts
which tollow the lovely of the W1ngs, ıke those of the angels the
decorated pıer. Michael’s WI1Ings AL o1ven elegant S-shaped COHFLOULFLr 1ın theır
whole length but AL the bottom, scalloped outlıne.

In hıs proportions Michael (fig. 39) 15 VL Y close the human f1gure, and dıft-
ferent trom the tall fgures of the other angels. Sınce hıs pOsture an body the
whole SUggESL reference the aNaLOMY, the rendering of the STLrays
from the realm of Nnature The drapery 15 subjected StIroNg stylısatıon, which
leads the wıth geometric constıtuents. Characteristic AL the circles
wıth spiral convolutions, which mould the shoulders an the h1ps while the
thighs they AIC moditied into ellipses tollowed downwards by V-shaped angular
tolds The ciırcles wıth theır spirals CINCISC NOLT only the 1n relief but be-
COINE essent1a| constituents of the design.ın the front of the body, Aan! GV the
orb ın the hand of Michael 15 decorated wıth spırals. The MAaster oes NOLT

PaYy attention the natural $a1] of the clothing, he 15 concentrated the linear
combinations in the desıgn. hus riıbbed tolds 1ın Z1eZzag develop trom the right
choulder all along the sleeve but torm circle ın AagrecmenNt wıth the ornamented
cutt

At tirst sıght these Z19Zzag delineations call mınd the tolds the cloaks of
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63 South facade, »cle1sıs« lanked by the donors, Davıd and Bagrat
the fgures tenth-century 1VOry reliefs. But the resemblance ın the angular
petitıve motift the cloak, 15 due the ıdentical posıtıon of the A1TIll wıth bent
elbow. It 15 difficult SCC ere iınfluences of Byzantıne AfT: because the OSkı DaAD

ATC deprived of the plastıcıty appropriated the Towıng edges of the
1VOrYy drapery.

In the Ka of kı ıf 15 ımportant cCOoncelve the figure the whole wıth Its
subjected the princıples of abstract geometrıc conception, but

wıthout forgetting the coordination of the decoratıve motits schematısed 4S

much A4AS possıble 4S they ATC The turned-back rontal border of the CaDC, for
ample, cshows the Samnle unınterrupted triangles 4S those the arın The VerYy
tended V-shaped tfolds of the anlıke pattern between the legs, As ell 4S the
thighs an! legs tinısh 1n fluted bottom hem The SA”allle fluted hem describes the
neckline al the LOP of the tolds of the tuUnIicC. All these dynamıc forms of the pleat-
ıng influence the attıtude of the tgure. The archangel Michael the V1-
talıty aN! the of living being while the other angels ook somewhat
petrified 1n theır statıc

Reliefs of the Donors

COn the last E4ASFEFN part of the southern facade, actually the external al] of the
diaconocon, there AT tull-length portraıts of the donors either sıde of the De-
1S1S (fig 63) Turned three-quarters, the LW HC hold each ONC, the model
of the church ın theır hands, the church they AT offering the saıntly PCISONS
represented. The five figures, three of which ftorm part of the Deıisıs, A carved
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SIrONg sandstone plaques, each ONMNC 0,65 1n wıdth and 1,46 1n
height. 'The whole composıtıon ATa 365 1n wıdth A 1S framed from
above by cornıce wıth strıng GOHTSE of herring-bone rnamen(ts, tollowed by

inscrıption in Georgıan, which 15 wrıtten 1n horizontal lınes wıthout the
words being separated ftrom each other, 4S W as CUSTOMArY then blind arch,
which matches wıth those the neighbouring facades the south an CaST,
CITIOWI1S the reliefs that ATC framed the siıdes wıth semi-cylindrical shafts,
capped by the IıMpoOSsts wıth lobes supporting the arch Here A elsewhere, 1ın the
Deıisıs, Christ 15 1ın the GCEeNTTE wıth the Vırgin Mary the eft and Saılnt John the
Baptıst the rıght, wh AL lanked by the donors respectively, Davıd Mag-
1Stros aM Bagrat Eristav of the Erıistavs, hıgh rankıng dıgnities and brothers
whose ıdentity 15 established by the LCX T 1above.

'The saıntly PCISONS AIC clad 1n the INanner CGCOMHIOHNHN theır 1conography: the
Vırgin 1n stole al maphorıion, Christ an Saınt John iın chıtons aN! hımatıons,
AT they make theır iınvarıable Christ o1ving hıs blessing wıth hıs rıght
hand, whıile Saınt John and the Vırgin Mary AHR= turned hım 1n Praycel. 'The
mother of (S6d ralses her hands ın sıgn of iıntercessıion Chrıst tor the sal-
vatıon of the mankınd. Here the LW kıngs ATC addressing themselves her aAM
Saınt John and, 4S Cal be SGGT} from the LEXT, they AT begging them intercede
tor them A the holy PEISONS QNE ciırcular haloes whıile the donors AavVve SYUUarEc
OI1C5S, characteriıistıic ftor PCISONS stil] lıvıng.

The donor’s portraıts tlankıng the De1sıs AIC of ınterest iın researching
the mentalıty of the PDEISONMNS represented, 4S ell 4S 1n the study of the VesSstImMents

of these tiıtleholders of endowments, A4AS high officers lınked wıth the 1M-
perı1al ın Constantıinople. The z donors ATIC clothed in the SaUamnle INAaMNNCI,
1n abadions  21 (caftans), and cloaks, but embroı1dered wıth dıfferent
Davıd (fig 64) 15 wearıng caftan of heavy Persian cloth ornamented wıth pal-
MIGLEGS wıth S1X petals, each of which into spıral. The palmettes AdIC

closed 1n circles of pearls, and 1n the rhombilike SPaCC>S between these circles, LW

small buds AT inserted. The collar, wristbands an ems ATC embro1i1dered wıth
alternating SQUarCcS and rhombs ın rectangular tields and the borders of these
bands ATIC outlined wıth beads Davıd’s cloak 15 patterned wıth circles
closıng large band of small roundels and, wıthın thıs there 15 bırd SCCI1

Kabadıon, probably of oriental orıgın 15 called “the COSLUME ot the ethnıkos” by Phylotheos 1n
599, but “standar' article ot imperı1al and costume”. It W WOTIN by the despots, the

mag1stros, the logothetes and the myrtaıtes. The kabadıon translated kaftan
W asSs apparently “tastened OWN the tront and LIts twın edges WEIC embroidered wiıth gold”. AC-
cordıng Pseodo-Kodinos the kabadıon of Apocaucos W as decorated wiıth heraldıc lıons anı
1t W as WOTI NT skaranıkon. Vepreau, Pseudo Kodinos. Iraıte des Offices, Parıs, 1966, 146,2;
153,18-166,14; Q ZZ 200,/; 206; Oikonomides, Les listes de presence byzantines des FX@ el
Xe szecles, Parıs L I/Z, 77,32-1 PYA The Georgıian natıonal dress 15 called «k b b which really 15
the cattan.
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Davıd, design atter Djobadze

1n profile and simılar eagle, holding 1n 1ts beak fine wıre wıth LW jewels.
'The cırcles ATIC connected OIlC another trom 1above and trom below wıth small

The cloak 15 hooked the eft <houlder. It 15 bordered wıth the SAaillE

decoratıve band as the caftan, aN: thıs 15 also SsSetit 1n the ınversed ems of the SCP-
twın edges of the front of the cloak and, between these edges the cafttan 15

discernıble.
The cattan of Bagrat (fig 65) 15 decorated wıth circles tormed by pearls

AanN! wıthin thıs trame there AiIC tretoils titted Into petals, traced ike hearts, theır
ummıts owards the GeNITE that 15 taken by round bud The desıgn of the
ornamental band the ems and the eck 15 the S4a4mle As that Davıd’s clothes.
The cloak of Bagrat 15 also ornamented wıth cırcles bordered wıth band
of ou1lloche motifs, and marked wıth small 1SC 1n the CENTFTE The AICd between
thıs and the ouilloche frame 15 reserved tor the maın decoratıve motit which 15
composed of LW concentrI1c cırcles, each (OQHE tormed of elements ın the shape of
denaturalised petals. The SPaCcCC>S between the maın ciırcles ATIC retraced wıth beads
and, 1n the rhombı, so-tormed small discs wıth linear desıgn feature.

As has already been saıd, the bands tixed the caftan and the cloak AT of the
S\AadiIlle desıign, (3116€ that 15 iıdentical wıth that the of Davıd However,
the bent AT  3 of Bagrat who 15 holdiıng the model of the church 1n it: evidently
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created SCOHHNE difficulty 1n the representation of the cloak, displaced AS 1T W dA>, by
the ATLILL being in thıs posıtion. The artıst wanted chow the slıght GÜ VE the
chest wıth ll the detaıls of the pattern, but NOT knowıng the rules of perspective,
he dıd NOLT ucceed 1ın domg It properly. He depicted the inverse of the twın ems
iın tront of the cloak, wıth the eft O6 slıghtly curvılınear, opposıte the rıght
iın straıght lıne, but he evaded theır beaded CONLONHT A4S though the edges W.GEE

NOLT entirely iın place, because of the AaT111S5 raised torwards. Thus, SOTINLC elements
of the caftan’s embroı1dery Camnle the fore, and these torm @& 8120323KQ)8! pattern
wıth those of the hems, and thıs pattern INAaYy ave recalled tablınum, but there
15 NOLT al Yy tablinum cshown. The tabliınum did NOLT form part of the “ethnıc” COS-

CuUMe,; which 111 discuss later.
Both princes A 16 cshown in boots, which ATIC rounded OUutL and NOLT pointed 4S

AIC those 1n the ruler’s portralts in Byzantıum and Bulgarıa Ar that time. In
alıty, the donors A depicted A4AS riders wıth [OOtwear, banded wıth small Straps
of wısted cords that ATC knotted AF the ankle The heads ATITC 110 VELY damaged
but the “stemma” and “pendulla” ATC discernible, which sed 24 wıth the
POIMPOUS of high dignities, invested wıth by the SUPDIECILLC
authority. The caftftan they AIC wearıng, W as called the COSLUME of the “ath.-
n1ıcos” by Phylotheos 1n 009 and IT corresponds exactly the degree of d1g-
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nıty 1n Bagrat and Davıd’s relationshıp wıth the Byzantıne ımperı1al COU

They WCCIC rewarded WCalr 1t 45 Erıstav of the Eristavs anl Magıstros Megas,
titles that GL those oft office-holders, enumerated by the above-men-
tioned author.

Diadem and pendula WG S12NS NOLT only of sovereıgn They WGr WOTN

by high-rankıng imper1al officıials aN! officers awarded wıth titles of honour and
local rulers, 4S they APPCal in donor representations iın Byzantıum ATl Slav
countrıes 1n the Mıiıddle Ages.

(One that the cloak of both princes ATIC hooked the eft shoulder 1N-
stead of the right. At tirst olance thıs could be taken tor mistake the part of
the sculptor. Besides thıs, the mode]l of the church, better preserved 1ın the hands
of Bagrat, 15 depicted wıth the south facade an the elongated part of thıs wıth
horiızontal cornıce teatures, nevertheless, the rıght of ItSs vable pPart, which
alls the CAaST, instead of the left, the w Eest (fig. 65) All thıs that the
sculptor represented the model 4S he stood wıth hıs back the south facade an
NOLT ın ftront of It 4S ell a4as wıth hıs back the PCISONS represented. As It COMN-

the models of the offering depicted 1n such WaY 1t W as frequent
phenomenon in the Middle Ages. Apparently the S”dI1llC notion had led the tib-
ula being shown the eft shoulder, which corresponded tor the INASter

alıty. It that the artıst W asS NOLT accustomed such representations, the
Skı portraılts being the oldest OMNCS 1n Tao-Klardjıeti of thıs LYpC, preserved
the present day.

The [Date

Many INSCrY1pti0Ns Can be SCCH iın red an blue pıgment (31° carved the walls of
the church. More 1n the Past, they looked ike chronicle of the rulers
of Tao-Klardjeti, but part of them aVeE dısappeared OT AVE een dam-
aged. However, the BEsSTt of the offer enough iıntormatıon 1bout the erection
of the church, Its builders and SOINC hıstorical eVvents concerning the reg10N of
OSkı The MOST ımportant and exhaustıve inscrıption 15 the a1above
the solemn the south. It speaks“*:

By the of God wh. all those havıng hıgh respect hım and accords SUCCECSsSS5 1n
al gz00d deeds those admirıng hıs NaInNe, ıth the belıef ın the Holy Trınıty and the intercession
of OUTr holy Queen, the Mother of God, wiıth the Z00dwiıll of the holy Wood of lıtfe, ıth the help
and intercession of the Baptist and al the Ssalnts who MELGL evoted God ftrom the 1M-
memorı1a| centurı1es, (ın the wısh) exalt and glorıfy these saınts, ()UT od’s crowned kıngs be-
gan thıs holy church that 1n 1t the feasts COU be celebrated and the INCINOI Y of the

7° My translation 15 trom the uss1an LGX1 of TakaıSvılı, Arkheologiteskaja ekRspedictja 1/vo goda
JuZnye provincıl Gruzi1, SE
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Ssalnts praised hıghly, As 1t 15 wriıtten: “take part ın the commemoratıon of the saınts”. Of the]
ot all these saınts OUT kings WEeTlICcC NOL spearıng the transıent riches tor the eternal OMNCS, 4S

meriı1t the assıstance of al these salnts. Lord; help 1ın both lıves the SOI1S of the lessed by God
Adarnase Kuropalat: Bagrat Eristav of the Eristavs and) Davıd Magıstros. Holy Trinity, take
them al the three under thy Dexter and praise 1n both lives.

Me Grigol Lord honoured dısplay them thıs Serv1Ce, betfore God and W as SECT al the
head of the buildıng works, and God suggested them the CONSCIOUSNESS of devotion, theır SCT-

ant.

The annual tor the IM1AasOoNSs and labourers and tor the DE Wa ONSs ıth sand,
amounted drachma, 5000 “£isos  » wıne, “litres” steel, 250 “grıves” wheat; the e-mas-

EGESS the carpenter S and the blacksmiths wh steadıly worked, WEeTITC 7 9 the drawıng
wiıth STONES, 30; the mules and other pack anımals which WEeIC transporting tutas ftrom Grigol
Cminda WECIC 610% the other carrıers wıth which (also) WEeIC gathering 60 and the craftsmen
and workers

The end of the inscr1ıption where, 1n princıple, the ate <hould be indıcated, W as

destroyed by the tıllıng 1ın of the OOr underneath, durıng the transftormatıon of
the church 1Into IMNMOSYUC.,

Takari&vılı brilliantly deciphered Aan: interpreted the inscr1ıption, correcting the
mistakes of earlıer readers and proposed convıncıng ate for the church. He
identified the historical PEISONASCS the base of the lıterary OUTEES an estahb-
lished that Adarnase, mentioned here, W 4S Kuropalat from 958 961 an that
hıs SO Bagrat Erıistav of the Erıistavs (F 966) AaN! Davıd Magıstros (
WEIC the builders of the divıne house and NOLT theır tather 4S W as supposed be-
tore hus Djavahıö3vılı consıdered Adarnase also the builder of the church an
PuL Its construction in the peri10d from 296; ate of hıs reward of Kuropalat
the yCar 266, before the death of hıs SO Bagrat.“” However, the inscr1ıption OUL-

sıde the eEAst wall, which Takaiö&vili? discovered, ıntorms that the bulldıng
works WEeTC extended OVer ten and, 1ın accordance wıth thıs LEXL, he CON-

cludes that the edifice W as MOST lıkely begun 1in the mı1ıd-tenth CENTLUCY about 950
an! tinıshed in the lıtetıme of Adarnase by 961

Sınce 1970 the church of OSkı W as 1abandoned by the Muslims an after that
small recoverles WEIC undertaken insıde. In CONSCYUCHCC the of the 1N-
Scr1pt10ns WeTICcC laın bare the blocks inserted into the Turkish wall, the W Eest-

Cr ONlEC of the tormer MOSYUC, installed 1n the south part of the editfice. dam-
aged an blurred inscr1ıption W 4S deciıphered by Djobadze an 1t served h1m As

23 Dzavahısvıilıi, Gruzinskaja haleografıa, Thbilisı 119 164-165 (ın Georgıian) quoted by Takaıs-
vılı, Expedici]ja, 60
Takai8vilı, Ekspediciya, the inscr1ption speaks that the church W as being built tor ten> 65-
6 ‘9 pl.55-1.
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motıive develop hıs attacks agaınst the research of Takaısvılı the ate of the
rnonument25‚

In the tirst place, Djobadze ascribes Takarsvılı datıng of the church:
TakarlSvılı suggested that the construction MUST aVve been begun after 958 and

AVe een completed in 961 before Adarnase’s death Takasvılı's conclusıon 15
incorrect. Furthermore It 15 quıite unliıkely that such immense an complex
church ASs Oskı could ave been built ın three »26  years In the last DJjob-
adze Just repCAaALS the reflection of TakarSvılı word by word hıs < ZAGCGOLULDE

In addıtion hıs CXLravagant speculatıions, Djobadze aSS1gNS the 1above-men-
tioned inscrıption as proof of hıs convıctıon tor later datıng than the accepted
OTIC ınvolvıng the Een buildıng from about 550 the time when Adarnase
had the STAatus of kuropalat 1958-961), AT least by 961 The recently discovered
LEGXT 15 1n Georgıian scr1pt “Mrgvlovanı”, AT Djobadze’s Englısh translatiıon
HMINS:  2 c We began construction of thıs church 1n chronikon RPG March of
the day otf Annuncıuatıon. Bagrat uke of Dukes builder of thıs church died 1n
Chronikon RDPV the day of October Tuesday. Be glorıfıed hıs sou] and be
alted by God Davıd.” Accordıing DJjobadze’s estimatıons the chronikon RPG
corresponds 183 F8C) (the cycle) 963, the yCal when the construction be-
Sall The author recogn1zes that the remaınıng of the LW last fgures
and WeTIC “consıderably damaged”. These9 sıte, AT VCILY SCANLT,
which makes somewhat problematiıc theır ıntegration in the etiters respectiıve
the chronicon 183

It 15 dıfficult aAaCCCDPL the proposed ate 963 4S beginnıng of the buildıng,
S1INCe 1n the maın inscr1ıption, the devout supplications ATC made the Salnt
Irinıity, “tor protection 1n both lıves of all them three (Adarnase AN! hıs z
SONS) : The lıterary OLTGcEs iıntorm that Adarnase W LLLOTEC kuropalat after
961 and SOOIMN he died “forcıbly clad 1ın rugs” 1n the MONASTECY of OSkı Neglect-
ıng the historical data, Djobadze concludes 1n inadequate INanner that “ cON-
struction of the church began after Adarnase’s death an214  Piguet-Panayotova  motive to develop his attacks against the research of Takai&vili on the date of the  rnonument25‚  In the first place, Djobadze ascribes to TakaiSvili a wrong dating of the church:  “TakaiSvili suggested that the construction must have been begun after 958 and  have been completed in 961 before Adarnase’s death. Takai3vili’s conclusion ıs  incorrect. Furthermore it ıs quite unlikely that such an immense and complex  church as O$ki could have been built in three years.”?® In the last sentence Djob-  adze just repeats the reflection of TakaiSvili word by word on his own account.  In addition to his extravagant speculations, Djobadze assigns the above-men-  tioned inscription as a proof of his conviction for a later dating than the accepted  one involving the ten years building from about 550 to the time when Adarnase  had the status of kuropalat {958-961), at least by 961. The recently discovered  text ıs ın Georgian script “Mrgvlovanı”, and Djobadze’s English translation  runs”’: “We began construction of this church in chronikon RPG March KE of  the day of Annunciation. Bagrat Duke of Dukes builder of this church died in  Chronikon RPV the day of October B Tuesday. Be glorified his soul and be ex-  alted by God David.” According to Djobadze’s estimations the chronikon RPG  corresponds to 183 + 780 (the cycle) = 963, the year when the construction be-  gan. The author recognizes that the remaining parts of the two last figures — 8  and 3 were “considerably damaged”. These remnants, on site, are very scant,  which makes somewhat problematic their integration in the letters respective to  the chronicon 183.  It is difficult to accept the proposed date 963 as beginning of the building,  since in the main inscription, the devout supplications are made to the Saint  Trinity, “for protection ın both lives of all them three (Adarnase and his two  sons)”. The literary sources inform that Adarnase was no more kuropalat after  961 and soon he died “forcibly clad in rugs” in the monastery of OSki. Neglect-  ing the historical data, Djobadze concludes in an inadequate manner that “con-  struction of the church began after Adarnase’s death and ... completed within  ten years ... in 973”.°® However, the date 973 as the end of the building works is  in full contradiction to the facts, precisely the account of the expenses which  could have been given only after the finishing of the edifice and it was as shown,  29  ın Adarnase’s lifetime.  It is unacceptable to minimize the importance of the main inscription as a his-  25 Djobadze, “The Donor Reliefs and the Date of the Church at Os$ki”, Byzantinische Zeitschrift  69 (1969), 57.  26 Djobadze, “The Donor Reliefs and the Date of the Church at O$ki”. 57. The author repeats  word by word the text of TakaiSvili, Ekspedicija, 60-61.  27 Djobadze, “The Donor Reliefs and the Date of O$ki”, 59, fig 8.  28 Djobadze, “The Date of OS8ki”, 60.  29 Takai8vili, Ekspedicija, 60.completed wıthın
Een 1n 73” 25 However, the ate 973 4S the end of the bulldıng works 15
ın full contradıction the facts,; precisely the ACCOUBRTE of the which
could aVe een o1ven only aftter the finıshing of the editice AN! It W as 4S shown,

291in Adarnase’s lıtetime.
It 15 unacceptable mınımıze the importance of the maın inscrıption 4S hıs-

25 Djobadze, “The Donor Reliefs aMn the ate of the Church Oskı”, Byzantınısche Zeitschrift
69 (1969);

26 Djobadze, a e Donor Reliets and the ate of the Church al Oskı” The author rePCAaALTS
word by word the FLEXT. ot Takaı8vılı, ERspedict)Ja, 60-61

D Djobadze, “The Donor Reliefs and the [ )ate o OSskı", 5 5 fg
28 DJjobadze, “ The ate of CX  kl”,
29 Takaı$vılı, ERspedict)Ja, 60
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torıcal document about the donors, theır or1ıgın an socı1al STAaTte, the head of the
construction, the organısıng of the works, the detaıiled annual repOrL tor the

and, tınally, the lıterary language A the tıme, 1n which the earned scr1be
pressed.

The orıginal place of the short inscr1ption nevertheless 15 unknown, the block
wıth the BT being inbuilt 1Into the Turkish all The wrıting sıtuated
60 wıde and 127 high, 15 orıented vertically, which excludes Its posıtıon
above OTr In the medieval churches the maın inscrıption wiıth exhaustive
CONTLeENLT W 4S displayed theC1above the princıpal ATPeSsSTt the
CYC of the praycer. Unfortunately, it 15 NOLT the Case of the chort OE 1n OSki,; which
1s damaged A{l lackıng the erudıte EXpress1ONS reserved the OIl  Q Its
cond part concernıng the death of Bagrat iın 966, Oe€es NOLT bring anythıng 1NCW,
SInce 1t rePCALS ın POOI versıon the LEXT wrıtten the of the south
OOT 1n the OPCH gallery.”” The latter distinguıishes trom the tormer by the style
of the devout Praycr for the deftfunct kıng. yer honour the INCIMNMOLY of Bag-
FAr In thıs day the blessed kıng Bagrat yıelded hıs soul Chronıkon W as 186-

53178O 266, Tuesday. LOord, endow hım wıth eternal beatıtude. Amen.
Such repetit1ons oft the EVENTIS, somet1imes wıth mistakes, WEeEeIC of US«C iın medie-

val Georgıa, but W as IT the Cas«c of the church wıth the ate 963 ” The question
arıses which OILlLC It W 3as, because the rulıns of different buildıngs stand and,
especılally, z small churches 1n the lımıts of the Oskı monastery. The word
“church” W as sed AF the tiıme AS COM notion, meanıng equally
church chapel. The small churches in OSkı WEeIC of secondary iımportance
and theır SELUGEUFTE W as less perfect than the princıpal OI1LC, but 1T Oe€es NOT s1gnıfy
that they WEeICcC erected before It

The toundatıon of the monasterIı1es W as subjected the rules strongly respected
OUTr days 1ın the eAast Orthodox countrIıes. hıs solemn rel1g10us ÄGE W marked

OUut by drıving the into the oround aN! also markıng the toundatıon ot the
maın church, the buildıng oftwhich W as begın first. Further, the complementary
edifices WeIcCc erected and carrıed through 1ın AagrFeemMeNtL wıth the increasıng aCtIVI-
t1es of the monastıc establishment. AIl thıs makes It possible ınter that the LIHG11-

30 Ibıdem, (In the sımılar WEeIC inserıibed about the rulers of Tao-Klardjeti and
theır memorı1al days.

31 Besides thıs, the word “buildıng” which apPCars 1n the chort inscr1ıption, W as regularly utilised
NOL only tor the erection oft editice trom the foundatıons, but Iso tor enlargement, (GCC()=

structi1on of extension D: Really the rebulldıngs AA E s made 1n OSkı an they Ad1C

recognizable through the distinct STITHGEUTE of the walls and the dılatatıons of theır Jo1nıngs. The
ditference 15 clear 1ın the connections between the walls of the north elongated body aM the WEeSst

A the COINIMMNOIN sıde o the latter ıth the narthex, wıthout een separated much 1n time.
Such “buildings” usually Call be SC 1n the medieval] churches As tor example, 1ın IShanı,
close plan 1n Oskı, where the SAaIlle north COTDUS W 4S added later the maın church. (“n
cerning the “building” begun 1n 963, 1T supposedly could aVe een reterred otherwise 1N-
novatıve Dart of the monastıc church, $ NOU the erection ot OIlC of the small churches.
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Drum, capıtal ıth the IMAastier Jesse

tioned church, begun 1ın the YCal 2655 ıf the deciphering 15©supposedly could
ave been ONC of thez small relig10us houses 1ın the MONASTEFY, S1INCe the maın
church MUST aAVeE een built in Adarnase’s lıfetiıme, by 961

The Innovatıve works of the maın church WEEIC accomplished much later Ar
precıisely indıicated 1n the inscrıption carved the outsıde of the GC4asSt CONJUC
under the window®2: “Saılnt Irınıty exalt the crowned by thou kıings Bası]l and
Konstantıne, by whose the roof’s covering of the church W as carrıed OULT

tor second tıme, durıng the abbotships of Grigol an Davıd, and remember
wıth the TONe-MAasSte jesse:”

As W as poıinted QUEt: human fıgure features the toliated capıtals the
Tum of the cupola. It rCcpresCNts seated figure, INan carryıng z sacks AaL-
tached wıth hıs c<houlder (fig. 66) Only hıs face has suffered, but the
body 15 preserved. Hıs Ss1ıtuatiıon there hıs connection wıth the
decoration. In the Hahul: cathedral the craftsmen eft their the plinths
of the colonnettes of the cupola. In OSkı the high elevated figure 15 easıly TE

onizable 4S the imMmAaster while the inscr1ıption O1VeES backıng hıs identity
wıth the MmMaster Jesse. T he sculpture of Jesse MUST ave been 1n remembrance of
hıs orandıo0se works accomplıshed the cupola, 1ın the t1me of the roofing

Takaı18vılı, ERspedicta, 63
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of the church tfor second UumMe, durıng the of Basıl wh died 1025 an
hıs SUCCECSSOT Konstantıne, wh W as CINLDCLOL only between 1025 an 1028 In
other words the INNOVALIVE works the roof together wiıth the carved decor-

made by Jesse MWiGTE lıkely extended from 1025 1025% Al the L1imMe when
OSkı W as part of Byzantıum. However, the lands of the basın of the Rıver ( O<
rokh wıth OSkı WLG regaıned by the Georgıian kıng Bagrat IV, ı 1036

Conclusıon

'The church of OSkı 15 brilliant example of the revıival of the architecture TaO-
Klardjeti ftrom the en! of the 9th the mıddle of the 11th GCEeHNEFEUFTIES It 15 charac-
terized wıth the buılldıng of large churches crowned wıth cupolas an! often 4A5 -

soc1iated wıth the erucıtorm architectural LypC ASs cshown OSkı and 1fSs parallels
IShanı, Paralı, Hahulıi: eiTC The struction W 4S iınnovated especlally the

Supportung SyStEmM of the cupola, elevated the hollowed which
cluded the tree standıng hus the Georglians succeeded COUNLErFaC$KNG
the thrust of the Oome by theır < method based the exper1ments

The OPCH vallery and the porch WEIC the HE architectural detaıils introduced
the layout of the facades However, the SQUaLC of the porch wıth

theır ook chafts and half-colonnettes the sıdes WEIC largely spread Islamıc
architecture the nınth anN! tenth CENLUTIES 'The columns tlankıng the CeNiMes of
the churches nevertheless had been known long AgO Coptıic Arı The poıinted
arches WEIC borrowed ftrom Islamıc ONSTIFrUCLLIONS, but they had appeared earlıer

Sassanıan buildıngs. Fınally the spectacular nıches hollowed the WEeSst pıllars
WEeIC created under Islamıc influence although they acquıred dıfferent d
PCAFaNncCS an OSkı

Unique ı shape and TNamentLatıon 15 the octagonal PICHI, orıgınal Georgıan
The ornamented chafts of the columns aic ell known the early-

Christian epoch but theır style and OMpOS1IU10ON AL dıfferent from those of the
columns the drum and the porch Oskı: which however, AdIiIC comparable
the works of AT from the Abbasıd hus the ANCIeN: architectural detaıls
wıth theır enhancement after havıng pursued theır evolution Islamıc architec-
[UTreEe split MG the neighbourıing CO UT IES Georgıa, where the local tradıtiıon
W as permeable for such details, which the Abbasıd ashion brought the fore
On the other hand the articulatiıon of the facades wıth blind arches, the arch-
headed frames of the wiındows and theır ıntels wıth horizontal CEXTIENSIONS,
characterıist1ic of Oskı and 1CS related ONUMECNTIS, WeIC ell known 5yrıa
the 5th 7th cCenturıes 'The cultural lınks between 5yrıa A Yranscaucasıa, includ-
1115 Georgı1a, WeIC maıintaıned from the FCeIHNOGLE The innovated SyStem
Supporung the ome an the foregoing architectural detaıls treated varıably and
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wıth distinctive decoratıions, 1n the churches of IShanı, Bana, Hahulı, ELG

whıiıch, however dısplay, each ONNC, dıfferent AaPPCAraNCCE, producing the effects
of monumentalıty AT luxury. They testify ıke those 1n other reg10Ns of Georgıia

the “Georgıan renaıssance”, so-called by the local scholars.
The COUNLLY W as turned into rab Emıirate trom the mıddle of the seventh

CENLUFY. The resıdence of the emıi1ır W as Tbilıssı, the capıtal of Kartlı, the thırd
Georgıian kıngdom atter Abkhasıa aN! Tao-Klardjeti. But the rulers of the last
LWO, meanwhıle, WLG iın the vassalage ftrom the Byzantıne CINPDPCIOTL, 1n the Oth
and the tirst half of the 11th centurIıes. Tao-Klardjeti W as then playıng iımport-
ARBHE role 1ın the polıtical thanks 1ts milıtary torces aAN! eCONOMIC PTOS-
perIty.

The princes Bagratıoni who AV€e een rulıng (QVET these kıngdoms desired
rival wıth the neıghbourıng sovere1gns. In the willıngness demonstrate theır
wealth Ahal polıtical9 they undertook the bulldıng of monastıc
complexes, Aas ISkhanı, Oskı, Parhalı, Hahulı, Orthrta Eklesıa, Er

The carved decoration of OSkı 4S ell Aas the archıitecture 15 the result of the A1-

t1St1C renewal 1n Tao-Klardjeti. The ornamentatıon CONSsISsSts maınly of zeometrI1-
cal and toliated motits. Very elaborated the geometrıc designs offer the or1d for
the insertion of other decoratıve elements: trefoils, quatrefoıls, small CTrOSSCS, CC

The ciırcles In dıfferent combinations aM penetrated by the rıbbons throw iın
1ef repetitıve an unlimited motits. In orderly the rıbbons 1N-
CroSS; intertwıne interlace, depicting complicated subjected SC
OMETLY. Besıides thıs, the determines the organısatıon of the toliated
motifs, which 1n the so-tormed became coherent, but loose, certaın
CXTCNT, theır naturalness aN! freshness.

The plant ITINaments AT treated 1n < dıfferentAI In the fırst, the folı-
ated motifts intend tor abstract torms. The connotatıon of the acanthus wıth the
oak eat and the palmette 15 evıdent, but of these denaturalised leaves be-
Camnle the basıc elements of the They AT often chort stalks shapıng Into
fleuron something ıke half-palmette. In theır TUI), these motifs Join each
other and constıitute together 11C decoratıve torms, which take Part, Al the SaTıe

tiıme, 1ın second pattern created ın theır interspace. Remarkable 15 the dense 12 -
terpenetration of the OMpPpONECNLIS, which loose theır entity, entirely subjected
the unınterrupted motıion of the whole The disarticulated halves of wıng pal-
IMELLES; takıng dıifferent orıentations, Suggest ın certaın amazıng forms As

the lovely heads of bırds, rabbiıts, EtC hıs iTre2IMeENT of the plant motifts then
tlourıshing ın Islamıc art, could ave easıly penetrated in Georgıa, especlally by
the ceramıcs, ımported trom Iraq an! amanıd Iran 1n the tenth CENLUFY. hus
the rrangemen of the plant elements leads des1ıgn, which translates the ıdea
of bırd OT another lıyıng being that really 15 NOT depicted after mode]l of NAaLt-

UIC, but Its ımage AaPpPCal> ın the mınd’s CYC of the SpeCTLaLOr by 4ssocılatıion.
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The second Lype of toliated TNAamMeNTS display wıth Iuscı0us leaves
Z01Ng OUL of COrnucop1as, which revıve the late Hellenistic (J)MHES from the Orıen-
ta] provınces. Theır renewal could admıiıttedly ÜV been influenced by Byzan-
tine decoratıons reflecting the so-called Macedonıian renalssance.

The human tıgure represented reveals SOINC Sassanıan motits 45 the columnar
shape, OT the convolutions and the angular orıentatıon of the tolds the draped

of the holy PCISOLNS, the ONC hand, and, the other, references
Byzantıne models of the donor’s portraıts A ell AS the local COStEUTHE WOTII by
the people. 'The architectural sculpture cshow ın OSk 1in Tao-Klardjeti, 1ts hıgh
level of achievement, makıng uUus«c of the local artıst1ıc repertOrY, late-Hellenistic
motits and Sassanıan 11C5 penetratıng agaın through the Abbasıd culture, AS ell
4S of SOINC Islamıc OMHE$Ss

Summıng the church of OSkı W as erected by the SONMNS of Adarnase, Kuro-

palat: Bagrat Eristav of the Eristavs an Davıd Magıstros, in the per10d between
950 an D61; but 1ts roof W as renovated, as ell 4S the carved decoratıon of the
cupola, carrıed OUL by the crattsman Jesse, wıth the LEGESOUWULGEsSs of the Byzantıne
Emperors Basıl an Konstantıne, between about 1025 and 1028 Wırth ItSs original
teatures, then unknown 1n Byzantıum aN! 1tSs elaborate style, the church of Oskı
15 OILlIC of the est representatıves of Georgıian archıtecture, tourıshing iın Tao-
Klardjeti, which W as continue aN! develop brilliantly 1n the tuture centurIı1es.


