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The Orıiginal Cladding of the Portaitissa Icon

For centurıes, the famous 1con of Portaıitissa an the legend of Its AaPPCALANCE
ATı the Georgıian MONASLEFY of Iyıron ave occupıed specı1al place 1n the
publications of VIS1tOrs Mount Athos Payıng specıal attention
thıs legend, the maJorıty of authors 5SaYy almost nothıng about the paınted
ımage of the Vırgıin an the Chıiuld thıs miraculous 1COnN. 1t that Om1ssıon
would NOLT SCCHA surprıisıng AS far AaSs pılgrım lıterature 15 concerned, It definitely
15 unusual tor works showing scholarly interest 1n the antıquities of Mount
Athos Nevertheless, pılgrıms made the first SteEP in thıs direction. The tirst
COTINTHNEeNL the 1con W as OAnnıs Komninos, whose OTtTe about the ex1istence
of the oilt the mıiraculous 1con dates 1701 Al 15 the oldest CXTaHT
reference. Komninos W as tollowed by Vasıli) Grigorovich-Barskij), who briefly
and rather ambıiguously described the paınted and clad of the Portaıitissa
1con 1n 1744 Far LNOTEC valuable AIC the o1ven by the archbıishop TI1ımote
Gabashvwıilı, who visıted Mount Athos everal times between ul an
stayed there AT length. Gabashwiali: W as Georgıian traveller, wh visıted IHAaLLYy
monasterı1es aN! paıd the attention the study 2AN! descriıption of the
Ivıron (fıgs. AT 2 Among the antıquities of the MONASTEFY (buildings,
murals, manuscr1ıpts, and INSscCr1pt10ns), he cshowed specıal interest 1ın the history
of the Portaıitissa 1CON. comparıson of the vers1o0ns of the description of thıs
VOYVaRC, Mimaoslva 1n Georgıian (which 15 “combinatıon of sem1-tictional
documentary aM scholarly-historical inquiry””) testifies the fact
that Tımote Gabashwvili: undertook thorough study ıdentify the donors of
the rTeveriment of the Portaıitissa 1cCOn. For thıs PULDOSC, he ocated SOTINC materı1als

I0a vvOon) TOUVU KOUWVNVOUVU, IT000%LWWETAOLOV TOU "AYyLOU  &E Oo00vG TOU AO0ovoc (AYLOV
“"Opoc, GEX

briet OoOte about the 1con 1$ preserved 1n the work of the French M1SS10Nary Braconnıer,
wh: W as actıve 1n Thessalonik:ı 1ın the early eighteenth CCENLUFrY, which includes description oft
hıs VOVasC the Athonite monasterı1es 1ın 1706 ZUOVONOUAOU, S  w  [1] TAXLÖLWTEG OTNV
°Elhaoda —] LOLU. (AON 1973); GE 45-46

Grigorovich/Barskij), Vtoroe poseshchente $UJatoL Afonsko:z Sor'Y /The Second Viısıt EO
t+he Holy Mount Athos], (St.-Petersburg, 136

Gabashwilı, Mimaoslva / Voyage], ed by Metreveli (Tbilıisı,
Menabde, Drzwvel: artulı mtserlobis herebiı /Old Georgian entres of Lıterary Actıviıty),

vol 1L, (Tbilısı, 1980), DA
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Mount Athos Monastery ot Ivıron. Chapel of the 1COon of the Vırgın Portaitissa.



150 Skhirtladze

ın Iyvyıron PIODCI (they SCGIiH be the inscrıption the 1con an monastıc
commemoratıons), though later he supplemented an partially revised hıs
study. As the of the Mimoslva vers1o0ns concerning the miraculous 1COnN
WTG wrıtten A dıitfferent tiımes, they dıfter from (QIE another. These vers1ions
include the tollowing:
versıon (Ms H-842, 1756

[boöo] 0dod9E 007Y*9E@0S SMa Ösaob 43850 y35M9b dgb Jobmb6nmb, SMa Osabs
JMmOmabsbs (E)Ö Sd0M L3a ba ma mbLs bsd(zbobLabs, XyIEP-0bobx3aMIeEnba. V Ie-
O W O L6m e 56  — dals 59© 263

‘[The 1con] W as heavıly clad by Kaıkhosro, atabag of artlı an amırspasalar of Samtskhe,
Jag‘el-Tsikhisjvareli, the SO of atabag () varq vare. 263 ave passed Since then  »”

versıon B (Ms Q-80,
[boöo] 0M 7 k9E0S ddod9E SMa Ösabs QÖ SdoM L3 ba ma mba bsd(3b0Laba,-
30obobx 3a Mgenba, Q)OQ(')L) 43830OY3509 SMa ösanb dqbd Jeobmb6nmb, ©IE0LodgwEOb
dgb, vdomol 19996 ©IEMKMObL oob „ eb. 09 1309 0S OMMOaMMO(3 56

UO
IIn ıcon] W 4S heavıly clad by Kaıkhosro, atabag aN! amırspasalar of Samtskhe, Jag el T’sikhis-
jvareli, SO of atabag Q 'varq vare the Great and Dedisımedi, nephew of the Saıntly Queen
etevan. thınk > do NOLT know tor sure”.

versıon (Ms
[boöo] 00A908 0dod9E omoöoöha Q)Ö SdoM L3a ba ma mLa LSd(sb0bLabs,L
30obobx3a6Mgenboa, 93530 Y3509 omoöoöoh dgba JsobmbOmb, ©9IE0LOdgEOb, 0n b@OS-
hoals ÖS mMbob ÖI)'Z]QI’OIS d9qbö (99 1309 3a0Mb96, vdobwob ©9IEONKMOL
oob men bs).

1COon ] W as clad heavıly by Kaikhosro, atabag and amırspasalar of Samtskhe, Jag“eli-
T'sıkhisjvareli, S() ot Q'varq vare the Great and Dedisımedi, daughter ot the patron of Mukhranıi
(I thınk, nephew of the Saıntly Queen Ketevan).5

In version of hıs work, Timote Gabashwili inserted sketch of the Portaıitissa
1con executed tor hım by unknown artist his image has nothing 1ın

Gabashwilı, Cit., 045 The French translatıon of Gabashvilıi’s description of
the Iyrıron Monastery W ds edited by Brosset 1n 1851 together ıth other materı1als the
hıstory of Georgıa. 6} hıs Adädıitions eclairıssements ”’histoire de Ia Georgıe depuis l’antiquite
Jusqu’ en 1469 de C’ (St. Petersbourg), 89/195 (esp. the OLlLe concerning the cladding of
the 1ICON 193) Englısh translatıon: Pılgrimage Mount Athos, Constantinople 2N!
Jerusalem 5-1 Tımothy Gabashwilıi. Translated annotated by Mzıa Ebanoidze John
Wılkinson, Rıchmond, durrey 2001
COn thıs CC Gabashvwvıili, CIt. 015-016 According Metrevelıi, the
versıion of the LEXTE W made atter the traveller’s reiurn Georgıa. Accordıingly, the drawıngs
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COMITHOON wıth the 1con PTrODCL 1t 15 drawıng of the Vırgin ATl Chıild, which
chows only the general aSpECL of the Portaıitissa iconographic Lype

In 162 during the VISIt Iyıron of the Metropolitan Ilona Gedevanıshvwvili,
the brethren asked hım read the dedicatory inscrıption the Portaıitissa
1icon TCevVeLNHNECNET.: hıs readıng, inserted in the trave]l of the Metropolitan,
15 quıite extraordinary An has nothing 1n COIMMNIMNON wıth the LEXT: the 1icon
PTODCL the gnardıan of Dadıanı adorned this 1CON of the Vırgın for ıntercessıon

behalf of soul” Gedevanıshvwviuli also STAates that the iıdentity of the donor
15 NOLT mentioned ın the inscription.

In 181% according the instruct1ons of the commıssıon of the Ivyıron
MONaAaSTErYy brethren, e TEVEeLINeN of the Portaıitissa 1con of the Vırgıiın W asSs

executed in Moscow. hıs 15 told 1n the donor inscr1ıption placed the lower
frame of the Russıan feveinmneNtTt Aa reads Aa ollows:

II0 vOoyVvE, UNTEQ, I6NowVv II0007TATLS,
NOOOÖEEAL TOVTE UEL EÜULEVELO.G XOOUOV,

NOOOAYOVOL 2 NOVOENTOW ELXOVL;
JL OLTOV WEVYE AA OUV UEL EUACBELAG
AVvVVa, AVvvVa, KOuLOONG LIayuAou XC AÄAVAOTAOLOUV EUVEVÖV,
ELG WVN]LUNV OUTOV X.CLL EQATWOV TOXEWV,
EV M0o0oya ın Amı0 ETEL EV UNVL NoeußoLw
OUVEQOYLA. TOANELWVOU AQYLWWOVÖQLTOU KUVOLAAOU TON IBnNottOov.

All holy Vırgın, PrOtECLFESS of Iberians,
kındly aCCCDL thıs adornment,
that 15 dedicated YOULr holy 1CON,
4S the rhyton, ıth fear and rEeESDECL
by Anna, Anna, Paul Co1mi1sses an Anastasıos, Noblemen,
tor the commemoratıon of theır souls) an theır beloved parents,
Moscow 1819 in November
by the assıstance of humble Cyrıil the Iveronıte, Archimandate-

It that tor long time the brethren could NOT decıide whether
the 1con wıth the EK TE VGLTINEHT permanently, aAs the Russıan TEvVeLHeEeN APPCals

1n the manuscrı1pt and the ımage of the Portaıitissa 1con them MUST have een executed
AL that tiıme, by hıs COMMISSION. Thiıs drawıng 1$ added the publication of lona Gedevanıshvili’s
Journey, edited 1n 15 by loselianı.
Metropolitan Iona, Mımosula ANL  * mZZzavroba [Journey], (Tbilısı,

ZUvOVAXNG, To AYyLOV "O006 (EV "AOnvaLGs, 1903), GEl 46/; Miıllet, Pergoire,
Petit, Recueıil des InSCYIPELONS chretiennes de l’Athos, (Parıs; 8 9 E XatenpwTN,

ITavayıa ITootaitiOOC. TING UWOVNG TEn0wvV TOU E  "AyLOv QOo0vG (AOnNva, GE DA E
siılver candlestick wıth candles, also executed 1n Moscow aAN! destined be

PutL 1ın tront of the Portaıitissa 1iCOon teast days, 15 connected wıth the donor act1v1ity of the
Father-Superior Cyrıil The dedicatory inscr1ıption the candlestick, dated Aprıil, 1818, 15 1n
Slavonıc and Greek ZWUQVAXNG, Cit:; 46/; Miıllet, Pergoire, Petit, CIt-

74)
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only occasıonally 1ın the descriptions of travellers AT piılgrims; mostly, the
nıneteenth-century authors mentıon the Georgian oilt

3i specıal interest AIC the unpublished materı1als of the Journey Mount
Athos undertaken by Platon loselianı 1in 1849, which ATC kept 1ın the Instıtute
of Manuscripts 1n Tbilisı (Ms 5-3061) Alongside the description of the INONAa-

StErY, they contaın references the Portaıitissa ICcON: provıdıng brief descr1p-
t10on and the of Georgian AN! Greek dedicatory INSCY1pt10NS 1ts t_
ment.m

By the t1me Archimandrite Porfir1) Uspenskı)j visıted Mount Athos 1n the
S, the 1con W as already covered by the Russıan reveriment Nevertheless,
Uspensk:ıj mentioned Georgian inscrıption that appeared under the Muscovıte
cladding.‘

Materials collected during the scholarly expedition Mount Athos in 1898,
later publıshed by Nıkodim Kondakov, o1ve specıal place the Portaıitissa
1con 4S ell and reter the old Georgian TEVELIMENT Alongside brief descriptions
of Its paınted and chased par  > he published photo, showing the old PEVEGITNEN

of the 1IicCON. By that tıme, the greater part of the 1cCon W as covered by
biıpartite curtaın (upper portion) and embroi1dery (lower frame wıth Georgıian
dedicatory inscr1ptio0n), 4S el] AS openwork netting, which W 4as made
ProtecCt the donatıons.

brief OLE of essent1a] signıficance tor the history of the FEVGELIENT of the
Portaıitissa 1icon 15 preserved 1n interesting work by the bishop Petre
Konc'oshvili.” He visıted the Holy Land anl Mount Athos 1n 1898 Although
the description of hıs VOVaARC O€eSs NOT mentıon the reveimen itself, the narratıve
chows the attıtude of the Ivyıron brethren owards the mıraculous 1con A
o1Ves indıicatıon of the I1CasOll why the Russıan TEYVeEeLMmMeN remaıned only
LEMPOFarY adornment during the nıneteenth CENTLUTCY: ‘In the Georgıan I1NOMNA-

al Athos, W as told that the Greek brethren of the Ivıron MONASLETCY
had commıssioned the Teverimen tor the Ivyıron Portaıitissa 1icon of the Vırgın
wıth the Greek inscr1ıption iın Moscow, which the Greek Father-Superior had

10 Later, 1n 1852, the scholar supplemented hıs edition of Gabashwyilıi’s Journe'y wıth the
dedicatory ınscription of the 1CON. Ioselianı, he hımselt stated 1n the tootnotes (Ibid.,
3 9 1)) W as preparıng description of Irıron antıquities tor the publicatıon 1n Russıan,
although thıs W 4as completed.

Uspensk;ıj, Pervoe puteshestvie Afonskie Monastyrı sRıt'y 158545 g0du /The Fırst Journey
the Mount Athos Monasterıes and Shetes In vol (Kıev, 196

17 Kondakov, Pamjatnıkı Rhristianskog0 ıshusstva Afone /Monuments of Christian Art
Mount Athos/], (St.-Petersburg, 166-167, pl VII (GT Iso hıs Ikonografia Bogomatert,
I8l (St.-Petersburg, 1915); 214-216). The uss1an translation of the dedicatory inscr1ption of
the 1icon o1ven ere W as made by Marr.

13 Konc®‘oshvyılı, Mogzauroba tsminda balaks zerusalıms da tsmında AtOn1s mtazed [Journey
the Holy Cıty of Jerusalem AAan Mount Athos], (Tbilıisi, 164-165
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himself cshown But they dıd NOT are take off the old FEVELIMEHL an
the 1con of the Vırgin wiıth the He FEVELiINEN A (QI1E of the Greek

brethren had V1S10N NOLT are touch the holy 1CON, take off the old
FevVeLINNEeNt an PuL the LG ONC

The tlow of travellers an lovers of antıquities Ivyıron increased subse-
quently, though the mater1a|l concernıng the Portaıitissa 1con W as NOLT actually
enriched. The lıterature of that per10d maınly abounds 1n general the
legend of the 1CON, which Occasıonally mentıon the Georgıian dedicatory 1N-
scrıption placed Its revetment.15

According the testiımonYy of the Ivıron brethren, the m1ıd-twentieth
n  > the 1cCon W AS clad 1n the Russıan reveriment only three teastdays:
Christmas,; Easter, anN! Assumption. Later, that FLEvVe:menNt W 4S NOL removed
an permanently covered the old chased decoratıon (tig 3) 16

In wınter 1995 the MONASTLEFY SYNaXIS decided LFEHiO VE the later TeveiIment

ftrom the 1COnN. The Portaıitissa 1con W 45 agaln visıble 1ın Its original beauty (fig.
4 It W as 1n such torm, when together wıth other pılgrims, SAa W 1t 1n May
1993 'Thanks the benediction of the Father Superior of the MONASTLETY,
Archimandrite Vasılio0s, W aS5 oiven the opportunıty study thıs highly
ınteresting of metalwork.

Today ONEC Canl LUrn LW maın OLWT eGES tor the study of the Portaıutissa 1con
FEevVeIMMNMEETN the dedicatory inscr1ption placed the 1cCOnN Ahal the Synodıicon
of the Iyıron MONASTETYV.

The dedicatory iNnSscr1ption 15 placed the lower frame of the 1con (figs
a! 5 long GEXE 1n four lınes 15 embossed LW elongated vold plaques
14 lbıd., 165
15 CT the evidence of Nadareıshvyilı that the Portaıitissa 1con 15 “richly adorned” and that

“rthe 1con has inscr1ıption 1n Georglian |menti0on1ng] others the decorator of thıs
1con Kaıkhosro SO of Q 'varq vare” Nadareıishvili, ‘Kartvelta 1ver11s monaster1 atonzed’
“The Monastery of the Georglans Mount Athos’], Mogzaurt, 1903, 97 249) For the
complete bibliography SCC. Doenıs, ‘Bıbliographie de Ia Saınte Montagne de ’ Athos’, In: Le
Millenaire du Mont Athos. 9653-1965, Etudes el Melanges, vol I1 (Venezıa, 2514823

16 hıs 1$ why the 1CON 15 cshown always ath ıts nıneteenth-century reveriment 1ın the publıcations
of the last N decades; ct. Pabel, Athos. Der Heılige erg (Münster, 1940), pl between
48 and 4 ‚ Z0QQOVLOG MOvaXOG, OnNdavool AyYLOU "O00UG (AONvaL, GE E: TULV.  L
54 Dahm, Athos, berg der Verklärung (Burda Verlag, pl 1 9 Huber, Athos.
Leben, Glauben, Kunst (Zurich; 1969), pl 162; ITIeh\eX%OVLÖNG, 0O OnNoavool TOU AyLOVU
"O00UGC, I1 (AONVvOaL, GEX. 2 9 Amand de Mendieta, Aart Mont-Athos (Thessalonıikı,

276; pl 3! Kadas, Mount Athos. An Illustrated Gu1ide LO the Monasterıes An t+heır
Hıstory (Athens, 1979 tirst ed., an 1987 second ed.), pl 9 9 Sevtenko, Icons 1ın the
Liturgy, Dumbarton akbs Papers, 45 (19915; fıg Z
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Portaıutissa 1CON. Dedicatory inscr1ıption. Detail

coverıng the whole central part of the lower frame. The inscr1ption 15 made 1n
the old Georgıian uncıal scr1pt, asomtavrulı, 1ın small, beautiful, stylized etters.
The lines AB divided from ONEC another by LLa OOW horizontal strıps AT the
words by three OtS (two OtS AL Occasıonally used; 1t 15 T AL tind the
diviısıon mark completely omıtted). An abbreviation mark, which 15 chort
curved line wıth enlarged edges, 15 NOT always sed The last lıne of the inscrıption
15 partıally overlapped by the lower plaque of the 1con trame TEevVeLIMeNt The
LEXT 15 slightly damaged 1n LW places (first an tourth lınes), but still Its
complete reconstruction 15 teasıble.

1.A © (9EM)K(SmM)m, ©(9)E(S) I 3(5) 3 d(m)y(ms)]Mobs m(d6mm)obam, g(m8-
Md)E ‘ÜÖOV(")O'"I SQM) (“9) mm 05@m050, 0(994795@)9 b(9) mo 3(o)Öé‘r(m) [60 ]1)o
h(9d)obo ©OEObLS (95)Ogi95s)6(9)bL d30@m0bs Jeobmbmnmba Q)Ö 09 dmbs
1: d(9b)o QÖ JObomo bLSöM(5S)mm 5d66mlso
ad(5S)am(mM)6, © (md9e»ds)b Qoé)l) dq(5)3 *3Q(0)5)150 969 Ok9IE(S)bs QÖ d9d-30655 v (domo) La b(S)Aobs 09bobs 30OBGH0s0b(0)ba. Q35, DL RNOCDO,;
I1IL 090(90)®9 8(306)8 969 900 3(0)E30@obs 0(09 30O(9  (m)emo QÖ
©so3(9)3 68(3Ö0 36(m)6(9)o0bs h(9g9)obs “B(m)E3IE(S)E QÖ (5b(S) MS (m)oemobs b( m )mobs D(99)obs a(s)bbemgobabs 0999499 (\OÖ m hobe45360 g(m39eR)b(0)39 3(m)E3(S)Ms h(9)dmo A(9)emom V I® o@mbo Q)Ö V (5S)@ds
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©a0b9 3(0)E(3)0@m0 b(S)g@w(S  S dolss m(dmmo) ba d(9)bobs
©(0©9  (S)® dolss d(9b)obs m5bs vn Lba 6sdmbLa d(5)9(0)bö ‚ dob(o) |bo QÖ

O83md)E v (dom)obs b(m)mobs dobobs, SV QÖ d(S@mMda)wob QÖ "(‘]d("3600))0
m3( 9b0LbSdeE } do

Queen, Mother of the human-loving God, Holy Vırgın Mary, SaVO the soul of Patron
Kaıkhosro, the SO ot Q 'varq vare the Great an 981 Your slave, wholly weakene Ambrosı.
Girace You, wh: avored II} unworthy (person), clad and adorn Your holy 1COon Portaıitissa.

Queen, aCCECDL thıs small oift, ventured by IN sinful (person) and protect the remaınder of
lıte sinlessly and H GGOWLT Al the time of the expıratıon of POOTIF soul, and keep

unknown everythıng OoOne by 111 before the Throne of Your Son and God, tor the Glory of
Your Son and the Father wıthout beginnıng and the Holy Spirıt, forever, Amen

The inscr1ption W as published evera|l times ın the nıneteenth century. ” Russı-
an an Greek” translations also eXISt. In general, the LEXT of the inscrıption
1in these publications 15 read Ahal interpreted cOrrectly, although each of them
has certaın detects.

The Synodıicon of the Iyvyıron MONASTECY 15 of equal sıgnıficance tor the ata

Zhordanıa, Kronzkebi /Chronicles], vol {1 "T’bilisı, 314-315; Konc®“oshvwilı,
CLE 1653 Natroev, Iversk1j Afone /The Monaster'y of Ivıron Mount
Athos], (Tbilisı, 1910); 96

18 Uspensk:ı), CIE, 196; Kondakov, CIE.. 167 Vyshnij DORTOU NnNd Afonom lı
skazanıtja Afone proslavivshikhsja ıkanakh [Heavenly Pokrov UDON +he Mount Athos
the Legends about Famous Icons the Mount Athos/ (Moscow, 32-33; Natroev,

CIt: 97
19 BıßALOV LOTOOLXOV TEOLEXOV VEYOQUMEVEV QLOYALOV LOTOOLOA.V TEOL TOU AyYıwvouov "O00vuG

TOU "AQm EX ÖLADOOWV TAAÄOALOV YELOOVOCADWV StSALOV. AravOiouata LOTOOLXO. ÖLCDODCA.
GAE0Ü TO ÖO00V “l AUAOXNVOV TOVOG '’Eyoagpn ÖLGQ VE  LOO  G AAQuaoxnvoV HOVOXOU TENOLTOU
EV ETEL TWOTNOLDO 1903. TAavOoaOLOV NUEOC IT1Q0Q0OXEUNG.

hıs work tor pilgrıms W 4S compiled by the Archiıimandrite of the Ivıron mONasterYy,
Damaskinos. The dedicatory inscr1ıption of the ol FEVEeErNeN of the Portaıutissa 1con W as

translated for hım by the Georgıian monk Lavrentios. The TVEX 15 published IN: XE XaAtCLOOTN,
O:, Al

(One LNLOTC inscr1ption “derriere UuNle 1icOone de la Portaıitissa”, copıed by Gedeon, 15 cıted
1n the collection of Christian epigraphy of Mount Athos Miıllet, Pergoire G1 Petıit,

CI a
T’aßom A TAACL JL  WT  ‚UNC OAUAOV OOÖOL v 1A0 0EVO UL JU

ULOUE, OAYVEAOV SONU AOYOU UNEQWUO AKUTIOLV HUL AOYVOV DOOTELOV OUTANG WOOC
AUL AVOABOOLV QELAQUNOUG ALOEDOC Ouvto L’aßomX LBEDQ, AOWVONOAOC

WOVOTLQOILOG, 'UTtNG L: AVYVYERLOOYLUOV OO _138 WUOTLTIC OELOV AL AVOQWITLVOV Nn Y vVELAE
LG OTIG, OUVVOOOCO, MWAOAQOUVOLUOV ELKXOVOCG, ELG ( VTLODV NMOAQAUWVOLAC LU WOVOACOVTOV CC
ıNÖE v WEYVLOTT] WONVT], XOAALOTN, ILCOLOGV AQUNQOTATN, ALNLOOUC IBnNoas CUOXE Y EL,

a aaan AVOÖQAS YEVVOLOUCG, KUOCLALUOO AL DELOUC EUOUULOV UL EOOYLOV NOW|OOV Iwavvn
ILVEOVTL LOV CNAOV e ÖN F’aßomi NECONOVTONOOQNOA.S EBAOTAC U YWUV DOELOLV WG
ELXOVO ELOO) UNGC EEALOLWOV IU AAM, UVOXNOUTE Y VT} 11000Eve DBAOLAEC
TEEAOCM YIIC UL, NMOAOQU, WOQOTUALLLOOC EEOXWC KENAÄNMWEVMN, LNOE QMUAÄGTTE X WOVT|V
TNVOE T1; AAWPNTOV, EUOUVOULLEVNV OUVU  < [040) XL LELXEOL XCAL AAA OM LV'  -

JLOOOWUYWOV OXEILT| ML DL XCIL AO0OUVLLA OUVLONU (1799)



158 Skhirtladze

It contains““ It 15 embodied in collection, compiled iın the MONASLEFY iın 1072
the order of the Father-superior Giorg1 Oltisarı (1065-1077) an by the

inıtlatıve of the archpriest Jacob An hymnographer Zosime, being added
iıne other treatıses, that torm part ot the manuscrıpt (Institute of Manuscripts
ın E bilisı, Ms A-558“) As 15 known, the collection W 4S orıginally made 1n
INCMOLY of the buıilders of Iyıron MONASTETYV. In the GCOUHFSE of tiıme, 1T W as

supplemented by the remembrances of Georgıian donors:; ultimately, the col-
ection of these remembrances tormed the basıs of the synodal records. part
of the 166 commemoratıons collected 1n the Synodicon tol 183r-312v) W as

copıed in the by Mikael Daghalisoneli accordıng the orıgınals embodied
earlier 1in the manuscrıpt. number of them ate the an Ad1IC aseribed

loane Taplaısdze; the maJorıty of the remaınıng commemoratıons W as ICSU-
larly added the Synodicon 1180, while SOINC of them WG appended
GV later, in the late tifteenth an early sixteenth Z  century.“ In particular,
commemoratıons 162 AT 163; wrıtten in small mınuscule scr1ıpt nuskhurı
and contaıned 1ın tol 208rv, belong the latter (tigs. and l

The L[CX E of the tirst commemoratıon 15 as ollows“
969 b5(3b57® 04530, v dobmpasbe dadasbe QÖ ddsSbm, mmdger-9b9 17990035 bH9@600:
DOQMWMO QÖ bSbgerasbo ddmemo bodoé>mgaq>mbo SMa ÖSsan, bSd(zb0bLa 35La ma mO,
XyIEP-B0 bba MmgeEn (9Ö VSL® [Bob967) @m0 35(80mMbo 99309475 O9); 69-
Ö0905E QÖ Q85)0')01)81»b*/35)32)00) 3606965 QÖ 0©MIIZI”ORMMÖ0M SS LO mmba
40O39ebo 0©mM9bo dolsbo Q)Ö 069008 30 MO bs 80(f]é) do[0 ](330Q)0[dmérmßo Jambbs O33

3G OMbbLa 4M Oy7 OI (30@35b0 dolsbo d97bE9IL mdgOMM0sb.
Q)Ö 0O MdSE dolss 306 d'dm dolso sobmlsı6m 9350 6OMbs yO39Ie bLs

b053g38$ogm180 dadoalssa dobobabs, EdMmaoLbdLbasb4 6O QÖ äm3q>oongém bé)"z]gi’0

20 Orıginally thıs W as published In the early twentieth CENTLUFY by Janashvılı, Atonzs MONASEFTIS
10/4 ts[is bhelnatserı aghapebit /The Mount Athos Monastery Mannuscrıpt of 1074 ıth COML-
memoratıons], (Tbiılısı, IAG6-DTT The critically established LEXT; wıth study and
commentarıes W ds edıted by Metrevelıi, Atonıs hartvelta MONASEFTIS saaghape ESIENL /The
Synodicon of the Georgian Monaster'y Mount Athos/](Tbilisi, 1L998),; 134-267

Zhordanıa, Übpısanıe ruROoDISe) Tiflisskog0 I’serkovnogo MuzeyJa /Catalogue of the Ma-
nuscrıpts of the Church Museum In T’bilisi]), vol (I’bilısı, L19019; 85-86

R For specıal study of dıtterent layers of the Synodal records SCI  D Berdzenishwili, ‘Atonıs
krebulıis redaktsıa) “Th Recensıion of the Athos Collection ”], Bulletin of the State Museum
of Georg14, A1-B, (1941), 25-40; Lefort, O1konomides, Papachryssantou, AVOCC la
collaboration de ravarı e Metreveli, Actes d’Iviron, I1 (Parıs, 1990), 3 E A
Separate observatıons concerning the collection A oıven 1n Blake, "Some Byzantıne
Accountıng Practices Ilustrated trom Georgıian 5Sources’, Harvard Studies IN Classıcal Phılo-
logy; vol 51 (1940), 19-20

3 ( the tirst edition oft the commemoratıon Janashwılı ed., Atonıs MONASLTIS, 266-267
G+ Metreveli, Atonı1s, 184-185 An abstract made by Bernadette Martın-Hısard of three
commemoratıons K62Z: 163 and 164) added the Synodicon 1n the early sixteenth
CCENLUrY 15 entered in the Actes d’Iviron, (Parıs, 1995), Zn
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49 0bs 5Sd3yOMMÖNMO0, QO Sca ]3(*)8Q>0150 315 8 6OmMbmös| ba 'b9I©S SOHaMSbLS

bsboalss 0©ddymMmÜı@O0, 00y ]OO’)Ö MdMMOLSMS Sca ban mam, 09), bo-;35m6mgg
000 b0@5, QÖ DOMWLO 8$“35[0]6);)?»;2 QÖ 0M Y7S 0dSsdmem ba bSbenbs dobba,
QÖ Y8OMAabLbma, Q>Ö dolslsa 350 O0MbLs d’bgksöm3b, é>oBaova RO bO=-
4M O00 5'mnbeos OM0 9OMsb, Q)Ö 0%)6)"(‘]68Ö b mobs dobobaomzb, @-
099 mbn E 00d@0bS B05haßgöaqmgg b mobs dobobsmzi NO Jn 9ysbamS(35
QÖ 3 6005(35. [9Ö 090@aMdSE scolss 09), b5g35sammdbm, SOM bw0eMO 5°36mba‘fagf\f>()bö
QÖ mM0 NEROLS 3G 6Mmbob Jsobmb6mbo sd66mlson v Mdmdagmoaba B
8 O0Mbdsb, ddsdab damdab d’bg)kson3 ONM OSE L569Odb9ymiE, 086n ba mgdb
QÖ bobab(35 OS 38005 L[ |)mbemroms, 0S“ V 4I© aS(3)0S öé>oäo°o[m]6öom
ömhö[ö]ßöoämpgaöggol) QO ömbö[o]6öoämgmm&oß 30009 Sca V 90ms ba 095009
QÖ 0039 qg0o39embo dmoalssa sdols 8mßobö[a ]5>60‚ Laa yn w@g6önMbo {90 097
b9b539b0 QÖ VILoLSs96@] m3aa L9bg® dmbasL9gb969eR0 QÖ ba mm(3530, QÖ b67-
OS IEPS OO bLS Q)Ö da 300mboal II bLo mba L5960m0, d OM3INHMOÖM5, 960b36-
30 ' bomo, b4(3Ibooo, am 9gbos QÖ Ö yZ0oL- Ba MOS HE 'b9@©S
öÖBZ]GOCD. 130939 796 b sdals mbb 96La 8m30515{)6;)00 MOSa mMab
b-„msbolb MmdsbhMabs, bemAo RMO Q)Ö 'bmao NIONOO; QÖ dadsb QÖ b667-
CO® (36>32>‘3Q806 dmbasb 86 | obLs |dsb asbshobgb QÖ 093339 L9 199b bMME0E9-
Ö mO0 bs 30Ö6m6015 JsobmbÖÄmbozb I 3ZIERDS 356[ S |b3|9 J3 0W 660
Q)Ö 'Odadas msa v o@85 OS bomdao(35 0mM309ERO 0y0mb, QÖ Öo’oo3a°o 09L mo QÖ
801)07513 MAO(335Q qb9 Ladas mMa wa bLm GE OS 05Ö5MNMS, QÖ 86)0)(') mMa do 0omMgbos
00335960 La dolsolsa daols 94 LO Voégomo, Mdaabpmdo(35 0M 9ENO 04gl 696d9bo

150 N39ER0, 0M 660 355 0z00M58, Ö OSg bl 09LbeR0M, 093ZM ya 9bom
b9IeES 0M 6bL96960m5 QÖ LSsdas Ma mO LmO MO(330009, 30080 (3 5SmMdSs d9b9hö9ERMS
0003L9696@9b6. QÖ 806 qb9 n09O-4O0bL Q)Ö 969 ashgboemo mo dammb Q)Ö am m b-
8(*7Qö(')6'(']2)00') SE6s ms b me mb, mdgOMbLs dab adslı(396 35L b0.
Know Yoyu, Holy fathers and brethren, hat 15 ayrıtten eL0W. +he aan famed atabag of
Georg14, spasalar of Samtskhe, Jaq  elı of T’'sikhısjvarı, and the hıghly noble atron Q‘varqg‘vare
hued prosperously an Di0usly and In felıcıty, completed all hıs days an commıtting hımself O

the Lord, passed AA ın RPV of the Choronicon 1498]. Lord, forgive Q‘varq vare hıs
SINS. And after hım hıs sOon Kaıikhosro established hıs rule DQer the entıre sState of hıs father; he
/Kaikhosro[] Ua DIOUS and fılled ıth all divine and human irn es and flawless, consoler of the
DOOT, the orphans, an the dejected, an nOL stayıng long ın this world, by the Lord’s zu0rd he
Ua called from thıs zworLd eternal Iife. And grief and lamentatıion settled In hıs patrımony
and house, and MOS of all for hıs brother, the atron Mzechabuk, for they had love for
ON another, an he tO0OR CATYTE of hıs /Kaikhosro’s] soul, for he SA'VE lavıshly for +he
remembrance of hıs soul In hıs OÜ COUNLY'Y an Abroad. And after this, F: the zuretched Ambrosıt,
reared by the lessed an MAZNANIMOUS atron Kaikhosro, Wa sent by theır brother, the ALron
Mzechabuk LO all Greece, Jerusalem an Sıinalz 1th much wealth; began QIUE ıf AA
from Trebizond Constantinople, and from Constantinople U +hıs Holy Mount. And
vısıted all the monasterıes, hermitages, cells an accordıing the rule, presented OU”Y dıptychs
an Drayers, an /visited] the mMmONAasterıes of all Hellas AAan the dDrovınce of Macedonıta, +he
metropolitans, bishops, prıests, the DOOT an homeless SAUEC +hem all 19 generosıty.
[so OUY MONASLET'Y donated LWENLT') fıve t+housand Otmanurı Dart In Plurı an Dart ın
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etrı  24 And the Father Superi0r an the entıre communıt'y of the MONASLEY'Y ordained an
rdered for OMUMY mNAaAZNANIMOUS Datron Kaıikhosro vespers v Friday, holıo and Prayers
Saturday, by all priests attendants, ıth PNErance Into +he altar and prayer for hım; this perpetually
v  C Saturday, an ONE feast +he day of hıs decease the sıxth of May ıth liturgy ıth
+he of all the prıests, Greek OT Georg1an, vespers ıth funeral SETVLCE, ıth entrance
Into +he altar, sayıng Kyrıe Eleison, an perpetual prayer, A the huilders /of the monaster'y/ A4A7YEe

commemoOrTated. And whoever neglects do this, does A’A 1th thıs ordaiınment, an shall
NO perform ıt willıngly, let hım ANLSWET (500

After thıs, tol 208v ollows the second commemoratıon wrıtten by the
SAaInle hand (fig. 7) 25

209089 ÖQ‘I)6)QOQ)O 3oöé>mßob obmlb6mlsın d6mMalsın 099y 0S Sda
0mb| s 896 bs, 30 0SsG0bLs mIlMMOoLd'dmMmöaenabLa boöo OM9 0dod9E, dobbag39
13389 bLosbo b9IeE@S 3000M mS dgbs QÖ ad|[S |dSsa@S NO30M8, QÖ I5 0M769

qbo dolsom mZ bdnEMMÖ0M8, QÖ mO0 ÖM 83Ömdo dobom| s | V g P MÖ0mS
S‘O 0S QÖ Sdobomzb am hobgo ß*’aflß‚ da bsls © 05b, Sdadsb {£)Ö b6OMNMO0dE
3096 dsb ddasmada|b ! Q E L50'0| 5 |5mms 300805 olss 6SÖL v ob5'09
V 0030 dokbals mmo bsmzb, OSg bl 09L Q)Ö dobkbals m mabs 8mbb[a 69615 |
E 0O ddSmMdaasb, 30083G(35 oq8o?aßaöagmonoov5h V9I®0@ 56 806 qb9 ooo 37
mmb, mdgOmbs dab asb(39bL 35L bo, 0835.
Also, Ambrosi, brought by the patron Kaıkhosro, oreatly helped chıs monastery: he]
revetted heavıly the 1cCon of the Holy Vırgın, Portaıitissa, built tortress AT hıs OW church,
fortifying e anı built the hospital ıth Its tacılıties, and the metochıion GGomato W as built
thanks hım; an tor thıs the monastery‚ the Father SuperI10r, an the entire cCommunıty
ot brethren ordaıned the divine servıice before the 1cCon of Portaıitissa tor hıs soul y
Tuesday, Into the altar, an remembrance of hıs soul by all brethren 4S 1$ wrıtten tor
the builders ' of the monasterYy]. Whoever taıls 1n thıs, let hım anıswer God Amen.

It 15 somewhat unusua| that both commemoratıons Were wrıtten ın the synodi-
C by Ambrosi himself.“ However, both AT paleographically iıdentical wıth
the Gospel copıed and ıllustrated by Ambrosi during hıs STAaYy A the MONASTECY

74 Ütmanyurı, Plurıt, Tetr: these CO1NSs WG well known ın Georgla 1n the second halt of the
titteenth CCNLUFrY. They WEeTe equiıvalent those ttoman anı Venetian volden and sılver
CO1NSs Osman, Florin and ARCa which WCIC 1n ciırculation 1n Samtskhe Al chat tiıme
Kebuladze, Evropulı monetebis mımoktseva sakartveloshı: /The Circulation of European C(C01ns
In Georg14], (Tbilıisı, 14) Blake paıd attention the of these CO1NSs 1n the
commemoratıon of atabag Kaıkhosro (op CIt.: 353 In connection wiıth the Iyıron CeC-
moratıons these CO1Ns {SE; GCecıile Morrison’s OE ın Actes d’Iviron, L  „ 7

75 Janashwıl: ed., Atonıs MONASETYIS, 268; Metreveli, Atonı1s, 186
26 COn (30mato (or Kamena) MONASLETY aM 1ts relationship ıth Ivyıron SC  D Actes d’Iviron, vol

(Parıs, 208-215; vol {{ (Parıs; /8, 1941-193; vol 111 (Parıs; 38-39
(doc NN58, 59; 6 9 7 5 F /D 7)’ vol (Parıs, 1 185-20, A Z doc. NN86, 88,
90-92, 9 , 141, 144)

D Metreveli STAates that the commemoratıon of Ambrosı 15 unusua|l he tells about hıs
VOYVaRC anı aCt1Vv1Ity AL the holy sıtes 1n the tirst PCISON: “DDue thıs, the commemoratıon ( 11
be consıdered the earliest OTE by Georgıian traveller” Gabashwili, Miımoslva, Metreveli’s
edition, 0183



The Orıginal Cladding of the Portaıutissa Icon 163

of the Holy Cross ın Jerusalem.“ hıs ıdentity, together wıth the nıcely stylızed
handwriting, 15 also demonstrated by analogous decoratıon of the inıtıals
1n the LEXT.

According these LW SUOUICCS, 1t becomes clear that the rTreveiment of the
Portaıitissa 1con W as made the commı1ssıonN of Ambrosi, ward of Khaikhosro,
the SO© of Q'varq vare the Great, atabag and amırspasalar of Samtskhe. Ambrosı,
atter the death of Q 'varq vare an Kaıkhosro, W as SCHIE by the second SO© of
Q ‘varq vare, atabag Mzechabuk, wıth large Su of aMı PreCc10us
donatıon Mount Athos, A4aSs ell a4as Jerusalem and S1inal.

The actıvıtlıes of C yvarag vare Jag‘eli (1451-1498), atabag of the southern
Georgıian provınce of Samtskhe, an those of hıs SOMNS Kaıkhosro (1498-1500)
an Mzechabuk (1500-1516) AT connected wıth GOiIIG of the MOST complicated
per10ds 1n the hıstory of Georgıa. Mongol omıiınatıon an the subsequent
1Nvasıons of Tamerlane weakened Ahal then fragmented the unıted Georgıian
kıngdom, which 1n the fiıftteenth CENTUFCY tinally disıntegrated 1Into everal rıval
kingdoms.“” The fall of Byzantıum isolated Georgla Al oreatly impeded 1ts

wiıth both the Orthodox world Ahal estern Europe. AN thıs resulted
1n eCONOMIC ıNn cultural decline, which heavıly atftected the spirıtual ıfe of
Georgia.”

TOom the beginnıng of their rule 1n the late thırteenth CENLUFrY, the Jag‘elı's
of Samtskhe also contributed significantly the disıntegration of the country.”
Thıs tendency (CATIHILE the tore durıng the reıgn of OQvaraq vare; wh COLL-

tinuously struggled agaınst the kıng of Georgıla an CVCMN sed the Pers1an
ruler Uzun Hasan agalnst him  Z hıs struggle led the detfeat of royal
In the Q varq vare managed Capture Gi0rg1 1{111 (1446-1466) an
made hım hıs daughter JTamar; 1n 1484, for chort tıme, he made hıs
orandson (by thıs marrı1age), Vakhtang, the kıng of Karrtlı (East Georgia)  .3 3 In
order emphasıze the separatıon of Samtskhe ftrom the unıted kıngdom of
Georg1a, Q'varq vare began cCo1n sılver wıth hıs AT Iihe ex1istence

Z C# infra,; 61
79 Salıa, Hıstory of the Georgian Natıon (Parıs:
3() (n thıs 1ın detaıl «CSs: Javakhısviılı, Kartvel: eYr1S 1StOT1A [Hıstory of the Georgıian Natıon/], vol

(Tbilısı, 45, 169
A Kıkvidze, ‘Samtskhıs Samtavros tsarmoshoba sakartvelos peodalur monarkıash]') 1 “T’he

Orıgın of the Samtskhe Principalıity 1n the Feudal Monarchy of Georgıa’], Proceedings of
T'hilisı State Unwversity, vol DE NN 1949), 39-_-95
Ilbıd., 83ff On the foreign polıcy of Q varq vare an hıs SOIMNS SC  m Tamarashvyılıi, Istorıa
batolikobisa hbartvelta shorıs /The Hıstory of Catholicism +he Georgiuans], (Tbilıisi,
1902%; 5/-60, 595597

A Sharashıdze, ‘Sakartvelos 1StOr11s masalebıSSS} |‘Materı1als tor the Hıstory of
Georgla (15th-18th centurıes)'], 1n Masalebı sakartvelos da baukasızs IStOT1LLSALULS /Materıals
for the Hıstory of Ge0r7g14 an the Caucasus], vol 3() (Tbilısı 1954), Za DA
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of different vers10ns of these CO1NSs testities the fact that Q 'varq vare had
permanent mınt (probably 1n hıs residence 1n Akhaltsıkhe) that produced
large quantıty of CO1NS.

In addıtiıon, the atabag of Samtskhe tried hıs provınce trom
unıtied Georgla ecclesiastically. Q'varq vare al later hıs SO Mzechabuk,
decıded make the Bishop of Atsq urı independent from the Patriarch of
Georgıia an become the leader of all the bıshoprics of Southern Georgia.” O

certaın CXTENT; these intentions of the Samtskhe rulers WEeIiIC encouraged by
the VISItS of the high clergy of the ast Christian Churches, which occurred
because of the CONLEMPOFArCY polıtical s1ıtuatiıon prevalliıng in the Georgıian
kingdom. The Muslim 1Nvasıons compelled these VISItS 4S of solicıtıng
donations offset the dıitficult eCONOMIC condiıtions atflıcting the patrıarchies.
At the SAamnle tiıme, In addıtion receıving from the atabags,
such WETC successfully sed PromoOtLe the separatıon of the parıshes
of Southern Georgıa from the rule of the Georgıian Church. OUur such VISItS
AT known iın the reign of Q'varq vare, Kaıiıkhosro an Mzechabuk;” includıng

visıt of the Constantıinopolıtan Patriıarch Joachim [  8-1 an 1504
Samtskhe, probably 1n 1500-1501;” 1t W asSs during thıs VISIT that panegyrıc
Atsq urı See kgl 1tSs eparchy, 45 ell ASs those of the Samtskhe Atabags W as

written.” Of partiıcular interest ın thıs work, which W as requital for the rich
offerings received trom Mzechabuk, 15 the author’s attempt emphasıze the

34 On thıs SCC Kapanadze 1n the Bulletin of the State Museum of Georg14, MX B (1
150=:1572 and IV-Bi 149-165

Sharashıdze, Samkhret sakartvelos IStOT11LS masalebı (XV-AXÄVI $$.) /Materials for the Hıstory
of South Georg14 (15th-16th centurıes)/, (Tbilısı, x5-97
These WEeTC made by ANONYMOUS Greek Metropolitan 1ın the (Ih Zhordanıia, Obpısanıe
rukopise), vol I1 (Tbiulısı, 269); by Miıchael, Patriarch of Jerusalem and Antioch, 1n
the who specıal document contirm the iındependence of the West Georgıian
Church, entitled “Mitsneba Sasjulo1”, Georgıan translatıon of which SUrVIves (I Javakhıshvili,

CI 1111153 Berdzenishvilı, Sakartvelos 1StOT11S sakıtkhebi /Studies ıIn the Hıstory of
Georg14J, vol V’ Tbhiıilıisı, rOZT, 100-106); by Joachim, Patrıarch oft Constantinople, 1n the
tirst of the sixteenth CENLUrY (T infra, 37)) aM by Dorotheos, Patrıarch of Antioch,

later than 1516 GE Zhordanıa, Obpısanıe ruRop1se], vol I 31/7-318; Dolidze, ed.,
Drzwel: hartulz samuartlıs dzeglebı /Monuments of Old Georgiuan Law), vol I 11 (Tbilıisi, 1970);

271 -223, 1153
57 L’oLTOONOUVAOG, 'I0aAXELL A, I1atoLuOXNG KOVOTAVTILVOUNOAEWG (1498-502),

OOoNOXEUTLIXN ML HOn 'EYyXUXÄOIEÖLG, TOWOC (AONVvAaL, GEl TE
38 Dn AQUNOQOV, MavounA KOQLVOLOVU TONU WEYOAOU ONTOOLOC AımynNOoLc NEQL ING EV "AOYOQLO

ELXOVOC ING 0E0tTOXOU, NEOG "EIMNvouvnNuwv, TOWOGC ((AONvaL, GEX. 409-437 (after-
wards Auı yYnNOLS). The work 15 included 1n manuscrı1pt 8O1 of Ivyıron MONASLEFYV, 1n ftol
r-1  ‘ l KatAAOYOC TOV EV TALG BıßALOONKALG TOUVU "AyLOU Q00UC EAANVLAOV XOÖLKXOV,
TOWOC (1900) EL DD DD Its authorship W as recently studied Bartıkjan, Pripisyvaemy)
Manuılu, velıkomu rıtoru Konstantinopol’sko) Patriarkhiıi panegırık vosudarjam Samckhe-
Saatabago Qvarqvare FB KaıkhosroJu Mzecabuku’ [ “The Panegyrıc the Rulers otf Samtskhe-
Saatabago, Q'varq vare M Kaıkhosro and Mzechabuk Ascribed Manuıl,; the (sreat Rheto-
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antıquıty of the Atsq urı church aM the signıficance of thıs provınce 1ın the
establishment of Christianıty 1n Georgia.” 'The orıentatıon of the ecclesiastıical
policy of Q 'varq vare al hıs SONS 15 revealed 1n the dec1ısıon appoınt
Greek priest 5>ymeon, orıgınatıng trom Trebizond, A the bishop of Atsqa‘uri.”
Likewise, the specıal CATC cshown by the Jag‘elı tamıly tor the Georglian eccle-
s1astıical GENETES of the Holy Land reveals sımılar tendency. Along wıth
payıng theır Christian debt, thıs aCt1v1ty W AS5 determıned by the desire
establish an heighten the authorıty of the relig10us CEeNLTe of Samtskhe aM
emphasıze theır < AT possıbilities Aa rulers of independent
kıngdom. Although the attempt of the Samtskhe atabags gaın ındependence
tor the Atsq urı eparchy taıled an the unıty of the Georgıian Church remaıned
intact, ” 1t W asSs impossı1ıble StOP the disıntegration of the COUNLFLY.

Ehe domaın of the Jag‘elı became princedom by the second halt
of the titteenth CENLULCY aın comprised VAast terrıtory from Borjomı
(Tori provınce) Corokhi (Erzerum province).” Its rulers, beginning
wıth Sargıs the Great (F 1285), W.GTLC tradıt1onally distinguıished by theır
political A intense cultural actıvıty. hıs aCt1vity explaıns how Samtskhe
W as still relatıvely advanced provınce ın eCONOMIC bal cultural AL

time of general hardshıp tor Georgıa. Alongside the persıistent attempt
their provınce from the unıted Georgıian kıngdom, the representatıves

of severa| generations of the Jag‘el: rulers inıtiated the bulldıng A paıntıng
of INanı y sıgnıfıcant monastıc CeNtLres and churches ın Varıous of Samtskhe,
producıng riıchly adorned 1CONS, processional CrOSSCSI; an manuscrı1ıpts iın the
ditfferent workshops an scrıptor1a of the provınce. Thıs actıvıty 15 especı1ally
vivıd from the late thirteenth CENLUCY and throughout the fourteenth CENLUFYV.
Durıng thıs per10d domed churches WEEIC erected that WEeIC distinguished

rıc1an of the Patriarchate of Constantinople’], Proceedings of Thiılıisı State Unıwversıity, vol 266
A
For thıs PUrDOSC, the first part of the panegyrıc 1$ dedicated the M1SS1O0Nary aCct1v1ty of the
Apostle Andrew and St. Nıno 1ın Georgıa, which the author often places wıthın the boundaries
of Samtskhe (cf. AmynOoLC, 409-419). The SaIinlle tendency 15 charaecteristıc of “Mtsneba
Sasjulo1”, wrıtten 1n Georgıian later durıng the VISI1ITt OT the Antiochian Patrıarch, Dorotheos,

Atsq urı (a u  > 35); where 1n order emphasıze the eccles1iastıical separatıon of the
ditferent provınces of the COUNLLY, St. Andrew’s aCt1vıty 15 connected wıth Samtskhe, whıiıle
that ot St Nıno uth Kartlı, the central provınce of the COUNLFY (E Dolidze, Cit: 227)

40 Kartlıs Tskhovreba (The Lite of Kartlı/Georgı1a) tells nothıing about the PDIOVCNANCEC ot 5Symeon;
Al the SaInle tiıme, 1T 15 stated 1n the Auı yYNOLS 422), that betore being appoınted Atsq urı
Bıshop, he W 4S the priest of the Tbet1 eparchy. It 1S quıte obvıo0us, why 5»ymeon W as called
C  elect of the Lord, imıtatıon of Christ” 1n the panegyrıc of Samtskhe atabags; besides, Aas the
author emphasızes, C  atfter havıng occupıed the bishopric the days of weltfare Galine al ET the
country .

41 Sharashıdze, Samkhret sakartvelos, 94-97
Kartlıs Tskhovreba, L  n 1973 656-659
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from CONLEMPOFAarY architectural ONUuMenT 1n other reg10Ns of Georgla by
theır artıst1ic meriıts and scale Hıghly artıstic fresco ensembles WT executed
that usually contaıned dynastıc portraılts of the representatıves of the Jagrelı
family.44 The long actıvıty of the atabags resulted 1ın the tinal construction of
the SYSteEm of fortresses, scattered ll (3V 1: the terrıtory of Samtskhe, which
provıded sıngle defense SYStem tor the whole province.”

In the titteenth CENLUFrY, dıifficulties caused by the disastrous 1Nvasıons an
the dısıntegration of the COUNLLY certaınly influenced the character of the
cultural CINEISCILICE of Samtskhe. Although by that t1me ar an architecture
had degraded the S\”diIlle EXLCNT As 1ın other reg10Ns of Georgıa, stil1 Samtskhe’s
rulers persisted ın thıs endeavour. Though large-scale builldıng aCtıvity did NOLT

O  9 the literary OUICECS Al MONUMEN demonstrate that 1ts intens1ity
maıned proportionally the SAaIlle In addıtion the erection of small chapels,
bell-towers an other MONUMECNTIS, 2AN: theır paıntıng 1n certaın cases,” the
number of restorations sıgnıfıcantly increased. Besides the aCt1vIty of the

42 'The important monaster1es APde those ot dapara (late thirteenth CENLUCY fg 8) and Zarzma
(early tourteenth century), A well 4A5 Chule, which W as erected 1n the second half of the
tourteenth CCENLUFY an 1$ connected ıth atabag Beka Jag‘elı. Of the lesser churches of the
. AI per10d OMNEC cshould ODEG Bıeti, I'sq‘ordza, Tiseli, Karzametıi, anı the extensively rebuilt
MONASLEFY of Shorota (cf. Beridze, Samckhiıs khurotmodzgureba, XATT=X MT saukuneebi
/Architecture of Samtskhe, thirteenth-sixteenth centurıes/, Tbilisı, 1 9355: Kutaladze and
Maıisuradze, Shorota (Akhaltsıkhe, 1992% 28)
The earliest AT murals of the maın church of St Saba 1n Sapara MONAaSTEFYV, comprisıng
several layers, executed trom the late thirteenth the mıd-tourteenth CENLUFY Khultsi-
hvılı, Saparıs hedlis mokhatuloba /Wall Paintıngs of Sapara], (Tbilısi, 1988), 32-69:; Z9:421)
The asSt mura|l decoration of the maın church of Zarzma MONASLEFY W as executed 1n the tirst
halt of the tourteenth CENLUFCY and later W as partıally repaınted 1n the sıxteenth CENLUrCY
Taqaıshvılı, Arkheologicheskie eRskurstt, razyskantja zametkı [Archaeological EXCUTrSLONS,
Studzies an Notes/J, vol (Tbilisi, 1905),; a As tor C‘ule, 1t W 4S paınted later, 1n 1383

Gordeev, ‘Ortchet poezdke Akhalcikhskij e7d 1917 godu. Rospıisı Chule,
S5apare Zarzme’ | Keport the TIravel ın 19177 the Dıstrict ot Akhaltsıkhe; The Frescoes
of Chule, dapara and Zarzma ı [zvestya Kavkazskogo Istoriko-Arkheologiceskogo Instıtuta,
I! (1923 12-56; Amıiranashvwvili, Istor1ya Z7uUZINSROYO ıshkusstva / Hıstory of Georgiuan DAl
(Moscow, 252) At the Samnle peri0d, smaller decorations WCIC executed 1n the Lasuridze
chapel of Sapara MONASLTETYV, 1n the domed church of Tiseli MONASTETYV, an al Bıet1 rock-cut
MONASLEFYV 4S ell AS elsewhere.

45 Beridze, CI 19021
46 5aq unetıi, Sadger 1 and Kotelıa churches, bell-towers ın Kheaoti and Shorota Beridze,

CIt: 188-192, 196-200, 206-214:; Kutaladze, Maısuradze, CIt. e
4 / The IMOST ımportant rebulldıng W as that of the OMe ot Tbeti cathedral. At the beginning of

the twentieth CENTUrY 1t W as st1ll unruined (cf. Marr, Dnevnıik poezdkı Shavshiju
Klardjıu, [Dıary of a Journey Shavshet: an Klarjetı] (St. Petersburg, I911: pl 2’ 3 They
also commıssıoned the decoration of the acades of the Parkhalı basılica wıth
Taqaıshyılı, Arkheologicheskaja ekRspeditsija 1917 g0da juzhnye provıintsıL Gruzu /Archaeo-
logical Expedition of 1917 the Southern Provınces of Georgi4], (Tbilisi, 24-9/, pl
138-140); the reintorcement of the of the maın church 1n the Vardzıa rock-cut complex
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Sapara MONASTETY. View trom south-west.

Melitaurıi, Vardzıa (Tbilısı, S, pZ ıd., Stroitel’stvuo ı arkhıitektura Vardzız /Con-
structıion and Architecture of Vardzıa] (Tbilısı, 49-50; Gaprındashvili, Vardzıa
(Leningrad, 14, pl F: 72)) and tinally, the enlargement of the WEeEest S-x of
Kumurdo cathedral, whıich took place later, 1n the early sixteenth CENLUCY (E Taqaıshvili,
‘Khristianskie pamyJatnıkı" “Chrıstian Monuments’ ], Matertal'y DO Arkheologı Kavkaza, 1
@ 42-44, pl VI)
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rulers of the provınce, sımılar donor actıvıty W as practised by theır subjects,
local nobles such AS the Kavkasıisdze, Mamalasdze, Berisdze, Tokhasdze, al
Shaburisdze families.®®

Furthermore, historical OUTIGCES 4AS ell 4A5 works of AT A architecture
testify the continuatıon of thıs actıvıty 1ın the reıgn of Q vara vare 2a hıs
SOI'IS.4 At the Sarmnle tiıme, z maın features characterise the donor act1vıty of
the Samtskhe rulers 1n the second half of the titteenth an early sixteenth
centuries. The tirst W 4S the 4a1 rTesStTOTre aM urnısh the Atsq urı Episcopal
church, 4S ell 4S decorate the 1cCon of the Vırgıin kept wıthın {t which
accordıng the legend W as brought Atsq urı by the Apostle Andrew
(fig. 9) 0 'The second, less sıgnıficant, sphere of donor actıvıty of Q varq vare
48 (F the church of Tsakhnı, erected iın 1433 Dy Beshken Berisdze (M Brosset, Rapports SAr

VOVARE archeologıique dans Ia Georgıe el dans l’Armenie, 11 Liıvraıison, eme rapport (St.
Petersbourg, 1851 138-139); Okrobagebı church built by the representatıves of the Mama-
lasdze tamıly 1n 1466 (IN} Marr, CIts 69); Lloane Bıshop of Atsq urı, erıstavı Shaburisdze
took part in the erection of Smada church Taq aıshvili, “Khristianskie pamJatnıkı", 4, fg
1); at the Samnle peri0d Murvan Kavkasısdze restored the (Jtxta Eklesia fortress (ıbıd., 5Ö;

Djobadze, Early Medzieval Georgıian Monasterıes ın Hıstor1ıc Tao, Klarjetz, an Shavshet’:i
|Stuttgart, 19921 174-175, pl 235-237). In 1493, the inıtlatıve of aal Tokhasdze
GCSLErN chapel W ASs added Biet1 church (E Taq‘aıshvili, ‘Khristianskie pamyatnıkı", 45)

49 Thanks SUrVIVINZ dedicatory inscr1ptions, It 15 possible ıdentify the donors and date of
the Solomonisı rock-cut church the wall paıntings of which include the portraıts of donors)
and the palace of atabag Mzechabuk 1n Oltisı Tagq‘aıshvili, Arkeologiurz ekRspeditsia holaol-
tisshı da changlshı [Archaeological Expedition 1n Kola-Oltisı and Changlı], (Parıs; 1938
31-533, AT Among the illumınated manuscr1pts, which A dated and which PrESCIVE the

of hıghly professionally traıned craftsmen, LW cshould be sıngled OUu  — These ATC Gospel
copıed 1n the 1460s-1470s and adorned wiıth mınıatures by the paınter Ananıa, whiıch

WEeTITC later bound into the manuscrıpt A-845 (copıed earlıer, 1n the eleventh century); and the
Four Gospels Q-920, commıiıssioned 1n 1504 by Tamar, the daughter of atabag Q “varq vare
the Great, and copied and richly dorned by the calligrapher Akakı Dzhanashwilıi, Obısanıe
YuROopPISE) I’serkovnogo Muzeja /Catalogne of the Manauscrıpts of the Ecclesziastical Museum,],
vol H4 Tbilisı, 1908), 59-6/; Shmerling, Obraztsy deRoratiunog0 ubranstva QSTUZINSRIRA
YuROPLSE] [Samples of the Decoratıon of Georg1ian Manuscripts]), (Tbiulisı, 1940), S
Kartlıs T'skhovreba, I‚ 239-42 Atter the cathedral W as severely damaged 1n disastrous
earthquake of 1283 (Ibid., IL, 278) 1T became the subject of permanent Car by the Samtskhe
rulers. Partıicular attention W as avıshed the church beginnıng ftrom Q varq vare’s rule,
when the the Atsq urı ep1scopate trom the Georgian Church WCIC MOST
actıve. In hıs panegyrıc Patrıarch oachım emphasıses that “truly Orthodox and oreatly
D10US everything sacred of blessed INCIMOLV the kıng Q'varq vare, reJo1Ccıng al the
plety, humıilıty an reasonableness of the bıshop, donated the holy church of the Vırgıin
IHNalı y sılver and golden objects, Ianı y esTLatLes and golden adornments tor the venerated
icon” (AımynNOLG, 422-423). Q'varq vare’s 5SO115, Khaikhosro and Mzechabuk continued theır
tather’s act1vıty. The tirst of them “adorned wıth donatıions the holy, venerated
church of the NVicoin : The Samne 5214 be sa1d of Mzechabuk well, who assıgned the /arzma
MONASLEFY wıth 1ts income, vıllages and the Atsq urı cathedral] (et. Kakabadze,
ed., Istoriulı sabuteb: /Historical Documents], Il (Tbilısı, a In addıtion, “he
dorned wıth donations168  Skhirtladze  rulers of the province, similar donor activity was practised by their subjects,  local nobles such as the Kavkasisdze, Mamalasdze, Berisdze, Tokhasdze, and  Shaburisdze families.”®  Furthermore, historical sources as well as works of art and architecture  testify to the continuation of this activity in the reign of Qvarq‘vare and his  sons.” At the same time, two main features characterise the donor activity of  the Samtskhe rulers in the second half of the fifteenth and early sixteenth  centuries. The first was the aim to restore and furnish the Atsq‘uri Episcopal  church, as well as to decorate the icon of the Virgin kept within it, which  according to the legend was brought to Atsq‘uri by the Apostle Andrew  (fig. 9)-° The second, no less significant, sphere of donor activity of Q‘varqvare  48 Cf. the church of Tsakhni, erected in 1433 by Beshken Berisdze (M. Brosset, Rapports sur un  voyage archeologique dans la Georgie et dans l’Armenie, II Livraison, 2eme rapport (St.  Petersbourg, 1851), p. 138-139); Okrobagebi church built by the representatives of the Mama-  lasdze family in 1466 (N. Marr, op. cit., p. 89); Ioane Bishop of Atsq'uri, eristavi Shaburisdze  took part in the erection of Smada church (E. Taq‘aishvili, ‘Khristianskie pamjatniki”, p. 4, fig.  1); at the same period Murvan Kavkasisdze restored the Otxta Eklesia fortress (ibid., p. 88;  W. Djobadze, Early Medieval Georgian Monasteries in Historic Tao, Klarjeti, and Shavshet’i  [Stuttgart, 1992], p. 174-175, pl. 235-237). In 1493, on the initiative of Zaal Tokhasdze a  western chapel was added to Bieti church (E. Taq‘aishvili, ‘“Khristianskie pamjatniki”, p. 45).  49  Thanks to surviving dedicatory inscriptions, it is possible to identify the donors and date of  the Solomonisi rock-cut church (the wall paintings of which include the portraits of donors)  and the palace of atabag Mzechabuk in Oltisi (E. Taq‘aishvili, Arkeologiuri ekspeditsia kolaol-  tisshi da changlshi [Archaeological Expedition in Kola-Oltisi and Changli], (Paris, 1938), p.  31-33, 41-42. Among the illuminated manuscripts, which are dated and which preserve the  names of highly professionally trained craftsmen, two should be singled out. These are Gospel  pages copied in the 1460s-1470s and adorned with miniatures by the painter Anania, which  were later bound into the manuscript A-845 (copied earlier, in the eleventh century); and the  Four Gospels Q-920, commissioned in 1504 by Tamar, the daughter of atabag Qvarqvare  the Great, and copied and richly adorned by the calligrapher Akaki (M. Dzhanashvili, Opzsanie  rukopisej Tserkovnogo Muzeja [Catalogue of the Manuscripts of the Ecclesiastical Museum],  vol. III (Tbilisi, 1908), p. 59-67; R. Shmerling, Obraztsy dekorativnogo ubranstva gruzinskikh  rukopisej [Samples of the Decoration of Georgian Manuscripts], (Tbilisi, 1940), p. 65-66).  50 Kartlis Tskhovreba, I, p. 39-43. After the cathedral was severely damaged in a disastrous  earthquake of 1283 (Ibid., IT, p. 278) it became the subject of permanent care by the Samtskhe  rulers. Particular attention was lavished on the church beginning from Qvarq“vare’s rule,  when the attempts to separate the Atsq‘uri episcopate from the Georgian Church were most  active. In his panegyric Patriarch Joachim I emphasises that “truly orthodox and greatly  pious to everything sacred of blessed memory the great king Q‘varq‘vare, rejoicing at the  piety, humility and reasonableness of the bishop, donated to the holy church of the Virgin  many silver and golden objects, many estates and golden adornments — for the venerated  icon” (Amynow, p. 422-423). Q‘varq‘ vare’s sons, Khaikhosro and Mzechabuk continued their  father’s activity. The first of them “adorned with numerous donations the holy, venerated  church of the Virgin”. The same can be said of Mzechabuk as well, who assigned the Zarzma  monastery with its income, villages and peasants to the Atsq‘uri cathedral (cf. S. Kakabadze,  ed., Istoriuli sabutebi [Historical Documents], II (Tbilisi, 1913), p. 26-29). In addition, “he  adorned with donations ... above all the church of our holy mistress, the Virgin, where her  miraculous icon is kept ... and if anyone would have liked to write on how great a [quantityabove a ]] the church of OUT holy miıstress, the Vırgın, where her
miraculous 1cC0oN 1$ kept168  Skhirtladze  rulers of the province, similar donor activity was practised by their subjects,  local nobles such as the Kavkasisdze, Mamalasdze, Berisdze, Tokhasdze, and  Shaburisdze families.”®  Furthermore, historical sources as well as works of art and architecture  testify to the continuation of this activity in the reign of Qvarq‘vare and his  sons.” At the same time, two main features characterise the donor activity of  the Samtskhe rulers in the second half of the fifteenth and early sixteenth  centuries. The first was the aim to restore and furnish the Atsq‘uri Episcopal  church, as well as to decorate the icon of the Virgin kept within it, which  according to the legend was brought to Atsq‘uri by the Apostle Andrew  (fig. 9)-° The second, no less significant, sphere of donor activity of Q‘varqvare  48 Cf. the church of Tsakhni, erected in 1433 by Beshken Berisdze (M. Brosset, Rapports sur un  voyage archeologique dans la Georgie et dans l’Armenie, II Livraison, 2eme rapport (St.  Petersbourg, 1851), p. 138-139); Okrobagebi church built by the representatives of the Mama-  lasdze family in 1466 (N. Marr, op. cit., p. 89); Ioane Bishop of Atsq'uri, eristavi Shaburisdze  took part in the erection of Smada church (E. Taq‘aishvili, ‘Khristianskie pamjatniki”, p. 4, fig.  1); at the same period Murvan Kavkasisdze restored the Otxta Eklesia fortress (ibid., p. 88;  W. Djobadze, Early Medieval Georgian Monasteries in Historic Tao, Klarjeti, and Shavshet’i  [Stuttgart, 1992], p. 174-175, pl. 235-237). In 1493, on the initiative of Zaal Tokhasdze a  western chapel was added to Bieti church (E. Taq‘aishvili, ‘“Khristianskie pamjatniki”, p. 45).  49  Thanks to surviving dedicatory inscriptions, it is possible to identify the donors and date of  the Solomonisi rock-cut church (the wall paintings of which include the portraits of donors)  and the palace of atabag Mzechabuk in Oltisi (E. Taq‘aishvili, Arkeologiuri ekspeditsia kolaol-  tisshi da changlshi [Archaeological Expedition in Kola-Oltisi and Changli], (Paris, 1938), p.  31-33, 41-42. Among the illuminated manuscripts, which are dated and which preserve the  names of highly professionally trained craftsmen, two should be singled out. These are Gospel  pages copied in the 1460s-1470s and adorned with miniatures by the painter Anania, which  were later bound into the manuscript A-845 (copied earlier, in the eleventh century); and the  Four Gospels Q-920, commissioned in 1504 by Tamar, the daughter of atabag Qvarqvare  the Great, and copied and richly adorned by the calligrapher Akaki (M. Dzhanashvili, Opzsanie  rukopisej Tserkovnogo Muzeja [Catalogue of the Manuscripts of the Ecclesiastical Museum],  vol. III (Tbilisi, 1908), p. 59-67; R. Shmerling, Obraztsy dekorativnogo ubranstva gruzinskikh  rukopisej [Samples of the Decoration of Georgian Manuscripts], (Tbilisi, 1940), p. 65-66).  50 Kartlis Tskhovreba, I, p. 39-43. After the cathedral was severely damaged in a disastrous  earthquake of 1283 (Ibid., IT, p. 278) it became the subject of permanent care by the Samtskhe  rulers. Particular attention was lavished on the church beginning from Qvarq“vare’s rule,  when the attempts to separate the Atsq‘uri episcopate from the Georgian Church were most  active. In his panegyric Patriarch Joachim I emphasises that “truly orthodox and greatly  pious to everything sacred of blessed memory the great king Q‘varq‘vare, rejoicing at the  piety, humility and reasonableness of the bishop, donated to the holy church of the Virgin  many silver and golden objects, many estates and golden adornments — for the venerated  icon” (Amynow, p. 422-423). Q‘varq‘ vare’s sons, Khaikhosro and Mzechabuk continued their  father’s activity. The first of them “adorned with numerous donations the holy, venerated  church of the Virgin”. The same can be said of Mzechabuk as well, who assigned the Zarzma  monastery with its income, villages and peasants to the Atsq‘uri cathedral (cf. S. Kakabadze,  ed., Istoriuli sabutebi [Historical Documents], II (Tbilisi, 1913), p. 26-29). In addition, “he  adorned with donations ... above all the church of our holy mistress, the Virgin, where her  miraculous icon is kept ... and if anyone would have liked to write on how great a [quantityand i AaIly OLLC would have lIıked wriıte how [quantıty



The Orıgıinal ing of the Portaıitissa Icon 169

B

/LM } fl‚üYa /SC

P Zn  mf] y44 g  =  Ü  A  Ya  E  M
w O

KS U  E E N
C  C e  U  -

M7]
.  i< aThe Original Cladding of the Portaitissa Icon  169  e  Er  (  S  O  |,N  I  A}  f“  |  ür  %  &l  K  X  .  Ü  EFA ET  Z ( OE  }  K  I  ä  Ta  C  W  I;.;,  f  A  v  D  E  7  (Z  N  e  }  E  E  e  y  MO  z  r&  kl  C  e  e  l?  }  K  €  ä  S  x  l  S  CM  S  @;  }  ü  D  W |  L  3  s  ®  E  'j  1  R  .  {  n  5}  (  j  X  l f  ,  NO  ®  8  F“  e  (  a  e  N  Ll  t‘\";  0  —  r  U  9. Atsq‘uri Icon of the Virgin (State Art Museum of Georgia).  of] movable and real property, i. e. villages, lands, precious golden and silver holy objects,  precious stones and highly valuable pearls or many other things, he generously donated, it  would have made up a big book ... Everyone belonging to this royal family was generous and  liberal ... but still this great chief, truly the most generous king, Mzechabuk excelled them in  his rich donations and gifts. Even to the present day he endlessly adorns the holy church of  the Virgin with valuable tributes” (Arynow p. 426-427). In late fifteenth century the church  was robbed twice and its miraculous icon was twice captured as the result of the invasions of  Uzun Hasan (1477) and Iakub Khan (1486). The stolen icon, ransomed at a heavy price and  brought back, was adorned with a new revetment commissioned by Kaikhosro (cf. Kartlis  Tskhovreba, II, p. 478-479, 482; Anynow, p. 424). The present revetment of the icon was  commissioned by the king of Imereti (West Georgia) Giorgi II (1565-1583) and his wife,  Queen Tamar, in 1578-1583 (T. Saqwvarelidze, XZVXIX saukuneebis kartuli okrom&edloba  [14th-19th-century Georgian Metalwork], vol. I (Tbilisi, 1987), p. 147, 179-180, pl. 84 — with  earlier bibliography).4
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Atsq urı Icon of the Vırgın (State Art Museum of Georgıia).
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hıs rich donatıons and oifts. Even the Presecnt day he endlessly adorns the holy church of
the Vırgıin wıth valuable triıbutes” (AmynNOLS 426-427). In late titteenth CENTLUrY the church
W a4s robbed tWI1ICE and Its miraculous 1COon W AS tWI1CE captured 45 the result of the INVvVasıons ot
Uzun Hasan (1477) and lakub han The stolen 1CON, ransomed AL heavy price anı
brought back, W as adorned wıth 1G reveimen ommıiıssioned by Kaikhosro (cf. Kartlıs
T'skhovreba, I 478-479, 452; Au ynNOLS, 424) The Present reveriment of the 1COon W AS

Oommıssı1oned by the kıng of Imeret1 (West Georgıa) Glorgi H (1565-1583) and hıs wiıfe,
Queen Tamar, ın Er (X Saq varelıdze, RX saukuneebis hartulı okrom  C  edloba
[14th-19th-century Georgian Metalwork], vol (Tbilısı, 14/7, 179-180, pl wiıth
earlıer bibliography).
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and hıs heirs W as the assıstance offered the Holy S1ites of the Christian Aast
The Samtskhe atabags DBaAaVC rich donations Vvarıo0ous Orthodox patrıarchates,
especlally Georgian eccles1iastical GEHNLLEeS ocated beyond the boundarıes of
the kıngdom. The Patriarch of Constantinople that Mzechabuk “ gave
especlally rich donations the Holy churches and monasterı1es, whiıch included
those of the Holy Mount an Sınal, 4S ell ASs others which he earned WEeIC in
eed of everythıng. He, thıs P10US kıng beloved by God, embellished the
Holy patriıarchates wiıth donations”: For the sake of complete analysıs oft
the actıvıty of Q 'varq vare Jag’elı's tamıly 1t should be emphasızed that looking
through the preserved 1n Georg1ian an foreign SOUICC3I, somewhat
ecstatıc LONE characterizes each of 1ts representatıves. hıs 15 evident 1ın the
colophons, which ate the A S; preserved 1ın Ms Q-969 tol
310v-311v) an Ms H-1 tol 232v-233v) of the Tbilıisı Instıtute of Ma-
nuscripts, 4S ell 4S panegyrıc the Jag‘eli tamıly, wrıtten by the Patrıarch
Joachım JE 1n which all the representatıves of the tamıly depict Christian
virtues. 75 certaın EXTLENT; the clerical orıgın of the authors of the colophons
an the panegyrıc 2GCCOULUNE tor thıs. Nevertheless, the simılarıties between
Georgian and Greek OUT:GES CXDICSS viewpomnt wiıdespread the Samts-
khe nobility, according which milıtary and “oreat devotion hri-
stianıty ” WT1 consıdered of the ULMOST moral merit.”

In partıcular, the CLEG emphasıze the hıgh erudıtion of each member of
Q ‘varq vare Jag‘elı’s tamıly. At time of cultural of Samtskhe an 1tSs

wıth the outsıde world, there be eed tor such emphasıs
concernıng powertul noble tamıly rulıng the provınce. At the S4aJmInle tıme, 1t
reflects attıtude chared the CONLEMPOFArY Georgian arıstocracy,
which aspıred ıdeal of the wholly perfect PCISON., The characterisation of
the erudıtiıon of the Kaikhosro atabag 1S 1ımıted SEALECTIECHT about hıs
masterıng foreiıgn languages (Arabic; Persıan, an especıially Greek), whıile

51 AımynOLG, 4726 (31ven the aCtıvıty of the Jag‘elı tamıly and the scale of theır donations,
1T 1$ strıkıng that they actually dı nothıng tor the IMOST sıgnıfıcant spirıtual CeEeNLrES 1ın Georgıa
PropCr. 'This IMNUST be explaıned by the Oopposıtıon of the Samtskhe rulers the hıgh clergy of
the Georgıian Church and policy delıberately ıgnore them.

Sharashıdze, ‘Sakartvelos 1IStOr11S’, 258-259; dı Samkhret sakartvelos, 15-1/7, 75
53 It 15 characteristic that Mzechabuk 15 named “Enlightened by God, brave rıder and deteater

of ILLALLY SIrONg and tamous warrıors”, and the SAadiIllC time “rthe enclosure of Christianıity,
venerably admıtting complete monkhood and angelıc scheme” (: Sharashidze, Samkhret
sakartvelos, The description of the Constantınopolıtan Patrıarch 15 veCIyY sımılar: “hıs
mınd W as oreedy 1n study and derıving beneftit trom the Ilumınous Evangelical and Apostolic
quotatıons, the Psalms of the heavenly Davıd, comprehensıon of which the human
mınd God and the contemplatıon of the reflection of hıs and eloved beauty. As
tor hıs physical strength, frame and bravery, 1n ll these he W as interior OMNC of the famous
ancıent heroes. hat 1s why he W tormıdable hıs enemı1es and barbarıans, and well-known
\VAST: almost al the world” (AmynoLGS, 425-426).
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Mzechabuk 15 depicted 1ın of hıs wiıde sphere of interests, particularly
the tact that “he had thoroughly, 45 permitted by human possibilıties, studied
the Scripture 1n three languages Georgian, Arabic aN! Persian” än equally
important that “he had dedicated hıs ıte three OCCUPat1ONs books, huntıng
an » 4  prayers Sımıilarly, the OT GES concerning the EveNESs of the tifteenth
2AN: sixteenth centurıies in the Jaqrelı's provınce emphasıze that unusually
large number of monks CAalıiie ftrom noble families.” It 15 noteworthy that
Mzechabuk hımself took monastıc OWS under the AA Jacob Hıs actıon
INAaYy ave een condıtioned by the ailure zaın the eccles1astical iındependence
of Samtskhe.” Although SOINC references WG certaınly exaggerated, for the
NS part they CONVCY sound ımage of personalıty tentirely perfect an

35wholesome ın divine an human aspects.‘
Taken together wıth other consıderations, thıs ıdeal of virtue AaNVe

played iımportant role 1n the interest shown Georgian monasterI1es
ın the sacred places of the Orthodox world, AaSs expressed by the assıstance
rendered them by the Samtskhe atabag's tamıly Al the UEn of the tifteenth-
sixteenth centurIies.

Lite 1n the Georgian MONASTEFY Mount Athos W as sımılarly complicated.
TOm the second haltf of the tourteenth CENLUFY, the number of Georgıian
monks 1n Ivıron, 4S ell 4S theır rights, oreatly diminished ” At the SaImnle

tiıme, atter the tall of Constantinople the monasterIl1es of Mount Athos MCEC

se1zed AIı robbed by the Turks Numerous 1Nvasıons by 1ts enemıl1es an
disastrous plunderıng weakened Ivıron 4S el] AS other monasteries_”  9 By the
late $ifteenth CENLUFCY, 1T became obvious that wıthout assıstance from the
motherland 1t would be iımpossıble TESELOTE the devastated Iyvıron AN! revıve
1tSs monastıc ıfe In fact, Greek chronicle reflecting the history of Ivyıron
from the thirteenth-seventeenth centurıies STAaiLEeSs that in 1497 the iınhabitants of

AımynNOLG, 476
55 NSee tor example, the Synodal records of Gergeti church (Tbilısı, Instıitute of Manuscrı1pts, Ms

A-1085), and the colophons of the so-called Kopasdze manuscrI1ıpt (Ms
Sharashıdze, Samkhret sakartvelos, R 95-96

5 / The so-called “Meskhurı Matıane” |Meskheti Chronicle] (T’bilısı, Instıtute of Manuscri1pts,
Ms 5-947, tol 10r-11r)

58 Natroev, CIt.. 254-258; Husluk, Athos an ıts Monasterıes (London,
34-55; Menabde, CIt.: 224-225; Amand de Mendıieta, Mount Athos The Garden of
the Panaghıa (Berlin-Amsterdam, F33: concerning the conditions of the EYy
DYy the late titteenth CENLUFY see Actes d’Iviron, 1 294
G Janashvwılı ed., Atonıs moONnastrıs, 269
The tact that 1n the early titteenth CENLUrY Ivyıron W ds$ placed seventh ONn the Athonite
monasterı1es but only thirteenth late the AL CENLUrCY testities the scale ot dimınution (B
de Khitrovo, Itineraıres Russes Orıent, vol L (Geneve, 208, 262) By that tiıme
the number of monks had also decreased tıfty (Actes d’Iviron, 1 C
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the monastery SCNLT representatıves the “Iberian auUtOcCrIaCy - They went
the “master arl kıng, patron Q vargvare‘ who “listened them an helped
them  » hıs W as NOLT the first CAase when the Samtskhe rulers rendered Assıstance

Ivıron. TOmM MONaASLErCYy synodicon it: 15 known that the OCCASsS10Nn of
the remature death of Q 'varq vare’s third SON, Bahadur Gr the Jag‘elı
tamıly otfered rich donations the Jerusalem an Sınal monasterı1es, while
the Greek monk 5ymeon, “cheır serft tor long tiıme”, an the Georgıian monk
Akakı, CC  theır ward trom hıs early childhood a! theır] slave”, WGIE SGI1E
Mount Athos by the Q varqware tamıly. Besıides the donations “gıven from
Trebizond Constantinople and trom Constantinople the Holy Mountaın”,
they donated LWENLY thousand UOtmanurıi1, “some iın Flur: an SOM 1ın Tetri” )

213 z horses Ivyıron MONASLETFY itself.® It 15 probable that the decisıon of

60 GOE0000L0V LEODOUMOVAYOU Ixal TEOEULOV NYyOVUEVOV] ÖNYNONG WOQLOTNG NEOL UNG Baoıhıxnc
UHOVYNG T@MV TEn0wvV NV O@EMOVOL VIVOOXELV MAVTEG OL UOVAYOL QÜTNG, published 1
l ’EÖEOV, "ADoc. AVOAUVEOELG EYYoaga ONUEWWOELG (EV KOVOTAVTLVOUTNOAEL,„GE
1En There also EXISTS old Georgian translatıon of the chronıicle, edıted by Kekelidze
1n hıs Etiudebi dzwel:i hartaulı literaturıs ıstorıLdan /Studies ın the [Tıstory of Old Georgian
Liıterature], { 11 (CLDilisi, 1955 69-56 On the donations of atabag Q 'varq vare SCC ıbıd.,
RN

61 Commemoratıon N 164 tol 209rv:
| 6 ba 0453b, H7 9b@ So5m 388 OMboms 5 da 5SmhıO0obs do'bg bo 9bO9Igoo )Jdbs: 358 6Mbo 68 da 0nO, é)\"')8(‘]g30 30039Ie H9605 QÖ 835)3;} ddama möabs
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MONASLEFY brethren appeal tor help the Samtskhe atabags aM NOL the
king of Georg1a, OL the rulers of dILY other provınce of the COUNLLY W as made
ın thıs contribution by the Jag‘elı tamıly.

It 15 NOLT known what else W as contrıibuted Iyıron by Q'varq vare. However,
CX LAl ( claiıms that the actıvıty of hıs SONS Kaikhosro Ar Mzechabuk

W 4As s1gnıficant. Besides rich donatıons mentioned 1n the Synodicon of the
MONASLETYV, SOINC of theır other contributions included the decoratıon of the
Portaıitissa 1c0onN wıth claddıng, the erection of 1ts church fortress, the bulldıng
of the hospital wıth ItSs equıpment and the builldıng of the metochıon
1ın (3omato. Furthermore, the archives of the Iyvyıron MONASTECY revea|l that
they commıssıoned the restoratiıon of decayed LOWEeTrIS Al cells 1n the southern
Dart of the MONASTETV, the re-erection of the tortress (fig 1O),62

NO (3D 5mds d9b969erbo 8m05hgßaömggaß. Q)Ö 806 m096ö-4“0b QÖ 969 öoßßaßoq>o
00 da mmb, md 6mlss dab y|Äs5 351s bo

bmemm sdols s dolsa dbSb6bo, L5d(360@ 0moVo359%6, 100 öaé>öa—
bo “ 0mM9IERdmMbs bmbo, b5b9Ierom L z0mb, 67(*)88Q0 DOQO babom qd5 0S

0Q>0 O9 Q)Ö 367m0 10039eR0 dmbs ' bmbo, bSbge0@ 93930;, b094gOMdamasb
daom mabs ÖQ°D6)QOQ)O Q)Ö den

Know YVOM that the following WWa the 645071 of the description of OMUYT DaALrONS: +he ALTON
Bahadıur, zuratten fırst an hıs brothers In order of SUCCESSLON of AgC, 200 Was VOUNSZET
older, thıs aLlron of U”TS Bahadıur, eparte from hıs Darents An brothers and, MUSE add,
from thıs world, takRıng +he road of eternıty, youth, perfect IN divıne mMatters, an aged
LWeNntT')y, wenty-one old, filling hıs father’s house ıth ıneffable grıef. Then the nNO
Darents AAan hıs brothers, hrough divıine SETVLCE, SA'UVEC AUA') Lavıshly for the remembrance of
hıs soul In hıs COMLINON and COUNLTY'Y an In foreign countrıes, both ın Jerusalem an Sınal, AAan
they ZAVE LOO wealth an Sent FO the 'and of Greece. And WeNnt and, WWa proper,

SAUEC AUA'Y FO bishops, mONnRS, prıests an +he hoor from Trebizond LO Constantinople an
this Holy Mountaıin. And yısıted all the MmONAsSterıes of +his mountain, an according

the rule, presented OMUKY dıptychs an Prayers, and yısıted this monastery /1. [vıron),
for ıf had much declined, an +he church had UCY'Y old, an the Ce. an the IDA an
yoles WerTre mostly In Yu1NS, An turned Into desperate light. And ıIn such dıre eed presented
ıs MONASLET'Y ofUr LWweNnt'y thousand (Otmanurı Dart ın Plurı an Dart In Tetrı, A zwell A
LW horses, and ordaine ON comMemMOTAatıon for OT Datron Bahadur the da'y of hıs
decease the tenth of October, an all +he prıests Greek an Georgiuan vesperS, 1E

Into the Aaltar an he mentioned zohiıle prosphora an zohıle readıng +he Gospel,
Apostles and 5ynaxary, an all DPrayers, A the huilders [of the monaster'y/ Were commemoOrTated.
And zhoever neglects do this, an does AA 1th thıs ordaınment, let hım AaANSWer God.

And +he herformers of this, zoh0 CFE from Samtskhe, ONE 'UWdS Greek, hieromonk Svımon
by Name, An ON Georgian MONR, Akakı by NHATNILE, brought U from childhood 1th +hem
and theır serf.

C* Janashyılı ed., Atonıs mMmONAaStYIS, 267-269; Metrevelıi, Aton1s, 186-187). For
the ate of Bahadur’s death 6S the colophon of Ms of the Instıtute of Manuscrı1pts
1n Tbilısı fol Z3ZW Sharashıdze, Sakartvelos IStOTULS, 19/7-200, 258

It 1$ generally supposed that the 5>ymeon sent Mount Athos by atabag Q'varq vare 15 the
Greek prıiest who W Aas later, 1n 1486, made bıshop of Atsq urı (c£. Javakhıshvilı, CIit.;
145; Menabde, Dzvel: Aartulı mtserlobis berebi /Centres of Old Georgian Lıteracy],
(Tbilısı, 469, 8)
Today the 1$ partıally destroyed, although when Rıley visıted iıt 1in 1883 1T W 4A5 st1ll
undamaged (A Rıley, Athos +he Mountaıin of the Monks (London, 1319 (In the
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an the rrangemen of the ateral domes of the maın church Aa ell 45 the
exterl10r oallery (tig. 11)63 In addition the Synodicon, the depiction
of Kaikhosro and Mzechabuk 1ın the exter10r vallery of the maın church should
be consıdered 45 direct reflection of thıs contribution. Their portraılts WG

included in the rO of those Georgıian kıngs and nobles wh. AA e distinguished
by theır specıal contrıbution 1n the buildıng of the Iyıron (fig 12)

The contrıbutions of the Samtskhe atabags old Georgian monasterı1es
ocated beyond the boundarıes of the COUNLFY SC ave occurred
Wlde scale, comprisıng 411 the Holy Sıtes which WEeIC the subject of specıal
Ga tor Georg1ians beginnıng in the Early Miıddle Ages. hıs small Orthodox
kingdom 1n the north-east COMr of the Byzantıne world for sıgnıfıcant
period took specıal Car of the ILLallYy Georgıian monastıc GEeNFLes in the Holy
Land (JDver tiıme, due the persıstent hardshıps of the COUNLFLY, their rights
iın these places oradually weakened, but A SOOIl 45 2AN! mınımal weltare
returned the kıngdom, 116 claıms the old rights WLG repeatedly made
Such W as the CASC beginnıng 1in the first half of the titteenth CENTLUFV, when the
COUNLLY recovered after the invasıon of Tamerlane, A which t1ime Georglans
paıd 11C attention the sacred places oft Eastern Christendom. 'The Samtskhe
rulers played pivotal role in thıs regard. promiınent example of theır role

engravıng 1n thıs publication, 1T 15 chown trom the south-west. The SAalille 1e W 1$ oıven
lıthograph by AaHOIMNYINOUS artıst, publıshed 1n Mılonas’ album (Athos an ıts Monastıc
Institutions Through Old Engravings and Other Works of Art (Athens, 8 9 pl 29)
According Mılonas, thıs representation ave een executed 1ın the S; though
4A5 Burridge noted, the ere 1$ completed; consequently, the lıthograph 15 IMOST

lıkely have een drawn atter Rıley’s Vvisıt, Z Burridge, The Development
of Monastıc Architecture Mount Athos 1th Specıal Reference the Monasterıes of Pan-
FEOCYALOT an Chilandar (University of York, 1982), 165)

63 “KarıyoooOonc XCLL MEeECtCETCAUNOUM, OL EUOEBELG auBEvVTAL CL DAOLÄELG, OLTLVEC WEYOAAOGC
OUVNOYNOOV ELG INV ING Movn) QVELOYEOLV, X”CLL ELG INV TOV TOUTNG NOOOTELWV XCLL WETOYLWOV,
XCLL TI NENOVNUEVO ÖLEWOAOQUEVOA. TOWOV NMUOYOV XL TOOV WEAÄALOV AVLYNLOOV XCLL EÖLWOOWOOV
AA XCLL WEVYOLC NMUOYVOG OTE E BO000V ayvnysoOn XCLL EVEVETO EX% DEWEALWV, XCLL XL ING
"EXXANOLAG TOVOAGL, XCLL C  Ew vVaoOEE, CL T AA NAOVTO. XONOLULOG XOATEOXEVAOONOAV,
ELG ÖOOEOV DEeEOU  a Gedeon, CIt. 173-174; cited wıth certaın miıstakes 1In: Uspenskı]),
Pervoe huteshestvie, I) 177-178). In the Georgıian recens10n, thıs PassSapc 1$ o1ven 1n greater
detaıil: Kekelidze, Etiudebiı, 83)

The INSCT1pt10NS of 1506 and 1513 the southern and eCsStern acades of the catholicon
chould be connected wıth thıs building act1vıty Miıllet, Pergoire, Petit, Cite

and 220)
Uspenskı]), CIt. 190: Natroev, CI 56 In 18583 these portraıts WEeTC repaınted,

resulting 1n the alteratıon of theır explanatory inscr1pti0ns. hıs 15 explained 1n the colophon
of GCoöd Ath Georg. IN Marr, ‘Agiograficheskie mater1aly oruzınskım rukopisjam
Ivera’ [ Hagiographical Materı1als accordıng the Georgıian Manusecripts ot Ivıron], Zapıskı
Vostochnogo Otdelenija Imperatorskogo Russkogo Arkheologicheskogo Obshchestva, XIILL,
tasc D (19013; 72 ot Konc’oshwilı (op Cit: 175-176) anı Nadareıshyvyıilı (Op
CIt., 268-269).
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—_

1 Monastery of Ivıron. The maın church wıth exter10r gallery. Viıew trom north-west.

the Jerusalem MONASLEFY of the Holy CrOSS; age-old CENTLTEe of
Georgian relig10us 4Al cultural actıvıty, learnıng an creatıve work, abıdıng
1n the monasterı1es of Jerusalem A Lts environments.®  D For long per10d, the
MONASTECY of the Holy (CCross belonged the Georglans and, accordıngly, 1t
always received specıal ( trom the Georgıian royal an aristocracy.”
TOom the MONASLEIY Synodıcon 1t 15 known that by the order of Mzechabuk,
Ambrosı1 donated large Su of for the commemoOratıon of Kaıkhosro;

hundred Flur:ı of thıs SIl W 4S by the brethren buy field.” According

65 Menabde, Cit:; I 69ff.
Metreveli; Masalebi zerusalımıs hartulı olonis IStOT1LLSEULS |Materıals tor the Hıstory of the

Georgıian Colony in Jerusalem], (Tbilisı, Virsaladze, Rospzs’ Terusalimskogo Krestnogo
MonastyrJa ı portret Shota Rustavel: /Wall Paintıngs of the Monaster'y of the Holy (’rOss In
Jerusalem an +he Portraaut of Shota Rustavelıi], (Tbiulısı, 10ft.

6/ The early lıst of commemoratıons of the MONASLETYV of the Holy (Cross the so-called Tischen-
dorf’s lıst) o1VeS long ACCOUNTL ot thıs

bb 9eroms mdMMObLs dS5dobs, dolss QÖ bLmmabs V 90@0L5amo, 09993008 A
Öombßobo QÖ zbmagenRLdymazgenabLa x"(‘]«b(")f)bö QÖ 094 93b0m5 AI ZEDHDOQO Vdomobs
m(dOmm)ob d dmMmö9IMM0LSmd DO 782 V I0S mS m (dMm)obasma D7 9b, M O-



ELThe Original Cladding of the Portaiutissa Icon

ED ddama QÖ Q QÖ LO 0SE ba m(dm)o(m)dab 3097 dsb,©
qb9 V oabo 350 OMMbbLs SMa OSa bs d’bgkas m3L 300 bgnemobs damolklss ddolsa ba
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35b5 0z0©0mM5, V(')é)80mö QÖ 86539 bal ©5a96005 QZIER 0S Vı o S ms
©NZEIÖEOE. 806 565 aSME@0ZSMAOL QÖ ©dadszemmb, Q83600806 Oö() 0ddzZenAmMb
bb“ g939enbe. 530939 Slso RMO DSaMO@O 8(')ö'2](3ö, bs’b(0)b5doasb 5a 309300.
80130)30‘.) 1000 35b@9@e0 ©a 30@7], LSsdas mMa dobmMmO 1b096ME9% QO b9%©0 Sca
fx;3067015 8m60\5ö5)01)@&05 d09(39900@9b, 30009 969 8mßoböaém 04ymb, S66S Q6m0-
dasmab. 5a03 Z]é)0)(') 3960 (3bemo0b 856 dodo darls 0696 B63üöom QÖ 999 I0
390 (36@mo0ba39. m bo bb o . dmbsbb96b969em 00 | Hda bSsV ıOE E QÖ 09b@-
Öso 0© )dmagb ©NZENÖERSE. 35(060Mbbs Jsobmb6nmb 09”b@w3b9% md9OMdsb,
ddama Q)Ö©8603091)0 0mMA7(39%L (390023%)> d(9b@36b)9b6 Q336)m8ü6.
5a09IN39 969 dokbals q6dob SdÖmMMLIL ID ONO ob5)dS QÖ 8m255(3()g90
QÖ 100 Smalso 0900 bH 065 XS Ol 358 OMbb5, QÖ 30660M09e20 3305 Q)Ö
16000 5o60 bo@ag‚éwambo 53500 QÖ Sca qmm(s)obomzl 3oöoo63?]o&oß
Hda 39 9®O9® QÖ dmb5sL9b969erdoasb; 5Sd6mMmM Lgl [9Ö dolso ©9IES-0SdSm 09b@3-
o9%6 0d9OM0dsb, N b6Od9Ö0 BONOO 09L5350H0 0027(35

In the ANMMNLE of God, of God he Father, of the SOn an of the Holy Spirıt, ıO the
ASsSıstance of the Holy and lıfe-g101ng Cross, an ıth the help of the AIl Holy Mother of God,
and all the SaALNnts of God, W: the brothers an sısters of the Holy (yOSS /Monaster'y], an the
all divine communıt'y 4VE instituted thıs book for the mMaster, Atabag Mzechabuk, for
Drayers for their Tessed brother’s soul. He SeNnNt wealth, bDy the hand of hıs ward
Ambrosi, and he SAUC AA much +he Holy Mountaıin an +he entıre Greece; he [so
onated these divıine an holy places. He bought large 2e. ONE undred Plurı We
instituted feast for the third Sunda'y of Lent, ıth reqnuıem In the vesper, ıth SEYVLCE an

repast, each VCAT zuithout MISSING. Who does NOLT DAY an keep ıt back, let God keep hım
back from the Kingdom of Heaven. Also, he SAUC ONE undred Plurı In cash, zuhich DutL
ın the For this, hung candle, for ıt UrN eternally an let o1l for ıf he gıven
from thıs Holy (’rOsSs MONASLETY. Whiıle +his MONASLET'Y eX1SES, let thıs rule They
[so onated honorable sılver CUD an platter of sılver well. Another thırty Plur:ı Were

[so donated, LO he recorde In the remembrance book Let forgiveness he saıd zuithout faıl.
Let the Lord forgive Master Kaikhosro; they ZA'VC US, brothers an sısters much In addıtion,
Lord forgive hım.

Also, all thıs Wa done bDy the hand of their serf Ambrosıt, an he C(ATMMLE AAan Oonated ONE

thousand O +he Holy CrO0ss /monaster'y], an he tolled the hell an bought ONE from the
drove, be fattened. And for all thıs recorded Ir In +he chronicle and [so In the remembrance
hbook Lord forgıve Ambrosı an hıs parents, he SAVE us fıfteen Pluri for recordıng thıs.

relatıvely chort commemoratıon 15 inserted 1ın the Synaxarıon of the Monastery of the
Holy (ross ın Jerusalem: Cod Jer. Georg.S

O08 1 0SmMb3zamöbs. scals OmMgbs SmMdado QÖ V 0035 3(5)OO(m)bob 5073

65206 JsobmbÖmbo, 09”b@396 Q83607856. 4qdbs sJs BONMSC QÖ dobo(z)L
asbhob9o@. 80680 ©ddzZeRMb, 30E 0('jm15

In the +hird week of the Lent. In thıs day (1 established) commemoOrTaAatıon an liturgy for
the Patron Atabag Kaikhosro. He purchased the field for ON undred Plurı an yrdered
/commemoration] for +hıs. Whoever zwıll lessen let hım he cursed.

The Georgian LexTt W as published by Metreveli 1n her Masalebı, E 108; ( also
Verzeichnıiıs der ortientalischen Handschriften ın Deutschland, DL Asstalg, Georgische
Handschriften (Wıesbaden, 1963), OSI
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the commemoratıon of the Synodıicon of the Iyvyıron MONASLTETYV, Ambrosı
W as Ssent also Sınal, likewise closely connected Georgıa tor centurIıies.
The ata of the manuscr1pts and 1COonN collections, 4S ell ASs epigraphic evidence,
po1nts the intense act1vıty of Georglans 1n the MONASLETFY of St Catherine
ıtself and indicates that SOINC churches 1n the envırons of Mount Horeb belonged

Georgians.” Strangely enough, the Sınal Synodal Records Cod Sın Georg.
I tol 192r-205v) do NOLT contaın ALLYV commemoratıons of Q'varq vare’s SONS,
Kaikhosro A Mzechabuk, 1LLOT the remembrance of Ambrosıi, whereas the
Synodicons of the Ivyıron An the Jerusalem MONASLEFY of the Holy Cross
contaın extensive commemoratıons of these PCISONS, telling 1n detail about
theır rich donatıons aın builldıng actıvıty. Moreover, because of the specıal
contrıbution by Kaıkhosro, Mzechabuk, AAal Ambrosi, the brethren had
mentıon them ın their Prayers C  4S builders”. In the Athonite commemoratıon,
Ambrosı1i oes NOLT Sa v anythıng about Siınal: “'We began o1ve Ithe money ]
AaWAY from Trebizond Constantıinople, AT from Constantiınople thıs
Holy Mountaın” Likewise, the Synodal Reports of the MONASTETCY of the
Holy (iross make mentıon of Ambrosiıi’s donatıon Sinaı: “Ambros:ı1 DaVC
much money| the Holy Mountaın AT the whole of Greece”. It Ca  . be
assumed that for unknown 1CasSOIls Ambrosı interrupted hıs Journey aM dıid
NOL reach Sınal.

The specı1al attention of the Samtskhe atabags owards the Holy Land Ahal
Mount Athos, 4S reflected ın mater1a|l 4ssıstance aM building aCt1vıty, dıd NOLT

slacken 1n the subsequent per10d. large book of donatıons, which WLLE

o1ven the MONASLEFY by Nav-Qvarq vare (1516-1535) the grandson of Q“var-
q vare the Great, an SO  > of Kaikhosro;” STAFES that the members ot the Jag‘el:
tamıly made signıfıcant donatıons “qhe CUSTOMS tee for Tortum1 salt, ll wıth
Tetrı” (1 siılver CO1N) the church of the Vırgın Portaıutissa 1n FELHEN tor
forg1ıveness aM intercess1ion tor theır souls.”” The commemoratıons of Nav-
Q'varq vare, hıs Wlfe and SOI15S, included iın the Synodal Reports of St Catherine’s

65 Uspenskı1]), CIE.: 188-196; T'sagarelı, ‘Pamyatnıkı oruzınsko) starıny SVJato) Zemle
Sinae’ ‘Monuments of Georgian Antıquıity 1ın the Holy Land and 51041 Pravoslavn'y)

Palestinsk1] Sbornik, )7 1920: ct. K‘IdıaSvılı, ‘L’1cöne de Saınt Georges du Mont
Sınal CS le portraıit de Davıt AymasSenebeli’, Revue des etudes geOorgıENNES CAUCASLENNES,

1989), 119-120; Mourıikı, “a georgıeNNE Sınal d’apres le temo1lgNaAagE
des 1CONes du monastere de Saıinte-Catherine’, BuCavrtıo HIL [ 800Y10. KaAAlLTEXVLIXEG XL

MOÄLTLOTLIXEG OXEOELG, Z UUWIOOLO, (AOnva,, GEX 39-40
69 Metrevelıi, Nav-q varq vares utsnobı dokument:’ An Unknown Document of Nav-

Q'varq vare’ ], Mravaltavı s 192-205; I Yln document InconnNu de Nav-Kvarkvare
du Monastere de ”Iyıron Mount Athos’, ed: Kartlisa, vol EK X (1975); GL

Metreveli;, Nav-q varg vares, 2063
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MONASTLECY Cod Sın (Geore P tol 192r), testify the contrıibution
Sınal of these members of the Samtskhe atabags.

Havıng examıned the general history of the Samtskhe atabags an theır
fervent actıvıty in SUuppOrt of Varıous churches and monaster1es 1n the Orthodox
world, arrıve AT crucı1a| question surroundıng the Portaıitissa 1CON: wh
executed 1tSs decoratıon AN! where W as thıs done? The evidence that
Ambrosı inıtiated the decoration. In particular, the Ivıron MONASTEFCY C-

moratıon, which Z1VES detaıiled AGCOUNT of the donations SCHT by hıs brother
Mzechabuk together wıth Ambrosı, oes NOL refer the execution of the
TEeEVvVeImMen for the Portaıitissa 1con an Its arrıval from Georgıa. AÄAt the SAamnle

tıme, the commemoratıon of Kaiıkhosro 1n the Jerusalem MONASLEFY of the
Holy (rOSS; in addıtion INalıy other donations, offers detailed ACGCOUWUNE of
contributions, including the presentatiıon of sılver chalice an plate.”“ COn the
other hand, the Ivıron commemoratıon of Ambrosi N163) emphasızes that
he rendered assıstance the monastery an “heavıly clad the 1con”.
More importantly, for hıs decoration of the 1cCon al buildıng aCct1vıty 1n the
MONASLETYV, the Ivyıron brethren ordaıned ervıce tor Ambrosi’s soul
Tuesday before the 1con of Portaitissa, 4S ell AS into the altar, an
remembrance of hıs soul by each member of the brethren C  as 15 wrıtten tor
the buıilders \ of the monaskery]”. Such honour tor especı1ally services
had rarely been o1ven anyone.‘

The donations the sacred places of Eastern Christendom cComprise only
ONEC part of Ambrosi’s actıvıtles. Hıs decoratıon of the miraculous 1con AN:
buildiıng work 1n the Iyıron MONASLEFY WEIC especıally sıgnıfıcant. As ward
AN! sert of Kaıikhosro, Ambrosı1 dıd NOLT hımself POSSCHS the materı1a]|
CXCCUTtTEe such aSsTt work hıs could only ave een realised wıth rich donatıons
from the atabags. Nevertheless, 4S theır delegate Mount Athos, hıs contribu-
t10N the Iyıron MONASLECY and, accordıingly, the honour o1ven hım by the
brethren resulted from hıs practical actıvıtles. ÄAt the SaImnle tiıme, the palaeography
of the revetment’s dedicatory inscrıption, 1ts perfect calligraphy, the USsS«C of
complex lıgatures, 4S ell AS the highly eloquent level of the LeXT, al SuUuggESL
that 1t W asSs executed by Georgian craftsman. It 15 significant that Ambrosı
speaks 1n the first PCISONM 1n the inscrıption. Taken together all these pOolNts
underscore Ambrosıiı’s actıve 4S the ward and serf of the atabags, aAM

7 Javakhıshvilı, Sınzs mMLt1Ss hartul hhelnatserta aghtserıloba /Catalogue of Georgiuan Manyuscrıpts
of Mount Sınalr] (Tbıilısı, 1947), 241
C+t u  5

73 Ome scholars call Ambros:ı bıshop, but there 15 documentary contirmation of hıs havıng
thıs title T'sagarelı, CIt 61; Konc’oshwılı, Cit5, 164; Natroev, Cit..

98)
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testif y hıs immediate partıcıpatıon 1n the execution of the Portaıitissa ei-

mMent

I wo manuscrı1pts kept 1ın the Tbilisı Instıtute of Manuscripts urther SUuppOrt
thıs (One of them, the OUur Gospels (Ms Q-84) W as copıed an
illuminated by Ambrosı1 ın the Jerusalem MONASLECY of the Holy Cross.*
mıddle-sized manuscrıpt (10:2 cm) copıed parchment ın 1C€ callı-
oraphic hand reveals the k:l of the calligrapher AT mınıaturIıst. Together
wıth large inıtıals, outlined 1n ciınnabar an vold, the Gospel decoration COIMN-

prises ornamental heads (at the beginnıng of the Gospels of Matthew, Luke
an John, fols 4r, DAr 144r) an mın1ıatures. In addıtion the
images of the Evangelısts tol 3V SDV, O, 143v) (fig 15); they iınclude the
Natıvıty (2V) (fig 14), Baptısm (7V) (die. 15 an Annuncı1atıon NR The
paınt layer 15 largely extoliated 1n the mını1atures, almost completely revealıng
the pre  FatOory des1ign of the COomposıt10ns, which 15 drawn ın the S A1I16 black
1n AS the wrıtten DE 'The design, AS ell A4AS5 the composıtional rrangemen
of the SCCHECS, tgures an theır attıtudes, the FHAALLHEET. of execution of the
landscape and architectural background, aAICcC dıstınguished by theır hıgh artıst1ic
merit, testifyıng the traınıng of the mını1aturiIist. The homogeneıty of the
artıstic decoratıon of the codex 15 evıdent:; 1t the conclusion that,
sımılar the LEXT, the mınıatures än decoratıve heads WeICcC executed by
Ambrosı. He placed the only colophon al the en: of the Gospel by Matthew
fol 54r) (fıg. 16) QÖ SV 969 L(S)b(s)@(9)ös oggo$aéo (3((*))Q)ß()g@0bö -
mmb (o)L(>)a(5)b oG(6-bs)m(9)Ib, 8m6015ö35)130 x(goé>)obo S Öomh—
bob(S)bo, ba woE9ö(9)ESO m(d6mo) ba d(5S)dobo, dolsao Q)Ö b(*3)q»olso
v (dom)oba QÖ ba mnm(39ıe(S)E b(m)mE(0@9)5(m) eb 3(5)OO(mMm)bob
Jeobmbmmba(z)b And ıs Gospel Wa copied by +he sinful Ambrosı Iın
Jerusalem, ıIN +he MONASLETY of the Holy C yOSS, for the glory of God, the
Father, +he SOn and the Holy Spirıt, and for +he drayer for the soul of +he
DaLron Kaikhosyo.”

Description of Georguan Manauscripts, collection vol (I’biılısı, 97-98 The manuscrıpt
W as earlier kept 1n Martvyvılı MONAaSLETY. It W asSs there that Taq‘aishvilı had SC It In the early

an o1ven Its briet description Taq‘aıshvilı, Arkheologiurı mogzaurobanı da sheniısh-
UNANL /[Archaeological EXCursiOns an Notes/, vol [ 1 "T’bilısı, 109

Z The colophon 15 cited 1n: Gabashvwılı, Mimoaoslva (ed by Metreveli), U185,
second cınnabar inscr1ption 15 placed CXT: It. 6©0ob6)9; 90795 0)9
d;—/ sodob Christ, ave UDON Nıkoloz K'4, STFE hıs iNnSscr1pt1on 15 made 1n
ditferent scr1pt ftrom that of the Gospel, being wrıtten 1n larger 219 HOTE angular etters. Briet
INSCr1pt10Ns wriıtten 1n the S\AdIlle hand aATC 1n the manuscrı1pt and al indıcate the use

of the Gospel 1n lıturgical practice. It Can be supposed that the INSCrY1IPt1ONS WECIC made by
Nıkolaos Choloq ashyvılı (1585-1659) who W d4s the Father-Superior of the MONASLEFY of the
Holy Cross 1n Jerusalem 1ın>'The palaeography of the inscr1ptions made by hım 1n
Varıo0ous manuscr1ıpts 15 sımılar that tound 1n the Gospel copıed by Ambrosi. Despite thıs
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13 Instıtute of Manuscri1pts 1n Tbilisı. GCad Q-84, tol Z Natıvıty.
Cod Q-84, tol 55 St. Mark.

sımılarıty, thıs ıdentiftication 1$ hındered certaın CX TT by the tact that thıs famous
Father-Superior of the Georgıian MONASLEFY 1n Jerusalem 1$ tradıtionally mentioned by hıs
monastıc amine Nıkephoros. Both Nıkephoros and Nıkolaos A1C tound 1n the colophons
of Varıo0ous manuscrı1pts (Nıkephoros Ms S of the Instıtute of Manuscrı1pts 1n Tbilisı,
tol IN Ms Georg-24 of the Greek Patriarchate 1n Jerusalem, tol 256v; Ms K -25 of the
Historical-Ethnographical Museum 1ın Kutaısı, tol 300v) Cf£.: Description of Georgian Ma-
nuscCYIPLS, collection H’ vol (T'biulısı, 1949), 234; Marr, Terusalımıiıs berdznulı sapatrıarRos
C’'1gNntsatsavıs hbartulı bhelnac‘erebis mokle aghtserıloba Brief Catalogue of the Georgiuan
Manayuscrıpts kept ıIn the Greeck Patriarchate of JerusalemJ], (Tbilısı, 1955 2534; Nıkoleishwaili
ed., Kutaısıs ıstoriul-etnograpiuli MUZEUMLS hartul bhelnac‘erta aghtserıloba /Catalogue of the
Georgıian Manauscrıpts of the Utaısı Historical-Ethnographical Museum,J, vol (Tbilısı,

1416
The sılver plates, bearıng the Crucitixion above and St. John the Evangelıst below, tixed

the wooden of the manuscrıpt wiıth velvet bindıng, A NOLT CONLEMPOFarYy ıth the
manuscrıpt. They WT executed later, 1n the seventeenth eighteenth CENLUFrY, by mıddle-
rankıng crafttsman. It Ca  e NOL be excluded that the plates tor the decoration of the codex WEeTC

executed atter 1ts removal Georgıla, where 1t W as renovated by Kırile (Cyrıl) Gabunia the
Father-Superior of the Saırme MONASLECY ot the Vırgin (e£. colophon tol. 2418r
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Cod Q-384, tol ENZ Baptısm. Cod Q-84, tol Colop?l?m of Ambrosı.

The second manuscrı1pt, Psalter (Ms A-351)° 15 also wrıtten parchment.
It 15 small 1n S1Z e (10 L cm) In thıs GE Aas well, the maın adornment of the
COXT,; wrıtten 1n nNeaL, CVEI letters, ATC the inıtıials, although ere they ATC made
iın vold, indıcatıng the lavıshness of the manuscrı1pt. hıs 1S contirmed by the
tact that OE OT z lınes Pasc 15 completely wrıtten 1n vold. The
Samnle colour 15 sed tor the sıgn markıng the en of the lıne (three dots), whıile
the punctuatıon mark 15 oıven 1ın black pOolNts inscribed in volden ciırcles. The
MOST sıgnıfıcant artıstic AGCGEHT of the manuscrıpt 15 mın1ıature of the Prophet
Davıd openıng the Psalter LEXT tol 2v) (fig 17 The composıtion ollows the
tradıtional iconography of the bıblical kıng: Davıd 15 depicted seated
wıde throne wıth hıgh back an holdiıng harp 1n hıs hand He 15 looking
UDD, AT the blessing hand stretching OUuUtL from {ragment of heaven, depicted in
the GENFTEe of the part of the mını]lature. The architectural background

Notes the manuscrıpts AT g1ven 1N:! Shervashıdze, Mınıatjury Kutaissko) rukopisi
N115 Leningradsko) COI 58° Bulletin of the Academy of Scıences of +he Georgian SIr
XIV, N 1 I 55-62; Menabde, Cit; I7 Tbilıisı, 1962, 499-500; Catalogue of
Georgian Manuscripts, Collection A7 14 (Tbilısı, 68-70
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behind Davıd 15 tormed by 411 divided Into horizontal COHWT SEr tıllıng the
whole lower part of the composıtıon. On both sıdes, 1t 15 termınated by hıgh
buildings, the ONEC the right being Can ODY which symbolize S10n
Artıstıc traıts orıgınatıng trom late Pala:ologan models AL revealed 1n the
figure’s proportions an POSLUFrE, AS ell 45 1n the precıse an eXpressIVe
des1ıgn. The clearly built, symmetrical AI well-balanced Composıtıon W asSs

created by experienced crattsman. hıs Canl be SGCH ın the modellıng of the
face, whiıch 15 rendered in lıght pınk wıth soft lighting dark SICY, olıve
oground An wiıth small whıiıte highlights 1n the GOTHSGES of the CYCS, above the
brows AN the eck The SUaInle Can be sa1d of the bright, lıvely colouristic
rrangemen oft the mıinı1ature: gold 15 the leading colour both 1n the background
aAM 1n the detaiıls of Davıd’s royal VEeSTMEHLS; hıs aM harp. The lıght
ochre of the royal throne covered by volden design strengthens thıs impress10n.
In addıtıon, the blue colour of the robe A the bright red, A lıght
lılac sed 1n the architectural detaiıls 15 perceived ASs INOTEC distinct colouristic
4ACGCENTIS The background 15 also marked by the characteristic tendencıes of
thıs per10d: strıviıng owards emphasızıng certaın spatıal AGGENITS iın the-
s1ıt10N 15 telt 1n the bulldıngs of lıght classıcal tOrms, wıth the velum spread
between them, detail already tradıtional by that time.

In addıtion thıs mın1ature, the manuscrıpt 15 also adorned wıth smal[ll
headpiece Al the beginnıng of the LT of the Psalms (fol 3r) (fig 17) hıs 15
stylısed vegetable motit inscribed 1n rectangular trame. The CAaS Y iınterlace of
1tfs aMl leaves 15 drawn masterly by experienced hand 1ın blue agaınst
the gold background and 15 outlined by thın, CVCN, red border. The colophons
supplemented the manuscrıpt include several which ATIC much longer
than those iın the Gospels copıed by Ambros:1 ın Jerusalem. On tol 163v there
15 colophon wrıtten 1ın larger nuskhurı scrıpt 1n golden ink, ()XVG the maın
L[EXt of the Psalm 600')8Q(") bmf3gg»0bö‚ C j€ml)@)3 0dO00OMm, mMoMmb 4°
öoßobcgaöogg 15‘2‘]Q00') Q)Ö 5mé)ß()0') ßom3gg>bo ' dobs Q86)(:00;)2)0150 '336015obo
m9300 O' 30Ö5)m60 d’bg*s673, éoäamg %émog;) 8mb“35>68 S6 L3an

SMIMMMMS 0309055 ‘3;)60')0 Light of the world, Lord Christ, make
DaLtron Mzechabukßk worthy of dwelling ın soul an body In +he light of YOour
Divinıty for he 25 DECEY'Y een stud'y YOour holy commandments. COn tol 164r,
1t 15 supplemented by second colophon also wrıtten 1n gold 1n The LEXT In

15 wrıtten ın asomtavurulı scr1ıpt while 1ın 1It 15 continued by nuskhurı
(fig 18) Q(OQ)3)B(D)Q QÖ O(5S)ammMö(s)e oSb(5)öscbLs Q)Ö 13€)‘3Q)325&150
y(ma3ger)oms S6lsmalss QÖ SS Smbobsa(5)b 8m38305325;_]g@130 S6lsoms 06)b3—
dobalss m(d9g6®) mba h(99)6bs, m(009)e0-0A0 8(05)0)Q(0)15 56 {£)Ö
d(SmMa)a(o)bL bada ”S d(m)35b Q)Ö aé)oo 56  9 6(md)mabs 8m8(o)gggmaöomo
QÖ $30Q)(*)2500)0 QÖ d(9m)b(9)S0ms g(mg3ger)mS bamb(m)emd olsoama QÖ



i El za

VE

B E

Pa PF P
7

B I

a A d  — M
B  AB A  W

A

ü

e

E S E  n af n

M

— a a aaı
|  /

A

M

| } N

M

-

m

DA

'

ilh?n;(h.x

rmn cn

E

Fr

e ın SE

A

an

R

$

n

ü

‘-;

4

a

A

E

an

7

LEL

?r:"'?£!{

BV

M

a

e n

mebg elg A

A

f

18

W

z  -  E 5

S
}Üs&1 Ziadı. zcdy

G

3

The Original Cladding of the Portaıiutissa Icon

4

-

A

351,
510}
AC-AC

1oydo1g
©„>NAH
and
SUIUUISIG
the
.—u„:de

1XJ]

JITHSU ]
8.a€8:c«2
1n
ISEIIG ]
@G5d

185



186 Skhirtladze

v (do@o) ba m(d6m)ob d'd(m)ömoaoba-
LO O  (9) do@5)bo 969

(}\)(030)0')015 z(bamd7)bbo 66 05b9-
05 Q)OQOBÖ Voéßoßaö*aggmßo

e NZO-03gO(M)S(9g)eobLs 3(S)OO(m)-
bols yl(ms )Oy(ms s )@6(9)b dolss dsbobs
Q)Ö obm360bo 3(0)Ö5)m6015 d’bgkda o -
öohomo‚ O(mdm)obs 857039Q)8(30
5Smo(5)b V gIerbo bfi@agohö dolsolssbo

Ü(“715 m(d9Mmds)b 1)086(0)3Q>£)150
O(0b)s (5S0)m(S)bo, 5S(do)b Glory
AAan t+Hhanks +he beginning An P€T—
fection of all beings, Who had ıntrodu-
ced beings InNto exıstence OLT of NON-

eXIStENCE, OMUY God, zuho ECDET: PXISES an
ASS1LSES ın +hree Persons an ONE SubD-
S$LEANCE for GOETI; by the an NEVCY
an help of all Hıs adherents an of

Cod A-351, tol 164r. +he Holy Mother of God this Holy
Colophon of Ambrosıi. Psalms of David Wa completed by +he

order of the SO  S of the noble,
- the Datron Q‘varq vare, an +he DaLYon Mzechabuk,186  Skhirtladze  W (dowo)bs m(dmm)ob IO(m)ömobs-  ms LO 0)I6b6(9)b F(do@s)6bo 9L9  w(s90)om0b g(bamdn)660 36dsbg-  S005S ©0@0bs Vo(‘>ßoßaö*aggolso  e  HzO-d3yOM(m)S(g)mobs 3(5)BO(m)-  6ob 3(‘;jb)ä)ä(”g}b)é)(;))l& dobs 85601)o  ©S obm860bo 3(o)öérmßols 8°!)aäöö"a—  goboms, G(mdm)aobs IMsgamd(35  Smo(5)6 F9Ierbo Lbyg9g30bs dobobabo  3mb Q(3{fi)0)80)6 Bo$é)(ö)3@alßb  O(06)s 4(s9)m(5)bs, S(90)6 - Glory  and thanks to the beginning and per-  fection of all beings, Who had introdu-  ced beings into existence out of non-  existence, our God, who ever exists and  assısts in three Persons and one Sub-  stance for ever, by the grace and mercy  and help of all His adherents and of  18. Cod. A=351, fol. 164r.  the Holy Mother of God this Holy  Colophon of Ambrosi.  Psalms of David was completed by the  order of the son of the great noble,  autocrat, the patron Qvarqwvare, and the patron Mzechabuk, ... amen. The  next colophon on fol. 164v-165r belongs to atabag Mzechabuk himself, although  it is again written in Ambrosi’s hand. The main part of the text of the colophon  is palaeographically similar to the text of the Psalms and is written in black  ink, with particular words in gold (fig. 19):>@35f9@0696 Fdowsbo 969 ws30mb6bo  99, 9m650sb w Imbagdsb Jmob89L mIMmMOoLSdsb Ibgksomg LSbLGan w  bszmME@ LÄmabs BIgdobasmgob ms O9gbsbwmöman ddmöge mS, ddamds w  ßoooalßogmo ßaBolsbm3ol). o$ 306@0 80881‘)303680) 3bé)ao') Üaß;gm?)öol&ö 86ds-  636;9007. 3oöém6bo g93g901508{};9130 Gmggßößo dobbo 'Ha*aßggmh 93835)0)806.  3oöé>mßo ägö€)ägöä)fl oggggaöé)d;]ggva ©S (3ng060 dobbo '33"36;9(*)1; g3836m856.  3böé)m6bb doobmbé>mb Üafißg;)mb Q82)6)0)806. Boöérmßbo 3°b3302)"3(313 '33"36—  mb Q3;}6)0)8ö6. .30Ö6)(*)61)b öoogg-gäfls '3;)‘2)5me g388<4>008o6. I““39eROS ddaoma  ©S 600)315030)0 ß*3368ö6 ß‘;jaßßö ©S md*'aaßeö 8mögobbaßab — I had ordered  to describe these holy Psalms, I Mzechabuk, slave and believer in Christ God,  to redeem and guard my soul and for the forgiveness of my parents, brothers  and relatives. Now whoever follows this will be forgiven. God forgive the  patron Dedisimedi her sins. Long live the patron Qvarqware and God forgive  his sins. God forgive the patron Kaikhosro. God forgive the patron Mzechabuk.AaANer. The
CX colophon tollbelongs atabag Mzechabuk himself, although
1t 15 agaın wrıtten 1n Ambrosi’s hand The maın part of the KEXT: of the colophon
15 palaeographically sımılar the ECX T of the Psalms al 15 wrıtten 1n black
ink, wıth particular words 1n gold (hie. 19): @350960696 $80Q560 969 QÖ300')60
09 ]Äbsdsb QÖ 8mb033o6 JO0b89%b mdMMOLSdab 8°oa%oög& bsbb6OaSsc Q)Ö
boßmq> L emabs ßafiol)om30b QÖ '331506Q«)25Q)0;9 8'3möa(}\hmb‚ ddama QÖ
6omabogmo 5380130003013. SV 30b(35 3Bé)aoo ‘336Q(*)?)00130 Ö6 dS-

35 MMbbLs Q8Qoboaaggbo G(“)Q8ÖBO dolsbo Üa"(jßpgmb Q88(4>0)806.
3oöé>m60 938093569 OMIAMdIENI QÖ (3(Y)(‚g3060 dolsbo ‘3;)”36th Q>8360)8ö6.
3oöé>m6bo doobmlsémb ‘Bafißggmb Q8;)(507806. 3oöé>mßbo 8°03302')‘3(315 09%96-
mb Q835)00806. 380 OmMbbLs öoogr\>géfls '3a*36me q>885)078o6. OE ddasma
QÖ 6omaßogmo P)‘336806 ß"aäßßö QÖ M )n9b30 8mößobbaßals TI had ordered

describe these holy Psalms, Mzechabuk, slave an believer In Christ God,
redeem an guard soul an for +he forgiveness of Darents, brothers

an relatives. N0w) wWhOoever follows this 2ll hbe forgiven. God forgive the
Datron Dedisimedi her SINS. Long Iive the DaALYON Q'varq vare anl God forgive
hıs SInNs. God forgive +he Datron Kaikhosro. God forgive the DaLYoN Mzechabuk.
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God forgive +he DaALYON Bahadur. AÄH OUY brothers and relatives AaAn VOoU LOO be
commemorated. Finally, 1ın the lower part of tol 165r 15 OHE FHIOT€ colophon
separated from the Previ0ous ECX%E by large iınterval. It 15 also wrıtten 1n
Ambrosi’s hand AI 15 arranged 1n the SA WdY 45 the previous colophon
(fig 19) öomogggals jmé>mßo(3m6bo O36  A o360q>bb 3 b8q>00')«) <36)00;9 (3
80Q’015Ö 8$35)(‚*\*)0150 o82>é>mhaboooo. C 00“3ERIÖ9IE? 4°3 bb9-
09650 30Ö6m6015 d’bgksömz0bo, sdob PE Wa completed ın Koronıkon RPB

Aprıl 2 by the hand of the OCTYV sinful ayrıter AmbDrosı. God, make
UNCEASING t+he commemOTaAatıon of the Datron Mzechabuk, Amen.

1I1wo manuscrı1pts (  = be cited 45 close parallels the Psalter copıed an
ılluminated by Ambrosı. The tirst of them 15 Greek-Georgıian collection
(St.-Petersburg Public Library, Ms RaznoJaz. ©1:58) which 15 tentatively
dated the turn of the titteenth-sixteenth centuries_ hıs manuscrıpt of
unusual 2401 lavısh ılluıminations W as definıtely created by the Joınt
etforts of everal ser1ıbes 2AN: miniaturists_ ” The mın1atures A easıly divided
into LW STOUDS based theır stylıstic peculiarıities. One comprises
the ımages that ave much 1n COININOIN wıth the mınıatures of Ms A-351 (to
the SA”AdlilLlE serl1es &}  - be aseribed those mı1in1ıatures of the Greek-Georgıan
nuscrıpt which W.GEFE later embodied 1n tol 155 of the seventeenth—century
lıturgıical collection, Kutaıisı Historical-Ethnographical Museum, Ms K-115):
The second manuscrıpt of the Our Gospels (Tilısı Institute of Manuscri1pts,
Ms Q-9 W asSs copıed by the scribe Akakı He W as actıve AT the of
Dedisimedi, the daughter of atabag Oarg vare, aM made the CODYV 1n 1504
by atabag Mzechabuk Mount Athos wıth rich donatıiıon atter the death of

JR Long and observatıons the manuscr1pts periodically AD PCAL 1n the scholarly Iıterature
Okunev, C} greko-gruzinsko) rukop1sı mın1atjuramı’ On Greek-Georgıian Ma-

nuscrıpt wiıth Miniatures’], Khrıstzanskı Vostok, (1 43-44; Shervashıdze, CL,
55-62; Amiranashvılı, Istorya SruUZINSkOZO ısPusstva [Hıstory of Georgian Art/, (Moscow,

28/; Likhacheva, “The Mınıatures of the Georgian Menologıion of the 14th
Century.; International 5Symposium Georgian Art Offprint (Tbilisı, 1977 Despıite thıs

1O Op1nN10NSs dıttfer about the tunction of thıs manuscrI1pt. Likhacheva an
M1ı)ovıc consıder 1t be menologion Liıkhacheva, Cit. 3) Mı ovıc, ‘“Gruzıinskie
menologi D DV VV. [ ‘Georgı1an Menologıa of the 11th-14th ce: 4 Zograf, N8, 1977 ,
1 )’ while Evseeva thinks 1t be iconographical manual Evseeva, MS teKkO=
oruzınskaja rukop1s’ 17 sobranıja (5068S Publichno) Bıblioteki 1mM. Saltykova-Shchedrina’
[ ‘Greek-Georgıian Manuscrıipt trom the Collection of Saltykov-Shchedrin Publıc P
brary’]; 1: Drevnerusskoe ISRUSSEUO, vol FEL (Moscow, 332-367); LE, vseeva, Afonskata
Rniga obraztsov. metode raboty modeljakh srednevekovogo bhudozhnika /Athonite 00R
of Models. Concerning the Methods Work of Medieval Craftsmen] (Moscow,

78 LE vseeva, ‘Greko-gruzinskaja rukop1Ss’, 347)
Okunev has already noted the partıcıpatıon ot several craftsmen 1n the ıllumınatıng of the

manuscrı1ıpt (cf. hıs z® greko-gruzinsko) rukopisı mın1atjuramı’, 44)
Shervashıdze, Cit.: 55 {
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19 Cod A5351 tol 164v- 165r. Colophons ot Atabag Mzechabuk and Ambrosıi.

Q 'varq vare OINIMMNSS1ONMN Could thıs be the SAaInNe monk who W as sent

hıs brother Bahadur the 14708 'The IMNa res the MANUSCFCIPL depict
the four Evangelists (Matthew tol 11v Mark to]l SOv, Luke tol 124v,
John tol 194v) but they dıffer trom OIlLC another Certaın CXTIEN OWEever

affınıty the of ST John the Evangelist AT the MIN1ALLHTrEes of
the O1r Gospels anı Psalter copıed by Ambrosı has been noted especı1ally
theır colouristic solutions and modellıng of faces

comprehensıve study of these MANUSCFIPIS MUST still be undertaken hıs
15 particularly the CC wıth the Greek Georgıan collection, the Georgian FEXT

of which has NOLT yerl been studied An CX  on of 1CS and palaeo-
oraphy, and detailed readıng of 1TS colophons 111 throw lıght much of 1TSs

history Nevertheless, 1T 15 sıgnıfıcant that the mMin1atures of these MANUSCFCIPLIS
ave much COININOIN wıth the OUur Gospels and Psalter copied and ıllumiınated
by Ambrosı It probable that all these MANUSCFC1IPLIS should be consıdered

8 1 Description of Georgian Manuscripts, Collection 1{1 T’bilıisı, 227 349
872 C+ Supra, D 1 61
83 Evseeva, Greko oruzınskaja rukop1s 34°) 344
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45 the product of (Qiie artıstıc school, ıt NOLT OINEC workshop, A that Ambrosi
cshould be connected wıth It.  54

There 15 evıdent palaeographic sımılarıty between the commemoratıon
wrıtten by Ambrosı 1n the Synodicon of the Ivıron MONASTECY, the inıtıals of
OUur Gospels aM Psalter copıed by hım, an the dedicatory inscr1ıption of the
Portaıitissa 1CON. In all these CAaSCc>, the shapes of the etiters aM their restricted
decoratıve rendering make It possible recognıze the hand of Ambrosı hımself
1n the inscrıption of the Portaıitissa 1cCOnN.

The Cas«c of Ambrosı1ı 15 certaınly NOT exceptional 1n Georgıa durıng thıs
per10d. On the CONLrarY, the practice whereby PEISONS of versatiıle learnıng
attached the retinue of the rulers of the provınces of the COUNLLY
AIı actıvely engaged 1n dıfferent spheres of creatıve work, A een
wıdespread. In thıs rESPECL, the Bandaisdze famıly 15 strıkıng example: during
the tourteenth-fifteenth centurıes, everal generations WGTE closely connected
wıth the Kvenipneveli family” who ruled the Ksanı princıpalıty (a large provınce
1n central Georgıa), an copıed an ıllumınated manuscr1ıpts 201 paınted
churches tfor them  S6 At the Lurn of the titteenth-sixteenth centurıes So1l KO=
pasdze, amılakhvarı (1 chief of the cavalry) of Ta0, the southern part of
the provınce ruled by the Jaqielıs, W as actıve 1n Samtskhe. In the SOUTCES, he 15
described 45 C_  well skilled 1ın paıntıng, philosopher, faıthful adherent of the
Scriptures, an om  Dr 1ts translations” S5/ I 15 known that 1n 1502
he paınted ATl revetted 1con (now kept 1n the Kultaisı Hıstorical-
Ethnographical Museum, Inv N1 97i whose long dedicatory inscr1ıption [LECI-

tıonıng the patron Mzechabuk W ds executed accordıng the SA tormulae
ASs the inscrıption of Ambrosı the Portaıitissa 1COnN.

The sılence of the OUICECS concernıing the delivery of the Portaıitissa 1con
reveimen Mount Athos by Ambrosı excludes the possı1bıilıty of 1ts executıion
1ın Samtskhe:; thus the only possible place of 1ts executlion W as 28 the Iyıron

Based brief stylıstıc analysıs ot the mınıatures Evseeva proposed that the Greek-Georgian
collection W 4> compiled Mount Athos Evseeva, ‘Greko-gruzinskaja rukop1s’, 367)

55 Brosset, CIt.; Ha lıvyraıson, e rapport (St Petersbourg, //-/S8; Meskhıia,
‘Dzeglı Erıistavta‘, In: Masalebı sakartvelos da Bavukasıts IStOTLLSEULS, (1954), 316-321;
Beridze, Dzwel: hartvel: Oostatebı /Old Georgiuan Masters of Art] (Tbilısı, 1967), 15
The evidence of Avgaroz Bandaisdze tells of hıs mastering of several 1elds, OI1 them
lıterary actıvıty, callıgraphy, preparatıon of parchment, book bindıng, paıntıng, SEW1Ng, anı
buildıng actıyıty (Institute of Manuscri1pts, Ms A-575, tol 340 publıshed In: Th Zhordanıa,
Kronikebiı, IBl (Tbiulısı, 1897), 204; Beridze, Dzweli: hartvelı ostatebi, 15 In addıtion, 1T
15 supposed that Avgaroz Bandaıisdze compiıled the Chronicle ot the Ksanı princıpalıty (Sh
Meskhıa, Cit.; 316-321).
Colophon of Ms Q-969 of the Instiıtute of Manuscri1pts 1n Tbilıisı, tol 41 Er

88 Kakabadze, ‘Oltisıs mtavarı kopasdze’ [‘Kopasdze the Ruler of Oltısı”], Saıstor1ı0 krebuli,
1928), 110-114
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MONASLELY ıtself. Nonetheless, the TEVELLHENL 15 certaımly connected wıth Samtsk-
he TOm the fourteenth the mıd-sıxteenth CENLUFY, representatıves
of everal generations of Jag‘elıs sponsored creatıve work 1n archıtecture, mural
paıntıng al book ıllumınatıon 4a ell 45 metalwork. Indeed, the Samtskhe
school of metalwork produced chased decorations of venerated relics for the
Georgıian Church, including the 1con of the Savıour of the Anchı cathedral
(first halt of the fourteenth century) (fig 20); the 1con of the Vırgin of
Atsq urı cathedral (late tiftteenth century)  ’9 an the processional of the
Sadger1 church (early sixteenth century) ( 21)91 hıs work had tar older
Or121Ns SINCE Samtskhe had earlier become OIlLC of the sıgnıficant schools of
Georgıian metalwork. In thıs school WCIC executed, for example, the Zarzma
1con of the Transfiguration 886),” the Breti1 processional (early tenth
DD  century), the Shemokmedi rhypıidion (turn of the tenth-eleventh centuries), ”
and the Breti1i 1COon of Saınt John the Baptıst (early eleventh century)  .9 It 15 also
known that from thıs t1ime the 5apara monastery had become OMNC of the
promıiınent GENLTESs of metalwork 1n the COUNLFY (fig. 8) T ’hus; takıng into
ACGCOUMNE the general political, ecCcOoNOMIC an cultural et$florescence of Samtskhe
1ın the fourteenth-fifteenth centurıes, 1t 15 consıdered possible that the iınner
reveriment of the Wwıngs of the 1con of the Savıour trom the Anchı cathedral
W as executed 1n Sapara.”

How then ATIC interpret the of the Ivıron MONASLEI Y COIMNMEINO-

ratıon an those oiven by TIımaote Gabashwil: (certaınly based the former)
concerning the ‘heavy claddıng” of the Portaıitissa 1con? There 15 CAaS Y
ANSWECI thıs question because Georgıian OLE GE>S do NOT US«C such tEXLM,
especıally iın the dedicatory INSCY1PLLONS 1cCon LTEeVEINNENTS (Conse-
quently, the only possıble explanatiıon lie ın the desire of the compiler
of the commemoratıon (as reflected by the eiıghteenth-century traveller)
emphasize the fact that the miraculous 1con W as completely embellished wıth
chased decoratıion, CXCCDL tor the faces, the GASse when the FEVEGLIMMEN
adorned only ındıvıdual parts of the icon. Thıs then ralses another quest1ion:

Amıiranashvıli, eka Obpızarı (Tbiulısı, 1956), DLO,; pl 46-50; Saq varelidze, CIE::
12-24, pl 25

( (T Su  5 n 7’49
91 Saq varelıdze, Cit:, 37-38; ct. Chkhartisvili, Mamne okromc’edel: /Goldsmith

Mamne/, (Tbiulısı, Q
Chubinashvwıilı, Gruzinskoe chekannoe isPusstvuo /Georgian Metallwork], (Tbiulısı,

2/7-42, fg
023 Ibıd., 70-79, fıg 1011065

Ibıd., 127-133, fig U15
Ibıd., 190-193, fıg E D
Ibıd., 445-447/7

07 Saq varelıdze, CIt: 24
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A0 Anchi Icon of the Savıour (State Art Museum oft Georgıla).

W as the Portaıitissa 1cOon covered wıth cladding earlier? hıs 15 highly unlikely,
siınce OVUTGCcEeEr do NOTLT mentıon 1T Had older LEvVverLmMENT exıisted, then the
dedicatory inscr1ıption and the MONASTECY commemoratıon would aVe noted
that the 1con W as re-chased the FEVEeLTENT W renewed, according tradıtion
traceable 1n the epigraphy of other works of Georgıian metalwork.”®

0S CH tor example, the Paliastomi 1COon Saq varelıdze, CIE: 155 the 1COnN of Khvamlı St
George Brosset, CIE-. 11{ lıyraıson, eme rapport (St.-Petersbourg, 26); the
chased plate bearıng the Ascensı1on, later sed 1icon Chubinashvyilı, CIt: 1109
the Kortskhelj: 1C0N Kondakov, Bakradze, Opıs’ pbamJatnıkov drevnost: nekotorykh
bhramakl monastyrjakh (Gruzu /Description of the ncıent Monuments In OMEe Churches
AN Monasterıes of Georg14J), (St.-Petersbourg, 98); the 1COnN of the Savıour ftrom
Anchı (& Amıiranashvyılı, Beka Obpz2zart, 11)) the 1COnN of the Dormition trom the Shemokmedi
MONASTLETCY Tag‘aıshvıilı, Arkheologicheskie eRSRUFrSIL, I? S
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Ascertamıng the precıse ate of the execution of the Portaıutissa 1con TEeVeLINENtT

15 NOLT diftficult o1ven that 1t W as made atter the death of Kaikhosro an A the
t1ime when donations WWG taken the Holy Sıtes of Eastern Christendom
tor the remembrance of hıs soul Accordingly, CAall conclude that the eli-

HCL occurred earlier than 1500 the ate of Kaikhosro’s death). Soon atter
hıs patron’'s death Ambrosı W 4S for Mount Athos, Jerusalem a
S1inal. The treatıse wrıtten by the Constantınopolitan Patrıarch Joachım E
recıtes the of Mzechabuk sending donatıiıons the Holy Sites later
than 1504 Thus; CF should be consıdered the per10d during which
the Portaıutissa 1cCOonN W as embellished wıth revetment.loo

In the 1t has reached u the original FEeVELINENT of the Portaıitissa 1con
reveals everal chronological layers. The unıty of the latter forms composıtıon
whose scheme Ahal PTOSTFammn W as created accordıng the tradıtions of
Orthodox ATT: established ONVEI centurıies. The central part of the 1con the
Vırgın wıth the Child an small busts of the Archangels both sıdes of the
halo 15 lanked by the images of the Apostles AHak Evangelists, arranged Al

intervals agalnst the ornamental background the ateral of the frame.
T: the eft the from the LOP 15 4S ollows: Peter, Mark, Matthew,
Jacob, Luke, and Andrew. To the right AaDPCaL Paul, John, Sımon, Bartholomew,
Phılıip, an Thomas. The lowest frame of the 1con bears the long dedicatory
iNnscr1ption, while the frame 15 completely decorated wıth vegetal motifts
(fig. 4

hıs LyYypC of SETUGIUHTE tor metal 1con had been preserved 1ın Byzantıum tor
long time.? Its particular varıatıons AIC known, whereby Hgures of

salınts ASs ell 4S Christological OT Mariological SCEHES A distributed the
frame around the central ımages. 'The number of the representations 45 ell AS

theır frequency and S1Z e the iramıng varıles. Yet, beginnıng ın the eleventh
CENLUFY 1n Georgia, - Al trom the tourteenth CENLUCY 1n Byzantıum, the

99 C UD  9
100 Metreveli thinks that the ate of executıion of the Portaıitıissa 1con reveLmMeNT, 1493, o1ven

1n the earliest (A) version ot Timothe Gabashwvili’s Mimoslva, MUST STIem ftrom the of
N 162 commemoration ot Ivıron MONAaSTErY. In her opınıon, usıng the YCal of death of the
atabag Q varq vare (1498), recorde: 1n the commemoration, I1ımote Gabashyiulı: determined
the per10d of act1vıty of the atabag Kaıkhosro and accordıngly, the date of executıon of the
reveriment (er Gabashvilı, Mımoslva, 045)

101 Grabar, Les revetements argent des 1cCONeSs byzantines du Moyen Age (Venice,
102 The earliest examples 1n Georgıa A the Chuq ulı and T'sager1 1CONSs Chubinashvilı,

CIEs. 28, 32-33, 1g and 2)
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general compositional principle of the 1con scheme remaıned unaltered. Among
the examples executed accordıng thıs model A revetiments showing
certaın affınıty wıth the Portaitissa 1CON, iın partıcular the bılateral 1con of the
Savıour an the Vırgın from the church of St Clement, Ochrid (NnOow iın
Skopje Museum) (figs. an 23),103 245 ell Aa the 1CONs of the Trinity 2R
the Virgin ” from the Vatopedi MONASTEFY Mount Athos Whıile sharıng
COIMNIMON PTFOSTFamımmn aM scheme, certaın peculiarıties dıstinguish (OI46 trom
another. In the first CasdSC, the depiction of the ımages both sıdes of the
Ochrid 1COonN oreatly enlarges the number of fgures placed the frame, COIN-

prisıng the Prophets aM Church Fathers (around the Vırgıin) alongside the
Apostles and Evangelists (around the Savıour). On Athonite 1CONS, the
of the Apostles 15 supplemented by several ımages of Saıints (other figures A

of later peri10d). Fınally, unlike the Portaıitissa 1CON, the ateral images the
above-quoted parallels ATC represented a1] tour sıdes of the iramıng. Not-
wıthstandıng these distinctions, the COINIMNON tradition rooted 1n the SA

princıples chould be stressed, being apparently wiıdespread 1n the Byzantıne
cultural aAfca long before the executlion of the Portaıitissa 1COnN. As tar 4S theır
affınıty the Portaitissa 1icon SOCS, the 1CONS from the Vatopedi MONASLECY
undoubtedly testify the long-term practıice of producıng FEVeEeLIMNENtTS 1n

of sımılar TORFamm and composıtional scheme Mount Athos
(One COMpONEN of thıs tradıtion apparently included the princıple of placıng
dedicatory inscr1ption the lower ftrame of the metal 1con (321° chased decora-

t10N. Contrary Byzantıum, where only the tourteenth-century 1con of the
Hodegetria from the Vatopedi MONASTELY Mount Athos Cal be cited, ”
Georgıian examples ATC tar HADKFE Dg comprisıng long per10d. The
earliest of them 15 the 1icon of the Transfiguration from Zarzma. Though 1tSs
orıgınal dedicatory inscr1ıption of 886 W 4S later (ın the tirst half of the eleventh
century) copıed and complemented during the TEeEVEeLNENT restoratıon, 1ts place

the lower frame of the 1con W as eft unchanged. ” Sımıilarly, examples of
the dedicatory inscr1ıption placed IM the SaJmInle locatıon abound ın the tenth-
eleventh S  centuries, * partıally 1n the tweltth-thirteenth centuries, ASs ell A

103 Grabar, CIE.. 38-39, pl XAIX-XXIL 11g 31-36
104 Kondakov had already noted thıs 1CON iın the early twentieth CENTLUFY (see hıs — PamJatnıkı

Rhristianskog0 ıskusstva Afone, 186-188; Grabar, CIt:: 66-68, pl XALVL-XLIX,
fıgS

105 Grabar, Cit:: 49-52, pl XXXI, 11g
106 ( u  9 104
OR Chubinashwıilıi, Cit. 28,; 32-33, pl s
108 G the 1con bearıng the Deesıs from Paqa, an the 1ICONS of St George aN! St John the

Baptıst ın the churches of Saq‘darı an Murgq meli Chubinashwili, CI pl 5 E 226,
266)

109 everal examples Can be cıted: the of clad ICONS trom the Mghvımevi MONASLECY the
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N195  The Original Cladding of the Portaitissa Icon  z  A  8  ?  5  &,  Sn  ©  }  J;'  S  S  x  e — l  D  K  F  4ö  w -  SN  W  Dl  E  N  }  4L  A  a  8  PE  S  \  3;  S  \  }  n  e  &.  4X  4N  Xi  e  3&'  E  &.  '%:  E  ;E  o  W  .  ;.  An  H  S  a  }  E  ä  X  S  C  e  &A  0  STa  '„\?  Ö  A  al  N  f  ©  =-  A  S  ©  A  a  6  ?i  S  a  Y  S  Y  i  S  s  C  S  S  S  ©O  7 %j‘‚ä  ©  8  i  N  -  S  S  S  S  +  -  7  Eex  ©  N  (  \  \  S  |  A  E  o  SE  8!  e  en  b  Y  X  !  a  ‚  d  6  5l  F  Ü  1a  d  AL  n  \  {.  __  ;  %  Y  e  £nl  4]  i  \}l aannn . Saa  A&  r  { ;  j  00  {  2 aa  Ü  ' {  a  m  e“  }  - _  +  a  A  BA »it>  22. Ochrid. Church of St. Clement. Icon of the Saviour.  tripartite Deesis, the Crucifixion, the Saviour; the icons of Christ and the Virgin from  Chazhashi; the triptych of the Seti church (G. Chubinashvili, op. cit., p. 398-400, 592-593,  598-600, fig. 68-71, 73-78, 363; R. Q'enia, V. Silogava, Ushguli (Tbilisi, 1986), pl. 2-3, 20; A.  Javakhishvili, G. Abramishvili, Jewellery and Metalwork in the Museums of Georgia (Le-  ningrad, 1986), pl. 187).d E

Ochrid. Church of St Clement. Icon of the Savıour.

trıpartıte Deesıs, the Crucıifixi0n, ehe Savıour: the 1CONS of Chrıiıst anı the Vırgıin trom
Chazhashı; the triptych of the et1 church Chubinashvyıilıi, CIt:; 398-400, 992-593,
5%78-600, 1g 68-/71, /3-78, 363; Qen1a, Sılogava, Ushgul: (Tbiılısı, 1986), pl 2'7 2 9
Javakhıshvwvili, Abramıishvilı, Jewellery and Metalzuork IN the Museums of Georg14 (Le-
nıngrad, pl 187)
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the pOSL Byzantıne epoch which testifies the endurance of thıs tradıtion
AGPOSS everal GEMHeETITEs during which XT 1L precondıtioned the
character of the scheme an TOSTALLLINLG of 1G decoratıon In the tifteenth-
eighteenth GEHLUTIES; dedicatory INSCY1PLONS W:E often placed the back
sıde of Still EXECULNNG the Portaıutissa IO© the Georgıian crattsman
DaVC preference the mode established the metalwork of hıs COUNLFY hıs
preference, alongside the repettonN of composıtional scheme of TIG decora-
L10N certainly ell known hım, might AVE retlected the desire make the
INSCN1IPTUON CONLALNINS informatıon the donation of Samtskhe atabags
ehıs miraculous 1COIL, OIlC of the sacred relics of Mount Athos, openly displayed
an thus tully comprehended

The oldest layer of the Portaıutissa 1IcOH COINDI15CSH the central part wıth the
fıgures of the Vırgın än Christ plates wiıth the dedicatory 1nscr1puon the
lower frame AT ornamental plates the lower part of the frame

The central of the WGECHA the Vırgın wiıth the Chıiuld certainly repPCALS
that of the paınted original (fig 24) the figures only the faces of the

170 Khuskıvadze, Levan Dadianıs saoOkRromc edlo sakhelosno /The Goldsmith WOorkshop
the C’ourt of Prince Levan Dadıanı/], (Thilısı 1974 p} 1 26 Saq varelıdze,

C1IL p] 45 4 / 85 XS O
L1 Vıews dıttfer about the OL1 and the date ot the of the Portaıitissa TG MaJyorıty ot

the publicatıons reter the legend of the miraculous AaDDCAIALCcE of the 1G Mount
Athos atter the iconoclast CONLFOVEISY Only tew authors SIVC the presumable date of the
XecCcutLion of the paınted IMAascCSs ot the Vırgın and Christ. hus Kondakov tentatıvely
suggested the per10d of iconoclasm (Pam}atm/ez  M khristianskogo ısusstva Afone, 166)
while later he attrıbuted ı1L the 139  th CENLUrY (Er Ikonografia Bogomatert1, EL 214) hıs
date W asSs chared later by ı1ehl Mannuel dAart Byzantın, (Parıs, 589-590)
Sotir10u assocıiated the 1COIN wıth Panselinos hıs schooal (TO VLOV 48 OC (AONva 1915

132) More recently, Vocotopoulos, havıng compared the 1COMN Sertaın Byzantıne
MONUMENLTL dated 1L the beginnıng of the 11th CENLUFY Note SUTr I’icone de Ia Vıerge
Portaıitissa Zograf DA (1996) 30) It chould be noted that he omıtted Georgian 1I11O11U-

an historical SOUICCS It 15 ımpossıble claim absolute 1conographic correlatıon
between the paınted 1IMagecs and the chased reverimen of the 1COIN 4S 1L 15 unknown whether
the half figures ot the Archangels WEeIC paınted the part of the central ICa both
sıdes of the Vırgın halo, what W 4S depicted the 1COMN trame t1gures (or
half fıgures) of the SAa1lnts (Evangelists and Apostles them) S1165 In 1645 whıle
makıng CODY of the 1COTIL, hıs letter the kıng Alexei Mikhailovich and Archimandrite
(later Patrıarch) Nıkon, CONCECIMNNS 1CS removal Russıa Father Super10r of the Iyvyıron
MONASTEFY, Archimandrite Pachomıios detailed description of the PTOCCSS of makıng
CODY an STAates JLOLO. ÖEV AAACOOEL (17U!  o LV JLO ULLV XWOBOAOU )ULe HEL LCX UNKOC,
ULE AL NMACTOG, WE (XDEx OXNUG AAn OAOC ÖL OAOU OLG r} VE ELG

LG NMAAQLÄT (Podlinnye akty, otnosjashchiesja Iversko] ıkone bogomaterı e-
SCHNOJ Rossı]u 71648 g0du /Authentic CS Connected 1 the I[vıron Con of the Holy
Vırgın Brought Russ1ia (Moscow (factually the S\dILllC repeated the
second letter sent the Archimandrite Ibid 14 both etters ATC ate!ı June 15 1648
However 1T less likely that the revetimen W as temporarıly taken off while makıng the
CODYV, thıs would ave een specı1ally pointed OUuUtTL As result thıs CODY of the Portaıutissa
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Vırgıin A Christ ATC eft uncovered by the claddıng. hıs part of the TeEVELMENTtE
15 arranged LW large plates. The lower of them 15 bıgger, reaching higher
than the figures' shoulders whıiıle the plate bears the heads an the
background around them These LW of the Freveriment ATIC NOT thoroughly
titted ONEC another. 1{ the figures their Junction 15 less noticeable, agalnst
the background 1t 15 easıly perceived because of the discrepancy between the
parts' ornamental motits.

The ECSIINENTIS of the Vırgın, wh 15 depicted 1n the 1cOoNOographiıc Lype of
the Hodegetria, ' AaSs ell Aa those of Christ, aATICc tradıtional. The maphorion of
the Vırgın 15 plain, being embellished wıth testoons the rıght cshoulder
only. Another decorative adornment 15 large rOSsetiIte wıth prec10us 9
which W as later attached the eı1] coverıng the torehead of the Vırgın (fig.
24) In addıtıon, s1x-pointed Star executed graphically 15 stamped her
breast and her right shoulder. The maphorion 15 rımmed wıth 1arrfrOwW band
bearıng sımple eaf HS, CONtINUOS scroll 1n the bends of which thın,
Jagged leaves AT'E insceribed. The dress of the Vırgın 15 plain; the breast, 1t 15
decorated wıth vertical, parallel INC1S1ONS, whıiıle the rıght cuff 15 tımmed wıth

L1arTrOoW ornamental band The of the Chiıld seated the eft hand
of Hıs Mother 15 treated 1n somewhat dıifferent INanner. chıton, SG
the breast and the rıght arm), 15 covered al (QVGT by engraved The
LOWS of the stylısed floral motif of STemM wiıth LW: curved scrolls aM
oblong bud wıth small CONE the LOp tollow the drapery lınes. The entıire
cloth 15 actually SGCCH the chiton only, where the 15 arranged 1n
horizontal LOWS (fig. 4

(G1ven certaın 1COoNOgraphic affınıty of the paınted an clad of the
Portaıitissa 1CON, 1t should be noted that the HeCA2EMeNTt of the FeverIment reflects
veneral C0nternporary trends 1n ar which dıffer from the traıts of the earlier
epoch when the mıraculous 1COon W 4As paınted. Indeed, thıs layer of the LEVeEeLTNEN

tully displays tendency characteristic of Georgıian metalwork ot the ate
Middle Ages. Earlıer, the PTITOCCSS of strıvıng for plasticity of form AB tigure
attaıned 1ts height 1n Georgı1a 1ın the eleventh CENLUCY an retaıned 1ts vivacıty

the thiırteenth CENLUFY, after which thıs tendency oreatly weakened.
Therefore, 1ıke number of Georg1ian metal 1CONs from the tourteenth-sixteenth
centurıes (for instance, the inner FEVEEMIeCeN of the Wwıngs of the Anch:; 1con of

1CON A ell other later cCopı1es based ıt, wıll NOL be used 1n thıs discussıon of the
1Conography.

1197 Kondakov SAa varıatıon of Eleousa 1ın thıs Lype of Hodegetria depicted from the walst
According hım, the INOST sıgnıfıcant traıt of the 1conographiıc Lype of Portaıitissa 1S the

head of the Vırgin ent the Chıild, whose head 1S represented 1n rontal posıtıon N.
Kondakov, Ikonografia Bogomaterı, 1L, 214-215).
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the Saviour, the 1CONs of the Savıour anı the Vırgın trom the Gelatiı INONA-

stery,1 and the 1COonN of the Vırgin trom the Kldisubanı church ‘ ”), the TEeVeLTNECNT
of the Portaıitissa 1cCOonN 15 NOLT distinguished by the perfection of plastic tOrms,
lıne an desıgn which W asSs characteristic of Georgıian metalwork of earlier
peri0d.

On the FEVELMIENT, the fıgure of the Vırgın proJects trom the background 1ın
low relief. Furthermore, instead of being plastically modelled, the maın
of the bodies ü described oraphically, by lınes. Drapery designs dıstinguıish

ftorms. Plastıc 1I1NAasses of the maphorion tolds AL certaın EXTGIT
revealed the head only, which the flow of the tolds tollow. In other CAaSCd,
AS the body, the drapery of maphorion heavy cloth 15 depicted wıth large
lınes Gilt ın metal. Compact LOWS of these stiff lınes of HE VEn thickness
the surface of the iımage, shaped AS parallel OT radıatıng bunches, which oreatly
increase the decoratiıveness of the FeveLimen hıs INanlileTr of shapıng the

conftorms the character of the metalwork. It reflects peculıar
approach relief by which the graphic treatment of form A figure, emphası-
SIng the role of line AS the leadıng artıstic of rendering the 1con reveLImenNtT,
replaces the emphasıs plastıc volume. In addıtion, the palms of the Vırgıin
wıth V long, thın fingers, do NOL dıtftfer from the other bodily details; they
LOO aAIC NOLT plastıcally dıstınguished trom the background (fig. 25)

'The SA”AdILlC GsAN  = be sa1d about the figure of the Chıild, 1ın which oraphıc modes
lıkewise 2CGENLLALe 1ts general volume bal the decorative elaboration. VWhıle,

the OIlC hand, the COTTEC: body 2AN! the CONVINCING attıtude OT

gyEeESLUrE AL z1ven less attention, the drapery design 15 of somewhat dıtfferent
character: the t1ow of parallel lınes, which entirely COVETIS the ornamented
dress surface, 15 supplemented by tar INOTEC dynamic ftorms 1n the hymation
tolds, though agaın they ATC treated graphically by of stamped lines.
Agaınst thıs background, Christ’s eft hand correctly scroll aı
cloth represented by lofty desıgn falls trom the shoulder. COn the other
hand, the absolute conventionalıty, G vVGH clumsiness, markıng the depiction of
the feet 15 in thıs. In order depict 1t INn profile, the right foot

outward ftrom the heel, though the naıls and choe laces AI outlined 1t
(hıg. 26) hıs rendering CAMNRAOT be regarded Aa characteristic traıt of the
epoch the result of lesser MASTEC Y of the voldsmith, insofar Aas sımılar
mode of depiction of foot ADPCals much earlıer, the nınth-century eNcaust1Cc

113 Saq varelıdze, e pl 1
114 Ibıd., pl 43,
115 Chubinashwili, CIE:; pl 546
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1con trom Tsilkani. ® The Samne CAMHOE be sa1d of the eft tooOt, whose toreshor-
tened rontal 1e W W as attempted unsuccesstully. hıs LypC of toreshortening
W as often sed ın 1con paıntıng ä17 metalwork for long period; ” therefore,

could CXPECL that 1t would also be sed 1ın the Portaıutissa 1cCon paıntıng 45

well, but the voldsmith repeated IT unsuccesstully.
The central part of the fTeverilmnen W as damaged 0(0VEeEGT: time. It 15 partıally

pressed 1n by the right hand of the Vırgın. In addıtion, the oilt layer the
central part of her figure has large SX COM off, because of the
touching of the TEVEILINEN surface by people comıng pIay The TeVEeLMENE 15
punctured by al holes 1n everal] places, which SS Aave been sed tor
attaching donatıions and the nıneteenth-century Russıan cladding. On the other
hand, the background of the central part of the 1cCon 15 preserved 1n z00d
condıtion.

The background the Vırgin s halo 15 chased 1n the S4a|ImInle cheet 45 the
figure itself. Above ıt, the background 15 tormed by several] small plates.

(Ornament sed in the background decoratiıon of the central part 15 represented
by the only varıatıon the Portaitissa 1c0on tlower inscribed 1n scroll
interlaced wıth trıpartıte bud placed between Its LW OPCNH petals (figs an
24) hıs Lype of ‘9together wıth ItSs varıat1ons, from the X e

115to1lıre of thirteenth/fourteenth-century Byzantıne engraved Oornamentatıon.
Among Its varıat1ons, whiıch A somet1mes sed alongside other TNATNECNTS 1n
the background 618 frame decorations, the 1cCon of the Annuncı1atıon trom the
church of St Clement 1n Ochrid (Skopyje, Hıstorical Museum, 300),
whose affınıty wıth the engraved agaınst the background of the
Portaıitissa 1COonN chould be poımted OUuU  —+ As tor Georgian metalwork, the motif
15 tradıtional an often ADPCAaI> trom the tenth sixteenth centuries.  4
Kondakov took thıs Circumstance Into consıideration when he noted that “rhe
design of the chased ground contaıns CUIVCS wiıth insıde, tollowing the
Georgıian model aN! sStyvie‘ 121 The became wıdespread iın Georglian

116 Khuskivadze, ‘ Monument geOorgıeN de peınture ENCAUSt1QUE, a del Prımo Sımposio
Internazıonale sulParte Georgianda (Mılano, 149-158, pl

A C tor example Kondakov, Ikonografia Bogomatert, 1L, ZüL 2Z03, e 99
DJuric, Icones de Yougoslavıe (Belgrade, 3/-88, 9 $ D3 pl X XAAXVIIL;
Lafontaine-Dosogne, Iconographie de l’enfance de Ia Vıerge dans l’Empire byzantine el
Occident (Bruxelles, 49, 164, 173 Lazarev, Istorıa Vızantiysko) zhıvopisı /Hıstory
of Byzantıne Painting ] (Moscow, pl 421, 458, 554, Y2G; Manafıs, ed., SIndl.
Treasures of the Monastery of Saint Catherine (Athens, pl 6 9 Grabar, Cit., fg
47

118 Grabar, CIt. 1g 7’ 38, 42-43, 45,
119 lbid., 34-37, f1g 26-29
120 Chubinashwili, Cit.. pl 1’ 6 9 685-/2, 1553-154, 218, 300-304, 415-417, 43724
121 Kondakov, Pamjatnıkı Rhristianskogo ıskusstva Afone, 167
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ATT beginning 1n the late tweltth CENLUFCY an lastıng the tourteenth
CENTUFCY. Durıing thıs peri1o0d, It appeared in ditferent varıatıons, both 1ın the
scheme Anı plastıc L[FEAEMeHt of the subject, 1ın the sculptural decoration of

124Z  architecture, “ mural painting, “ an book ılumination.
The decoratıon the plates tixed the lower part of the 1con’s

frame differs ftrom the background 1ın ItSs desıgn. The maın dıtfference
lies 1n the tact that the ornamental pattern the trame 15 artıculated by
rhomboid framıngs tormed by double WAVY str1ıps connected wıth ONEC another
by small knots. The tramıngs, Aa ell AS the ıinner sıdes of their WaAaVY Str1ps,
A lancet shaped. Each iramıng carrıes treto1l interlace tormed by circular

wıth pointed oblong buds and t1owers. The portion between the framıng
an the trıpartıte motift 15 tilled by small stalks comıng OUuUt of the ciırcular

The background eft tree of rhombo1d shape 15 covered by
siımılar that the background of the central part of the 1con (tig. 4
e motif of the lancet-shaped rhombs deserves specıal attention. The CI1NEI-

of such motiıf 1n the reperto1ire of engraved ornamentatıon derıves
from those STAgECS 1ın the development of Byzantıne an Georgıian AF that
involved particular intercourse wıth the artıst1ıc tradıtions of orıental, Islamıc
A (One such began 1n the late twelfth CENLUFCY because of the veneral
political sıtuation then obtainıng 1n the Caucasus an the whole Christian
Ast Durıng that t1ime Islamıc iıntluenc (7414 be observed 1n SOINC architectural

129 Zakarala, Kartaulı: centralur-zumbatovanı arkhitektura KL VOCHEL K /[Georgıian Central-
Domed Architecture of +he th-18t centurıes/, I1 (TBilisı, pl 6 9 v 118,; FA
(Pıtareti, Tsughrughashen:ı, Akhtala).

123 The maın church of the Vardzıa MONASLEFY Gaprıindashvılı ed., Vardzıa (Leningrad,
pl 7 9 F 59, 90); (O)7aanı church of the Ascension Privalova, ‘Rospıis tserkvı

Voznesen1a O7zaanı) 1 Wall Paıintings of the Church of the Ascensıion 1n Ozaanı ], Ars
Georg1Ca, IX3 140-141); the maın church of the Natlismcemeli MONASLETY 1n the
Gareja desert (Sh Amiranashvılı, Kartulz bhelovnebis ıStOT14 [ Hıstory of Georgian Art/,
Tbilisı, 19/41,; pl 89I, 86); Qüntsvısı church of St Niıcolas Piralıshvili, Qintsvısı ‘Tbulısı,

pl e 54-5/, 59); the refectory of the Bertubanı Monastery 1ın Gare]Ja (Z Volskaja,
Rospısı srednevekovykRh trapeznykh Gruzu /Wall Paintings ofMedieval Refectorıes ofGeorgia|
(Tbilısı, 138, pl 2 „ 45); Tiımotesubanı Privalova, Rospzs’” Timotesubanı / Timote-
subanı murals] (Tbilıisı, 104, pl 46); the maın church of the Kobaıir MONASLECY anı
1ts north chapel Thierry, ‘Les peıntures de la cathedrale de Kobayr-, CahArch, DE
(1980-1981), 1g 2, 3 the church of the Annuncı1atıon 1n the Udabno MONASLECY 1n Gareja

Chubinashvili, Peshchernye moOnNnast yrı Davıd Gared]ı /Cave Monasterıes of Davıd GareJa],
(Tbilısı, 1948), 72)

124 Manuscri1pts of the Instıtute of Manuscripts 1ın Tbilis] Four Gospels trom HÜüC H-1667),
Gelati(Vanı (A-1335), aM Largvısı A-496), astronomıical treatıse A-6. Shmer-
lıng, Obraztsy, pl Xg ATV, Amıiıranashvılı, Istor1y4, pl TOZ2: 1d., Gruzinskaja Mınıatjura
(Moscow, pl SI 35, 45; Alıbegashwvili, Khudozhestvenny}j printsıp ıllustrirovanıja
Q7uUZINSkO] YuRop1isno0) Rnig1 achala DE ekDuV /Artıstıc Principles of Illustration of
Georgiuan Manuscripts of the 11th beginning of the 13th CN (T’bilısı, 1973); pl 423
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125
MONUMENLEL. ATı the tine ATES of Georgıia. As the Islamıc world expanded,
beginning ın the fourteenth CENLUFrY, the influence oradually SICW A4AS

ın other reg10Nns of the post-Byzantıne world Whereas ıt W as NOLT clearly
articulated 1n specıfic examples of the tourteenth-tifteenth 6  centuries, “ later
@} beginning iın the sixteenth CENLUTYV, the influence of orijental Aart became
HIO pervasıve 1n all spheres of 127  art; including metalwork, affecting stylıstic
tralıts an selection trom the ornamental repertoıre. However, as demonstrated
by scholarly studies, the Uus«eC of Oriental motifts in Georgıian arı W 4S iımıted
relatively Tew, distinct WOI'kS iın which these motits AL dissolved in the general
composıtıon OT combiıined wıth local motifs, thus creatıng somethıing essentially
ditferent from the prototype. “

The Cl be sa1d of the sed 1n the frame decoratıon of the
Portaıitissa 1COnN. Alongside 1tSs certaın affınıty wıth the examples of orjental
ornamentatıon, dıitferent perception of the line 1in Its decoratıve function by
the Georgıian crattsmen 15 definıtely reflected ere Indeed, iın Islamic II11OIM1U-

of art, circular ornamental A HOT complicated, somet1mes
EVCNMN intrıcate, whose complexity gyCNECFALES LNOTC straıned character. CIn the
other hand, the lınear dynamısm the TEeveLmMen of the Portaıitissa 1con 15
less an LNOTC calm an CC On the whole, the pattern ere 15 clearer,
distinct, easıly legible. Thus; the crattsman endowed motift of orjiental PEO*
VENANGE wıth ditfferent expressıveness.

Definitely sıgnıficant 15 the fact that the SA\AaIlleE approach owards TNamentLaAa-
t10N 15 revealed 1n the manuscrıpts copıed an iılluminated by Ambrosı. In thıs
reSspECT, ornamental motiftf sed by hım tor the headpiece decoratıon of the
Psalms LEXT. relatıvely characteristic (fol 3r) The motit oreatly differs

125 Chubinashvılı, Peshchernye monast yrı Davıd Garedzı, /0-71, 7 ‚ 8 9 Alıbegashvailı,
CIt:: 11221 13; Skhirtladze, Rospzs’ Bertubanskogo bhrama /Wall Paımtmgs of Bertubani

Church] (Tbıulısı, 1987), 143-145; id., he Church of Kırants’, Annual Conference of the
Faculty of Oriental Studies of Tbhilıisı Unwersıty, Abstracts of Papers (Tbiıulısı, 71

126 Particularly characteristic examples of the epoch A the ornamental decoration of the aba
(thırd decade oft the tourteenth century) and ule churches. Shmerling, ‘Postroijka
Molaret Ukhutsesa tsarja Georg1ya Blistateljnogo sel aba Bordzhomskogo rajona’ “The
Building of the “Molaret ukhutsesıi” Mınıiıster of Finances of Kıng Glorg] the Magnificent
1ın the Village of Daba, Borjomı Dıistrict ‘ ], Ars Georg1Ca, H: (1948), 120-121: Beridze,
Samtskhıs, 149-150, pl F

D7 Chubinashwilıi, ‘Iranskıe vlıyanıja pamyjatnıkakh arkhitektury Gruzau ‘ Iranıan Intluences
1n the Monuments of Architecture 1n Georgia ], LE International Congress Iranıan Art
an Archaeology, Offprint (Leningrad, 251-261; Shmerling, ‘Zoloto) sosud 17
Ckhoro-Tsku’ [‘Gold Bow/l trom Chkhoro-Tsku’], Ars Georg1Ca, (1942), 143-157;
Khuskivadze, Kartulı: mMInNLAtuUra /Georgian Secular Mınıuature/ (Thilısı, 1976). Q{

128 Shmerling, “Postroika’, 120 It chould be noted that secular mını1atures, where artıstıc
tendencies connected wıth the Orıient WEeTiIC MOST strongly manıtested, ATC 1n Un1que, absolutely
distinguished posıtıon Khuskivadze, CI 8
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by Its scheme from the 1ın the trame of the TeVeLMHeH: of the
Portaıitissa 1cCOn. The artıst1ıc executıon of the also emphasıses thıs
difference: the headpiece of the psalm ECXT. the 15 depicted ın
several colours (gold, blue, cınnabar), due which 1t 15 deprived of the oraphical
distinctness characteristic of the chased Nevertheless, despite the
above, sımılarıty 15 easıly discernıble, and It 15 revealed 1n the artıstic peculiarıties
of the motiıt: first of al thıs 15 affınıty wıth the PFrOtOLYyYpPECS sharıng the
tradıtion of the Samne orjental artıstıc circle, besides the inner iınclination towards
the transtormation of the PFrOtOLypECS due which the acquıred
111e scheme, dıffering trom the others NOT only iın 1ts character but EXPrESSIVE-
CS

Comprehension of sımılar tendency 15 traceable other Athonite 1CONs
an therefore ımplıes payıng attention the WAdVY>S by which elements
rooted 1ın the orıental artıstıc tradıtiıon oradually penetrated Into somewhat
secluded monastıc communıty. Leavıng asıde the discussion of thıs aSpECL of
Athonite metalwork, attention should be paıd the [EVELHNMICHT of mMOSAaI1C
1con of the Crucıitixion from Vatopedi MONASTErY. Sımilar the orıgınal
decoration of the trame oft the Portaıiutissa 1CON, EC) of rhomboid-shaped

129wiıth lancet forms play certaın organısıng role 1ın Its decoration.
No tangıble proof eX1ISts SuggeSst that the UuUs«ec of the decoration the

ateral frames of the Portaıitissa 1cCon W as analogous the preserved (Q I}

Nevertheless, inclinatıon owards equıliıbrıum andV, which
certaın ECXtTeNE characterises the general composıtıional scheme, makes 1t possible

PTODOSC the ex1istence of sıngle SYSteEmM of ornamental framıng around the
central image, especılally ASs consıderable part of Byzantıne A Georgian
chased decorations demonstrate thıs adherence such solution.

Of the L1a OW bevels (chamfers) between the central part of the 1con an Its
trame, only the OE has preserved the orıgınal LEYV6LiIMeEeN layer. The
sıngle 1arTOoOW plate coverıng 1t 15 tilled wıth FC) of palmette-like leaves. The
ınner sıde of the motit has semiıcırcular back ATY 15 divided Into small
SPrOULS. Each petal touches the other wıth 1ts t1p from the back sıde Small
curved which 4S addıitional Joıints tor the motifts of the
ornamentatıon, ATC inserted between the palmettes. hıs en wıth Its

130dıtferent varıatıons W as already known 1n the ATT of the Early Middle Ages,
aAM later became wiıdespread both 1n the Christian ast an estern Uro-

129 Grabar, CIt.; fg 5 E 56-59
130 Cledat, e Monastere eit Ia Necropole de Baouit’, Memoıres de ’Institut Francaıs d’Ar-

cheologie Orientale du Carre, HL tasc (Le Caıre, pl Chassıinat,
‘Fouilles Baouıit’, Memoıres de U’Institut Francaıs a’Archeologie Orıentale du Caıre, 111
(1913% pl L: Ya SmI1rnOV, I'sromskaja 07zaıka /The Mosaıc of I'sromij, (Tbilıisı,

77 fıg Da  N
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151  pe (s1ven thıs development, It CVENn IHOTG unusual that thıs motit oe€es
NOL AaPPCaL HAI regularly ın the ornamental repertoire of Byzantıne AN:
Georgian metalwork.

T he epoch had made Its imprıint the artıstıc peculiarities of execution of
the Unlike 1ın earlıer ONUMECNE of the eleventh-thirteenth centurı1es,
MaSsStErYy of the technıque W as almost entirely lost 1n the later per10d. Whereas
previously the plastıc rendering of each wıthın Q1ven motiftf scheme
achieved vivıd pıictorial quality, later thıs rendering assumed nNON-eEXpressIVe
torm reduced flat surtace. As result, design often became less
mastertul wıth indıividual lowers executed in uüneven IMa GT. ven though
the background of the reverimen W as engraved, thereby reducing the plastıcıty
of torms, stl] 1t exh1bits mobile, dynamıc ir GCHITe In addıtion these
characterıstics, the arrangemen of tightly Seit THAamMenNnts the circles wıth
floral motifts that the background surface wıthoutVAT order

demonstrate irregularıty of executlon. Similarly, the lowers AL also depicted
1n Varı0ous pOos1t10ons wiıth their heads bent ın different directions. Thus, 45

result, thıs free composıtional arrangemen of motits CreAFes homogeneous
carpetlıke surface, whıiıch, nevertheless, 15 NOLT ONOTONOUS The princıple of
decoratıve tıllıng of the surface, first revealed 1ın Georgıian metalwork tar earlıer
(beginnıng Al least from the tweltth century), ere 45 el] aAaSs 1n CONLEMPOFArY
ONUMENTIS, 15 especı1ally pronounced E combined wıth the desıgn of the

drapery. It considerably increases the general decorative etffect of the
rTEeverImen«t? On the whole, the old layer of the Portaıitissa 1con TEevVeImMen executed
by Ambrosı ell reprEeESCNLS 1fs epoch. It tully reflects the tendency typical of
the tıfteenth/siıxteenth-century metalwork. (In the ( hand, 1t strıves CXDICSS
the artıstiıc trends of the previıous per10d; Al the S\”diIlle tıme, consıderable
weakenıng of these trends 15 telt, due which thıs strıvıng could NOLT ultimately
achieve the tormer completeness aM brilliance.

The haloes of the Vırgin al Chıild do NOT belong the orıgınal layer of
the rTevermen When tixed the latter, they did NOT completely the
orıgınal haloes, which AaPPCAar be dıtfferent 1n their outlines an do NOT

coincıde wıth the later TE by their place AS ell Consequently, large strıp
of the old layer 15 SGC1 by the right GCONLOLNT of the Vırgin s halo; efforts WeTITC

made conceal] Its lower Dart beneath ornamental plates tixed 1t; an 1t
partıally reaches under the latter (Vırgın"s) halo mal fragment 15 discernible

the figure of the Child A4ASs ell (fig. 4) According it; 1t becomes clear that
the halo cırcle 1above the Child’s head W as drawn somewhat hıgher LLLÖTC

the eft Because of thıs, small SCSMECNL, ocated ımmediately 1above the place

151 Ya SmIırnoVv, CIt.; 30-532, t1g
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where the Vırgın an the Savıour touch each other, W as eft uncovered atter
f1xing the relief haloes NTIO the TEVELNMIGCHE In order elimınate thıs discrepancy,
LW small plates belonging the 1con’s background WT tastened the
SCOMECNT that had smooth surface, 1ıke the Vırgıin’"s halo At the t1me the HE

haloes WIGTE made, these plates WT MOST lıkely taken from those of the
1CON, which WEeIC damaged by time.

The background of the Vırgin’s halo 15 tormed by complicated reliıef
interlace. It 15 decorated wıth five The central ((QI716E 15 network of
plant formıng complıcated pattern, wıth enamel inserted 1n 1t
The design of the sıde rosetite paırs 15 ftormed by different interlace,
into complicated pattern of the thın smooth Stern The Child’s halo 15 sımılar
1n 1ts decoration. Due ItSs small S1ZE, only three MG placed here,
the central of which 15 treated 1n the S4a|INlE WdY A4aSs the Vırgin’s halo: the sıde
1NCS bear whıte STONES (fig 24)

The LreAtEmMeEeNTt of the haloes definitely bears the ımprint of Byzantıne Art.  152
Fırst of al play leading part 1in theır decoration, though thıs element
15 also found the OoNumMent of Georgıian metalwork ddy for example,
the Khakhuli 1con (early twelfth 155  century) Al the 1con of the Vırgın trom

134the Bachkovo MONASLETCY (1511) On the first of them AaDPCal 4S

lıght AGCGEHTS incorporated into the general ensemble (tig 27) CIn the 1con of
the Vırgın from Bachkovo, which W as adorned wıth the LEeEVeLMeEeN by the
brothers Athanase and Egnate Egnatisdze, constıitute the leadıng motift
of NOLT only the haloes, but the whole decorative SyStem of the TEeveireNnt (fig
28) Sımılarly, Byzantıne influence of their UuUs«Cc 1n the Portaıutissa 1CON, analogous

the above-mentioned examples, 15 doubtless. Although ın thıs GCAaSE

AaDPPCar only the haloes, they represChL OE of the MOST sıgnıfıcant artıstıc
ACGENES of the whole SYStem of the Teveirmen because of theır plastıc an
decoratıve L[FeAFHNECNT (large STONES embellishing them also play certaın part
1n It) Most ımportantly, the adorning the haloes the 1con of Iyıron
MONASTECY replicate those Varlıo0ous Byzantıne HO HHTMIEN both 1n their
torm an 1n the character of the interlace design. ” COomparıson of these
onumen wıth the character of the trea4Liment of haloes the Portaıutissa

1372 The SLATteMENT of Kondakov that the haloes ALC ot old Georgıian LypC 15 NOT convıncıng
Kondakov, CIt.. 167)

133 Qen1a, Khakhulis Ghotismshoblis bhatıs haredıis moc’ediloba /The Cladding of the Khakhul:
Con of the Vırgin), (Tbilısı, 444$$

1 34 IIavayımtLön, SLXOVO TNG IIavayıac U’AUKOLAOUOAG OTO WOVOOTNOL TONU ITeETOLTCOU
OTN BOvAyYaoOLa, EUQoooVvvovc. AQLEOWUO OTOV Mavon/A Xatlıodxn (AOYHva, GE
459-460, ILLV. Z For materi1als concernıng the 1CON SC  e Shanıdze, Gruzinsk1y)
Bolgarıi CO tDik /[Georgiuan Monastery ın Bulgarta an ıts ypıcon "T’bilısi,

135 Grabar, CH.; t1g dZe 4 9 4/-48, 61,
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1con reveals the ex1Istence of COIMMNIMMNON artıst1ic tendency. At the AI tıme,
especıally high level of execution of these details the 1con of Iyıron
strikes the CYC; the tormer 15 emphatically manıtested 1n ItSs comparıson
wıth the style of the images of the Vırgıin aM the Chıild the TEVELIHCHL In
the rendering of the haloes, attention 15 drawn the LFeA4ALINENT of the interlace
design and revealing of the plastıc eXxpressiveness of the complicated interlace,
being interwoven 45 kınd of tangle. Iwo semicırcular massıve ftorms of
dıtferent S1ZE, composed from Varı0us interlacıng aN! leaves and depicted
wıth AÄN delicacy, wiıth the relatıvely flat volumes of
the tgures of the Vırgıiın a! the Chıild, which AL artıculated by of
large drapery lines carved somewhat carelessly an standıng Al SCIHE distance
trom ONEC another. However, thıs notable difference oes NOL anı y
discord between the detaıls of the central part of the reveLmenT, L1LOTI

136oes It cCompromıse the homogeneıty of Itfs general artıst1ic aSPECTL.
The explanatory INSCrY1Ipt10NS of the images A NOLT original either. One of

them extends both sıdes of the Vırgıin’s halo MHP LIOPTATTICA,
while the other 15 placed the eft of the Child’s halo 1 C (fıgs. 24, 29
an 30) The massıve, SYUUaTc ftrames of sılver, where the large etters of the
explanatory iNSCr1pt10Ns stand OU+% agalnst the dark blue enamel background,
WEETIE executed independently aAM WECIC later tixed the PEeVEeLTINEeNT by four
sılver nauıls. The character of theır execution reveals the hand of another cratts-
IHall, who W as NOLT CONLEMPOFArY wiıth the 1con TEVELITINECN ıtselt.

Most likely the Vırgin an the Chıild had explanatory inscr1ıption in the
days of Ambrosı. 'The tact that LLrAaGces of the orıgınal inscr1ıption remaın
the TEVeLMmMeeNt the conclusion that, analogous the Present ONC3I,;
they WEEIC executed separately an then tixed the ornamental background.
An examınatıon of Byzantıne mater1a]| demonstrates that, in the thirteenth/tfour-
teenth centurlies aN! GV later, executlion of the inscrıption the FEeEvVveriImen

PIODCI W as wıdespread. AÄAt the S AI tiıme, analogous the Portaıitissa
1C0N testify the simultaneous ex1istence of both practices.

The artıst1ic peculiarıties of the Archangel fgures represented both sıdes
of the Vırgin’s halo pomint the hand of another craftsman. Indeed, CUTSOLV
xlance Aat the 1cCon TeveilneN: reveals distinctly dıifferent rendering of these

136 late nıneteenth-century photograph chows that openwork C1T1OWI15 wıth enamel medallions
WEeIC tixed the haloes Kondakov, PamJatnıkı Rhrıstianskog0 ıshusstva Afone, pl
XVII It 15 unknown hat eviıdence Kondakov ascr1ibe: them the seventeenth CENTLUFY
(ıbıd., 167) These CITIOW I15 SCC11 ave een removed when the 1cCon W ds covered wiıth
the uss1an reveimen

137 Grabar, Cit.: fıg 61 (1con of the Savıour trom the Vatopedi monastery), fg 69-70Ö
(1con otf the Vırgıin trom the s A111IC monastery).
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Portaıitissa 1CON. Old Georgıian E  cladding. 30 Portaitissa 1CON. Old Georgian cladding.
Explanatory inscr1ıption. Explanatory inscr1ıption.

of the FEVELMENTE specifically SGCECH 1n the proportions, ures, an
plastıc [FE LEINMENtE of the figures.

Halftf figures clad In ımperı1al ECSTMENTS aVe neıther neutral background
LLOT AalLYV framıng. hat 15 why they AiIC NOT clearly distinguished agalınst the
richly ornamented, carpetlıke background of the central part of the 1CON; NOr

do they play Al y specı1al role A4aSs tar 4S the whole Composıtıon 15 concerned
(especlally Ssiınce they AIC made trom ıdentical materı1al, aAMn accordıngly,
colour 45 the background an figures). Nonetheless, these f1gures ASSUWILG

notable posıtıon 1n the veneral decorative ensembile of the 1con TEeEVeLMeEN
because of theır hıgh relief An bold, CVCIN free INanner of theır plastıc volumes.
In thıs reSPECL, hand upraısed 1ın veneratıon before the body an especı1ally
slightly ent head, projecting ASs single block, stand OUuUtL (fig. 4

The fact that the images AdIiIC fixed ımmediately the ornamental|l background,
where specıal places WEEIC eft for them, be less ımportant

1n provıng the ditferent ate of theır execution; such WT NOT

exceptional 1n the practice of Byzantıne and Georgian voldsmiths. Other aCtors
AT e IHOTE ımportant 1ın underscoring theır chronological discrepancy wıth the
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orıgınal LEVELHIEH of the Portaıutissa 1COnN. Fırst, the style of the images 15
sımilar the figures of the Evangelists an Apostles an earlier
ate tor theır execution (fourteenth-fifteenth centurıes). Naturally, thıs Cal be
explaıned by the ex1istence of LNOTEC archaic tendencıes in the style of the
images; although high technical level of execution SuppOrt the first
viewpoıint. Most importantly, 1t 15 unknown whether the Archangel figures
ex1isted 1n the paınted layer of the 1CON. Often when such images WEeTrlI e present
by the sıde of the Vırgıin an the Child,; they WEeIC NOLT generally covered by
the claddıng. In thıs respEeCT, the tact that such tendency 15 characteristic of
the maJority of Byzantıne OHNUMEHNT known today‘” 15 sıgnıfıcant. It 15
doubtless that these ımages existed the paınted layer of the Portaıitissa 1cCon
S1INCe they AT Its oldest CODY (moved Russıa). 'The supposıtiıon that the
CODY might aVe been made wiıthout takıng off the Teverimente should NOLT,
certainly, be ignored; although, ın thıs CadC, IMNOTEC pressing 15 the eed
explaın the of the Archangel fıgures. No siımple, unamb1gu0us 4A411SWEeET

eX1StSs these quest10ns. It 15 taır ASSTLiLTNIE that the chased ımages of the
Archangels, executed somewhat earlier than the orıgınal claddıng of the Portai-
t1Ssa 1con an probably adorning SOTMNEC other ICON, WG later added the
TCeVELTINEHNT of the mıiraculous 1cCOnN.

The claddıng of the 1con framıng repreSsSCNTLSs ditferent layer. For OIC, Its
mater1a|l dıffers trom other that ATC completely executed 1n sılver, CEXCECDL
tor the plates wıth the Apostles and Evangelists.

The maın eature 1ın thıs part of the Portaılutissa 1con reverment 15 inscrıption
of the crattsman wh created IT The inscrıption 1n LW lines 15 placed 1n the
lower right angle of the 1CON, above the plate bearıng image of St. Thomas.
It 15 executed 1n small iınıt1ıal letters, by distinct, standard hand Only the
lıgature 1n the second lıne 15 wrıtten 1n mıinuscule. Another lıgature
31 15 also sed 1ın the SAaImInle lıne

The ending of the second word (ın the tirst lıne of the inscr1pti0n), contamıng
the alie of the MAaster, 15 covered by the plate of the edge of the trame.
Because 1t 1S iımpossıble etermiıne the number of concealed letters, the
complete allle of the goldsmith InNay be reconstructed only conjecturally.
The leg1ible TeXT of the inscr1ıption reads 4S ollows: AAXKAP|...|
C®}  —A SXIIAPTINOY (fig. 31) According the of Greek OoNOomastıcon
the incomplete word of the first line INay be reconstructed aAaSs AQO%XQLOG
AOOKA0LE. }  7 At the S4AaIIlC tıme, the ftorm ZNAOQTLVOVU, o1ven ın the second lıne,
sıgnıfies that the TI of the crattsman W asSs be o1ven iın the corresponding
geniıtıve CadC, namely AQOXAQLOU OTr AQOXAQOU.

135 lbıd., t1g 3 9 42,; 47-49,
139 Pape; Dıie griechıschen E1gennamen, (Brunswick, 1884), 776
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The AL AOQUOXKA.QLOC QAOXAOLC NSr
ave been well-known tor the

Greek-speaking world At the S\adIlle tıme, -  CCabeginning 1n the ate Antıquity, It A
1n Greek vocabulary, but 1n the

F  F a  A
form of verb; ” AS PIODCI AIHC nR
AOQOXOQLOG QOXAOLC 15 tound tar

{  \
E
_ > DODOO ® DDlater aM CINCI SCS 4S tamıly A

nıckname. N  .
Beginning Ar least 1ın the thirteenth CenN- &.

P dLUrY, the Laskarıs took actıve part iın E
the political aAM cultural ıfe of Byzantı- &Neveral representatıves of the tamıly
Ar known 1n the tıfteenth/eighteenth
centurıes, though ILLAall of ATı

141 N UEave een them. .'The STEeM of ZNAQTLVOG, NAQT, 15 tar
older AS ex1ical AT an 15 often tound
iın Classıical Greek in Varıo0us meanings. ”
ZNAQTLOV ZNAQTOG, tormed trom A Portaıiutissa 1CON. Dedicatory inscr1iption

Oe€es NOLT SGETITH by CONFEeXT COI - of the craftsman the late per10d framing.
respond the of the inscr1pt1-

Accordingly, there arıses basıs tor
the supposıtıon that the SsStem together wıth the sutffix -LVOC had acquıred

11IC meanıng whiıch, accordıng the old function of the sutffix In, Ca  e be
perceıved ın the meanıng of the Patrony mY OT PIOVCNANCE (though the suttfix
QTLG, accepted aN! actıve the present, W as THOFeE likely aVe been sed
CXDICSS provenance). It such SCS A ET excluded by classıcal then the
ate of the inscrıption should Prompt HE consıderation. It dates per10d
when old lınguistic tradıtions WIGTE breaking OWN an forgotten, O1VINg place

HE OILCS an devilatıons often appearıng both 1n manuscr1pts an
145epigraphy.

140 AesEıxov ING EAMNvVIXOc T’AwOONG (AOYNvaLs, GE FE AÄNUNTOAKOU, Meya AEELXOV
TG EAANVLXNG VAWOONG, TOLWOG (AONvAaL, GEl AT Z67

141 The Oxford Dıictionary of Byzantıum, vol 11 (New York, Oxtford, -1
Trapp, Downtall and Survıval of the Laskarıs Famıily, Macedonıian Studıies, 1983, 1-2,
45-49; EyxuxAOINEÖLC ITAn vOoOUG AQ0o0UG Mrottavixa, TOLWLOG A (19892) GEl 27038

147 AEsEıxov ING EANVIXANG T’AwWOONG, GE 1285; Sophocles, The Lexıcon of the Roman
and Byzantıne Periods (from 146 O vol [[ (New York, col 1003;

Lampe, Patrıstic Greek Lexıcon Oxtord, col 124
143 There AL examples of Greek epigraphy ın Georgıa: Q ‘aukhchishwili, Berdznul:
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I AaASSUMC SZNAOTLVOC determine the PTFOVECNANCE, 1t MUST be, first of
all, assoc1ated wiıth OHE of the oldest GENLETES of Peloponessus, Sparta, which
had retaiıned 1tSs age-old signıficance durıng the Middle Ages. Concerning
the TOVCNANCE of the Master-renewer of the FEVELITIHEeNT of the Ivyıron 1con the
fact should be noteworthy that the tomb of (iIE of the latest representatiıves of
the Laskarıs tamıly, Manuel Laskarıs Khadzıkı dated by the inscr1ıption
1445, W 4S discovered C Sparta, ın the Mıstra monastıc complex, namely 1n
the arcosolium of the narthex 1n the maın church of the Panthanassa 1IHNONAa-

145

hıs inscr1ıption caught the attention of Loselhanı durıng hıs STAY 1n the
Ivyıron MONASTECTV; Russıan translation of the L[eXT 15 preserved the
materı1als of hıs voyage.“”

The SYyStEM of ornamental decoratıon 15 the © TE both sıdes of the 1con
framıng. Its maın part 15 adorned by ciırcles wıth poıint 1n the miıddle, being
arranged iın horizontal LOWS agaınst punched background. Originally each
LO comprised five such circles; but SINCEe the plates of the edge of the
framıng partıally them, the LOWS contaınıng four circles 4A1 SCCMH the
whole perımeter of the framıng. In Vrn thıs 1O 15 duplicated by the edge
composed of imıtatıon of PreC10US STLONES, tormed by alternatıng oblong
rhomb-like an LW small circular “stones” 'The LO 15 tramed by Lar O W

tılıgree, tollowed by heavy, multi-patterned varland Str1p; tinally, the
edge of the trame 15 provıded by DNAarTOoOW relief chaft tormed by needle
interlace (fig 32)

Lookıng Al these chased str1ps, tormed by ditferent ornamental motifs, AL-

ention 15 drawn VCLY high level of technique. Whereas ın the (D of the
circles certaın INaCCUraCYy Canl st1l] be observed, other details of thıs chased
layer AT modelled wıth such 45 Ssuggest that they WEeIC made by
the S ANTAC hıs could NOLT but leave 1ts ımprınt the artıstıc aASPECL of
the ornamental borders. It makes difference that both the imıtatıon of
prec10us STONES and the yarland strıp AIC NOT executed by the engravıng technıque
and, accordingly, ave tar hıgher relief (the SAamnlle &1 6! be sa1d about the
edging of the 1con {rame, which AVe een first CAST and then decorated
by etchıng). Unlike the the background of the old reverIment,
certaın constraınt, stitfness anl iımmobilıty AIC discernıble ere NarrowI
mental strıps covering the ateral an lower clants WEeIC executed 1in the SAadInlle

marc’erebı sakartveloshı /Greek Inscriptions In Georg14], "T’bilısı, XLVIILL-LIL; 2')
129-130, 164-165

144 AOUXKAG, ZNUAQOTN ÖLC WEOOU TOU ALOVOU (New York,
145 Miıllet, Monuments byzantıns de Maiıstra (Pärıs: 1910), pl E
146 Instıtute of Manuscrıi1pts 1n Tbilisı, Ms S- tol 19r In the ussıan translatıon Parte

stands tor Sparta.
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per10d. Motifts embellıshing the slants of ar X
the orıgıinal FEVGEINGIT of the 1con WEeEIC

sed 1ın theır decoratıion. P T . ”R  K
The chronological lımıts eft theır 1 - Ü “

Aprınt both the eaft scheme an the
A

style of 1ts executı1on, which 15 marked \by greater stiıffness. TIhree poı1ts AL T  ainserted 1n the eft portion between the }leaves trom the back sıde, serving 4S n
addıtional decorative element of the later 8  Xj  K  A

Jayer: (aObservıng the TEeEVELINEN of the Portaı- Y  Yt1sSsa 1CON, not1ice the ack of C - | d?%spondence In of theır artıst1ic LCeN- n
. . A  ISdering between the ornamental decoratı- — aof the framıng an the ımages of the

Evangelists arl Apostles attached It. \
Indeed, It 15 obvious that the half-figured W A  PEchased vold plates WECIC executed NOT .  —\\ Ar rEa N za  .A S Ü D  E  \ly by different crattsmen but iın dıfferent

Bper10ds. Theıir fixatıon the sıde trames n A A A >
of the Portaıitissa 1con W determıned Portaıitıssa 1CON. Late per10d tramıng.AF the S”dlllC t1me when the frames W.GIE Detaıl.
re-embellished wıth the siılver cladding.
hıs synchronicity 15 demonstrated by
the fact that the later framıng the places tor the plates wıth the ımages of
the Evangelısts and Apostles WEIC specıally marked Dy 1arTOoOW relief CONLOULTr

Nevertheless, 1n certaın the S1Ze of the plates an that of the places eft
tor them do NOT correspond OIlLC another: tor example, the plate wıth the
ımage of St Andrew 15 somewhat smaller, while that wıth the ımages of St
Paul and St 5>ymeon AdIiIC bigger the plates CVCIM partıally overlap the
In certaın notice partıal damage of the edges ot the plates wıth relief
tor example, the edge of the plate wıth the ımages of St Thomas, St
John, St Andrew), which that they WEIC sed tor the second tiıme OE
fg 4

The first eature of the framing plates wıth figures that (T attention
15 theır asymmetrıcal rrangeMeteNnNtT. hıs 15 CVCN HOTE noticeable wıth the
golden ımages standıng OUuUtTt AaSs distinct colouristic AGCCENtfSs agalnst the dark
SICY silver background. Whereas the eft-hand Dart of the trame the distance
between plates 15 LLLOTC less EVCH; the rıght ONC, beginning from
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the part, consıderable SPACCS A ett between the ımages. hıs ack ot
correspondence between the distriıbution of the plates the eft aM right
frames increases ftrom LOP bottom; the right frame, only everal centimeters
AL eft between the last L[W. plates. It 15 hard Sa y what caused thıs discrepancy,
whether ınner strıving of the mAaster avo1d the strıictyof the
1con TEVGiLHNENT scheme, OT hıs professional level The 1ssue 15 compounded by
the tact that, 45 mentioned above, the 1con framıng 4A5 whole 15 product of
later per10d, A the figures of the Evangelists 2N! Apostles WT placed It
AT that time. Theretore, iın thıs CasSc, WC ave deal wiıth the CO-ex1istence of
dıtfferent chronological layers, which makes if iımpossıble O1VE AaILY stra1ght-
orward ATW the question. Nevertheless, It 1S clear, that by the time
when the origıinal layer of the 1con reverimen W as made, ( Its frames WT

re-clad, thıs kınd of aSyMMELLY W as NOT AT all unusual OX unexpected.
'The plates wiıth the ımages of the Evangelısts and Apostles aVeEe characterıstic

torm theır part 15 semicırcular, each plate being ftramed by 1arfTOOW

relief edgıng ON LW sıdes. Al the figures A1IC depicted the walst aın
turned three-quarters owards the central part of the 1CON. lad in tradıtional
vestmen(ts, they hold book (37: scroll 1n theır hands Greek explanatory 1N-
scr1pt1ons ATC distributed vertically both sıdes of theır haloes, SQUar«c
protruding surtace. An examınatıon of the chased decorations of Byzantıne
1CONSs reveals the popularıty of such iconography ın the tourteenth/titteenth
centuries. Numerous examples ExX1St which chow atfınıty wıth the images

the Portaıitissa 1CON, makıng It possible ASSUTINEC theır orıgın from OTIlC aAM
the SAadlille artıst1ıc circle “ Ar present It 15 dıfficult define thıs circle precisely
because of varıatıons 1n the TOVCHNALLCEC of the ONUMENTIS, though the tact
that specımens of the Athonite schooal of voldsmithing ATC them 15
eloquent. It that 1n thıs tradıtional monastıc artıstıc CEHTTE; alongside
the establishment of such scheme of decoratıon, the 1conography of ateral
ımages W as also adopted an practised by local crattsmen.

The style of the iımages also testifies the SAalillE per10d. It 15 NOT hard
Otfe ditfferent HA annel of drapery of the Evangelists an Apostles,
45 compared wiıth the central images of the 1COnN. ree an natural MOVEMECNIS,
which distinguish these small half figures, contrıbute the accentuatıon of
theır plastıc expressiıveness. In thıs reSpECL, the absolutely smooth neutral

147 Alongside the 1COon of the Savıour aM the Vırgın named above, these AT the 1icCon of the
Vırgın wıth donors trom the Tretyakov Gallery, MOoscow, the 1ICOonN of the Vırgin 1n the
Trinıity church 1n Venice and, especıally, three 1ICONS from the Vatopediy Mount
Athos those of the Savıour, the Vırgın an the I'rınıty Grabar, C1t., fg 31-36, 43-44,
61, 6 $ 8 9 8 y 86)
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background around the figures emphasızes CVGA HIO oreatly the torms which
notwithstandıiıng theır small i ATC modelled detail closer
reveals p1cturesque, free IHAaNner the iLEAHNHNECHNE of the which
endows 1CS solid an substantıal halt tigures an the flow of the tolds wiıth
dynamıc quality (cf f1g 05

'The absolute affınıty wıth the IIMASCS of the Archangels tixed both sıdes
of the Vırgın halo 15 ımportan defining the FOVECNANCEC of the plates style
an the chronological boundarıes of theır EXCCHEON Most sıgnıfıcant however,
15 the sımılarıty both the 1conography AN! peculıarıties between
the Portaıitissa 1COIMN an the Byzantıne ONUuMENT. mentioned above The
SAadIlle tendency 15 easıly discernıble the proportonNs of the f1gures,
the character of lıne an modelling of ftorms whıiıle the atfınıty of SOINC

of them (as the bılateral 1COMN of the Skopje Museum ASs possıbilıty
that they originated COININONMN GeNtire of voldsmithery In the lıght of these
parallels wıth Byzantıne ONUMENTIS, Can A HHSE that they ate ftrom
per10d stretchiıng trom the late thırteenth the early titteenth CENTUCY Ne-
vertheless MUST explaın the CINCISCILCC of the 1IMASCS the Portalitissa
1CONMN that ATC iıdentical them style If ASSUILC that the plates wıth the
Evangelists ABır Apostles WEeTITC already present the old layer of the ICORB

reveriIment still MUST conclude trom theır archaızıng style that they dıd NOT

derive trom the hand of Ambrosi hıs 15 CVE HHCTE ILLE of the later layer of
the 1COIN ftrame where both these trends AIC revealed IHOEFE vivıdly Accordıingly,

Ca NOT exclude the Su  OS1U10N that by the LiMe of CX ECUHON of the old
TEeveiIimen the 1IIMNASCS of the ateral framıng of the 1COIN either ex1isted already
3T WEeIC assıgned another craftsman by Ambrosıi hımself an that they WCIC

made accordıng old orıginals. Subsequently, whiıle -cladding the ateral
trames these 11IMAaSCS WL tixed 11

In hıs brief description of the Portaıitissa 1COIL, after havıng quoted dedicatory
INSCYN1PLUON, loselıanı frame executed 17297 150 He
Oe€es NOTLT what W 4S adorned the whole 1COIN OT the 1nscr1pt10n only, NOTr

Oe€es he CNn where he earned the ate of 1CS exXxeCuLIiON hıs frame
longer CX1ISTS

At relatıvely early of development of medieval Georgıian metalwork
when ONUuMEeEeNT. WFE executed during the tenth eleventh GCENTUFIECS,;
ll exhibıt COINIMNMNOIMN peculıarıties; despite the different professional leve]
of exeCcCutlon these OoONuUumMentT. represecnt sıngle V151011 stylistically

148 CH SUDrTa, Il 101 103 106
149 Grabar, op C171 f1g 31 36
150 Instıtute ot Manuscrı1pts Tbiıilıisı Ms 3061 tol 19r
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homogeneous an integrated. (
a 1r  g thıs, ın the later per10d beg1ın-} nıng 1in the tourteenth an tifteenth
*

centurıes, artıstıic integrity 15 usually
absent in metal 1CONSs A the chased

. A decoratıons of paınted 1CONs. Still, GV
En . —  ‚ A iın thıs epoch, everal ONUuMeEeNTL WEICf  ( E<x f  E  4 produced, which despite the EX1St-

GG of stylıstically dıtferent layers andS varıatıons 1n detail MUST be cons1ıd-
ered AS artıstically integrated an COIMNM-

plete works. The TFEevVeLinen of theL{ R Portaıiutissa 1cCon Ca  - be consıdered 4S7  07 ONC of these relatıvely 1AIC examples.
* everal aCtfOrs explaın the artıst1ic het-

erogeneılty and diversity of the ei-

IMEANT. Fırst, it combined ımages that
dıtter from (LE another 1ın theır desıgn,x character of lıne and plastic artiıculati-

Portaltissa 1CON. Framıng. Detaıil. Second, ornamental]l motifs sed tor
the decoratıiıon of of the
1cC0onN A1IC NOT unıtorm ın scheme an

LTEe21MENL Fınally, detaıls of the reveLiLmen: dıftffer trom OTIIlC another 1ın
both the mater1a]| and, accordingly, the colour. Despite al these differences,
the revetimen of the Portaıitissa 1COnN together wıth the paınted ımages Creates

homogeneous, unıtied work of AT whose varıatıons AM! multıple layers ATC

dıtficult perce1ve Al tirst olance. At the SA”dliIlle tıme, the stylıstıc traıts An
iındıyıdual teatures of each layer of the chased decoration of the 1con make 1t
possible determine precisely the chronological boundaries of theır execut1on,
and ıdentify those premises, which WCCIC decıisıve tor the artıst1ıc traıts reflected
in the ımages of each layer.

It 15 difficult 5SaVv when the TEeVPiIHEeN of the Portaıitissa 1cCon acquıred 1ts
tinal aASPECL. We only NOW tor certaın that the origıinal TEVeLINEeN W as altered
1n the COI of the centurı1es. Some WECIC removed (such 4S the ateral
ftrame decoratıon an explanatory Inscr1pt10ns), An replaced by ITE O1I1CS5

(includıng the sılver trame, haloes an inscr1pt10ns). It 15 possıble 4S ell that
In the PIOCCSS of partıal renovatıon part of the FeVeELMECNL, detaıils
WEeIC sed second t1ime (for example, the plates wıth the images of the
Evangelıists Al Apostles). Accordingly, 1t 15 possıble GE taırly
clear pıcture of the chronological tor the addıtion of layers
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of the chasıng. hıs long PTOCCSS of metamorphosıs emphasıses the specıal
(GA1:6 which because oft 1ts miraculous AT overall sacredness had
always been cshown the holy 1COonN of the Vırgın Portaıitissa, delıivered by
Dıvıne providence the Georg1ian MONASTLEFY Mount Athos


