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The Cho1r of the Hagıa Sophia”

'The Choir of the H 1e(Sophia
The architectural chell of the Church of Holy Wısdom surrounds supernatural

preserving through the centurıes the MOST exquisıte acoustical aN! optical
tens10ns iımagınable. Justinıan an Theodora conceıved theır church the
basıs of strıct neo-Pythagorean S Boethian mathematical an veometrical
princıiples wıth the ellipses created by the shapes of the ome and hem1-domes
concentratıng theır CNCISV UDON the elevated platform of the ambo Emperors
W.GLE crowned the ambo an thus the ambo W as conceived As being poımnt
of CONLACE the COSINOS an MUus1cC of the spheres. According Platonic an
neo-Pythagorean thought, mathematical aN! geometrıc rat1o0s DBaVCc the COSINOS

Its ordered but 1ts soul W as the harmonia generated by the sounds
of the planets NsINg 1n harmony A concord. Boethius maıntaıned that
C VE though arıthmetic AT directed the mınd “toward ımmutable
truths, unatfected by the contingencıes of time an Space; 1T W as MUuSsI1C which
advanced the mınd toward the “ summıt of perfection. ”

The ambo W as the place of the sıngers. To 11 thıs ast audıtorium, 1t W as

SOOMN ftound that the VvO1Ces of male OT castratı WGr MOST appropriate.
The employment of castratı 1ın the patrıarchal lıturgy Ga be traced back
Brıson, eunuch 1ın the Servıice of the CINDICSS Eudoxı1a al the beginnıng of the
tifth CENLUFY. According the church hıstoriıan Socrates, John Chrysostom
W as dısturbed that Arıan Christians had been attractıng INanı y Orthodox CON-

by theır impressıve chantıng of the psalms ın antıphony wiıth LW choıirs
of singers. Socrates SaYy > that St Chrysostom called upON the servıces of

hıs 15 dedicated the INCMOLY of Robert Vd  — Nıce. In 2006 the dırector of the
Instıtute tor Gregorian Researc 1n Cologne, Mrs Sebnem Xavuz; plans ser1es of 1n
Istanbul ınvolving the Irena Church an the Hagıa Sophıa. At that time plan undertake
acoustical examınatıon of the Hagıa Sophıa wıth the acclamatıons theS,which WCIC

SUuNng trom the ledge around the Ome.
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Brıson introduce antıphony Into the patriarchal lıturgy in Constantinople
1n order WwW1nN back members of hıs tlock who WEeIC consorting wıth the
Arıans. Briıson thereby established the LW foundatıon STONES which WWG

intluence the development of usıical culture untiıl the thirteenth CENTLUFY:
namely antıphony between LW choırs of sıngers and the uUSe of castratı.

In organızıng the celebration of the lıturgy 1n hıs newly erected Hagıa
Sophıa church ın 555 the CIMPCIOL Justiniıan specıfied that the number of
sıngers IN the (Gsreat Church W 4S NOLT exceed 25 TOM later documents
know that the choır of Hagıa Sophıa consisted of director called the protopsaltes
an < choirs of singers, each wiıth Its OW. 1ASTier (the domestikos of the
eft and the domestikos oft the rıght). The so-called Councıl of Laodicea specified
that the place of the sıngers 1n the church W as AT the ambo, the central pulpıt
1ın the 2Ve

Both castratı an regular male sıngers figured 1n the choirs of the Hagıa
Sophıa, but In the nınth CENTLUFY occurred during the reıgn of Leo
which KAaVC the advantage the castratı. Leo the Armenıuan consiıdered himself

AaVe tine vo1l1ce an liked iıntone the beginnıngs of the chants for the
choırs. Immediately after personally directing the chantıng of the mornıng
office before Christmas in St Stephen’s chapel 1n 520, Leo W aAS murdered
by 4SSAassıns. The 4SSAaSS1ıNs had assumed the of sıngers and sneaked
into the palace precıncts through OOr opened admıt the sıngers,
wh lıved 1n prıvate dwellings 1n the CIty. After thıs incıdent sıngers WEeIC

required lıve 1n within the imper1al palace. hıs regulatıon alone
would aVve pPut ‘bearded’ sıngers wıth famılıies AT disadvantage Al MUST

AVE hastened the unıversal adoption 4S castratl, wh WEeTlIC ftorbidden
marry.

As the castratı WEIC tonsured an lacked ftacıal haır, these traıts (3  - be sed
A indications tor identifying castratı 1n ıllustrations. The est depiction of
beardless tonsured sıngers AaPPCaLs 1n codex Athos, Dıionysiou 58%/7m of the

Funk, Didascalıa Constitutiones Apostolorum (1905) 57 (canon 26) Neıl
Moran, Sıngers 1n Late Byzantıne and Slavonıc Paınting
Georgı1 Cedreni1 Compendium Hıstori1arum, S (1894) 949
Atter Brıson the tirst sınger be iıdentitied by amne 1$ Euthymius Casnes, domestikos
of the Great Church. Hıs Namne 1ın connectıon ıth the actıvıtıes of the unworthy
patrıarch Theophylactus 933-956), SC ot the CINDCIOL OMANUS According the hıstorı1an
John Skylıtzes, Theophylactus W AasSs LNOTC famous tor hıs horsemanshıp than hıs plety. To Casc

the solemnity of the Sservıice Hagıa Sophıa, the patrıarch appoıinted Euthymıius (lasnes
45 domestikos, wh. reputedly introduced diabolical dances, obscure cryıngs anı Fa eTrnNn

Into the servıce. To Judge trom sımılar aCCusations 1n treatıse called The Detense of Eunuchs,
these WEITIC characteristics of eunuchs performıing 1n the theatre. C+t Neıl Moran, Byzantıne
castratı, Plainsong and Medieval Musıc e
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eleventh century. Folı0 473 contaıns the Gospel selection for the Sunday of
Orthodoxy, when specıal hymn known AS the hontakıon W as performed. In
the iıllustration of the LEXT of INE€E tonsured members of the lower
clergy stand the of ambo 'The three foremost AaPPCal be
deacons, A they WCalr theır 1L1arToOW band of office around theır necks, the
OYAaYıON. The LW figures Al the LOP of the ambo presumably reprESECNL the
sen10r lector, wh presented the readıngs for the Sunday of Orthodoxy, AI
the9wh Sang from the roll 1n hıs hands‘

Beginning in the tenth CENTUCY references eunuchs iın Byzantıne OMBTGCESs

become INOTC frequent, 4S INOTE posıtıve attıtude W as generally adopted
toward them Authors TEW parallels between the of eunuchs surroundıng
the ımperı1al throne an the heavenly choir of angels, both being outsıde
conventional Al time.” The CINDCIOK Leo Na fostered thıs trend by
establishing the MONASLECY of St Lazaros 1n Constantınople 4S haven exclu-
sıvely for eunuchs.”

Commenting the relatıng the marrıage of church sıngers (psaltar),
the weltth CENLUCY hiıstorian Theodoros Balsamon STAates that thıs rule had
become obsolete, because by hıs time the ordo consısted entirely of
eunuchs.”“ Eunuchs WE torbidden > but the CINDCIOT Leo VI CVECIIN

allowed them adopt children.“

I1 Musıc and Architecture 1n the Hagıa Sophıa
Hıstorıi1ans AIC extremely fortunate 1n that detailed descr1ıption of the ambo
1n the Hagıa Sophıa remaıns preserved in long sixth-century POCIM by Paul
Sılentiarıius. Hıs ekphrasis the Great Church W as recıted before Justinıan
the Great 1ın the VCar 565, that 15 shortly after the collapse of the orıgınal
ome an destruction of the first ambo In 1909 Prof Antoniades published
hıs conception of the AaPPCATaNCcE of the ambo 1n maJor study the Hagıa
Sophia. ”

Pelekanıdes eit alıa, The TIreasures of Mount Athos Iluminated Manuscrı1pts
(1974) 179
Moran, Sıngers, AAn

Rıngrose, The Pertect Servant: Eunuchs an the Socı1al Construction of Gender
1n Byzantıum (2003) 142162

10 Raymond Janın, La veographıe ecclesiastıque de l'empiıre byzantın 299
Theodorus Balsamon, anones Sanctorum Patrum quı 1n Trullo Imperialıs Palatıı
Constantınopol] o  T, (DEA (1865) A

12 Tougher, The Reıgn of Leo V1{ (886-912): Polıitics and People (4997) 202
13 Antoniades, Ekphrasıis tes Hagıas Sophıas (1907-09).
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According Paul Sılentiarıus, the 1mbo stood ike ısland iın the mıddle
of the church. It W 2a5 jJoıned the SAaNCLUaALYy by DNarTOOW PaSsSapc called the
solea.“ The areca surroundıng the ambo W as marked off by circular marble
tence wıth eight columns. 'The a1ambo itself rested eight columns al could
be ascended by WaY of staIlrs the E anı wWwWEest CAVGTAN underneath the
large central platform W asSs designed Aa the place tor the sıngers.

Describing the rıtes of the (Gsreat Church,; 5Symeon, archbishop of Thessalonıik:ı
ftrom 1416 1429, Sa V S the place of the domestikos of the right choır during
the servıce W as right Step of the solea 1n front of the ambo, facıng south
toward the archbıishop. The remaınıng sıngers of the right choır WLLE placed
accordıng rank along the rıght siıde of the solea. Iwo ectors stood either
sıde of the holy doors. (In high feasts the second domestikos stood the eft
Step of the solea tollowed by the members of hıs choır along the eft sıde of
the solea.

Durıng the “ reat Entrance” CICMONV, the oblatıon 15 transterred from
the sıde altar the eft of the central altar the central altar the ACCOIMNDA-
nıment of vocal composıtıon called the Cherubıikon. The procession orıginated
al sıde altar behind the conch. Beginnıing ın thıs COINCI, the procession
took U-shaped along the north aisle through the central north archway

the ambo It then proceeded past the ambo and the solea the altar.
In hıs archıitectural study of the Hagıa Sophıa, Robert Van Nice” meticulously

recorded the urvıval of marble slabs of ditferent colours 1n the central part of
the church. ven though the ambo AL GE W as destroyed by the fall of the tirst
dome, lines of marble the floor ( still be made OU  + In study of
the tour bands of marble dıvıdıng the floor of the Hagıa Sophıa, George
Majeska”“ pointed OutL the signıficance of z marble clabs the eEAast of the
thırd band which probably WCIC sed 4S poılNts of Orıentatıon 1n process10ns.
In the Great Entrance these lıkely indicated where the procession comıng
ftrom the north sıde turned approach the ambo

In the mıddle of the Cherubikon SUNg by the castratı; there AaPPCals solo
section wıth three VCISCS5 trom psalm Z contaınıng the command “Lift VC
gates” tollowed by OB from psalm 117 Paulus Sılentiarıus STates that
slıghtly curved OOr (Qvon marked the the ambo AICa It
would SC that these VeTSES from psalm 23 WG sed 4S LAllers” whiıle
the dıgnıtarıes carryıng the oifts WEeIC waıltıng for the emperor’s procession

14 (In the qualıity ot the castratı VO1CEeS c IThomas Walker, Castratı, The New (GSrove’s Dictionary
of Musıc and Musıcıans {11 (1980) 876

15 Van Nıce, Saınt Sophıa 1n Istanbul. An archıitectural Survey. Installment 1965):;
16 Majyeska, Notes the Archeology of ST Sophıa Constantıinople: The Green Marble

Bands the Floor, Dumbarton Oaks Papers 372 (1978) 299-308
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trom hıs mMmitatorıum along the south aisle behind the ambo In hıs OMMENLALCY
the lıturgy, patrıarch (3ermanos imagıned the ambo ASs the

Christ’s tomb: Aftter passıng through the “sStout doOf, the procession wıth
the xifts proceeded through the solea into the SANCLUAFY.

Both Robert aft  18 Ar Thomas Mathews” disagree wıth the ave
Just outlined. According theır interpretations, the skeuophylakıon AT the

GOLHEGT of the church served 45 the startıng poıint of the ‘Csreat Entrance”.
Ihe skeuophylakıon W as the ONEC Dart of the pre-Justinian church whiıch urvived
Its destruction durıng the Nıka r0ts of 5372 Fach has, however, ditfferent
opınıon how the procession trom the outsıde skeuophylakıon entered the
church.

Mathews believes the deacons eft the SaNCLUAL Y before the en! of the Mass
of the Catechumens 18 proceeded the skeuophylakion AF the G HEL

Takıng the oifts, the deacons proceeded 1n procession along the north sıde of
the church the central OOr the north siıde 1OMmM there the procession
made ItSs WaY the ambo AN altar. Taft, 1n ArFasti favoured iın hıs book

through small north eC4STE of the church and OoOWnNn the north
aisle““

When discussıng their proposal of procession orıgınatıng trom the sheu0-
phylakıon wıth Robert Van Nıce al Dumbarton Oaks, he agreed wıth that
thıs W as highly unlikely. Fırst, the weather would aVe be taken into
consıderatıion. 'The deacons an sıngers would ave donned theır finest est-

and they would ave been carryıng the oblatiıon, fans; torches an the
rest of the ımplements assoc1ated wıth the communı10n. hıs W AS NOT outdoor
process10on. The distance from the WEeSst of the skeuophylakıon the
mıddle OOr the north sıde 15 SOINC 75 (T IeLEeIrs

Second, Van Nıce pointed OUL, that the present day OOr of the skeuophylakıon
15 S1X mMefers above the level of the \A G of the church an 1t W as reached
the e12ST. sıde by Z upward. How AIC iımagıne that the clergy could
2Ve descended these and traversed the distance the OOr of the
church wiıth dignity durıng raınstorm?

Borgıa, commentarıo lıturg1co dı ermano patrıarca constantınopolıtano la versione
latına di Anastasıo Bibliotecarıo (1912) 141

18 Taft, The Great Entrance: history of the transter of the oifts and other pre-anaphoral
riıtes of the lıturgy of St John Chrysostom

Mathews, The Early Churches of Constantinople: Architecture anı Liıturgy (197%) The
scale the tloor plan of the Hagıa Sophıa 1n Mathews’ book 15 IL  E \Whart reads
70 mMetfers indicates intact 4.() meTters. The wıdth of the Hagıa Sophıa 15 therefore NOLT 35 but
meters! hıs SaIinle plan 15 reproduced by Robert Taft 188 of hıs study.

70 Taft, Quaestiones dısputatae: The Skeuophylakıon ot Hagıa Sophia an the Entrances
of the Liturgy Revisıted, DPart EL Liturgy, Orıens Christianus (1998) 53-8/, CS
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Thırd: there 15 lıturgical eviıdence ın the 7h CENLUCY COMMENTAr of AX1Imus
the Contessor. Concerning the interval Just before the (sreat Entrance, AaX1Imus

C  after the readıng of the Holy Gospel A the dismissal of the catechumes
there takes place the closıng of the doors”. The closıng of the doors 15 interpreted
AS the transıtıon trom the materı1al the spirıtual world“

Fourth, there 62  — be doubt about the ex1istence of rngs iın the ceiling
behind the porphyry columns of the an conches. The PULrDOSC of
these rnngs W as presumably hold curtaıns about that part of the church.
It Call therefore NOLT be sa1d that there WEeIC C  NO auxiliary chambers whatsoever”.
The Great Entrance would ave been ftormed behind thıs curtained-off AaICa,
Just A the ımperı1al procession W as tormed m the mMmitatorıum 1n the conch.
Robert Va  — Nıce bel1ieved the rnes dated trom the sixth CENTLUFY.

Finally, aft attempted disregard the reference the closıng of the church
doors al the beginnıing of the Mass ot the Faıithful 1ın the OMMENTLAr of
Aax1mus the Conftessor by maıntaınıng that C  one of them, ouarded by
deacon OT porter, MUST aVe been eft OPCNH for the procession” (Kaft; 194)
In article of 1996, he elaborated thıs by claımıng, “\WWhat would OTr would

» 22NOLT be mentioned by COM  atfor 15 NOLT always convıncıng
In other words, Taft believes It 15 NOLT cConvıncıng, because IT oes NOLT fit Into
hıs theory.

In the SAaINE artıcle aft vacıllates about which OOr W as sed tor re-entering
the church: “On re-entering the basılica wıth the oifts, the (Great Entrance
procession INa Y ave sed the SAaImInNe door, OT the maın OOr 1n the eEAst en of
the north aısle, 0)8 KCVEH the central doors 1n the north aisle mMmeters AWaV,
since OMNEC might question the sultabilıty of usıng smaller “servıce entrance”

accommodate solemn procession bearıng large vessels an probably
companıed by ornately vested clerics bearıng candles, thurıbles, processional
CI OSSCI, and other processional accoutrements.”
aft anı Mathews developed the theory of outsıde procession because

they believed that the lıturgy 1ın the Hagıa Sophıa evolved from OPCH closed
torms. Wıirth regard thıs NC  9 aft wriıtes: “rthere AT sımply auxılıary
chambers whatsoever” (Taft; 182) that the (sreat Entrance had begıin
6  1n outbuildıng, outsıde the church” (Taft, 194) Van Nıce)s COMMEeNE
W as that he could NOT ımagıne that Justinıan could bankrupt the by
building the church an NOLT make provısıon tor the lıturgical requırements.

In receENT artıcle Wolfgang Schneider an Rudolf Stiche] emphasızed that

D Moran, The usıcal ‘Gestaltung’ of the Great Entrance Ceremony 1n the 1 2th CENLUrY 1n
accordance wıth the Rıte of Hagıa Sophıa, Jahrbuch der Osterreichischen Byzantıinıistik 28
(1979) 168-193, CSP 180

Taft, Quaestiones dıisputata, O Maxımus Confessor, Mystagogıa, Ml E 6923
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the Great Church W as NOLT only the cathedral of the CIty, “sondern zugleich
auch die Hauptkirche des römischen Imperiums, S1ıtz des o1i:kumenischen Pa-
triarchen un: als solcher vorbildhafter lıturgischer Raum für die Aufführung
des +Hheatron aplaston kai pneumatıkon) (Johannes Chrysostomos) des (byzan-
tiniıschen) Gottesdienstes.” brilliant exposıtion “che Interi10r Space of
Hagıa Sophıa al Constantinople” W as presented AL the X X e Congres nterna-
tional des Etudes Byzantınes (2001) AT the Sorbonne in Parıs by Prof Sorıin
Ula He demonstrates that ın erecting the c<hell of buildıng, the ORSEIFHGCLO

“does NOT leave the Alr be enclosed, that 15 the inter10r SPaCC, lımp OX

laccıd ike 1n commonplace depot, but he COIMNDICSSCSH 1T VCLY strongly in
order impose upON those entering the bulldıng certaın psychological
ımpact, certaın of mınd.” In the CASsSE of the Hagıa Sophıia the oigantıc
interplay of spatıal tensio0ns 1S strengthened by the wındows around the dome,
wıth the result that “rhe cupola hover OVver ciırcle of lıght which
intensıties the aer11a| character of the below An incredıble spectacle:;

The interdependence of MUus1C an architecture of the Hagıa Sophia C:  a est
be iıllustrated by a rubric 1n codex Athens 2061 that the sıngers, bearıng lıghts,
ascended NTIO the platform encıircling the cupola sıng acclamatıons
the CINDCIOL al 9  vespers.“ Van Nıce indicated how the sıngers would
ave climbed the OmMe through Staırway In the GOL HET of the
church. The effect of these acclamatıons, SUNg Dy castratı,; riıngıng OWN from
the ome MUST ave been truly OM6 of the MOST exquıisıte marvels of the
building. Thomas Mathews iın hıs study of the Hagıa Sophıa believed that c
specıal clerical choırThe Choir of the Hagia Sophia  the Great Church was not only the cathedral of the city, “sondern zugleich  auch die Hauptkirche des römischen Imperiums, Sitz des oikumenischen Pa-  triarchen und als solcher vorbildhafter liturgischer Raum für die Aufführung  des heatron aplaston kai pneumatikon’ (Johannes Chrysostomos) des (byzan-  tinischen) Gottesdienstes.”” A brilliant exposition on “The Interior Space of  Hagia Sophia at Constantinople” was presented at the XXe Congres Interna-  tional des Etudes Byzantines (2001) at the Sorbonne in Paris by Prof. Sorin  Ullea.“* He demonstrates that in erecting the shell of a building, the constructor  “does not leave the air meant to be enclosed, that is the interior space, limp or  flaccid like in a commonplace depot, but he compresses it very strongly ın  order to impose upon those entering the building a certain psychological  impact, a certain state of mind.” In the case of the Hagia Sophia the gigantic  interplay of spatial tensions is strengthened by the windows around the dome,  with the result that “the cupola seems to hover over a circle of light which  intensifies the aerial character of the space below. An incredible spectacle.”  The interdependence of music and architecture of the Hagia Sophia can best  be illustrated by a rubric in codex Athens 2061 that the singers, bearing lights,  ascended up onto the platform encircling the cupola to sing acclamations to  the emperor at vespers.” Van Nice indicated to me how the singers would  have climbed up to the dome through a stairway in the NW corner of the  church. The effect of these acclamations, sung by castrati, ringing down from  the dome must have been truly one of the most exquisite marvels of the  building. Thomas Mathews in his study of the Hagia Sophia believed that “a  special clerical choir ... did not exist in the Early Byzantine liturgy”.” Robert  2 27  Taft wrote “there was no choir in the strict sense in Byzantine churches  I begto differ.  23 W. C. Schneider and R. H. W. Stichel, Der ‘Cherubinische Einzug’ in der Hagia Sophia  Justinians, Performativität und Ereignis (2003) 377-394, esp. 378.  2  I am grateful to Prof. Ullea for providing me with a copy of his paper. Cf. The Interior Space  of Hagia Sophia at Constantinople, Revue Roumaine d’Histoire de l’Art, serie Beaux-arts  XXXIX-XL. (2002:2003) 3-10.  25  N. Moran, Zwei Herrscherakklamationen in einer griechischen Handschrift aus Süditalien  (Codex gr. 161), Musikforschung 30 (1977) 3-13. Codex Athens 2061 transmits the “asmatic’  office of the Great Church as practiced in Thessaloniki.  26  Mathews, op. cit., 124.  27  Taft, op. Cit., 80did NOT eX1StT 1ın the Early Byzantıne liturgy  » 26 Robert
aft “there Wr choır 1n the strıct iın Byzantıne churches

beg differ.

ZER Schneider an Stichel, Der “Cherubinische Eınzug' 1n der Hagıa Sophıa
Justinıians, Performativıtät un! Ere1ign1s (2003) 377-394, CSP 378

24 grateful Proft. Ullea tor provıdıng wıth CODY of hıs + The Interio0r Space
of Hagıa Sophıa Constantinople, Revue Roumaıne d’Hıstoire de l ’Art, ser1e Beaux-arts
DE (2002-2003) 31  O

75 Moran, Zwei Herrscherakklamatıionen 1ın einer oriechischen Handschrift 4aus Südıiıtalien
(Codex SI 161), Musikforschung 4{() B1  U Codex Athens 2061 transmıts the “asmatıc)
office of the (sreat Church practiced 1n Thessalonikı.

26 Mathews, C: 12L
D Taltt, CIt:.


