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OrpheusÖthe Anımals
New atfe Mosaı1c TOm Osrhoene

The I1gure Oof Orpheus has inspıred the iımagınatıon of people throughout the
dDCS. Orpheus Was the lover who went down es rıng back hıs wiıfe EurYy-
dıke Orpheus Was the musıcı]ıan who harmed the anımals Dy hıs 5SONS and caused

LNOVEC Orpheus Was the mystical poet who revealed the world’s origins. In
antıquıity, artıstic representations of Orpheus motifs WCIC rendered In diverse
media, includiıng all paıntıings, MOSaIlCS, reliefs, jewels, CO1NS, (eSXteS, and
terracotta, and they functioned In both secular and sacred contexts.2 In Roman
imperI1al tımes, Dy far the MOST popular Was UOrpheus playıng the Iyre AINO
the anımals. Thıs motıf Was chosen decorate ancıent vıllas, such d ONC CXCAa-

vated In Pompe1l, adorn Wa and ceilings of the catacombs, and embellısh
temple In Britain. The rel1g10us dıiımensıon of the WAas sufficıently unıversal

(In he fgure f UOrpheus In antıquıity, dı Ziegler, “Orpheus, ” PRE 18,1 (1939)e
DNP Gruppe Kıel, . rpheus,” Der HNHEUC Pauly 9 (2000) 54-5 7; Calame, “Orphık, UOrphische
Dichtung,” Der NEUE Pauly 9 (2000) 55-69; Brisson, “Orphee er I' Orphisme l’eEpoque impe-
riale. Temoignages el interpretations phılosophıiques, de Plutarque Jamblıque,” ANRW II 36.4
(1990) -2 reprint In Brısson, Orphee el l’Orphisme dans l’Antiquite 2TECO-rOoMAINE
(London: Varıorum, 1 Guthrie, Orpheus ndEeli2107! UudYV of
the rphic Movement (New ork: Norton, Van den oek and Hermann, “Celsus’
Competing Heroes: 0Ona. Danıel, and eIr Rıvals,” ıIn Poussieres de cChristianısme el de
Judaisme antıques (Lausanne: Zebres, 307-339, 1-19, C5D AD a References
Orpheus In the classıcal] lıterature A discussed Dy th uthors useful OVErVIEW of classıcal
and patrıstic references provıde Dy Viıeıillefon, La f12ure d’Orphee dans l’antiquite “ardıve.
Les mutations INVI Au heros paien chantre chretien (Parıs: de Boccard, 195-210
(In the Orphiıc ymns, Nl A orand, Etudes Ur les Hymnes Orphiques, Religions In the
Graeco-Roman OT 145 (Leıden: Till, (In UOrpheus In the ıddle Ages, ND for example

Frıedman, Orpheus In Fhe Middle Ages (Cambriıdge, Mass.: Harvard Universıity Press,
Ihe ONgomInNg fascınatıon of Orpheus In the modern Ca ıllustrate: Dy Rılke’s Onneltte Ad.

Orpheus 922)
comprehensiıve OVErTVIEW of UOrpheus motıfs In classıcal and ate antıque arı IS provıde Dy

M = Garezou, Lexıcon Iconographicum Mytholog1ae ( Tassıcae (LIMC) (1994)
vol F SS R For Orpheus representations extile, SCC Madıgan, “An UOrpheus Among
the Anımals al umbarton UOaks,” reeck, Koman, nd Byzantıne Studiıes (1992) 4()5-416
WI urther lıterature).
Ihe all paıntıng of the vılla In Pompell (Casa “Orfeo) IS eplicte In LEEME) Orpheus Yl For
the Orpheus representations In the Catacombs, cf. LIMC V METEZ UOrpheusa} (wıth urther
lıterature). TIhe ul  ıng ıth Orpheus MOSAaIC OUuUnN: In Littlecote MR Urpheus 121) m1g
Aave een A Orphic temple, CT, Walters, Restoration f A Orphic Temple ın England,”
Archaeology 35 (1982) 36-43
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OW Pagans, Christians, and Jews adap it. Most of the SUrViIving ancıent
depictions of Urpheus the anımals WGTE executed In MOSAaIlIC INOTE than
nınety examples have been catalogued” and these Can 10 be another
OIl  @ MOSAaIlIC representatıon Oof Urpheus and the anımals wıth Syriac Inscr1ption,
acquıred In 1999 Dy the Dallas Museum of Art In the United States.® T’hıs Urpheus
MOSAaIC 15 ate the yCal 194 of the COMMMON C1in and 1S thus INOTEC ancılent than
IHNalıy other UOrpheus MmMOSaI1Cs. Moreover, the H6  S Orpheus MOSaIlC 1S the oldest of
a]] known MOSAICS of AI1Yy motıf that bear ate Syriac inscrıption. The ICONOgra-
phy and the inscr1ıption of thıs MOSAaIlIC be the ubject of thıs

The lconography
Composition
The Orpheus MOSaIlC about 164 by 152 m: Was produce In
polychrome technıque and depicts the hgure of Orpheus, sıttıng and playıng the

Most ancıent Urpheus depict10ons SCECINMN be of nature Chrıistians MOST notably used the
MO of Orpheus S the anımals (occasionally ese WCIC sheep) In catacomb all paıntingsand sarcophagı, SCC LIMC B UOrpheus 164-166 Xamples of Jewısh adaptatıons of the MOTLL
nclude wa paınting In the SYNagOguUC Dura-Europos and floor MOSAIC Irom the (Jaza SYN-
AQORUC MF Urpheus 170) TIhe paınting al Dura-Europos 1S dıfficult interpret and has
generated sıgnıfıcant amount of scholarly lıterature: ern; Orpheus In the Synagogueof Dura-Europos,” Journal Warburg nd C(ourtland Institutes Z (1958) 1'7 00d-
enough, Jewısh Symbols IN the Greco-Roman Period, vol Symboliısm In the Dura Synagogue(New Oork Pantheon 00Kks, Goldstein, Central Composıition of the West
Wall of the Synagogue of Dura-Europos,” The Journal Ancıent NearFEastern Society 6
(1984-1985), 9-142: Flesher, “KRereadıng the Reredos avı Orpheus, and Mess1ianısm
In the Dura Europos 5Synagogue,” In Ancıent VNAaZOQUES. Hıstorical Analysıs and ArchaeologicalDISCOVETY, vol Z ed Urman and Flesher, Studıia Post-Bıblica 47,2 (Leıden: Tıll,

346-366 Gaza. the Hebrew Inscr1ption 4 clearly iıdentifies the musıclan avı On
hıs MOSAaIC, C1. Finney, “Orpheus-David: Connection In l1conography Between (Greco-
Roman udaısm and arly Christianity?” Journal OL JEeWIS:; Zn (1978) 0-15 The interpretationof salm 154 OUnN! In Cave K Qumran, and Itfs possiıble allusıon Urpheus IS discussed for
instance Dy upont-Sommer, *12 Probleme des influences etrangeres SUurT Ia secte Ju1ve de
Qoumrän,” Revue d’hıstorire ef de philosophie reliQ1euSES 35 (1955), 75-94; Sanders, “ Ps 1
In 11Q W 75 (1963) 73-86; Smith, “ Psalm S, aVl Jesus, and Orpheus,  99 W 93
(1981), DL T3

g00d OVErTrVIEW of Orpheus OSAaIlCs IS provıde DYy Jesnick. The MALZE Of. Orpheus INn
Roman Mosaıc. An exploration fthe f12ure of Orpheus IN Grraeco-Roman art and culture ıtch
specıial reference IES CXDTESSION In fthe medium Of MOSAaIC INn late antıquity, BAR Internatıional
Series 671 (Oxford: Archeopress, AT See Iso the IHNAaDS markıng the distribution of
UOrpheus MOSAaI1CS, Fıg 103-104 catalogue of Orpheus depictions 1S Iso provıde. Dy Vıelullefon.La fIQ2ure d’Orphee, 159271092 SEee also ern, 49 MOSaIque d’Orphee de Blanzy-les-Fismes,”(rallıa 1: (1955) AUEIT

section of hıs MOSAaIlIC epıcte In TOC and T aylor, The Hıdden earı The
SVrIan Orthodox Church and IES Ancıent TAamalICc er1tage, ols (Rome Irans (0)8 Fılm
talıa vol 1: LT The exT of the Inscription 1S discussed by Healey, A New 5yriacMosaıc Inseription, ” Journal of. Semuitic Studıes 51 (2006) 3433 Ihe acquısıtion date 1S
implied DYy the cataloging information contaıned In the C'amıo database (DMAThıs information 1s provıde. INn the ('’amıo atabase
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lyre, surrounded by anımals (Fig. E} Approximately the central IM of the pane
1S occupıed Dy Urpheus and hıs instrument. The remamnıng thırds ATIC tılled
wıth COIOTIU ıld anımals (not scale), four of IC dIC ocated eıther sıde
of the player, wıth addıtional SMa bırd 11cal the eft sıde of hıs head branch
1S isıble the eft sıde of the composition. The MOSAaIC contaıns [WO Syriac 1IN-
scr1pt10ns. The first, consisting of three lınes, 1S Oocated immediately the eft of
Orpheus head, eneath the smal bırd Just mentioned:; the second ONC, consısting
of SIX lınes of tEXT.: 1S ocated In the lower part of the composition, attached the
eft margın. The second inscription 1S surrounded Dy rectangular lac firame,
whereas the texTi has border The entire image 1S iramed wıth lac teSs-

of 1C three LOWS remaın. 1S unknown whether the orıgınal had HOLG

elaborate border, do IMNanYy of the extant MOSAaICSs from Osrhoene ®© TIhe MOSAaIC 1S
thus unıfled, rectangular panel and 1S NOTt Of the compartmentalızed Lype, AS AdIC

INManYy of the British mMOSAaIl1Cs, IC often have central oundel depicting (Dr
pheus, surrounded Dy panels wıth the animals.” Wıth regard Its almost SQUarc
shape and ıts basıc composıtional Lype, the Orpheus mOSsaIlc from Dallas bears
certaın resemblance the MOSAaICS Iirom Paphos Cyprus, Sparta, Tarsus,
Chahba-Phılıppopolıs (Syria), ” Palermo, na (Tunıisıa), and Edessa (Fıg 3) 1
The Jerusalem MOSAaIC has sımılar composıition, but includes m  ologıcal L1e-
HEGS (a cCentaur and Pan). All of these consıst of nıfıed panel and depict the

Plates of the Edessa MOSAICS Cal be Oun: In egal, dessa Blessed City” (Oxford:
()xford Universıity Press, 1970, reprint Pıscataway, NJ Gorglas Press, 2001 ); Dr1ijvers and

Healey, The (OId VIIAC Inscriptions otf Edessa and ()srhoene. LEXIS, Translations and (om-
CNLAaTY, an  uC der Orientalıstik 47 (Leiden: Tıll, The borders of the Edessa OSAaIlICs
ATIC discussed Dy olledge, “Some Remarks the Edessa Funerary Mosaı1cs,”
La MOSIQUE 2rECO-TOMAINE IVe olloque international pour ]’Etude de /a Mosaique Antıque,
19854, ed 1 E Darmon and Rebourg (Parıs: Assocıatıon internatıiıonale DOUT V’etude de Ia
MOSaIque antıque, 189-197, E VSEC XE
TIhe categorizatıion f Urpheus MOSAaICS, somewhat controversıal ubject, addressed Dy Jesnick,
Orpheus, 4532571 We eed NOL ere enter Into hıs debate (n the Brıtish MOSAaIlCS, SCC m1
“Orpheus OSAaIlICs In Brıtain, ” ın Mosaique. Recueıl hommages Henrı ern (Parıs: 1U107NS
Recherche SUT les CIvilısat1ons, 315-328, CO HECGCXT
Ihe (C’hahba MOSAaIC has een tudıed In detaıl Dy Balty, Ia MOSalque d’Orphee de Chahba-
Phılıppopolıs, ” In Mosaique. Recueıl d’hommages a Henrı Stern (Parıs: Edıtions Recherche SUuT
les Civilısati1ons, 33-37, TE
Photographs drawıngs of the OSAaICSs mentioned Call be found In the followıng publıcatiıons:
Paphos M Orpheus I8; Fıg 141):; 5Sparta esnick, Fıg 59); Jarsus (NOW In the Antıoch
Museum, LIMC f Orpheus 103:; Balty, C MOSalque d’Orphee,” XAAIV.2); Chahbaa
Ya MOSalque d’Orphee,” XAAXIV.1; Jesnick. Fıg H2 Palermo esnick, Fıg 20); na
(Jesnick, Fıg. 139) photograph of the OW ost Edessa Orpheus MOSAIC 18 reproduced elow
Fıg 3, from egal, “New Mosaıcs from Edessa,” Archaeology 12 (1959) 150-157, Fıg
7 W ds reproduced In olledge, “Some Remarks,” MN drawıng f hıs mOsalc 18

reproduced In egal, dessa, 4. T1]vers and Healey, VIIACInscriptions,
Ihe mOsaılc oun In Jerusalem IS 1O Ocated In stanbu. LIMC Orpheus AT C

Strzygowskı1, “ [)as neugefundene UOrpheus-Mosaık In Jerusalem, ” Zeıtschrift des Deutschen
Palaestina- Vereins 273 (1901) 139-171, More rTeCENT Iıterature 18 lısted In LIMC T
The of Pan and the Centaur hıs UOrpheus representatıon 1$ somewhat unusual and
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anımals eıther sıde of Orpheus, Occasıonally aIsSO In front of the musıIıclan.
The MOSAaICS from Chahba and Tarsus strıve for three-dimensional depiction,
whereas NONC of the other ONECS Just enumerated does. urther dıfference be-
{tween the above-mentioned MOSAICS and the Dallas MOSAaIC 1S that the former f
ten depict the anımals ASs standıng SMa platforms. Ground-lınes AL isıble In
the SGCHEN from Paphos, Sparta, Palermo, and udna, but NOT ın the ONECS from
Chahba, Tarsus, and Edessa Overall, the composition of the Dallas MOSaIlC MOST

closely resembles the Edessa MOSAaIC.

Orpheus
On the MOSAaIC iIrom the Dallas Museum of Art, UOrpheus 1S seated uUuDON rock, hıs
lower legs crossed. The rock 1S indicated by the SICY A1CAa adjacent hIs legs
Many Orpheus MOSAaICSs depıct the singer d sıttıng rock,a 1S sometımes
ragged, AS In thıs Cadl, and al other times INOTEC tylızed ASs cube, for iInstance In
the Edessa mMOSAaIC. Sımıilarly shaped, ragged rocks Can be observed the mMOSAaIlCs
Irom Paphos and from northern yrıa, 10 ocated In Hanover, Germany. ” On
the MOSAaIl1C 10  S In Dallas, Orpheus body 1S uprıght, turned towards the
viewer. The instrument 1S facıng forward and HIS eft thıgh, poss1ibly
the rock hıs eft the loss of In thıs AICa does nOoTt OW 1na Judg-
ment thıs atter. The iingers OT hıs eft hand AIC playıng the strıngs 1Ie also
stabıliızıng the instrument. Ihe ng AL  3 1S bent al the C  OW, and In hıs rg hand
he whıte plectrum. Orpheus 1S lothed In long-sleeved brown Za
ment that alls In deep around hıs body and alIlls Golden-yellow
an: of CIO the SO-Calle CIaVvı, A fastened around hıs chest and hıs and
lower ATINS Around hıs neck, the musıclıan red mantle (the chlamys),
tfastened wıth Cıbula OVer hıs rg ShOoulder and oosely Tallıng down (9VC hıs eft
ShOulder Hıs legs AL clad In INOTC fıtted Lype of ( anaXırIdes), rather
than the oosely fıttıng style of Parthıan wıth 1C IIGei usually AT de-
pıcted the Edessan mosaics.“  4 The color of the 1S ısıble 11Cal the ankles
they dIC of the SAa’dLlle brown hue ASs the garment. 1Iwo red tassels fall V1

each of hıs cshoes. Hıs legs dIC draped Dy mantle 1CQ eature of Orpheus
representations yel Its yellow and red CIO0 does NOT entirely conceal the COIN-

of hıs body 1S a(011 entirely clear hOow long the garment WAas, SINCE the
mantle COVOIS it from the wailst downward, but It aAaDPCAaIs be of the shorter, Per-

has een connected ıth Egyptian Urpheus exties Dy Madıgan, “OUOrpheus mong the Anımals at
umbarton Oaks,” 415-416

13 anover MOSAaIlIC esnick, Fıg IS
See the Irıpod MOSAIC (Fıg. elow: Drijvers and Healey, (HVId SVTIAC Inscriptions, 5SU-51;
egal, Edessa, hıs 1S color paınting); Zaıdallat mMOsaIlC (Dr1yvers and Healey, (HId SYTIAC
Inscriptions, 5 ’ egal, dessa, Z color paıntıing); Mugımu mOsaıc (Dr1yvers and Healey,
(HId SVYTIAC Inscriptions, 49:; egal, Edessa, 1)

15 strıkıng paralle be observed SOTIIC of the Edessa MOSAaI1CS, SCC C I0W 10
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s1an style Orpheus dark and curly haır surrounds hıs face (Fıg 2 On hıs head,
he 1S wearıng red Phrygıan CaPD, the typıcal head SCa for Orpheus The Cap 1S
folded LOp and decorated wıth vertical strıpe. Hıs CYCS ATC arge and vgazıng
upward, the NOSC straıght, and the mouth closed

T’hıs depıiction of Orpheus cshows IHNalıy elements of the standard representatiıon
ate antıque mOSsAaI1Cs. The sıttıng posture 1S virtually ubıquıitous mosaılc

representations, ASs 1S the posıtıon of the instrument hIis eft 1g The forward-
faCıng, almost rontal posture of Orpheus the Dallas MOSAaIlC has parallels In
INalıy other MOSAaIC representations, but the posıtıon of hIis legs and body bears
grea sımılarıty the depict1ons In Edessa, Chahba, and Tarsus. The latter LWO,
however, ShOow UOrpheus posıtioned slıghtly LNOTEC s1ideways than does the HE  <

mosaic.“  6 The dark, curly haır of Orpheus 1S feature 16 he shares wıth the
Orpheus from Chahba, others. As In the mMOSaIlcC under consıderation,
Orpheus almost always red Phrygıan bonnet, the shape of1
however, varles. On the He  < mMOSAaIlC, HIS Cap closely resembles the CaD, decorated
wıth vertical band In the CENHNTET, WOTIN Dy the fgure the mMOSaIlC from Chahba
The deep red color OT the Phrygıan Cap OCCUTS IHNanYy representations.”
The USsıcal Instrument

Urpheus 1S playıng d lyre wıth four strings. Due 10ss OofE the sound DOx
1S only partıally visıble, but OIlC Can still recognIize Its elongated shape, resemblıng
the sound DOx of the instrument played Dy the Jlarsus UOrpheus (Fıg yte’s
sound DOX orıginally Was made Iirom tortolse S  © OVCT 1C CC  S hıde WAas

stretched. In later tımes, ıf COU. also be rafted from WO0oOd. The sıde aAaTrIns WEeTC

made eıther irom anımal horn Irom wOOd, and they WCIC connected Dy
bar e the strıngs WEIC fastened. The tunıng mechanısm usually

Was attached thıs bar  15 The number of strıngs varıecd reatly; often there
WEIC strıngs, but al times ASs Tew ASs four aASs INa Yy as twelve.” When the
instrument Was played, the tortolse WOU pıcally face the musıclan, NnOT the
audıence, but In spıte of thıs evera|]l Orpheus MOSAaIl1Cs ShOw the facıng OUT-
wards CS S, na In OTr Afrıca, Palermo, and ana In Asıa Minor).“” The

16 For plates, Nüle above ISE Ihe sınger the (C'’hahba MOSAaIlIC Urns hıs head he eft TIhe
Urpheus In Jlarsus has hIıs legs crossed the viewer’s left. rather han the viewer’s rg sıde.

7 ead of Orpheus C'hahba MOSAIC alty, Sa MOSa1lque d Orphee;” Z Jesnick, Fıg 63)
Urpheus Iso deep red bonnet the OSAaICSs irom Littlecote, Barton Farm. and Vıenne.
(In the subject, ct. Jesnick, Orpheus, TE
Albert, “Ly  . PRE 13 (192%) 9-72.

19 1NYy, Naturalıs hıstorıia VII 56, 204, that ere COU be four, >  9 e1g 1ne strıngs,
ed Rackham, INY, Natural ISLOTY, vol Z PE (London: Heınemann, 6472
ana M Urpheus 110) For the er MOSAaIlCS, CT. in (In the musıcal instruments In
Urpheus MOSAaIlCS, ct. Jesnick. Orpheus, HAT and Fıg DA On yres and cıtharas In antıquity, SC

Lawergren, Bröcker, Lorenz el al., LeIer: MUOGUC, Sachten S 1 (1996)



Osseke

He  S mOSsaIl1C depicts the instrument correctly. The long sıde 1115S5 here AIC made
from anımal horn (antelope OT 902 and they AdIiIC connected Dy the
bar IC the four strıngs AIC attached. The tunıng mechanısm the bar
1S indıcated, but nOTt furnıshed wıth alıy etaıls The lyre played bDy the Dallas
Orpheus MOST closely resembles the instruments the MOSAICS irom Tarsus,
Edessa, and northern yrıa (NOW In Hanover).“ UOrpheus Iyre alsoO 00 VC
sımılar the instrument played by cnNılles In IIC of the recently Oun MOSAaIlC
panels from Osrhoene wıth m  ologıcal SCCI]CS.2  2 One of the panels depicts
Patroclos and CNılles seated d enNC CcCNılles 1S playıng Iyre wıth four
strings.”
The Anımals

The anımals 16 surround Orpheus ATC, Irom the rg GOLDEEL In clock-
WISEe dırection: wıld boar, eopard, panther, lıon, g0OaL, horse, azelle,

and SMa bırd (perhaps SWallOow). All the anımals the ng the boar
and the three ıld Cats AdIC In umping posıtıon and have theır mouths wıde
OPCH, revealıng sharp teeth and LONZUE, 1C o1ves them dangerous and irıght-
ful APPCATaANCE. The creatures OM the eft AaIc bynmuch ess intımıdatıng.
The SItS the tree branch, the horse aAaPPCAaIs be standıng LOp of the
border of the second inscr1ption, and the gOoal and the azelle ave theır hınd legs
curved and theır front legs bent, indicatıng theır yıng posture. The anımals the
eft AIC lıstenıng attentively the MUSIC and ATIC harmed Dy ıt The artıst drew

stark between those Creatures that AdIC stil] ıld and threatenıng and
those already tamed, A artıstıic arrangement that aAaPPCAaIs be un1ıque thıs
composıtıion. 1Io be SUIc, tame and wıld anımals often sıde Dy sıde Or-
pheus representations, but they ATC NOT elsewhere arranged such that dangerous
and docıle Creatures OCCUDY dıfferent sıdes of Orpheus

Regardıng the choice of anımals epıicted, it Can be observed that the ıld boar,
the leopard and the 10N commonly Likewise. the horse, gOaL, gazelle,

and SMa bird AdIcC Oun relatıvely frequently Orpheus mosaics.“  4 The
only anımal thıs mMOSaIlC NOL commonly Ooun Orpheus representations 1S

21 Hanover MOSAIlIC esnick, Orpheus, Fıg 131)
On ese, KISES alty and Briquel Chatonnet, .  Ouvelles MOSaIquES inscrıtes d’Osrhoene,”
Fondatıon Eugene Pıot. Monuments er mMemOILTES publies DAr l’Academie des Inscriptions Eef
Belles-Lettres (2000) SEA7Z, C5D 5U0-672 One of the fıve panels that SCCI1] LO ave elonge:
together depicts Cchılles and Patroclos (Fıg. Ö, 60)

J ( Homer, Ilıad J, 186-191, ed ıth Engl {T. urray, IS  < Dy Vyaltt, Homer, The
14 vol S Feß K (Cambrıdge, Mass Harvard Universıity Press,
The anımals ON UOrpheus MOSAICS ave een tudıed In detaıl by Jesnick, T (In anımals In
Roman art and lıterature INOIC generally, SCC Toynbee, Anımals INn Roman Jıfe anı
(Baltımore: Johns Hopkıns Universıity Press, 1996; first publ London Thames Hudson.
CS5D. 1A1 136 (boars and pP1gS), 144727 eer and antelopes), ISI (CTOWS and avens).
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the panther, 1C the artıst INAYy have NCIude In order enhance hIis COmpOSI-
t10n by alternatıng between dark-colored wıld anımals Oar, panther and those
f W: hue (leopard, 10N The choıice of anımals the Dallas MOSAIC also
has commonalıtıies wıth the 1terary descr1iption of such pıcture Dy Phılostratus
the Y ounger, who mentions lıon. boar, deer. hare, daw, CIOW, cagle, wolves, and
am In Philostratus’ lterary portraıt, the anımals A peacefully intermingled.”

Comparıson wıth Fhe Orpheus Mosaıc TOM Eidessa
anerEdessan MOsaIıcs
The Syriac inscr1ptions In the He  S UOrpheus MOSAIC indıcate that it orıginated In
the Syriac-speakıng terrıtories around Edessa, that closer comparıson wıth
the previously known Orpheus MOSAIC from Edessa In order. The Edessa
UOrpheus MOSAaIlIC Was discovered Dy ega and fırst publiıshed In 1959 pho-
ograph of thıs MOSAaIlIC IN SIEU exXIStSs (Fıg. but often later drawıng 1S o_
duced.“® Both MOSAaICSs cConsıst Oof A unıfied, rectangular pane wıth Syriac INSCY1P-
t10NS. As WAas already mentioned above, the composiıtional outlıne of the HC

MOSAIC closely resembles the design of the Edessa moOsaIlc. The Edessa Orpheus
OCCuples the Centier of the panel, AS O0€Ss the Dallas singer, but the former

be seated cubıc object, NOT ragged rock ASs does the Dallas Orpheus.“”
The pOosture of the musıcıan and hıs hand posıtion AIC VC sımılar In both LC-
sentat1ons, CXCCDLI that the Dallas Orpheus 1S IHNOIC Lorward-facing and has HIS legs
al the SAaJmle heıight, whereas the ng leg of the Edessa Orpheus 15 placed lower
than hıs eft The musıcal instrument In the Edessa MOSAaIlIC has round sound box
(not elongated d In the Dallas one), but the sıde pIECES of the [WO yres AdIiC

shaped vVC much alı The lyre the 11IC  S mMOSaIlC cshows four strıngs, whereas
the Edessa MOSsAaIlC only has three Furthermore, the [WO Orpheus fgures ATIC

lothed simılarly: both AdIiIC wearıng long-sleeved garment that 1S banded
around the chest, UuSers (those of the Edessa Urpheus have wıder egs), and
mantle (Q)VCT the legs Unfortunately, the head of the Edessa Urpheus has NOT been
preserved, that COmparıson of facıal features and Cap AdIiIC NOT possıble. Both
MOSAaICSs sShow a. tree branch of nearly iıdentical design the left, and anımals
eıther sıde of the singer. The In the eft GCOLHOGE f the Edessa
SAalC A MI1SSINg, that the only anımal that 1$ ısıble the eft 1S azelle In
resting posıtion, Just A the Dallas MOSAaIC. On the rg sıde aAaDPDCal l1on
(agaln, ASs the He  S MOSaI1C) and three Ir The csmallest of the three IT

I Phılostratus the Y ounger, Imagınes 6, ed ıth Engl. {r. Faırbanks, Philostratus, Imagzınes,
Callıstratus, DESCTHMPUONS, C: (London: Heınemann, 308-313

26 The photograph AaDPCAars 1D Oof egal, “"NEWw Mosaıcs irom Edessa” and IS reproduced DYy
Colledge, “Some Remarks,” N For reproductions of the drawıng, SCC above I1 F
The cubıc object APPCAaI>s LO protrude In TON of the Edessa Orpheus, 1C ralses the question ıf
ıt Wa intended sıgnıfy somethıng else, NOT the rock ()I1 1C he seated
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closely resembles the lıttle bırd the Dallas MOSAaIlC; 1t m1g be A wallow The
arge bırd the Edessa MOSAaIlC 1S NOT aCcC ASs the He  < MOSAaIC; It 1S NOT

The 10N In the E:dessa MmMOSaIlC 1S standıng, NOT umping, and It 1S shown d
tamed

Both MOSAaICS have short Syriac inscription 11CcCalr Orpheus head and longer
ONGC, surrounded by aCcC irame, In the lower section of the Composıtion. In the
Edessa MOSAaIC, the pane wıth the inscription 15 ocated al the bottom center and
IS held Dy Cup1ds. In each CasSc, the inscr1ıption identifies the MOSsaIlC AS funer-
d art, notable eature SINCEe MOST of the Eextant Urpheus MOSAaIlICs do NOT ShOow
Al Yy InSscr1ptions al all, and only [WO other Orpheus MOSAaICS AL known tO have
decorated tombs (Cherchel and Constantine In Algeria).“ The Orpheus motiırt
appeale: dASs sepulchre imagery the carly Roman Chriıstians. who used It
adorn Wa and ceilings In the catacombs. The HC  < mMOSsaIlcC and the Edessa MOSAaIC
thus resemble ONC another In everal regards: the outlıne of the composıtion, the
Syriac Inscr1ption, the funerary CONIEXTE. Overall, however.,. the HE  < MOSAaIlIC

be of artıstically super10r ualıty: the musıclan and the anımals AICcC beautifully
executed In polychrome techn1ıque; they AL lıvely and CXpressIve In eıther theıir
fiıerce docıle WAaY and they ll Out the entire pane

Since both MOSAaIl1CSs dIC ate ONEC WOU 1n 1t talrly sımple determine
1 of the [WO Was produce first and therefore COU. potentially have influ-
enced the artıst of the other, but thıs 1S NOT the CGASe The He  S MOSaAaIlIC 1S ate
Nısan 5{()5 As 111 be explaine elow, thıs MUuSst be the yCal 5()5 of the eieucı
CTa (which cCcCommenced IN October 4A42 C.) Hence 1ts date 1S prı 194 of the
COINIMON GLA The Edessa mOsaılc 1S ate: “the month Tammuz of the YCal FRIT-
ty-nine  2229 Dıfferent theories ave been artıculated ASs how thıs date 1S LO be 1nN-
terprefed. Most scholars have assumed that the artıst eft OuTt “fıve hundred,” Cn
that thıs MOSAaIC Was aıld In the YCar fıve hundred and| thiırty-nine of the GIECHECT
CIa, corresponding July 2728 IT thıs WEIC the CasSC, the Edessa MOSAaIlIC
WOU postdate the Dallas OE by thırty-four Yet Luther recently pomnted
Out that there dIcC V few arguments In favor of the hypothesıs that “*five hun-
dred” 0Ug be supplied, and he suggested other possıble readıngs Of the
date Fırst. It 1S possıble that NOTt the words “"iive hundred,” but OT hundred”
COU have been eft Out, for such have been oun the Palmyrene 1In-
scriptions.“”” If thıs WCIC } the Edessa MOSAaIlIC WOU have been produce In

25 Jesnick, Orpheus, 105
For the exXti of the Inscr1ption, c1. Dr1ijvers and Healey, Old Syriac INSCTDUONS, Am/, 1/8T1.

Luther, “Das Datum des Orpheus-Mosaiks Aaus Urta:“ Die Welt des Orients (1999)129-137, CSP EB Luther refers the Inscr1ptions PA'T 9727 CS 2, and PAT 1397 IlINV. ere AT other known Dyriac Inscr1pti1ons hat ack the number of hundreds,namely Drijvers and Healey, (HId SVYTIAC Inscriptions, Asy and the MOSAaIlC inscription Am l 1 Onlysomewhat inaccurate drawıng ex1ists of hıs MOsaıc and Its inscription. Most scholars read the date
"the mon Sebat of the yCar seventy. ” If the words “{1ve hundred” WCIC eft Out, the MOSAaIC
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128 hereby predatıng the 11C  < OSAaIlC Dy SIXLY-SIX second possı1bil-
ILYy contemplated by 1 uther 15 that the artıst COU have used the C232 datıng
method accordıng the YCal Of the “lıberatıon of Edessa employe [WO ega
parchment Ocuments from the early 1r CENTUY The CONJunNCcION of thıs

datıng method wıth other irames of reference these parchment Ocuments
make 1t clear that the VYCal of Edessa “lıberatiıon refers 1TSs Incorporatıon InftO

the Ooman Empiıre D In thıs CASe the KEdessa Orpheus OSAaIlIC WOU
date the YCaL D

In addıtıon the Orpheus OSalCc number of other IMNOSAalICS have urvived
irom ate antıque KEdessa everal of these dIiICcC Aate the OSalCc wıth SgeOMELTIC
design 15 aie Nısan 535 (1 prı 2A0 D.) the Phoen1x OSalCcC SAl

(1 D and the Funerary OUuC OSalCc also known AS Zaydallat
MOSAaIC) eıther JAR 2978 34 The COMMEMOTAaLIVE INSCY1IPUONS Edessan

would date tOo 259 olledge, “Some Remarks,” 1972 however readıng of the YCal
rD yn (forty) nstead OTf sb yn (seven AIg U1g that the 1NOSAaIlC Was produce: 229

471 ese [WO parchment documents (designate ASs PI and E3) ATC ed ıth Eng] ir Dy Dr1ijvers and

Healey, (Id SVYTIAC Inscriptions, D3 2736 243 245 Document sale contrac WwrıtLfen

Kdessa and ate' the YCar thırty-one of the lıberatıon of Edessa, AdS ell the VCal SIX

of Emperor (sordıian and the yCal 554 of the former reckonıing, that the eleuCcı CIa

hus W composed iM 2473 Document P3 ate\ the YCal 4 of the lıberatıon f
Kdessa the yYCal of Emperor (Gordıian and the YCar 553 of the former reckonıng hus
W A wrıttfen 2A7 thırd document (P2) Was drawn 111 24) but 0€Ss NOLT nclude

date accordıng the YCal of the lıhberatıon f Edessa ese documents ave een tudıed DYy
Teixidor “ [Deux documents SYT1AQUCS du Ille ecle provenant du oyen

uphrate Academıe des Inscriptions ef Belles Lettres Comptes rendus (1990) 144 166
rO6 “Some New 5yriac Documents Irom the 1r Century 59 Aram (1991) 259 267
Kaufhold JS Inhalt syrischen Vertragsurkunde AUS dem re 24() (SHE. Alter

Bardaısan Studiıes OM Continuity and Change S5SVTIAC CArıistianmn IMN Honour of Protessor Han

Dryvers, ed Reinink and lugkıst Orijentalıa | ovanıensıa Nnalecta Ouvaın
Peeters E3 184 Sommer Roms orrtentalısche SteppenZTeENZE Palmyra dessa

Dura-Europos atra FEıine Kulturgeschichte VOmNn POmpe1us hıs Duiocletian, Orıens ei (Iccıdens
(Wiıesbaden Franz Steiner Verlag, 256 269
] uther “ 1 )as atum des Orpheus Mosaıks AUusSs rfa 136

33 All of ese OSalcs ear Syriac INSCYT1IPUONS. They dIC edited and eplicte 111 Dr1jvers and Healey,
(HId SYTIAC Inscriptions, ıth catalogue numbers Am -d They 111 be referred Dy ese

designat1ons. Studies f the Edessa IMOSAalICsS nclude £TOY, “ Mosaiques funeraires Edesse,”
VITA (1957) 306-342; egal, “NEeWw OSAaIlCs Irom Edessa”; Balty, K O MOSaAIYUC antıque
Proche Orıient Des 1a Tetrarchıe ANRW Il 1 (1981) 34 / 479 CSD A 3O()

Drijvers “ Kın neuentdecktes edessenısches Grabmosaık.” Antıke Welt 125 (1981)
1 Drijvers ON Tomb for the Lıife f Kıng ecently Discovered Edessene
Mosaıc ıth Ortraı of Kıng gar the TEa 27 Museon 95 (1982) 167 159 Parlasca, “ Neues

den Mosaıken VO  —; Edessa un! eleukıa A Euphrat 27 IIl Colloquio Internazıonale su/
OSAaICO Aanlıco Ravenna Settembre 1950 ed ampanatı avenna Ediızıonı de]l (ra-
sole 274 234 olledge “Some Remarks”: DesreumauxX “Une de pOTLralls SUT

AVOCC leurs INSCYTIPLUONS edessenı1ennes 27 VIIA (2000) D DA alty and Briquel Cha-
ONnNetl ouvelles MOSAIQUCS
The INSCTIPUONS ALIC edıted and the depıicte Dr1jvers and Healey, Old SYTIAC Inscrip-
"T01S Am®9 Geometric MOSAaI1C) Am®6 OEeNIX MOSAaIlC) Am®$S unerary OUuUC MOSAaIl1C) The
CAasSeC of the Funerary OUuUC INOSAaUIlIC dıfficult for ere the date only partıally egıble
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MOSAaICS indıcate that MOST of these orıginally functioned AS funerary art IThe HO

UOrpheus mMOSaIlC thus fits well nto thıs TOUD, for Lt, LOO, orıginated from
sepulchre CONTEeXT. Moreover, the style of the Dallas Orpheus resembles those of
the Edessan MOSAaIl1CS, whose L1gUrES have distinctive facıal features quıte sımılar
the Dallas Orpheus UOrpheus arge, dark CVCS and long, straıght NOSC resemble
the upper-class DCISONS epıcte the I'rıpod MOSAaIlC the Mugımu mosaic.}  D

One INOTEC eature that the HC  S UOrpheus MOSAaIC ıth early Edessan
arl Can be noted, namely the red tassels (OQOVECT each of Orpheus’ shoes. The
aCT SAadmllle decoratıve tassels embellısh the cshoes of ona, SOM of Gabbati, the maın
fgure the Trıpod mMOSAaIlC, IC Was Oun Dy egal In 956 northwest of
E:dessa (Fıg 5) 56 sımılar ornamentatıon beautıifles the footwear of ugımu and
hıs three SOTMS the Mugımu MOSAaIlC, CXCEDL that here only OIC tassel OVCT

each cshoe  37 Thıs artıstıc detaıl strongly the thesıs of UOsrhoeni1an, DIC-
umably Edessan., Or1g1n of the 6>  S MOSAaIlC, for 1ONC of the UOrpheus MOSAaICSs SULT-

veye for thıs study shows such tassels rpheus often andals OT plaın
shoes). Such decoratıve aCCeENTS the Oo0twear INaYy have been fashıonable In
Edessa In the ate second and early IT' CceNTUMES, ()T IT they do NOLT reflect the
Osrhoenıian mode they INaYy reflect the style of the artıst and hIıs workshop.

Ihe Inseription
The (EexT of the InScr1pt1ons reads d 'ollows:>  S
ext

E

.A_s.1
r<r<_‘nwöux.(.m.u»is::4

9 rVLaQ rKIir LQa Ö
Ö\4:ÄÖ'\1:A>.F(AB.Ö

<m Za 7
vx<.1:! )A'\‘.IÄO a\a

U'\1:.\C\ m< sa J;ı10  Possekel  mosaics indicate that most of these originally functioned as funerary art. The new  Orpheus mosaic thus fits well into this group, for it, too, originated from a  sepulchre context. Moreover, the style of the Dallas Orpheus resembles those of  the Edessan mosaics, whose figures have distinctive facial features quite similar to  the Dallas Orpheus. Orpheus’ large, dark eyes and long, straight nose resemble  the upper-class persons depicted on the Tripod mosaic or the Mugimu mosaic.”  One more feature that connects the new Orpheus mosaic with early Edessan  art can be noted, namely the two red tassels over each of Orpheus’ shoes. The ex-  act same decorative tassels embellish the shoes of Adona, son of Gabbai, the main  figure on the Tripod mosaic, which was found by Segal in 1956 northwest of  Edessa (Fig. 5).°° A similar ornamentation beautifies the footwear of Mugimu and  his three sons on the Mugimu mosaic, except that here only one tassel falls over  each shoe.”” This artistic detail strongly supports the thesis of an Osrhoenian, pre-  sumably Edessan, origin of the new mosaic, for none of the Orpheus mosaics sur-  veyed for this study shows such tassels (Orpheus often wears sandals or plain  shoes). Such decorative accents to the footwear may have been fashionable in  Edessa in the late second and early third centuries, or — if they do not reflect the  Osrhoenian mode — they may reflect the style of the artist and his workshop.  2. The Inscription  The text of the inscriptions reads as follows:®  ext:  E  Qı 3  v<v<.$.)!.‘:.\»&\.\.!.@.üui.n:»4  15 <a Ir ıQa S  dn \ hans <a 6  A <m Rar 7  w ula ala 8  Wia0 <r 9  “... hundred and ... nine.” Drijvers and Healey, O/d Syriac Inscriptions, 180-183, suggest a date of  218 or 228 A. D.  35  For plates, see above n. 14. The iconography of these mosaics has been studied by J. Rumscheid,  “Familienbilder im Haus der Ewigkeit. Zu Grabmosaiken aus Edessa” (Vortrag anlässlich des  Edessa-Symposiums in Halle/Saale am 17. Juli 2005). I would like to thank Dr. Rumscheid for  sending me a copy of her paper.  36  Drijvers and Healey, O/d Syrriac Inscriptions, Am5 and Pl. 50-51. Here, the surviving fragments  and a drawing of the entire mosaic are shown. The drawing is reproduced in color in Segal, “New  Mosaics from Edessa,” Fig. on p. 150.  37  Mugimu mosaic (Drijvers and Healey, O/d Syriac Inscriptions, Am4, Pl. 49).  38  I would like to extend my gratitude to Dr. J. F. Coakley (Harvard University) for discussing and  improving my reading of the text.hundred and10  Possekel  mosaics indicate that most of these originally functioned as funerary art. The new  Orpheus mosaic thus fits well into this group, for it, too, originated from a  sepulchre context. Moreover, the style of the Dallas Orpheus resembles those of  the Edessan mosaics, whose figures have distinctive facial features quite similar to  the Dallas Orpheus. Orpheus’ large, dark eyes and long, straight nose resemble  the upper-class persons depicted on the Tripod mosaic or the Mugimu mosaic.”  One more feature that connects the new Orpheus mosaic with early Edessan  art can be noted, namely the two red tassels over each of Orpheus’ shoes. The ex-  act same decorative tassels embellish the shoes of Adona, son of Gabbai, the main  figure on the Tripod mosaic, which was found by Segal in 1956 northwest of  Edessa (Fig. 5).°° A similar ornamentation beautifies the footwear of Mugimu and  his three sons on the Mugimu mosaic, except that here only one tassel falls over  each shoe.”” This artistic detail strongly supports the thesis of an Osrhoenian, pre-  sumably Edessan, origin of the new mosaic, for none of the Orpheus mosaics sur-  veyed for this study shows such tassels (Orpheus often wears sandals or plain  shoes). Such decorative accents to the footwear may have been fashionable in  Edessa in the late second and early third centuries, or — if they do not reflect the  Osrhoenian mode — they may reflect the style of the artist and his workshop.  2. The Inscription  The text of the inscriptions reads as follows:®  ext:  E  Qı 3  v<v<.$.)!.‘:.\»&\.\.!.@.üui.n:»4  15 <a Ir ıQa S  dn \ hans <a 6  A <m Rar 7  w ula ala 8  Wia0 <r 9  “... hundred and ... nine.” Drijvers and Healey, O/d Syriac Inscriptions, 180-183, suggest a date of  218 or 228 A. D.  35  For plates, see above n. 14. The iconography of these mosaics has been studied by J. Rumscheid,  “Familienbilder im Haus der Ewigkeit. Zu Grabmosaiken aus Edessa” (Vortrag anlässlich des  Edessa-Symposiums in Halle/Saale am 17. Juli 2005). I would like to thank Dr. Rumscheid for  sending me a copy of her paper.  36  Drijvers and Healey, O/d Syrriac Inscriptions, Am5 and Pl. 50-51. Here, the surviving fragments  and a drawing of the entire mosaic are shown. The drawing is reproduced in color in Segal, “New  Mosaics from Edessa,” Fig. on p. 150.  37  Mugimu mosaic (Drijvers and Healey, O/d Syriac Inscriptions, Am4, Pl. 49).  38  I would like to extend my gratitude to Dr. J. F. Coakley (Harvard University) for discussing and  improving my reading of the text.nıne.” Drijvers and Healey, (OId SYTIAC Inscriptions, 80-183, SuggeSsL date of
218 Z

35 For plates, SCC above The Iconography of ese MOSAaIlICSs has een tudıed bDy Rumscheı1d,
“Famıilhenbilder 1Im Haus der wiıgkeıt. 7u Grabmosaıken AUS E:dessa” ortrag anlässlıch des
Edessa-Symposiums In alle/Saale A r Julı WOU ıke an IIr Rumscheı1id for
sending CODY of her

36 Drıijvers and Healey, (OId SVYTIAC Inscrnptions, Am 5 and 05 Here: he SUrVIVINg fIragments
and A drawıng f the entire MOSsSAalC AIC cshown. The drawıng reproduced In color In egal, “New
OSAaIlCs Irom Edessa,” Fıg 150}
Mugımu MOSAIC (Dr1ivers and Healey, Old Syrıiac Inscriptions, Am4, 49)

WOUuU lıke extend gratitude Dr. Coakley Harvard Universıity for discussıng and
IMproving readıng of the exti
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Translatıon:
Bar SGD |SGR|
the (mosaı1c)
Nal (1t)
In the month Nısan, In the YCal fıve hundred
and fıve. E PP” SOM of
PE ul for myself
thıs habıtation. For
and for I11y SONS, and for IMY he1Irs. Blessed be he
who ıll SGC and ıll ess

TextualOles

Line The Name Can be read ASs eıther Bar SG  > (T Bar SGR., SINCE thıs Syriac
scr1pt, ıke the wrıting In CONteEMPOraNCOUS Syriac eplıgraphs, does nNnOot distingu1s
between resh and daleth Diaecrıitical pomnts WCIC introduced only in the fourth
CCENTUTY. The IMNOTEC lıkely form of the Namnlec IS Bar SGDxD, SINCE it IMaYy be derıved
from the Syriac FrOOT —, S2d, worshıp, adore, OT do obeisance.  9 The Name

Bar SJ  @ does 1a(011 aAapPCal In anıy of the early Syriac inscr1ptions catalogued by
Dr1vers and Healey, ”” 1NOT does ıt in the COTDUS of Aramaıc inscr1ptions
from Hatra ” The somewhat sımılar Semitıc Name OyYOAÖEOG, however, has been
documented.““

Line E The FrO0OTt meanıng of .3_S.1 ISP, 1S LO SeTt closely, DAaVC. Here ıt refers
the setting Oof the moOsaılc. The artıst designates himself ASs r-&x(l;1, term e_

spondıng the Latın pavımentarıus 1ICc Occasıonally Was employe In artıst’s
sıgnatures.

Line A The date 1S eg1ble, althoug ıt aDPCAaIs that the etters AL dıslodged.
Ihe date clearly reads c  In the month Nısan, In the VCal fıve hundred and HVE
1C MUST refer the eieucCcı CIa the standard reference for datıng In Edessa
and Osrhoene. That date corresponds prı 194 D Occasıonally, other

30 ayne mM1 Compendious SVYTIAC Dictionary, (Oxford: (C'larendon Press, 1903:; EUdTUC

Drı vers and Healey, (OId SYTIAC Inscriptions.
41 Beyer, Die aramäıschen Inschriften A4dAUS ASSUr, 'afra UN dem übrıgen Ostmesopotamien

atıer: T hıs 2352 Chr.) (Göttingen: Vandenhoeck uprecht,
Thıs AaInle 1S Iısted In Wuthnow, Die emımitischen Menschennamen INn griechıschen Inschriften
und Papyrı des vorderen Orients. Studıen ZUT Ep1graphik nd Papyruskunde I (Leipzıg 1efe-
rich’sche Verlagsbuchhandlung, 100

43 Donderer, Die Mosaızısten der Antıke ıuınd ihre wıirtschaftliche ıuınd soz1ale Stellung. Fıne
Quellenstudie, rlanger Forschungen. el A, Gelsteswissenschaften 45 (Erlangen: Unıversıi-
atsbun: Erlangen-Nürnberg,
The date f 204 D., lısted In VarıoOus databases and onlıne catalogues, thus STTICOMMGOHS. T’hıs
date 1S g1ven In the Amıca atabase (Jan (http://www.davıdrumsey.com/am1ıco/am1co
585785 7-42483.html) and In the Artstor atabase (Jan
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datıng methods WL used by Syriac-speakıng authors, but NONC of these COU
have been employe In thıs inscr1ption. As Was mentioned above. SOTNC Of the
ega parchments wriıtten In Osrhoene In the early 1r CENLUTY of the COTINIMMNON

BLa nclude date “{Irom the lıberatiıon“ of the CIty Edessa, i [ refers the yCalr
713 D: the time when E:dessa became part Of the Roman Empire under (Cara-
CH: Thıs datıng method Was used only briefly and NOLT for five centurıies! and
solely In con]jJunction wıth several other pomnts of reierence, such AS Roman impe-
rial rule OT the “former reckoning” D f the eleucCc1Iı era  45
Some of the Syriac chronicles nclude dates from the time of Abraham OT from the
beginnıng of the WOT (n conjJunction wıth other pomnts of reference), ” but thıs 1S
obviously NOL here eıther. By far the MOST COININON datıng method sed Dy
Syriac authors 1S the eGIeuCcCı CIaA, and thıs mMust be In the Orpheus MOSAaIlC
inscr1ption AS ell 1S certaın, then, that thıs MOSAaIlIC and Its inscription WE DIO:
CcE In prı of 194

TIhe datıng ormula 1S ypıcal for ecarly S5yriac Inscr1pti10ns; indeed it 1S the MOST
COIMNMMNON pattern used.“ The datıng ormula AaDDCAaIs at the beginnıng of the LEXT,
as 1S usual In Syriac Inscr1ptions. For example the Inscr1ption of Am®9 (Geometric
mMOSAaIC, from Edessa) OTINIMNECMNC wıth the Xa! SaJmnmıe datıng ormula.”®

Line S The Namne of the donor 18 Papa, S() of Papa The S5yriac word
DB, corresponds the Tee NÄNNO.C and 1S later used 4S tıtle for priest OT

bıshop, especılally for the patriarch.” 1S also S5yriac PTODCI Namne The Lallle

Papa does NOT AaDDCAaL In AaNY of the Syriac Inscr1pt1ons catalogued Dy Drı vers and
Healey, but ıf does ASs PDIODCI Name In A Aramaıc inscr1ption from Hatra
In thıs undated COoMMEeMOTAatIıve eplgraph, Ooun altar. PP’ designates the
PDCISON who made the altar, presumably the donor rather than the artist.”“ Perhaps
the best known PCISON cCarryıng thıs Name Was Mar Papa, bıshop of Seleucı1a-

45 Sale CONTLraCTt from 243 D., ed Drıjvers and Healey, Old Syriac Inscriptions, PI. Iıne (p 252);
cf. P Iıne D (D 243)
Datıng irom the time f Abraham Can be OUuUnNn: In the chronicle of Ps.-Dionysius, ed ıth atın
T: 7 Chabot. Chronicon Pseudo-Dionysianum Vul20 dıctum, S{ 91 I2
5yr 43, 66 (Louvaın Durbecg, 19727 and D, 23 S6 Iso C I0W Ofe 77) Anno
mundı dates AICc, for example, Oun In the chroniıcle of Miıchael the Syrıian, ed ıth French IT
B Chabot, Chromique de lıchel le SVrIEN, ols. (Parıs, reprint: Brussels: (ulture
el Civiılısatıon, See Iso Wıtakowskı, The SYTIAC Chronicle of Pseudo-Dionysıus of Tel-
Mahre. udV In Fhe IStOTYV of Hıstoriography, cta Unıiversıitatıs Upsalıensıs. Studıa Semiuitica
Upsalıensıa ppsala Uppsala University, CS5D 6 /-89 0)8! chronology In Syriac histor10-
graphy.

TOC. “Some OTtfes ()I] Datıng Formulae In 1ıddle Aramaıc Inscriptions and In arly 5yriac
Manuscrıpts, ” In Intertestamental ESSays INn Honour Of. Jozef Tadeusz IL ed Kapera
(Krakow: Enıgma Press., 253-264, CS5D 255° 255 and able 260-161

t.a&\Ä&\(\ 33 UD, In the mon Nısan, In the YCal fıve hundred and Irty-
fıve (Dr1vers and Healey, OId SVIIAC Inscriptions, Am9)

ayne mM1 Thesaurus SVTIACUS, 'ols. (Oxford: Clarendon,
eyer, DIie aramädıschen Inschriften, 7
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Ctesıphon In the early fourth century.” In the Acts of Marı, composed after the
early fourth CENTUTY, Papa 1S C(HIE of Marı’'s dıscıples and becomes hıs SUCCESSOT.  2
In the fourth CENTUTY, Armenı1an kıng WAas named Papa ara accordıng SOINEC

manuscrI1pts), as recorded Dy the hıstorl1ans Ammianus Marcellinus and Moses of
Chorene Thıs Papa Wäas the SI Oof Kıng Arsaces of Armenına and later assumed
the throne hımself He Was iınvolved In confrontations wıth both Rome and Persia
and died, according Ammıilanus, hrough DO1sOoN handed hım Dy Roman SCIH-
eral al banquet.5 7

Line Y Papa bar Papa had the tomb ul and moOsaılc aıld for imself GN)
sıtuation correspondıing that of MOST other funerary MOSAaIlICS: Aml1 Am2 Am53
Am’)» ere the dedicator 1S lısted In the Ir DCISON sıngular), Am®6 (Phoenıx),
Am / (Edessa rpheus), AmS8, m10 (Barsımya, Abgar). Some funerary MOSAaICS
do nOTt specıfy the donor. such AS Am4 Mugımu, Lamıly portrait S  ( (T S  41
(Barhadad), but ONEC Can ASSUMMNEC that the maın figure represented sponsored the
production. mong the extfant Syriac inscr1ptions, faır number honor NOT fam-
ıly member, but d influentıial PCISON of hıgh socı1a]l 0)8 polıtıcal rank, and In these
usually both patron and honoree AIC named_.* In the funerary epltaphs, the
other hand, usually the patron COMMEMOTaAaTtESs hımselftf herself.

The assertion that Papa cCcCommı1ss1ıonNed the MOSaIlC, and presumably the tomb,
OT himse 1S reiterated in Iıne S, where the ([EXT adds that hıs SOMNS (1 Cos chıl-
ren and heırs AdIiIC NCIUdEe A well Thıs repetition of the word (:101 me”)‚ and
the phrase 1A'\1.\ÄC\ ala (1O1 myself and for INY sons/chıldren and for II1Y
heıirs), dIC quıte COINIMNON MOSAaIC funerary inscriptions.”“

1E Chabot, Synodicon orıentale, OL, Recueıl de SYnNOdes nestoriıens (Parıs: Imprimerie Natıo-
nale. 46-458, Ir. 90-2972 Ihe etters attrıbuted Papa ATIC SPUr10US, cf. Baumstark,
(reschichte der syrıschen Literatur mıt Ausschluß der chrıistlich-palästinensischen exftfe ONn
Marcus eber, 24 (In Mar Papa, Sl1 Fley, Jalons pour UNe hıstoiıre de l’eglise
ITrag, SCO 310, Sub OUVaIln: Secretariat du Orpus5SCO, R and passım.

and Ir Harrak. The CEts of Mär Marı the Apostle, rıtings from the (Ggreco-Roman OT
(Atlanta: S5ocliety f 1Ca Liıterature, Papa (OCCUTIS In ctsarı (p and 33
(p /76,10-11:; 78,1)

A Ammilianus Marcellınus, Res gestae „9-11; D  > L: C „‚15-19, ed ıth Engl Fr
olfe, AmMmıIanızs Marcellinus, vol 3 Fn (London: Heinemann, 52, 294, 3()2-304

Moses of Chorene, IStOTV of the Armenıians 111 24, 29-30, 35-36, 38-39, IT Thomson.
Moses Khorenats 1, IStOTV Of. the Armenians (Cambridge, Mass Harvard Universıty Press.

279-280, 284-2806, 292-295, ZRLACH: Ihomson translates the e In Moses’
ACCOUNLT the detaıls of apa’s (1 dıffer from Ammilanus’ Version. Accordıing Moses, Papa Was
A Chrıistian For urther references thıs Papa In ancıent SOUTCCECS, ö6 Jones, Mar-
ındale. and MorrIs, T’he Prosopography Oof Fhe Later Roman Empire, vol 260-395)
(Cambridge: Cambrıidge Universıity Press, 665-666

D Drijvers and Healey, OId SVYTIAC Inscriptions, Asl, As49, As50, As5l, s52
e OmMMan named Gayyu made the Oomb Inscr1ption <S()

{I’hıs VC. phrase OUun Am2,6-7; Am3,1; Am /,5 Sımilar formulae (usually mentionıing the
chıldren, but NOT the heırs) 0)8! Amıl, 6, AmS. and m10



14 OsSsecKE

Line Papa ul for imself and hıs descendents thıs duD, beth
maskna, habitation.°/ The word maskna Cal designate A teNT, tabernacle,
generally place of habıtatıon, and 1S erıved from the FOOLT sknm, settle. Here,
the expression beth maskna designates the eternal resting-place of Papa al-
ternatıve readıng WOU be dun, hbeth maskba, erıved Iirom SkD, Fesl:
AS Healey suggests.”” However, the letter beth In thıs inscriıption 1S usually
curved INOTEC the eit than 1S the Casc here, that readıng of 1U pref-
erable Perhaps the slıght bend the left of the upward stroke In the 1U 1S due

dıslodging of the uppermost essera
In the Context of thıs Inscr1ption, beth maskna refers the tomb, the wellıng

place of the DCISON after ca A termınology IC aCcC parallels the
early Syriac funerary epltaphs. The INOTEC COMMIMMON desıignatıons ATIC eıther c  tomb”
(r ıaD, r< 1a9ß duD, r <“10a50 the euphemısm “house of eternity:
K (One Syriac inscr1ption refers the tomb d < 3 WL7 (“dwell-

6()111g”)
The term maskna does notTt AaPPCAaI In aNY of the known Syriac Inscr1ptions, but

ıt OCCUTIS three times In the Aramaıc Inscr1ptions from Hatra, where ıt Carrles
of meanıngs. One inscr1ption from Hatra CUTSCS al yONC who steals objects

from the ulldıng sıte of temple, be they maskne, tools, vessels. maskna here
presumably “tent. ‚61 Ihe word maskna 1S alsO Ooun In the dedicatory 1IN-
scrıption for STatue of Sanatrug IL, kıng of Hatra In the early Ir CENTLUTY,
where It has the meanıng of “residence.  »62 IT (ECHTTIGENtE of maskna 1S Oun
In commemoOTatıve epıtaph for Bedmäaran har KRahaballa. Herte; the three maın
deıties f Hatra (our Lord, (J)UT Lady, and the s() of OUTT A1IC called uUuDON
bestow hım go0od and beautıiful thıngs. The Text reads ASs 'ollows:  65

' dkir "Bedmäran bar
Rahaballa Itab walsappir qdam ga[ddja
qdam maran wmartan wbar maren dmaskna.
The term m’ 3 L4 du, wellıng place, (OCCUIS Syriac funerary Inscr1ption AS euphemısm for
omb (see C 10W 60), but NOL possıble readıng ere {Ihe IT letter clearly connected
the eft and Cal therefore NOL be esn.
Healey, E New S5yriac Mosaıc Inscription, ” 316,SHe translates the phrase “chamber
of repose.”
m<’ ıaD OCCUTS In s  ,  p r< 1anD 1S S:  9  9 m< ıaD OT r<’ı10.3D In S.  9l  y S.  9S
Am5,3; Am9,6 * House of eternity” DZAU 18 en sed In the Inscr1pt1ons the E:dessa
MOSAICsS Am1,4; Am2,4-5; SE5,9: Am6,5;AAm10,3

6() As5,2, omb inscr1ıption from the southern cCemeterYy of Edessa Drijvers and Healey, (HId SYTIAC
Inscriptions, 54f. ote that thıs the only epıgraphic OCCUTANCEC of ’ 3 1L AS euphemıism for
“"tomb.”
Beyer, DiIe aramäaıschen Inschriften, 2813 Sl
eyer, DIie aramäıschen Inschriften, 79,10, 4 /-45 eyer translates “(heılige) Wohnung,  99 On
the history of atra in hıs CIa, SCC Drijvers, “Hatra, Palmyra und Edessa. Dıie Städte der
syrısch-mesopotamischen uste In polıtischer, kulturgeschichtlicher und relıg1onsgeschichtlicher
eleuchtung, ” ANR W II (197) 799-906, CS 823

63 eyer, Die aramäıschen Inschriften, 41
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eyer translates:
'‘Gedacht werde des KLAVE-UNSERES-HERREN des Sohnes des
”WILLKOMMEN-DER-( ARABISCHEN-GÖTTIN)-ALLÄT Gutem un Schönem VOT

(=v dem Glücksgott,
VOT (=v UNSCTCIIH Herren und uUuNsSsCICI Herrıin un: dem Sohn HASGCICGE Herrschaften15  Orpheus among the Animals. A New Dated Mosaic From Osrhoene  K. Beyer translates:  lGedacht werde des SKLAVE-UNSERES-HERREN des Sohnes des  ?WILLKOMMEN-DER-(ARABISCHEN-GÖTTIN)-ALLÄT zu Gutem und zu Schönem vor  (=von) dem Glücksgott,  %vor (=von) unserem Herren und unserer Herrin und dem Sohn unserer Herrschaften ...  der (heiligen) Wohnung!  This inscription seems to be a funerary epitaph, and it is possible that the term  masknä here refers to the tomb, just as in the Orpheus mosaic.  In the Peshitta Old Testament, the word maskna occurs relatively frequently.  It can designate either a tent in general, or the “tabernacle,” the dwelling-place of  JHWH.“ It also occurs several times in the Syriac version of Acts, the Letter to  the Hebrews, and Revelation, often in quotations from the Hebrew Scriptures.®  The usage of the expression befh maskna, with its biblical connotations, raises the  question whether the donor of the tomb might have been a Jew or Christian.  Line 8-9. Papa bar Papa’s epitaph closes with a blessing formula: “Blessed be  he who will see and will bless.” While most Syriac funerary inscriptions do not  contain such a formula, there are some that do include a blessing or a curse. The  Tripod mosaic, with which iconographic parallels were noted above, closes with a  blessing, but one worded rather differently: “Whoever removes the sorrow of (his)  offspring and mourns for (his) forefathers will have a happy afterlife.”®° Another  example of a blessing comes from a tomb-tower in Serrin at the left bank of the  Euphrates, dated to 73 A. D. This inscription commemorates the founder and his  family and includes a blessing formula not unlike the one on the Orpheus mosaic:  “Whoever gives thanks, may all the gods bless him and permanence and life may  he have.””” If one includes for comparison also the Aramaic inscriptions from  eastern Mesopotamia, one finds that blessing terminology was employed there  with regard to the person to be commemorated, such as “blessing and remem-  brance for NN” (dkir wabrik), but not generally with regard to those who com-  memorate the deceased.®  By contrast, three Syriac inscriptions contain curses. A tomb inscription for the  woman Gayyu (As20) threatens potential vandals: “And whoever removes my  64  For example Gen 12:8; Ex 26,7; 33:8; 35:11; Lev 15:31; Num 24:5; Dt 5:30; Judg. 4:21; 1 Sam 4:10 ;  2 Sam 18:17 ; 1 Kings 8:66 ; Ps. 15:1 ; 19:5 ; 83:6 (7). The Old Testament in Syriac, According to  the Peshitta Version, ed. Peshitta Institute (Leiden: Brill, 1972ff.). See also Payne Smith, 7Thesau-  rus Syriacus, S. V. $kn, vol. 2, p. 4156.  65  For example Acts 7:43-46; Hebr. 8:2,5; 9:2,6,7,8,11; Rev. 15:5; 21,3. See G. A. Kiraz, A Computer-  Generated Concordance to the Syriac New Testament, vol. 4 (Leiden: Brill, 1993), 2899-2900.  66  Drijvers and Healey, O/d Syr/ac Inscriptions, Am5, p. 172-173. The translation quoted is by Drij-  vers and Healey.  67  Drijvers and Healey, O/d Syrrac Inscriptions, Bs2, line 5-6; text and tr. p. 193f.  68  Beyer, Die aramäischen Inschriften, e. g., A 14; A 27d; A 27i; H 77; H 81;H 146a; H 146b; H 225;  H 296; H1016:der (heilıgen) Wohnung!

Thıs inscr1ıption be Lunerary epltaph, and it 1S possible that the term

maskna here refers the tomb, Just ASs In the Orpheus moOsaıIlc.
In the Peshıtta (Old JTestament, the word maskna OCCUTIS relatıvely frequently.
Cal designate eıther tent In general, the “tabermacle; the dwelling-place of

JHWH.® also OGEGEUTS everal times In the Syriac version of Acts, the Letter
the HebrewSs, and Revelatıon, often In quotations irom the Hebrew Scriptures.””
The of the expression beth maskna, wıth ıts 1DI1Ca connotatıons, ralses the

question whether the donor of the tomb m1g have been Jew Christian.

Line 8 Papa bar apa’s epıtaph closes wıth essing ormula “Blessed be
he who l SCs and ll ess  27 141e MOST Syriac funerary inscr1pt1ons do NnOLT

contaın such A formula, there AL SOMC that do nclude essing ()I IThe

Trıpod MOSAaIC, wıth IC iCOonOographic parallels WEIC noted above, closes wıth

EssSINg, but (QHE worded rather dıfferently: “Whoever ECIHUOVES the SOTIOW of IN
offspring and OUTDNS TOor 1S forefathers ll have appY afterlife.  2266 Another
example of essing irom tomb-tower In Serrin al the eft bank of the

Euphrates, ate 73 Thıs inscrıption COoMMeEMOTaTES the ounder and hıs
Lamıly and includes essing ormula nOTt unlıke the ONEC the Orpheus mOSsaIlC:
“Whoever o1veESs thanks, INaYy all the gods ess hım and CIMANCIHNCC and ıfe MaYy
he have  .„67 If OILC includes fOor Comparıson also the Aramaıc inscr1ptions irom
eastern Mesopotamıa, ONC 1n that essing termıinology Was employe there
wıth regard the PCISON be commemorated, such As “Dlessing and 111-

brance for NN” (dkır wabrik), but NnOoTt generally wıth regard those who COIM-

the deceased.®
Bynthree Syriac inscr1ptions contaın CHISCS tomb inscrıption IOr the

Gayyu (As20) threatens potential andals “ And whoever CIMOVCS INY

64 For example (Gen p2S: Ex 268 3316 3DA 1 ev ISS Num 24:5; 3:30 Judg 4:21: Sam 4:10 ;
Sam KL 1Ings 5:66 : Ps 157 . 19:5 e 83:6 (/) The OlIld Testament INn VTIAC, According

the 'eshitta Version, ed eshiıtta Instıtute (Leıden: IL 1972{£f.). See Iso ayne M1 Thesau-
TITUS SVTIACUS, skn, vol 2, 4156

65 FOr example .Cts .3-46; ebr.Z 9:2.6, L 8624 Rev I5 Z1.3 See Kıraz, Oomputer-
Generated Concordance Fthe SVYTIAC New Testament, vol (Leıden: TL O

66 Drıjvers and Healey, OId SVYTIAC Inscriptions, AmD>, 1/2:17/5 The translatıon quoted 1S Dy Dr1]-
6IS and Healey.
Drı vers and Healey, Old Syriac Inscriptions, Bs2, lıne 5'9 (ExXT and Er 1953f.

65 Beyer, DiIe aramäaıschen Inschriften, L 14; Z Z El Ö1; 146a; 146b; Z
296; 1016
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bones, INAYy he have afterlıfe and MNaYy he be cursed by Maralahe. ”® Second, the
eplgrap the tomb-tower In Serrin Just mentioned above includes In
addıtion the essINg. The somewhat fragmentary (exXT reads: “Whoever
and destroys thıs work and16  Possekel  bones, may he have no afterlife and may he be cursed by Maralahe.”“ Second, the  epigraph on the tomb-tower in Serrin just mentioned above includes a curse in  addition to the blessing. The somewhat fragmentary text reads: “Whoever comes  and destroys this work and ... these bones ... may he have no tomb and may chil-  dren to throw dust upon his eyes not exist for him ...”.’” Third, the sculptor of an  honorary image for the administrator Tiridates (Add. 3) hoped to avert future  damage to his work of art by these words: “Whoever destroys (it), ... from evil  things.””! Cursing formulas against those who destroy a memorial can also be  found on an Aramaic inscription from Assur. ””  The cursing formulas obviously were intended to safeguard the future integrity  of a tomb or monument and to deter possible destruction. Sepulchre relief art  might be pillaged or vandalized, funerary mosaics might be stolen, or tesserae  might be salvaged for use elsewhere.”” The blessings, on the other hand, raise the  question of whom exactly the patron might have had in mind as the object of the  blessing. Whereas a tomb-tower inscription might be read and the deceased com-  memorated by a passer-by, such a scenario is difficult to imagine in the case of  funerary mosaic inscriptions of cave tombs, which are not likely to have been pub-  licly accessible. One may surmise that the blessings were intended for family  members who came to commemorate the dead.  3. Interpretation  The iconography, funerary setting, language, and script‘“ of the new Orpheus  mosaic point to Osrhoene as its place of origin, perhaps even to Edessa itself. In  this section, I shall first take a closer look at the region’s history in the late second  century. Next, the artist’s signature on the new Orpheus mosaic will be studied.  Finally, the possible religious background of the mosaic’s patron will be consid-  ered.  The Historical Context: Osrhoene in the Late Second Century  Since 132 B. C., the city of Edessa and its environment, the Osrhoene, was ruled  by a dynasty of local kings, who long managed to maintain their independence  69  Drijvers and Healey, O/d Syriac Inscriptions, As20, line 5-6, p. 78-81.  70  Drijvers and Healey, O/d Syriac Inscriptions, Bs2, line 6-9, p. 193-194, tr. Drijvers and Healey.  71  Drijvers and Healey, O/d Syriac Inscriptions, Add. 3, line 5-7, p. 249-250, tr. Drijvers and Healey.  Part of the inscription is illegible.  72  Beyer, Die aramäischen Inschriften, A 14, p. 13.  B  It is known that tesserae were salvaged and reused in other mosaics. Cf. R. Ling, Ancrient Mosaics  (Princeton: Princeton University Press, 1998), 13.  74  The script is examined by Healey, “A New Syriac Mosaic Inscription,” 319-320. On the script of  other Syriac inscriptions, cf. Drijvers and Healey, O/d Syrrac Inscriptions, 1-19.these bones16  Possekel  bones, may he have no afterlife and may he be cursed by Maralahe.”“ Second, the  epigraph on the tomb-tower in Serrin just mentioned above includes a curse in  addition to the blessing. The somewhat fragmentary text reads: “Whoever comes  and destroys this work and ... these bones ... may he have no tomb and may chil-  dren to throw dust upon his eyes not exist for him ...”.’” Third, the sculptor of an  honorary image for the administrator Tiridates (Add. 3) hoped to avert future  damage to his work of art by these words: “Whoever destroys (it), ... from evil  things.””! Cursing formulas against those who destroy a memorial can also be  found on an Aramaic inscription from Assur. ””  The cursing formulas obviously were intended to safeguard the future integrity  of a tomb or monument and to deter possible destruction. Sepulchre relief art  might be pillaged or vandalized, funerary mosaics might be stolen, or tesserae  might be salvaged for use elsewhere.”” The blessings, on the other hand, raise the  question of whom exactly the patron might have had in mind as the object of the  blessing. Whereas a tomb-tower inscription might be read and the deceased com-  memorated by a passer-by, such a scenario is difficult to imagine in the case of  funerary mosaic inscriptions of cave tombs, which are not likely to have been pub-  licly accessible. One may surmise that the blessings were intended for family  members who came to commemorate the dead.  3. Interpretation  The iconography, funerary setting, language, and script‘“ of the new Orpheus  mosaic point to Osrhoene as its place of origin, perhaps even to Edessa itself. In  this section, I shall first take a closer look at the region’s history in the late second  century. Next, the artist’s signature on the new Orpheus mosaic will be studied.  Finally, the possible religious background of the mosaic’s patron will be consid-  ered.  The Historical Context: Osrhoene in the Late Second Century  Since 132 B. C., the city of Edessa and its environment, the Osrhoene, was ruled  by a dynasty of local kings, who long managed to maintain their independence  69  Drijvers and Healey, O/d Syriac Inscriptions, As20, line 5-6, p. 78-81.  70  Drijvers and Healey, O/d Syriac Inscriptions, Bs2, line 6-9, p. 193-194, tr. Drijvers and Healey.  71  Drijvers and Healey, O/d Syriac Inscriptions, Add. 3, line 5-7, p. 249-250, tr. Drijvers and Healey.  Part of the inscription is illegible.  72  Beyer, Die aramäischen Inschriften, A 14, p. 13.  B  It is known that tesserae were salvaged and reused in other mosaics. Cf. R. Ling, Ancrient Mosaics  (Princeton: Princeton University Press, 1998), 13.  74  The script is examined by Healey, “A New Syriac Mosaic Inscription,” 319-320. On the script of  other Syriac inscriptions, cf. Drijvers and Healey, O/d Syrrac Inscriptions, 1-19.INaYy he have 10 tomb and INay chıiıl-
dren throw dust uDON hıs CYCS NOL exIist for hım .„_70 1r the sculptor of
honorary image for the admınıstrator Tirıdates (Add ope future
damage hIis work of art Dy these words: “Whoever destroys (1t)16  Possekel  bones, may he have no afterlife and may he be cursed by Maralahe.”“ Second, the  epigraph on the tomb-tower in Serrin just mentioned above includes a curse in  addition to the blessing. The somewhat fragmentary text reads: “Whoever comes  and destroys this work and ... these bones ... may he have no tomb and may chil-  dren to throw dust upon his eyes not exist for him ...”.’” Third, the sculptor of an  honorary image for the administrator Tiridates (Add. 3) hoped to avert future  damage to his work of art by these words: “Whoever destroys (it), ... from evil  things.””! Cursing formulas against those who destroy a memorial can also be  found on an Aramaic inscription from Assur. ””  The cursing formulas obviously were intended to safeguard the future integrity  of a tomb or monument and to deter possible destruction. Sepulchre relief art  might be pillaged or vandalized, funerary mosaics might be stolen, or tesserae  might be salvaged for use elsewhere.”” The blessings, on the other hand, raise the  question of whom exactly the patron might have had in mind as the object of the  blessing. Whereas a tomb-tower inscription might be read and the deceased com-  memorated by a passer-by, such a scenario is difficult to imagine in the case of  funerary mosaic inscriptions of cave tombs, which are not likely to have been pub-  licly accessible. One may surmise that the blessings were intended for family  members who came to commemorate the dead.  3. Interpretation  The iconography, funerary setting, language, and script‘“ of the new Orpheus  mosaic point to Osrhoene as its place of origin, perhaps even to Edessa itself. In  this section, I shall first take a closer look at the region’s history in the late second  century. Next, the artist’s signature on the new Orpheus mosaic will be studied.  Finally, the possible religious background of the mosaic’s patron will be consid-  ered.  The Historical Context: Osrhoene in the Late Second Century  Since 132 B. C., the city of Edessa and its environment, the Osrhoene, was ruled  by a dynasty of local kings, who long managed to maintain their independence  69  Drijvers and Healey, O/d Syriac Inscriptions, As20, line 5-6, p. 78-81.  70  Drijvers and Healey, O/d Syriac Inscriptions, Bs2, line 6-9, p. 193-194, tr. Drijvers and Healey.  71  Drijvers and Healey, O/d Syriac Inscriptions, Add. 3, line 5-7, p. 249-250, tr. Drijvers and Healey.  Part of the inscription is illegible.  72  Beyer, Die aramäischen Inschriften, A 14, p. 13.  B  It is known that tesserae were salvaged and reused in other mosaics. Cf. R. Ling, Ancrient Mosaics  (Princeton: Princeton University Press, 1998), 13.  74  The script is examined by Healey, “A New Syriac Mosaic Inscription,” 319-320. On the script of  other Syriac inscriptions, cf. Drijvers and Healey, O/d Syrrac Inscriptions, 1-19.from evıl
things.  »„/1 Cursing formulas agalnst those who destroy memorTI1al Cal also be
Ooun Aramaıc inscr1ıption firom Assur. “

The cursıng formulas obvıously WCIC intended safeguard the future integrity
of tomb OT and deter possiıble destruction. Sepulchre rehef art

m1g be pıllaged JI vandalızed, {unerary MOSAICS m1g be stolen, (J)I

m1g be salvage for uUusSCcC elsewhere. ”” Ihe blessings, the other hand, ralise the
question f whom exactly the patron m1g have had In mınd ASs the object of the
essing. Whereas tomb-tower inscr1ıption m1g be read and the deceased COIMN-

memorated by passer-by, such SCeENATIO 1S dıfficult imagıne In the Case of
tunerary MOSAaIC Inscr1ptions of CaAaVC tombs, 1Cc dIC NOT lıkely have been pub-
1Cly access1ıble. (One INay surmı1ıse that the blessings WEeITIC intended for Lamıly
members who CALLIG COMMEMOTAT: the dead

Interpretation
The ICONOgraphy, funerary setting, language, and script74 of the 1CW Orpheus
MOSAaIC point Osrhoene as ıts place of Org1N, perhaps CVCNMN O Edessa ıtself. In
thıs sect10n, fırst take closer O0k al the reg10n’s hIStOrYy In the late second
CeNtUTY. Next, the artıst's sıgnature the i Urpheus mMOSsaIlC wiıll be tudiıed
Fınally, the possible relig10us background of the mMOSsaIlC’s patron wıll be CONsSId-
ered.

The Hıstorical C(ontext: Osrhoene IN Fthe La Second Century
Since 1352 C the CIty of Edessa and Its enviıronment, the Osrhoene, WAas rule:
Dy dynasty of 0Ca 1ngs, who long managed maıntaın theır independence

Drıjvers and Healey, OIld SYITIAC Inscriptions, As20. lıne 5-6, 78-81
Drijvers and Healey, (HId SVTIAC Inscriptions, Bs2, ıne 6-9, 193-194, er Drıijvers and Healey.

Ja Drijvers and Healey, (HId SVIIAC Inscriptions, Add C lıne 5- 7, 249-250, IT. T1]vers and Healey.
Part of the inscr1ption ıllegıble.
eyer, DIe aramäaıschen Inschriften, 14,

TE known that esserae WCIC salvage and reused In er OSAaIlCs. (: Ling, Ancıent Mosaıcs
(Princeton: Princeton Universıty Press, 15
Ihe scr1ıpt examıned Dy Healey, N New 5yriac Mosaıc Inscription, ” 319-320 On the scr1ıpt of
er S5yriaCc Inscr1pt10ns, c1. T1]vers and Healey, OId SYTIAC Inscriptions, 119
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from the adjacent SUpCTDOWCTIS Rome and Parthia. ”” In 163 of the COIMNMOMN CId,
Edessa temporarıly Came under Parthıan polıtical domıinance. ro-Parthıan
puppet monarch Was installed, Kıng 2€ bar ahru, whose CO1INS depict the Par-
thıan Kıng Vologeses the obverse.”® Durıng thıs per10d, the DreVIOUS OCCuUDPanti
of the throne. Ma’nu bar Ma’nu, sought refuge oman territory. ”' The inter-

ruption of hıs reign dıd nOTt last long, for only [WO later, In 165 Rome SUC-

ceeded In dethronıing 9 and reinstatıng Ma ’nu, who 10  S expressed hıs PEO-
Roman attıtude Dy mintıng COINS inserıbed wıth MANNOC
SIAOPQMAI[o0c].”” Polıtically, thıs Cra marked towards allıance wıth
Rome, and thıs polıcy Was continued by Kıng gar 1{11 -2  9 the SOI of
Ma’nu philorhomaios. Abgar’s CO1NS, 16 depıct the kıng together wıth Varılıous
members of the Roman imperI1a|l famıly, communtıcate hıs close assoclatıon wıth
the Empire. ” Moreover, gar Was ranted Roman citizenship.“” Although
Roman historlans often regarde eastern rulers AS treacherous,81 there ATC INAalıy

75 Edessa Was ruled by the Abgarıd dynasty irom K32 42/245 On ıfs polıtical hıstory In
thıs CId, cf. ROSsSs, Roman Edessa. Paolıti and culture Fthe EAastern fTInNZeES (D the Roman

Empire, TD (London: Routledge, egal, dessa, 1-61; Sommer, Roms orıenta-
Iısche SteppenZTENZE, DOSZT56 Further Iıterature IS lısted In ese publications.

/6 Hıll, Catalogue Of the reEe. (OD1NSs In the Brıtish Museum. Arabıa, Mesopotamıa and
Persıa ologna: Arnaldo Forn1, (=BMC Arabıa), Yl and 111 6, cCcCommentary

XCVIT. See also Drijvers and Healey, OId SYTIAC Inscriptions, Col. T
Ps Dionysius recorded fOor the YCar 2130 (after Abraham) hat Ma’nu bar Ma’nu reigned for

and that he went VCI Into the Roman empIre. For the VYCar 2154 he noted Wa’el’s [LWO-VYCAr
rulershıp and that erC ruled Ma’nu bar Izat, er hIs refiurn Irom Koman err1tory, IOr
eive s.-Dionysıius then DaAVC the otal length f Ma  Nu’s  2 kıngshıip thırty-sıx5 NOT

counting the L[WO-VYCATr interregnum (ed Chabot. 23,9-11 and ‚  S Obvıiously ere S()

cOonfusıon In hıs ACCOUNL. The MOST lıkely solution IS O ASSUTNC hat the chroniıcler gol the fillatıon
mıxed and hat Ma’nu bar Ma’nu Was kıng both before and er 2 e ome scholars, hOwW-
CVCI, reCONSTTrUCT the chronology dıfferently, SCn for example Luther, “Klıa:l VO  b Nıisıbis und e

Chronologie der edessenischen Könige, ” KlTı0 S 1 (1999) 180-195, CSP. 197
78 Hıll. BMtI Arabıa, 92-93, 111 9-13 (In the dıfficulties assoclated ıth identifyıng thıs Kıng

Ma’nu, SCC for example 5Sommer. Roms orrientalısche StEDPENLTENZE, 238-239 (In the

philorhomai0s, and chent kıngshıp generally, C1. Braund, Rome and the rIienNdIy Kıng.
The ( haracter Ien.Kıngship (New ork: St Martın's Press,

79 Hıll, BMII Arabıa, 93-906, 111 14-16, DE N: IS ese CO1INS cshow gar ıth Commodus
Septimıus SEeverus and ear Tee legend.
(n SOTILIC CO1INS and inscr1pt10ons, gar Carrıes Koman AI For CO1NS, CT. KROSsS, Roman
Edessa, 5() mıle stone inscr1ption from the YCal 205 refers LO gar “Septimıus
ga  b lext agner, L’Annee Ep@rap]uk;ue (1984) number 97() (ST: Wagner, “ Proviıncıa
Osrhoenae. New Archaeological 1n Ilustrating the Mılıtary Organızatıon under the Severan
Dynasty, In Armıes and Fronters INn OMaAan and Byzantıne Anatolıa. Proceedings of COMNO-
quium heild al University College, SWAansea, In L DIL 1981, ed Miıtchell, BAR International
Serlıies 156 (Oxford: K.: 103-129, esp./1 15 and 8 AC and 8 5C

S 1 JTacıtus, for instance, viewed Orılental rulers treacherous and unrelhable NNALCS XII 14, ed
ıth Engl AB Jackson, Tacıtus, The Hıstories; The Annals, vol 3 CL London Heınemann,

334-336). After the ea Tf Pertinax In 193, several PDCISONS contended for the imperI1al
throne, them Septim1us Severus In the West and Pescennius 1ger In the ast AaSSIUS DIo
PE (ed ıth Engl ir Casy, Dio  “ Roman IStOTY, LEL vol |London: Heınemann, 1961],
194-196) recorded that durıng thıs polıtıcally tumultuous per10d Osrhoen1ians and Adıabenlans
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indıcatıons of close and amıcable relatıonshıp between gar and Septimius
Severus (  3-2 For instance, gar dıd NOL OSse hIs roya throne when Sep-
t1m1ıus Severus establiıshe the province of Osrhoene In 195; and he ECEVCNMN COMN-

tinued {O hold the rg mınt CO1INS whereas other CIHES SucC d nt10C Oost
thıs prerogative. gar submuiıtted hıs ren polıtical hostages the
9 and he SaVC mıilıtary Support In the form of hıs orld-famous archers. 84

Moreover, accompanıed by arge eNtourage he personally Journeyed KRome,
where Severus received hım wıth much pomp. ” Cr Severus’ SOM and SUCCECSSOT

Caracalla (  8-2  9 the integration of FEdessa and ıts kıngdom nto the Roman
Empıire Was urther solıdıfıed The CIty receıved the STtatus of colonıia, probably In
2413; GVEn though the Edessan ingshıp continued exIst intermittently until the
74088

Eidessa’s polıtıcal turn the West that egan In the 160s Was accompanıed Dy
VIviıd cultural exchange between northern Mesopotamıa and the Empıre. In pPal-

ticular, thıs interchange 1S made evident by the INa y MOSAaIlICS A essentially
(Graeco-Roman form of art that have been Ooun In (Osrhoene. As noted above,

besieged Nısıbıs wıthout. however, explıcıtly mentionıng gar. Odern scholars ave inter-
preted thıs PaASsSapc ASs dısloyalty Abgar’s part, cf. Bertinelli. — Romanı oltre |’Eufrate
ne]l 11 secolo (le province dı Assırıla, dı Mesopotamıa dı Osroene), ” ANR W II Y _1 (1976) Sn
43, CSD 34f.: Drijvers, “ratra. Palmyra und Edessa, ” 576-57/8; Schmiutt. Die römıiısche
Außenpolıitik des Jahrhunders Chr. Friedenssicherung Oder Expansıon? (Stuttgart: Steıiner.

69, interprets the establıshmen of the province Osrhoene “Rache des Severus.” On the
prejudıce of the Koman hıstor1ans, N also Sommer, Roms ortentalısche StEeDPENLTENZE, 239-241
Ihe extent of the kıngdom of (Osrhoene after 195 Can NOL precisely be reconstructed, fact hat
has gıven rse varıety of theorIies. In alıy CaASCc, 1W epıgraphic evidence ShOws that Ven er
the esta  ıshement of the DTOVINCIA (Osrhoene In 195, Abgar’s terrıtories extende: consıderably
beyond the CIty 11 boundary marker W found Ca km WEST of Edessa, exTi ed Wagner,

’Annee Ep1graphlque (1984) number Y19; cf. Wagner, “ Provıncıa Osrhoenae,” 11301 14, 8.3D
and X 33

X3 C KROSss, Roman dessa,
Herodıian I11 9 ed Whıttaker, Herodıan, FEl (London: Heınemann., 316 (In the
submiıssıon of Ostages Rome In general, E Elbern, “(jeiseln In Rom, Athenaeum (Pavıa)
I8 (1990) ‘7-140, CS5D. 104f., 106-109

) AaSSIUS |DJT®) ct. Braund, 55-5/.The relatıon between gar and SEeverus Iso discussed
DYy GawlıkowskIı, Last Kıngs of Edessa,” In VINDOSIUM SYrIacum VIIZ, ed Lavenant,
(30_AÄ 256 ome Pontıifico STILUtO Orientale, AA

X6 The date of FEdessa’s Incorporatıon into the kmpıre vıdent irom the third-century ega OCU-
MEeNTS (see above 31) The even IS mentioned also Dy (Cassıus |DJT® TU Numismatıc evidence
for the Status of colonıa ates only O the reign of Elagabalus BMC Arabıa; 9-1 ef: ROss,
Roman dessa, 59), and ıt possıble that E:dessa gradually LOSC In rank, 1IrSs Roman polıs,
hen colonma, and ater metropolıs, Cf. Teixidor, “ es dernıiers ro1s d’Edesse d’apres EeuxX
VCAUX documents Syrl1aques, ” Zeıtschrift für Papyrologıe UN Ep12raphik (1989) 219-222,
CSD. 219; Sommer, Roms ortentalısche StEeDPENLTENZE, 2411.; KOSsSs, Roman Edessa,

5 / On the complıcated histOry of the ater 1ngs of Edessa, X l Teixıidor, “Derniers rO1S”;
Gawlıkowskı. ng K Luther, “ Elıa! VO  — Nısıbıs”: Van ROompay, ° 19aCO! of E:dessa and the
arly Hıstory f Edessa,” In Aflter Bardaısan: Studıes ON Contimuity and Change In SVIIAC rS-
1anıly In Honour of Professor Han Dryvers, ed Reinıiınk and Klugkıst (Louvaın:
rPeeters. 269-2856
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the oldest of the previously known MOSAaICS dates the YCal ZZ5 pOoss1ıbly tOo
Z of the COININON 55  era, time after Edessa WAas Lırmly integrated nto the Em-
pıre. Thıs datıng has g1ven rse the assumption that these MOSAaICS WETC PTO-
Üce In the changıng polıtıcal olledge suggested
that they WLG probably produce In pecıal need perhaps A need
M the Edessan arıstocracy of the time CODY theır 1IC Roman masters and
introduce Roman fashion.  2769 Ihe 1C  S UOrpheus MOSAaIC, produce In 194 durıng
the reign of Kıng gar before Osrhoene became A Roman province under SEeDpD-
t1mıus Severus, ShOws that the interchange between OOa Mesopotamı1an and
Graeco-Roman culture dates A much earlher per10d than Was previously
hought hereby provıdes extremely iımportant mater1a|l evidence for the vibrant
Osrhoenıi1an culture In the ate second CCENTUTY.

The Artıst 1912fure

The textTi Oof the Inscr1ption ıdentifies the artıst: “ Bar SGD, the mOSalc-paVver,
Nal 1t) The MOSAaICSs wıth Syriac Inscr1pt1ons often dısplay short adjacent
the maın [1gures; usually these ıdentify the object. On the Edessa Orpheus MOSAaIC,
for example, ONEC reads QaQır-, Orpheus, NexXT the musıiclan’s (NOw OS head
The SO-Calle Phoenix MOSAaIC identifies the biırd AS Q, DhOENIX. Several panels
of recently OUunNn: mMOSAaIlC wıth mythologica SGEHNGS ıdentify the epICte PDCTISONS
(Briseıis, Polyxene, chıilles, Patroclos, Hecuba, Prıam, CITVantSs, and Troilos), ”
and arge pane wıth Prometheus and other deıties identifies them In D5yriac let-
ters  9l The “famıly portrait” MOSAaICS from Edessan funerary usually iıden-
tiLy the PCISONS portrayed, ASs Can be bserved In the Abgar-Barsımya MOSAaIlC, the
TIrıpod MOSAaIlC, the Mugımu MOSAaIlC, In the newly discovered iragments of
unknown 2  provenance.° Such labelıng f MOSAaIC objects became popular from the
1Ir' CENLUTY onwards throughout the Roman WOTr and the Near kast, ASs mOSaIlCs
irom Antıoch, Cologne, and Baalbek illustrate.”
SS The geometrIic mMOSAIC ates tO D The date of the Funerary 9uc MOSAIlIC 1S dıfficult

interpret; it INaYy be Irom 215 See above
Xo olledge, “Some Remarks,” 196 {T’hıs thesıs Was rejecte: DYy Balty and Briquel Chatonnet. “ NOU-

velles mOSsaiques, ” DZ: Y R2
U() Balty and Briquel Chatonnet, .  ouvelles mOsaiques, ” Fıg 6-10. 52 60,
U1 On the rometheus MOSAaIC, SC alty and Briquel Chatonnet, ouvelles mMOSaIques, ” 52-51:

Fıg. 1S also epıcte: In T1]vers and Healey, (Id SVIIAC Inscriptions, CintL:;
{ hıs MOSAaIC IS of unknown DIOVCNANCE, but attrıbuted Fdessa Ifs vicınıty Dy alty and Bri-
quel Chatonnet, Ouvelles mOSsaiques, ” An Improved readıng of the MOSAaIlC’s Inscr1ption 1S
suggested Dy Bowersock, “Notes ON the New Edessene Mosaıc of Prometheus,” [Vper-
Doreus f fasc. 1 (2001) 41 1-416; also Bowersock, MOosaıcs d Hıstory. The Near Fast
from Late Antıquity IO slam, Revealıng nt1quı 16 (Cambridge: Belknap,
On the fragments depicting male f1gures, Gc DesreumauXx, “Une paıre de portraıits.” The
1ICONOgraphy f ese famıly portrali MOSAaICS has een tudıed Dy Rumscheıd, “ Famıiıhienbilder.  27

Y Ling, Ancıent MOSaıIcs, 55-5 /, discusses the 'ODIC and o1VES examples. Cologne Mosaıc of the Phı-
losophers (Römisch-Germanisches Museum, ologne), for depiction f detaıl of hıs MOSAIC,
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On the Dallas Orpheus mOSAaIlC, however. NOT the object PCISON epıcte 1S
abeled, but the artıst imself immortalızed! IS rather unusual fınd the artıst’'s
sıgnature In such promınent place Of the moOSsaIlc. mong the MOSAICS tfound In
northern Mesopotamıa, four bear the artıst's sıgnature, all of them In Tree The
MOSAaIlIC irom Mas’udıye the eastern bank Of the Euphrates, depıiction of the
rıver god Euphrates flanked Dy personiıfications of yrıa and Mesopotamıa, 1S
ate the VCal 539, C 21228 TCE inscr1ption iıdentifNes the god AS

Booılsvuc TOTALLOC EvOopatncC, and underneath ADPCAaIS the artıst’s sıgnature:
EDTUYNG Boapvaßınvoc SNOLEL. The maın fgure of the mMOSAaIlC, the rıver-zod Fu-
phrates, 1S also identified In Syriac etters NnexTt the o head ASs Aia,
kıng Euphrates.94 second sıgned mMOSAaIlC, ate Dy Donderer the Ir CCI1-

LUTY, Was Ooun In Nısıbıs and 1S Oday Oocated In the Archaeological Museum of
Gazıantep In Turkey. It depicts tısh,' and Cup1ds In boats SYUaTC-
shaped hole In the Center of the rectangular pane and the aquatıc themeu
that thıs mMOSAaIlC m1g have dorned the OOr of A fountaın. The artıst sıgned hıs
work In Tee ZNvov NPYAOOTO. ” Iwo urther MOSAaIlCS, recently unearthed In
salvage excavatıons In Zeugma al the ng bank of the Euphrates, bear the 1In-
scr1ption of the artıst 7 0s1mos. (Ine of these MOSAaICSs depicts at breakfast;
the Inscr1ıption (ANAPKAOEAC identifies the motif A4Ss from Menander’s
ost play of the SA”alIlllec tıtle The artıst sıgned hıs Name E I0W the seated
ZUCIMOC EIIOIEI The second sıgned MOSAaIlIC from Zeugma shows the IT of
Aphrodıte and Was produce bDy craftsman of the SAa|IMNC NamMe, AS the inscr1ption
ZUCIMOC AMOCATEY EITIOIEIN indıcates:; presumably ıt Was OMNEC an the
SAaMle person. ””

mong the INOTC than nınety known Orpheus MOSAaI1CS, only [WO other ONCS

bear the artıst's sıgnature, namely those irom na and Paphos. The na (9YT-
pheus (dated the ate IM (T early fourth century) decorated the OOr of Tfl
gidarıum and Ifs inscr1ption reads: LABERIANUS-
MASURUS ® (n the UOrpheus MOSAaIlIC Iirom Paphos (early IM century) the

SCC Darmon, “1 es MOSalques x CCIden L ANRW II 1E (1981) 266-319, C158
Baalbek Mosaıc of the Wıse alty,} MOSalque antıque, ” XÄX)

4 ( Balty, 9a MOSa1que antıque, ” 369-37/1, AL SCC also Drijvers and Healey, (HId SVYTIAC In-
ScCrIpti0NS, Bm1l1, 200f.

45 Donderer, Die Mosaızısten der Antıke, A14, 672 and U {’hıs MOSAaIC., however, Was OT
dısplay durıng VI: the ILUSCUMNN In arCc of 2008

The MOSAICS from Zeugma AdIC oday dısplay In the Gazılantep Museum. Photograph and Or
description of the “ Women Break: MOSAIC Can be OUnN! In ETgeC, ed., Belkıs/ Zeu2ma
and Its MOosaıcs (Istanbul: anko., 184-191 T’hıs MOSAaIC ate: the ate 2nd OT early
3rd CCENTUTY.
TgCC, Belkıs/Zeu2ma, IA Y
na E: cf. Viıeillefon, La figure d’Orphee, 163-164.
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Tree inscr1ption 1S ocated above the depiction and reads: P ivvıoc
PeotitoVtoCc emo181.”?

In Graeco-Roman MOSAaIC art INOTEC generally, sıgned coples have been Ooun In
| JOdıfferent of the Roman WOrT. but verall such sıgnatures rarely ADPCAaL

It they do, they AT NOL generally Oun adjacent the maın [1gure, ASs 1S the s1gNa-
ture of Bar SGD. for thıs Was usually reserved for labelıng the object. TIThe
artıst from Mas’udıye sıgned hIs work al promiıinent Ocatıon, be SUuIC, but
placed it In plate at the MOSsaIlC’s margın. TIhe mosaılcıst Hephat-
st10N In the second CENTLUTY inscriıbed hıs NaAaIle, ds ıf pIeCce of

101pinned down at three of Its COTNCIS, uUuDON Pergamon MOSAaIC. And the artıst
ophılos, who produce d MOSAaIlIC representation of the CIty Alexandrıa ASs bust of
Caı female [1gure, sıgned hıs work In the left COI'I'ICI‘.10  2 study of the artısts’
sıgnaturesu that they traveled dıfferent SIfes and Occasıonally worked
wıth the a1d of 0Ca craftsmen. 03 f interest for the hıgh socı1al STatus Of

moOsaıcısts AL [WO Tree InScr1pt1ons irom Perinthus In Thrace *® The fiırst
inscription honors the artıst Aelıus Harpocratıon, who Was also known ASs Prok-
10S, of Alexandrıan Or1g21N, for hıs decoratıon of the ychaeum In Perinthus. TOmM
the second inscr1ıption, d epıtaph, ONC learns that both Proklos and hIs SON also
named TOKl0os WT travelıng moOSsaıl1cısts, an that the VOUNSCI Proklos WAas

member Of the 0Ca senate Perhaps ıt Wäas ONC of these craftsmen who sıgned
MOSAaIC In (O)st1a In Tee ASs ell AS In L atın:  105 The inscr1ptions Irom Perinthus

indıcate that the artıstic achlievements of these [WO mosaılcısts WCIC reatly G-
c1ated and honored Dy the 0cal cCommunıty. On the other hand, several MOSAaIlICs

YO Donderer, Mosaızısten, A3l1, Cf. Jesnick. Orpheus, 140; Vıeıiullefon, La figure d’Orphee,
179
(In IS tODIC, SCC Toynbee, Some OLes (T Artısts INn the Roman Ol Collection
Latomus (Brussels: Latomus, 43-5U: Toynbee, The Ar of the Romans (New
ork Praeger, 146-159, 179 Blachet, E MOSAIQUE (Parıs: ayot, CSD 55-56, Was
NOTt avaılable {O The ODIC f moOosaıcısts reated In detaıl Dy Donderer, Mosaızısten.

01 Rostovtzeff, The SOCc1al and Economıic Hıstory Hellenistic World, vol (Oxford: lar-
endon, 660, K XN S The inscr1ption reads HOAI L1ION EIIOIEI ( JToynbee,
SOme OfeS,

102 Rostovtzeff. S0OCIal andEconomıiıc ISLOTY, vol 1 254, 56 DE N
103 ( Toynbee, SOome 'Ofes, 46); ondoleon. Domestic and Diviıne: OMaAan OSAaICs INn the House

of DIionysos (Ithaca: (ornell Universıity Press, 28-29 MOSAaIC In Delos W sıgned Dy As-
clepiades f Aradus, suggesting hat the artıst Tavele there: ci. Rostovtze SOCIal and Economıic
ISLOTY, vol Z 793 ( Balty, 7B MOSaIlque antıque, ” 369-370, who also refers [O (C’'alabı Limen-
tanı, Studı sulla socıeta TOINA II 1a artıstıco (Miılan, 1854

104 GCI6G 2024 and 6A6 20925 On e1Ir interpretation, SCC Toynbee, SOMeE 'Oltes, 43-44 Ihe followıng
SUMMAAaTY Aase\ oynbee’s d1iscussıon and her printing of the ([EXT of CIG 2025

105 {I’hıs sıgnature IS diıscussed Dy Toynbee, SOMmMe Ootes, She notes hat the TeE inscr1ption
LIPOKAOX eastern PIOVCNANCC Of the artıst rather than eing Al indıcatıon
of UrTeSYy Tree iImm1grants. Traveling mosaıcısts AIC Iso dıiıscussed DYy estgate,
“ Pavımenta emblemata vermiıiculate egıona es In Hellenistic Mosaıc and the First
OSAaIlCs Pompenl, ” Amerıcan Journal of Archaeology 104 (2000) 255-275, CSD DA DDIE
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irom the Graeco-Roman WOT SG have been produce and sıgned by
106slaves.

Was already noted that only [WO MOSAICS irom northern Mesopotamlıa, from
Mas udıye and Nısıbıs, respectively, bear artıst’s sıgnatures In Tee Yet the
practice of s1gnıng ONe’'Ss work of art Was NOL unknown the reg10Ns ast of the
Euphrates. In Palmyra, stone-workers carved theır bulldıngs In the fırst
and second centuries. */ TOM the northern Mesopotamıan reg10n, there ATIC SCV-

eral carved elhefs accompanıed by Syriac Inscr1pt1ons that bear the artıst’s
Nallec ıle ıf 1S NOT possible In each LÜast specıfy whether partıcular Name

designates artıst patron, there A © several Instances In IC the sculptor eVI-
dently sıgned hıs work. In funerary epıtaph Irom A cave-tomb about NLYy
kılometers north-east of FEdessa (Asd59) the AT of both the SDONSOI and the
artıst ADDCAL “I Satrag SOM of22  Possekel  from the Graeco-Roman world seem to have been produced and signed by  106  slaves.  It was already noted that only two mosaics from northern Mesopotamia, from  Mas‘udiye and Nisibis, respectively, bear artist’s signatures in Greek. Yet the  practice of signing one’s work of art was not unknown to the regions East of the  Euphrates. In Palmyra, stone-workers carved their names on buildings in the first  and second centuries. !”” From the northern Mesopotamian region, there are sev-  eral carved stone reliefs accompanied by Syriac inscriptions that bear the artist’s  name. While it is not possible in each case to specify whether a particular name  designates artist or patron, there are several instances in which the sculptor evi-  dently signed his work. In a funerary epitaph from a cave-tomb about twenty  kilometers north-east of Edessa (As59), the names of both the sponsor and the  artist appear: “I Satraq son of ... made this tomb for myself and for my sons and  for my heirs forever. I Simeon made it.”'®® Since Simeon is not the patron, who  identifies himself as Satrag, he must be the artist. Not quite as clear is the case of a  short commemorative epitaph from Sumatar (As34), which is signed by Bar  Ma’na, the builder.” The artist rather than the patron also seems to be men-  tioned on a funerary inscription with relief sculpture that was found in a cave-  tomb near Edessa (As6), the text of which reads: “This is the image of Qaymi,  daughter of Arku, which ‘Abdallat son of Kuza [our] ... made. Alas!”!!* Although  one can not be certain, it is possible that ‘Abdallat was the artist who carved relief  image and inscription. This hypothesis is supported by another funerary monu-  ment from the vicinity of Edessa, on which two commemorative inscriptions are  found adjacent to two figures carved in stone relief (As13, As14). The first one  reads: “(Monument) which Dardu the sculptor (<a\\) made, an image for  Mati‘uzzat his aunt.” The second one reads: “(Monument) which Dardu the  sculptor (<aa\x) made, an image of Addai son of ‘Azzalazu, indeed and ... alas  !”  To be sure, Dardu the sculptor stood in a relation of kinship to one of the com-  memorated persons, but he seems to have signed his name here (twice!) in his  professional function as artist.  Finally, a sculptor Sila signed his name on four different inscriptions in Suma-  tar (in one of them only “... bar Sila” is legible) . This may not be the same person  in each instance, but the filiation Sila son of Sila suggests that these were pro-  106 Donderer, Mosaizisten, 47-49.  107 M. A. R. Colledge, Z7he Art of Palmyra, Studies in Ancient Art and Archaeology (London:  Thames and Hudson, 1976), 23, 267. Some of the artisans had Greek names, others had Palmy-  rene names,  108 Drijvers and Healey, O/d Syriac Inscriptions, AsS9, p. 151-152. It is unclear whether this inscrip-  tion originally was accompanied by a stone relief.  109 Drijvers and Healey, O/d Syrrac Inscriptions, As34, p. 102-103.  110 Drijvers and Healey, O/d Syriac Inscriptions, As6, p. 57-58. Of one word, only the final nun is  legible; Drijvers and Healey suggest the reading “our.”  Xmade thıs tomb for myself and for INY SONS and
for INY heırs forever. Sıimeon made ıt  _77108 SIince Sıimeon 1S NOT the patron, who
iıdentifhes iımself 4S Satrag, he MUST be the artıst. Not quıite aAs clear 1S the Casc of
short cCOoMMeEeMOTatıve epıtaph from Sumatar (As34) 1C 1S sıgned by Bar
Ma’na, the builder.!°” The artıst rather than the patron qalso be INCMN-

tioned funerary inscr1ption wıth rehlef sculpture that Was Oun In CaVC-

tomb HCa Edessa the LEexXT of 1C reads: “T’h1s 1S the image of aymı,
aughter of Arku, 1C ‘"Abdalla SOM of Kuza |our22  Possekel  from the Graeco-Roman world seem to have been produced and signed by  106  slaves.  It was already noted that only two mosaics from northern Mesopotamia, from  Mas‘udiye and Nisibis, respectively, bear artist’s signatures in Greek. Yet the  practice of signing one’s work of art was not unknown to the regions East of the  Euphrates. In Palmyra, stone-workers carved their names on buildings in the first  and second centuries. !”” From the northern Mesopotamian region, there are sev-  eral carved stone reliefs accompanied by Syriac inscriptions that bear the artist’s  name. While it is not possible in each case to specify whether a particular name  designates artist or patron, there are several instances in which the sculptor evi-  dently signed his work. In a funerary epitaph from a cave-tomb about twenty  kilometers north-east of Edessa (As59), the names of both the sponsor and the  artist appear: “I Satraq son of ... made this tomb for myself and for my sons and  for my heirs forever. I Simeon made it.”'®® Since Simeon is not the patron, who  identifies himself as Satrag, he must be the artist. Not quite as clear is the case of a  short commemorative epitaph from Sumatar (As34), which is signed by Bar  Ma’na, the builder.” The artist rather than the patron also seems to be men-  tioned on a funerary inscription with relief sculpture that was found in a cave-  tomb near Edessa (As6), the text of which reads: “This is the image of Qaymi,  daughter of Arku, which ‘Abdallat son of Kuza [our] ... made. Alas!”!!* Although  one can not be certain, it is possible that ‘Abdallat was the artist who carved relief  image and inscription. This hypothesis is supported by another funerary monu-  ment from the vicinity of Edessa, on which two commemorative inscriptions are  found adjacent to two figures carved in stone relief (As13, As14). The first one  reads: “(Monument) which Dardu the sculptor (<a\\) made, an image for  Mati‘uzzat his aunt.” The second one reads: “(Monument) which Dardu the  sculptor (<aa\x) made, an image of Addai son of ‘Azzalazu, indeed and ... alas  !”  To be sure, Dardu the sculptor stood in a relation of kinship to one of the com-  memorated persons, but he seems to have signed his name here (twice!) in his  professional function as artist.  Finally, a sculptor Sila signed his name on four different inscriptions in Suma-  tar (in one of them only “... bar Sila” is legible) . This may not be the same person  in each instance, but the filiation Sila son of Sila suggests that these were pro-  106 Donderer, Mosaizisten, 47-49.  107 M. A. R. Colledge, Z7he Art of Palmyra, Studies in Ancient Art and Archaeology (London:  Thames and Hudson, 1976), 23, 267. Some of the artisans had Greek names, others had Palmy-  rene names,  108 Drijvers and Healey, O/d Syriac Inscriptions, AsS9, p. 151-152. It is unclear whether this inscrip-  tion originally was accompanied by a stone relief.  109 Drijvers and Healey, O/d Syrrac Inscriptions, As34, p. 102-103.  110 Drijvers and Healey, O/d Syriac Inscriptions, As6, p. 57-58. Of one word, only the final nun is  legible; Drijvers and Healey suggest the reading “our.”  Xmade. Alas!? 10 Although
ONC Can NOLT be certaln, it 1S possıble that ‘Abdalla Was the artıst who carved rehet
image and inscr1ıption. T’hıs hypothesıs 1S supported by another [unerary IHNONU-

ment {rom the vicınıty of Edessa, 16 commemoOTrTatıve Inscr1ptions A

Ooun adjacent [WO L1gures carved In rehef SS The fırst ONEC

reads: “(Monument) IC ar the sculptor (Za\N) made, image for
Matı uzzat hıs aunt  27 The second ONC reads: “(Monument) 1C ar‘ the
sculptor (Xadiy) made, image ofal S()I1 OTt Azzalazu, indeed and22  Possekel  from the Graeco-Roman world seem to have been produced and signed by  106  slaves.  It was already noted that only two mosaics from northern Mesopotamia, from  Mas‘udiye and Nisibis, respectively, bear artist’s signatures in Greek. Yet the  practice of signing one’s work of art was not unknown to the regions East of the  Euphrates. In Palmyra, stone-workers carved their names on buildings in the first  and second centuries. !”” From the northern Mesopotamian region, there are sev-  eral carved stone reliefs accompanied by Syriac inscriptions that bear the artist’s  name. While it is not possible in each case to specify whether a particular name  designates artist or patron, there are several instances in which the sculptor evi-  dently signed his work. In a funerary epitaph from a cave-tomb about twenty  kilometers north-east of Edessa (As59), the names of both the sponsor and the  artist appear: “I Satraq son of ... made this tomb for myself and for my sons and  for my heirs forever. I Simeon made it.”'®® Since Simeon is not the patron, who  identifies himself as Satrag, he must be the artist. Not quite as clear is the case of a  short commemorative epitaph from Sumatar (As34), which is signed by Bar  Ma’na, the builder.” The artist rather than the patron also seems to be men-  tioned on a funerary inscription with relief sculpture that was found in a cave-  tomb near Edessa (As6), the text of which reads: “This is the image of Qaymi,  daughter of Arku, which ‘Abdallat son of Kuza [our] ... made. Alas!”!!* Although  one can not be certain, it is possible that ‘Abdallat was the artist who carved relief  image and inscription. This hypothesis is supported by another funerary monu-  ment from the vicinity of Edessa, on which two commemorative inscriptions are  found adjacent to two figures carved in stone relief (As13, As14). The first one  reads: “(Monument) which Dardu the sculptor (<a\\) made, an image for  Mati‘uzzat his aunt.” The second one reads: “(Monument) which Dardu the  sculptor (<aa\x) made, an image of Addai son of ‘Azzalazu, indeed and ... alas  !”  To be sure, Dardu the sculptor stood in a relation of kinship to one of the com-  memorated persons, but he seems to have signed his name here (twice!) in his  professional function as artist.  Finally, a sculptor Sila signed his name on four different inscriptions in Suma-  tar (in one of them only “... bar Sila” is legible) . This may not be the same person  in each instance, but the filiation Sila son of Sila suggests that these were pro-  106 Donderer, Mosaizisten, 47-49.  107 M. A. R. Colledge, Z7he Art of Palmyra, Studies in Ancient Art and Archaeology (London:  Thames and Hudson, 1976), 23, 267. Some of the artisans had Greek names, others had Palmy-  rene names,  108 Drijvers and Healey, O/d Syriac Inscriptions, AsS9, p. 151-152. It is unclear whether this inscrip-  tion originally was accompanied by a stone relief.  109 Drijvers and Healey, O/d Syrrac Inscriptions, As34, p. 102-103.  110 Drijvers and Healey, O/d Syriac Inscriptions, As6, p. 57-58. Of one word, only the final nun is  legible; Drijvers and Healey suggest the reading “our.”  Xqlas e
SB be SUIC, ar the sculptor sStO0d In relatıon of kınshıp OMNC of the COIMNN-

memorated PCISONS, but he CI1S have sıgned hıs Namme here twice!) In hıs
professional function ASs artıst.

Fınally, sculptor Sila sıgned hIs Name four dıfferent Inscrıpt1ons In Suma-
tar (in ONEC of them only . bar Sila” 1S leg1ıble Thıs IMaYy NOT be the S\a|Mıe PCISON
In each instance, but the tılıatıon Gila S() of Sila that these WEIC DIO-

06 Donderer, Mosaızısten, 4 /7-49
107 olledge, he Art Of Palmyra, Studıies In ncıent Art and Archaeology (London:

Thames and Hudson, 28 267 Ome of the artısans had Tree8 others had almy-
1ames.

105 Drıijvers and Healey, (Id SVYTIAC Inscriptions, As59, a 1S unclear whether hıs INSCT1P-
8(0)8) orıginally Wds accompanıed DYy releft.

09 Drijvers and Healey, OId Syriac Inscriptions, As34, 02-103
110 Drijvers and Healey, (Id SYTIAC Inscriptions, As®6, 5 758 (Jf (ONC word., only the 1na Ul

leg1ıble; Drijvers and Healey suggest the readıng .  OUuUr.  27
”
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uCcCe Dy the SAamıec INan TIhe fırst of these aDPCAaIs rehef bust In Sumatar an
reads: “ Gla s(() of Sila made the image In honor of SIn the god, for the ıfe of 17°1=
dates SOI of ona, and for the ıfe of hIs brothers.  »111 If thıs inscr1ıption WGIC

read by ıtself, Sila SON of Sila COU sSımply be the patron, but when the evidence 1S
interpreted In con]unction wıth other epiıgraphic SOUTCCS, it becomes plausıble that
he WAas the sculptor. For the Namme Sila (DVGCUHTS also urther rehef sculptures
from Sumatar. TIhe first ONC Of these (As47) inscrıibed between [WO Mgures, Was

made (zan) by the commandant a-e SOM of Multru honor ae SOM of ael,
the of ‘Arab, and hıs SOI, hıs OT' and benefactors. 12 The TexXTt closes:

113Sila] SOM of Sila carved (1t)
Since the patron of thıs inscr1ıption and rehef cCarvıng 1S clearly iıdentified AS ael.
Sila must have been the artıst. Moreover, the verb CaTrVC, mplıes the
tual manufacture of image and text In another inscr1ption firom Sumatar, oday
Oocated In the rfa Museum, alı SO of Belbana Day>S homage hıs lord. arl
dates, of “Arab (Add 3 1 Nıs inscr1ıption closes Just ıke the PrevIOus
NC

1:rr-(Ä.u.
|14Sila SOM of Sila carved (1t)

(One Cal ASSUTMNEC that eNCOUNTer here the SaJmıe artıst who carved the inscr1ıption
dedicated ael, another holder of the posıtion of of rab Thıs epl-
SIa In honor of Tıirıdates Just ASs the ONC dedicated 2 e MUST orıg1nally
have been accompanıed Dy relien, for the text speaks of the image that
Was made for Tirıdates. The fourth (GEHTLFCHEGE of the 1anlec Sila 1S Sumatar
[unerary stele wıth ehefs f three (As43) but the inscr1ıption Can only Dal-
tially be decıphered. The eg1ıble part of the (exXT States °T’his image Was made Dy
Sila) SO of Gila for GD/RY W...daughter of (G3YW..” presumably the three DCI-
SONS epICLE WEIC named. * Thıs eplgraphic evidenceu that Sila SO of

97 Drijvers and Healey, OId SVTIAC Inscriptions, As2/, 89-9). Ihe ormula TE the lıfe O
OGN repeatedly Dyriac and Tamaıc Inscr1pt1ons and tudıed In detaıl Dy Dıjkstra, Jıfe
and Loyalty. UdYV IN the SOCcCI10-Reli210Us ( ulture OF VIIA and Mesopotamıia INn the raeCO-
Roman Period { ASECI Epi2raphical Evıdence, Relıgions In the Graeco-Roman Oorld 12
(Leiden: Tıll,

1412 (GJovernor of rab W dadsSs d important admınıiıstratıive pOSst that repeatedly mentioned INSCT1D-
t10ns from SumatarS As47, S: “governor” Iso known from Al Inscr1ption In ırta,
ate 6/7 (As55) rab ere O€eSs (81]! ave ethnıc connotatıons, but refers the nomads
of the reg1i0n, CT. Gawlıkowskı, *T ast Kıngs,” 422: Sommer., Roms Oorıientalısche SteppenZTENZe,
253-256 ROSss, Roman Edessa, 26, TA designates region around Reshaımna.

113 Dr1ijvers and Healey, Old Syriac Inscriptions, As47, 128-130
114 Dr1jvers and Healey, OId SVTIAC Inscriptions, Add S: 149-150 For hıs Inscr1ıption, plate 1S

nNCIude: In the volume.
115 Dr1vers and Healey, Old Syriac Inscriptions, As43, 17
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Sila Was sculptor who carved four ehefs wıth accompanyıng In Sumatar
SAs453. As47, Add 3

TOM the extant COI DUS of Syriac InSscr1ptions thus know of four artısts who
sıgned theır work: Sımeon, Bar Ma’na the bullder, Dardu the sculptor, and Sila
SON of Sila, alsSO sculptor. None of these inscr1ptions 1S ate but they SGGT

116COM Irom the mıddle of the second CCENTLUTY, about the SaJmıe time INn 16 Bar
SG  > aıld the UOrpheus moOSsaIlc. In S18NINE hıs artıfact, Bar SG  = thus CO draw
both the Graeco-Roman CUSTtOM of S1gNıNg MOSaIlC works of art and the OCa
tradıtıon of 1gnıng rehet sculptures. By placıng hıs sıgnature In the hıghly prom1-
nent place adjacent the figure of Orpheus, Bar S(J  C lended the 0Ca CUStOM
of placıng explanatory Inscr1pt1ons NEeXT mMOSsaIlC’s maın object wıth the self-
assured practice of s1gnıng ONe’s work of GTE

Who Was Bar SGD, the mosalcıst who self-confidently siıgned hıs work? The
Namme aAaDDCAaL>s be natıve Syriac NaMe, 16uthat the artıst Was ea
craftsman, NOTL Tree Roman artısan. SInce Bar S(y5  S 1S a(011 known Irom AILYy
other epigraphic (31: lterary OUTCCS, It Must remaın unknown where he earned R
trade, if he had Journeyed into Roman terrıtory acquıre mosaIlcıst’s skılls, ıf
he elonge Ca workshop. S1Ince the mMOSaIlcC technıque Was of Graeco-
Roman Or1g1N, Gille INAaYy ASSUume that the artıst who expertly raited the Urpheus
MOSaAaIC mMust AaVe receiıved SOTIIIC traınıng In (IIE of the GENTETS oTf ellenIıst1ıc art.

siımılar thesıs Was advanced by Balty and Briıquel-Chatonnet regardıng the
craftsman who produce the rometheus MOSAaIC (to IC they attrıbute Edessan
provenance), namely that he Was 0CCa artıst who had received Helleniıistic traın-

KL17IN One COU imagıne that Bar S(J  e elonge ONC of Edessa’s resident
communıitlies of craftsmen who had theır workshops the an of the rver
Daıisan. The ( hronıicle of Edessa recorded that INanYy of these workshops WCIC

destroyed Dy the disastrous flood In the VCal 201 oug mosaılcısts AL

NOT explıcıtly mentioned, INaYy urmise that Bar SG  ® elonge fOo the artısans
of the CIty GLr <ı Darn) mentioned In the (Aronicle 118 Presumably SOMMEC
kınd OoTf apprenticeshı1p COU take place In these workshops, but SINCE the He  S ( Jr
pheus mMOSaIlC 1S the earlıest ate such artıfact Iirom the reg10n, ONC INaYy SUDPOSC
that Bar SG  e received al least part of HIS traınıng elsewhere.

116 Drıijvers and Healey, (HId SYTIAC Inscriptions, Ssuggest the followıng ates a / (mıd-second
CENLUTY, 161-165); 43 (m1d-second entury); sq4/ (mid-second century); Add (nO date
suggested).

y Balty and Briquel Chatonnet, ouvelles mOsaiques, ”
118 Chronicle IeSSA, ed u1dı, Chronıica MmMINOTA L, ( IC i SYT. (Louvaın Durbecg,

1-13, ere 1'y (Jerman Ir. Hallıer. Untersuchungen er dıe edessenıische Chronik. Miıt dem
syrıschen ext UN| eimner Übersetzung, (Leipzig: Hınrıchs’sche Buchhandlung, s4-85
The chronicle W compıile In the Sıxth CeNtLUrYy but Incorporates A earlhıer document (presu-
ma Irom the Edessa archıves) ıth etaıle: AaCCOuntT of the flo06d and Kıng Abgar’s rebulldıng
of the CILY.



Orpheus the Anımals New ate: Mosaıc From ()srhoene Z

Christus-Orpheus?
The Orpheus motif Was OINC of vVC Tew mythologıca. themes taken OVCI In
early Chrıstian art  119 that there 1S legıtimate ground to ask whether the HE  < (Ir=
pheus MOSAaIlIC COU have been produce by Chrıstian patron. In the late second
CeENTUTrY, Chrıistian communities WTG establıshed In northern Mesopotamıa, and
the igure of Bardaısan (  4-2  9 who flouriıshed al the roya of Edessa,
iıllustrates that Christians CamIne irom the levels of Osrhoen1an soclety and
thus woul have had the eCONOMIC fund production of funerary
SAalC.  120 everal aspects Oof the inscrıption hınt al the possıbılıty of Chrıstian patron-
AYC First, the patron’s 1Nalllc Papa 1S In later times documented A Syriac Chrıstian
NaAaMe, althoug ıt also OCCUTS In undated pagan) inscr1ıption from Hatra
Second, the euphemısm for tomb used In thıs inscr1ption, beth maskna, 1C
SC paralle In other iunerary epıtaphs, draws uDON term irequent In the Syriac

(maskna), fact that COU indıcate Jewısh Christian background of the
author. And 1r the choıice of the Orpheus motırt for funerary CONTEXT m1g
pomnt Chrıistian patronage. The iigure of UOrpheus WAas assoclated In ate antıq-
ulty wıth the hope of appY afterlıfe, essentIlal aspect of the Chrıistian al
and ıt WAas presumably for thıs LCAaSON that Roman Chrıistians chose thıs motiıf d

121decoratıon fOor theır catacombs.
H Papa bar Papa indeed had been Christıan, possı1bılıty that Call nNOT DTIOTI

be rule: OuL, hOow WOU. he have dorned hıs tomb? Wıth 1DI1Ca themes, PCI-
haps, AS they AIC Ooun In the Christian ulldıng al Dura, but Just d lıkely Papa
m1g have chosen classıcal motıf erıved from hıs cultural CONTLEXT;
t1ıf such aASs UOrpheus wıth the anımals that NOT only did nNOLT stand In dırect OppOSI-
tıon Chrıstian belıefs, but In fact highlighte essentıial Componen of hıs
lıg102. ese consıderations remaın speculatıve, LO be SUuIC, and In order ASSCSS

the possıbılıty of Christian patronage INOTEC UuNY, examınatıon of the early
Chrıstian lıterature 111 be helpful.

119 Dıfferent theories ave een artıculate' WhyYy thıs Was OoOme scholars hold that the (:
pheus fıgure had become “neutral” DYy ate antıquıty, hus enablıng Chrıistlans and Jews adap ıt,
c1. for example Prigent, “Orphee ans l’1ıconographie chretienne,” Revue “hıstoire ef de Dhı-
Oosophıe reli21eUuSsES (1984) 205204 ern suggested C'hristians adapted the Urpheus eme
Iirom udaısm In ern, “Orphee ans ar paleochretien,” (ahıers archeologiques 273 (1974)
1-16; ern; “ Je l’Orphee Ju1f et chretien,” C(ahıers archeologiques (1977) Thıs COTY
has een rejecte Dy several scholars includıng urray, Chrıstian Urpheus, ( ahıers
archeologiques 26 4977 19-27; Finney, “Orpheus-Davıd.” Orphic influence Was suggested Dy

Heussner, DIie altchrıstlichen Orpheusdarstellungen (Kassel: Baıer walter,
120 Bardaısan’s al the roya. COUT' of Edessa testified Dy Sextus Juhus Afrıcanus, Cesti 1,

20,39-53, ed ıth French Ir 1 Vieillefond, Les "Cestes"” de Julius Afrıcanızıs (Parıs: Dıdıer,
Ephrem later commented uUuDON Bardaısan’s ancılu Jothes In Hymns agaınst Heresies

112 ed ıth (jerman {ir. Beck, Des eiligen Ephraem des SYTETS Ivmnen conira haereSses.
SC 169-170, SYyT. OT (Louvaıin: Peeters.

124 Most Christian Orpheus representations orıginated Iirom f[unerary CONTLEXT, ct. Vieillefon, La
figure d’Orphee,
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In the ate second and early 1r CENTUTY, everal Chrıstian authors made rei-
IC Orpheus In theır treatises. ““ en, they regarde Urpheus rel1g10uUs
ounder Athenagoras mentioned Orpheus alongside Homer and Hes1ı0d aASs

examples of 1991348| who ınvented deities.!“  3 “Orpheus WAas the fırst o1ve the
g0ods He recounted theır genealogıes and theır several exploıts, and 1S
viewed Dy OUT A rather re11ADIeE theologian.  22124 sımıiılar VICW Was

125pressed Dy Tertulhan, who regarde UOrpheus as inventor of rel1g10us rıtes.
Tatıan asserted that all TrTee cultural achlievements ultımately AIC derıved irom
barbarıans, thesıs he supported by reference fOo the Thracıan musıcian who
taught the ellenes OEITY, SONg, and the mysteries. “ For these apologısts, (r
pheus remaıned asSsOclated primarıly wıth the relıgıon they opposed, but
nonetheless Athenagoras and Tatıan showed themselves sufficıently acquaımnted
wıth the lıterature attrıbuted Orpheus that they COU intersperse short Orphic

127/quotations In theır wrıtings.
Ps.-Justin expressed INOTEC posıtıve attıtude towards the sınger In hıs ONOT-

Fatıo. Advocatıng the thesıs of the cultural prior1ty of Chrıistianı OVCTI Helleniısm
by reference greater antıquity, Ps.-Justin laımed that the ancıent Greeks, 1nN-
cludıng Orpheus, derıved theır wısdom from Moses and hıs anCcestOrs durıng visıts

Egypt  125 Ps.-Justin quoted substantıal Orphic POCHI In MC Orpheus COIN-

fessed hıs S(0(I1 USaeus hıs CONversi0n monotheism. ” Besıdes thıs SO-Calle:
Testament of Orpheus, of IC several Vvers1ions exist,  150 Ps.-Justin NCIUudeEe other

E arly patrıstic references Orpheus dAdIC discussed Dy Vıeillfon, La fıigure d’Orphee, 1-108;
( Roesslii, “Convergence el dıvergence ans l’interpretation du mY d’Orphee. De
C(lement d’Alexandrıe Eusebe de Cesaree,” Revue de “hıstoiıre des reli2101S8 219 (2002) 5()3-
513 Prigent, “Orphee.:” Irwın, ONgs of Orpheus and the New 5ong f Christ,” In
Orpheus. The Metarmorphoses ofa MyYytN, ed arden OrOonto: Universıity of Toronto Press,

A
L7 Athenagoras, Legatıo KL ed Marcovich, Athenag2oras, Legatıo DTO Christianmıs. PIS 3 (Ber-

lın de Gruyter, 53,5-7.
124 Athenagoras, Legatıo 18.3, ed Marcoviıch, 36195 {Ir. Rıichardson, arly Chrıistian

Fathers. HCN (New ork Macmiullan, 316
1 Tertullıan, Apology DE 29, ed OppEe, Tertullianı Apologeticum, vol Z SEL (Leipzig:

Akademıische Verlagsgesellschaft, 59,144-60,150; Er eIwa: NFa (Grand Rapıds,
Mich kerdmans. 997 reprint),

126 JTatıan., (O)ratıo IA ed ıth Engl {tr. Whıttaker, Tatıan, Oratıo ad TrAaeCOSs and Fragments
(Oxford: Clarendon, 2,9-10

A Athenagoras, Legatıo 203 ed Marcovich, „27-3I Tatıan, ()ratio S, ed Whıttaker, 16,1Z
125 s.-Justin, Cohortatıo 14.2, ed Marcovich, Pseudo-Iustinus. ( Ohortatıo ad (JTaECOS, De INON-

archıa, Oratıo ad (JTaECOS, PTS (Berlın: de Gruyter, 42,11-16 On hıs argumentatıon,
commonly OUuUnNn:! In Christian and Jewısh apologetic wrıtings firom the CId, cf. rOge, Homer

Moses? arly Chrıstian Interpretations of Fhe ISLOTYV of Culture. Hermeneutische ntier-
suchungen N Theologie (Tübıiıngen: Mohr Sıebeck,

129 s.-Justin, CON. 1: ed Marcoviıch, 43,1-44,25
1 30) Eusebius, Praeparatio evangelıca I11 125 (Eusebius ere quotes Arıstobulus and Aratus), ed

ıth French {T. des Places, Fusebe de Cesaree, La preparation evangelique. Livres ALI-XIII,
3()7 (Parıs: Cerf, AR TTT Clement, Protreptikos VII /4,3-7, ed Stählın and JI Treu,
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Orphic testimony, IN ıt CXCerpt wıth the phrase “the father’s vol1ce, ” that
Ps.-Justin interpreted aAs reference the ÖVOC OE0D hrough 1C the WOT.
Was made  151 Theophılus of Antıoch also referred Orpheus testament s
old of his CONversi0n monothe1ısm, 3° and he attrıbuted the Thracıan’s insıghts
nto udeo-Christian teachings dıvine proviıdence: NOT the Homer,
Hesı1od, and Orpheus SaVy that they had been instructed Dy dıviıne proviıdence?„133

UOrpheus played VC prominent role in the wrıtings of (lement of Alexandrıa,
who introduced thıs essentıal fıgure already the vC first DASC of hıs
Protreptikos. The Thracıan sınger Was here inıtially Cast in A negatıve 1g (Jem-
ent called hım “contriver” (copı6TNC) and ONC of the “deceljvers” (@natnAo1),
and he asserted that of anımals eıng harmed Dy MUSIC AdICcC “vaın tales  27

134WÖüO0OLG KEVO1G). Orpheus served (lement AS C  C fo1l for hıs portrayal of Chrıst AS

the ..  NEW song” (tO z  e TO KOLVOV). Musıcal imagery permeates thıs section of
the Protreptikos and functions ıllustrate the superlor1ty of Chrıstianı OVCI

137myth. ” The He  S SONg “COomposed the unıverse nto melodious order
The He  S 5SONS desıires the salvatıon of humankind.*® Yet the HE SONS, the “song
of salvatıon” (tO Q  OUC TO GOTNPLOV) 1S not entirely NCW, Clement explaiıned, for
already In the beginning the Word Was wıth GCod “Thıs 1S the He  S SONg, the d

of the Word. that Was In the beginnıng and before the beginning, shinıng
or IM us  .„140 In the Stromateıs, Orpheus functioned ASs wItnNess the
Chrıistian truth before the time of Chrıst (Clement quoted Irom the m of ccor_
pheus the theologıan” ShOow that he knew of the invisıble and iıneffable nature
f the Godhead * In the Orphic ymns, (C'lement also Ooun allusıions fo and

( lemens Alexandrınus. Protrepticus UN Paedago0og2us, 3rd edıtion, GCS (Berlın: ademıe Ver-
lag, „14-57,

131 The relevant Orphic DASSasgc read QUONV OOXLCm NATOOC (“I adıure hee Dy the Father’s
O1Ice Ps.-Justin, On. EDz ed Marcovich, 45,29-3’7; S Dods, NFa n 280)

1572 Theophıiılus of Antıoch, Autolycum 111 2, ed ıth Engl {r. rant, T heophilus Oof
Antıoch, Ad Autolycum, ()xford arly Chrıistian exXTIs (Oxford: Clarendon, 100,18-20

133 Theophilus, Ad Autol. 111 R ed and E rant, 12221023
134 Clement of Alexandrıa, Protreptikos } 1:2; Za Sa ed Stählin/Treu., 36023; 4,23:; Er ılson,

NFa (Grand Rapıds, Mich kerdmans, 1989 reprint), PTE
IS lem Alex., Protr. 4‚’ 6L ed Stählin/Treu, S:30; 6227
136 On musıcal imagery In patrıstic lıterature, CC SkerI1Ss, IBEOY: 0On Fthe OTIZ2INS and

theolog1ica ınterpretation of the musıcal IMaAaZeETV used DV the ecclesiastıical WwrıLfers of the UrS.
Tee centuries, ıth 5neC1al reference O Fhe IMAaZE of Orpheus (Altötting: Coppenrath,

137 TODTO LUl Ka TO ILOLV EKOOWNOEV EWLWLEAÄGC. lem Alex., "TOLTL. S<h: ed Stählin/TIreu, ,33-34,
ir. ılson. K

L38 lem Alex., "TOLT. 52 ed Stählin/1Ireu, „26-3
139 lem Alex., OL 6” ed Ählın/Ireu VE
140 lem Alex., "TOLT. 19 ed Stählin/Ireu,
141 lem Alex., Stromatelıs IZ: 785,4-5, ed Stählın and rüchtel, (lemens Alexandrınus.

Stromata uch f VI/, 3Ard edıtıon, (3 (Berlin ademıe Verlag, 3/8,4-13; ct. Strom.
,  9 Z ed Stählın/ rüchtel, 409,20-410,5; ITr. ılson, NFa (Grand Rapıds, Mich
Lkerdmans, 1989 reprint), 463, W
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147paraphrases of the prophetic wrıtings. Orpheus WAas thus for (lement the
ONC hand the “contrıver” whose fables deceived humankınd and whom the lex-
andrıan theologıan contrasted wıth Chrıst On the other hand, Dy firequent a_
t10ns from Orphic hymns, Clement presented Orpheus ASs part of the praeparatio
evangelıca, VIEW ı6 later WAas expanded Dy Eusebius In hıs work of the SamMmıec

tıtle and In hıs laudatıo Constantıine. 143

The igure of Orpheus Was a ISO known the early Syriac-speakıng Christians.
The Pseudo-Clementines, composed In Tee but SOON translated nto Syriac,

144the Orphiıc myt of creation In both the RecogZnmitions and the Homulies.
In the Syriac Apolog2y of s.-Melıto. In 1C the author a  e demonstrate
hOow deıities orıginated irom famous Ings heroes, ONEC reads: “Regardıng
abu of abbug, why chould wrıte VOU, for behold, all the priests of Mabbug
know that ıt 1S the image of Orpheus, the Ihracıan Magian  !„145

ese patrıstic testimonı1€es demonstrate that the fgure of Orpheus and the s
CIaLYy tradıtiıon assoclated wıth hıs allle WCIC quıte ell known the early
Chrıstians. Chrıstian theologı1ans emphasızed certaın aSpeCIS of the Orphic teach-
Ings such A Orpheus alleged monotheısm the attrıbutes of the Godhead
and Sa  S these ASs evidence for the affınıty wıth Chrıstianıty. Chrıstian artısts,
the other hand, stressed dıfferent aspect of the myth, namely Orpheus
the anımals, and thıs ack of CONSTUCHNCC between the Christian lterary and the
Christian 1conographıc portralts of UOrpheus continues scholarly dıs-
CUSSION. One chould be Caut1ous, as recently Vieillefon remınded uS, fortori

DICSUDDOSC da influence of the text upON the image. The complex relatiıonshıp
between lterary and artıstic expression INaYy be recovered Dy the hısto-

146ran.

147 lem Alex., Strom. 14,124,1- V 4,126,5,; ed 1n Früchtel, f  9o ılson,A
143 Eusebius, TaeD. 6,4, ed Sirınellı and des Places., 206 (1974) 140; TaCD. {{ 1,23-

24; I{ 2,54; { 11 DAZ: ed des Places, 2285 (1976) 44-406, /6, 196; TACD. 111 12,4-5; 288|
3,49-553 ed des Places., 312-316, 376-384 and passım. Eusebius, Laudatıo C onstantını X 1 . ed

Heıkel, Eusebius, 'erke, vol (Leipzıg Hınrıchs’sche Buchhandlung, 242,15-243,4
On FKusebius’ interpretation of Orpheus, SCC IS Roessliı, “Convergence. ”

144 s.-Clement, Recog2mtions 30: ed Rehm, DIe Pseudoklementinen Rekognitionen In
Rufins Übersetzung, GCS (Berlın: Akademıe- Verlag, 346,1 7-34 /,8; {r. mM1 NFa
(Grand Rapıds, Mich Eerdmans, reprint), 200; Homulies VI 3-8, ed ehm and

recker, DiIe Pseudoklementinen Homulıien, Ard edıtion. GCS (Berlın: ademıe Verlag,
107,5-109,28; Ir MI} 263-264

145 S.-.  elıto, Apology, ed Cureton, Spiclegmum SYTIACUM: contamıng FreMaıns OF Bardesan,
elıton, Ambrose and Mara bar Serapıion (London: Rıvingtons, 25,14-15

146 “ NOUS tendance A tenır DOUT evidente I’ınfluence de la liıtterature SUT l’1ıconographie SAamnls

PICSYUC jJamaıs imagıner uUuNe eventuelle reciprocite. POourquoi les auteurs n’ecriraient-ils pas leurs
descriptions apres QVOIT ei ICVU 4A10 image particulierement populaıre, sortie de |’ımagınatıon
d’un de plusıeurs artıstes? Bıen entendu, ı] paraıt PTESQUC impossıble de reirouver aujJourd’hu1
l’exiıstence ei forhori Ia direction de OS eventuelles interact10ons. . (Vieillefon, WD figure
d’Orphee, 108)
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Conclusıion

The newly discovered MOSAaIC of Orpheus mM the anımals Ooday Ocated In
the Dallas Museum of Art MOST closely resembles In ıts 1ICONOgraphy the
Orpheus mMOSAaIlC Iirom Edessa, but also sShows SOIINC resemblance the Orpheus
MOSAaICS from Chahba Syria) and larsus. Ist1C simılarıties In the representa-
t1on f PCISONS wıth those other mMOSAaICs Irom the Edessa reg1o0n (especılally the
Irıpod MOSAaIC) Call be observed The Syriac inscr1ption dates the MOSAaIlIC the
VCaLl 194 of the COINIMON CTa and identifies the mMOsalc funerary Ar Presumably
ıf decorated the OOr of CaVC tomb, ASs dıd other polychrome MOSAaICS Oun In
the VICINITLY of Edessa The inscr1ption COMMEMOTATES the patron, Papa bar Papa,
and hıs famıly and bestows essing uUDON those who remember the deceased.
0Ug the inscriıption contaıns Syriac vocabulary nNOotTt yel documented In ep1-
graphic OUTCCS, Its style and Content overall resemble other S5yriac Inscr1pt1ons
irom UOsrhoene, that Its PDIOVCNANCEC Cal be attrıbuted that reg10n, perhaps
GVn Edessa ıtself.

The 11C  S fınd adds the comparatıvely SMa number of Orpheus MOSAICS Iirom
the ast and It provıdes the first instance Of mMOSsalC depiction of thıs
from beyond the imperl1al frontier. The Dallas mOsaılc 1S ONC of only four Orpheus
MOSAaIlICSs known have COMEC from funerary context, and it 1S ONC of only three
UOrpheus MOSAICS wıth A artıst's sıgnature. Moreover, It 1S the oldest of all hereto-
fore catalogued Syriac MOSAaICS that bear date

The He  S Orpheus MOSAaIlIC has sıgnıfıcant iımpliıcatıons for OUT understandıng of
the hıstory and culture of northern Mesopotamıa In the ate second CENTLUTY, for ıt
demonstrates that Hellenistic media (the mMOSsaIlC techn1ıque) and themes (Orpheus

the anımals) had become part of the 0624 culture prıo0r the tull polıtical
Incorporation of the reg10n into the Roman Empire. The Osrhoene became
Roman province under Septimius Severus In 195 and Edessa Was made colonıa
under Caracalla In ZIS yel thıs astonıshıng MOSAaIlIC Was produce Dy the Gc artıst
Bar SG  e before those events TIhe Osrhoen1i1an elıte clearly dıd NnOT produce 110S9-

ICS merely In reaction polıtıcal domiıinıon by Rome,147 but ireely adopted ele-
of Graeco-Roman culture and AT before and alongsiıde the establıshment

of closer polıtiıcal t1es. The artıst wh laıd the Dallas moOsaılc succeeded brillıantly
INn ending ellenıst1iıc features wıth natıve stylıstıc elements and DA funerary
tradıtions. He hereby ShOws ate second-century Osrhoen1i1an soclety be welt-
en yeL V much ogrounde ın Its indigenous tradıt1ons. Thıs Osrhoen1i1an cul-
tural dentity 1S reflected also In the 0Ca artıst's self-confiden placement of hıs
sıgnature In prominent place becomes evıdent, LOO, In the lıterature of the
CT9A, such AS the 0K Oof Fthe Laws of the ( ountries attrıbuted Bardaısan of

147 IThıs Wds the suggestion of olledge, SC above
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Edessa |® Ihe 17  S Orpheus mMmOSsalcC thusuthe conclusıon drawn by Bal-
and Briquel Chatonnet regardıng theır study of the Prometheus mOsaıc and

the Osrhoen1i1an mMmOSAaIlCs wıth epIC SCCI1CS

Les themes developpes SUuT les DANNCAUX recemment aAapparus el Ia variete des tendances mMI1Sses
(GUVIG A seInN d’un meme style, tOUJOUTS parfaıtemen reconnaıssable, invıtent DECNSCI plutöt JUC
CN MOSaIquUES SOn  le re‘ A  une societe conscıiente de PTODIC identite maıs largement Ouverte

149
AUX influences exterieures qu’elle etait capable d’assımıiler, Salls rien perdre de SOM originalite.
The motiıt of Orpheus and the anımals Was (B of the V Tew themes

adopted Dy Christian artısts, IC ralses the question whether Papa bar Papa
coul have een Chrıstian wh chose the image of Urpheus decorate hıs tomb
because it symbolızed the of the aAaDC COM Yet clear indıcatıons of
Chrıstian (or Jewiısh) patronage ATIC lackıng In both the inscr1ıption and the 1ICONO-
graphy of the MOSAaIC, that the question of the patron’s rel1210uUs background
ultımately MUST remaın ODCHN But OMNC Can 5SaYy that the contrasting of tame and
wıld anımals ıllustrates the patron’s ongıng for the of the comıng ACOMN in
1c q]] hostilıties wiıll be yearnıng nNnOTt un1ıque the ude0O-
Christian tradıtion. The prophet Isaıah envisıoned the olf peacefully yıng
wıth the lamb al the end of days (Isa 65:25; ct. Isa 6-7 The pOoet Vırgıl O0-1

vivıdly paınted plcture of the (Golden Age in hıs fourth Eclogue. He eNVI-
sıoned thıs paradısıacal tıme, In 1C all of nature WOU become harmon10us,
be inıtı1ated Dy the immınent birth of od-lıke

For thee, DOY,
1ITS chall the ear! untilled, DOUT freely OT
Her chıildısh o1ifts, the gaddıng VYy-SDTaYy
Wıth Oxglove and Egyptian bean-flower mıxed,
And laughing-eyed acanthus. Of themselves,
ntende: ll the she-goats hen rng Ome
eır udders wollen ıth miılk, ıle OC atıeld

150f the MONSITOUS lıon ave fear.

Closer In tiıme and place the patron of the 1C Orpheus MOSAaIC, the Edessan
Christian wriıter Bardaısan alsO strongly emphasıiızed the eschatologıica that
WOU reign In the WOT COIMNC

And In the constitution f that NC  S WOT. al vıl impulses ıll and all rebellhıons 111 COMEC

A end, and the oolısh 11l be persuaded and needs ll be meLt, and ere 11l be tranquıilıty
and by the gıft of the 1 ord f al] natures 151

145 The O00OK Of the Laws of (ountries. Dialoge alte of Bardaısan CSSA, ed ıth Engl {Ir.

Drijvers (Assen: Van GOorcum, Iso ed Nau, (1907; reprint
149 Balty and Briquel Chatonnet, ..  ouvelles mOsaiques, ” 7
150) Vırgıl, Eclogue 185-22, ed Faıirclough, C  < Dy 00 Vırgil, CIo2ueS; (TEOTLICS,

Aeneıdd V AI (Cambrıdge, Mas: Harvard Universıity Press, 5() Translatıon CIte: 1S Dy
ryden 'http://www.georgetown.edu/faculty/irvinem/gendersextexts/texts/eclog4.html].
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Such ongıng for appY afterlıfe and the desıre for N  S and peacefu ACOMN thus
WAas shared by Pagans, Jews, an Christians, all of whom In antıquıty adopted the
Orpheus motıf in theır art Whatever Papa bar apa’s rel1g10us ailılıatıon m1g
ave been, hıis cho1ice of imagery reflected hıs yearnıng for the soul’s afterlıfe and

152peacefu WOT. fo COM

( ‚S

P n AL\ D
e

A a pA3  S}

an A a Ba A
Fıg Orpheus and the Anımals, Dallas useum of Art (photo Dallas Museum of Art)

ISl nok Taws CountrIies, ed Drijvers, 62,15-15. an m< Au X>nl M nıa
Ü ‚ ’3 amla ala mAL aı CS

ola —17 M&a Yla rZ ama
157 WOU. ıke thank the Dallas Museum of Art for perm1ssıon 18 publısh A image of the ül  S

Orpheus MOSAaIC. FOor helpful conversatıons and COMMEeENtTS earher drafts of hıs WOU.
ıke thank Drs. Bowersock (Institute for Advanced udYy, Princeton), Coakley
(Harvard University), and Finney (Princeton).
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